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Sevgili okurlar,, )

Tiirkiye'nin hem Tirkce hem de Ingilizce olarak yayimlanan ilk ve tek uluslararasi
mizah dergisi olan Fenamizah, diinyanin mizahini sunmaktan gurur duyar. 100. sayimizin
artik ufukta goriindiigii bu giinlerde; zeka, yaraticilik ve diinyanin dort bir yanindan
gelen zengin bir igerik cesitliligiyle dolu bir sayiyi daha sizlere sunmaktan mutluluk
duyuyoruz.

Yolculugumuzun bagladigr 2012 yilindan bu yana Fenamizah; hicbir ticari kaygi glitmeden,
hichir finansal engel koymadan, yalnizca ortak bir mizah tutkusuyla kurucu ilkelerine
sadik kalmigtir. Dinyanin dort bir yanindan sanatgilarin goniilli katkilariyla hayat
bulan dergimiz, sizlere tamamen {icretsiz olarak ulagmaya devam etmektedir. Bu cabaya
yatirilan zamanin, yetenegin ve Ozverinin okurlarimz tarafindan da en az bizim kadar
deger gordiigiine inaniyoruz.

Her yeni say1 ile birlikte sayfalarimizda daha fazla uluslararasi sanatgiyl agirliyor,
bizleri mizah yoluyla birlestiren baglari giiclendiriyoruz. Eserleriyle gniillii olarak
katkida bulunan ve yolculugumuzu yorumlari, fikirleri ve yapici geri bildirimleriyle
zenginlestiren tim dostlarimza derin minnettarligimzi sunariz. Katiliminiz ve
tegvikiniz, ilerlemeye devam etmemiz icin bize ilham veriyor.

Bu yolculugun bir parcasi oldujunuz igin tesekkiir ederiz. Onimiizdeki aylarda sizlerle cok daha fazla sayi, fikir ve
tebesstim paylasmayL dort gdzle bekliyoruz. Bir sonraki sayimizda yeniden gdriisiinceye dek giiliimsemeye devam edin — ve

unutmayin, mizah sinir tanimaz!

Dear Readers,

As Turkey’s first and only intemational humor
magazine published in both Turkish and English,
Fenamizah takes pride in bringing the humor of
the world to its readers. With our 100th issue now
on the horizon, we are delighted to present yet
another issue filled with wit, creativity, and a rich
diversity of content from every comer of the world.

Since our journey be’gan in 2012, Fenamizah has
remained true to its founding principles, free from
commercial interests and financial barriers, driven
solely by a shared passion for humor. Brought to
life through the voluntary contributions of artists
from around the world, our magazine continues to
reach you completely free of charge. We believe
that our readers value the time, talent,

Uluslararasi
mizah dergisi

mizah ¢

International Humor Magazine

let's laugh thoughtfully!

neye giildiigiimiizii
diigiinelim!

A prestigious collection of
international humor!

www .fenamizahdergi.com

Saygilarimizla.

and dedication invested in this endeavor just as
much as we do.

With every new issue, we welcome more
international artists to our pages and strengthen
the bonds that unite us through humor. We extend
our heartfelt gratitude to all our friends who con-
tribute their work voluntarily and enrich our journey
with their comments, ideas, and constructive
feedback. Your participation and encouragement
inspire us to keep moving forward.

Thank you for being part of this journey. We look
forward to sharing many more issues, ideas, and
smiles with you in the months ahead.

Until we meet a%ain in our next issue, keep smil-
ing-and remember, humor knows no borders!

With our sincere regards,

https://fenamizahdergi.com
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Posta Kutusu

LETTERS & COMMENTS...

STANE JAGODIC

Stane Jagodic

¢ Saym edit6r Aziz,

Cok sayida mizahi karikatiir, fotomontaj,
fotograf ve metin igeren dijital yaymn
Fenamizah (say: 96, 2026) iin tesekkiir
ederim. Insan hayal giictintin suur yoktur ve
Fenamizah bunu mizahi-satirik bir bigimde
gosteriyor. Editor olarak, dinyann dort bir
yanindan mizahi-satirik motifleri tutkuyla
yaymlayarak kozmopolit bir rol tistleniyorsunuz.
Bravo! Tebrikler!

Ilginizi ¢eken motiflerim de benim igin manevi
bir tatmin anlamimna geliyor. Yagh bir insan
olarak, su anda 70 ylik yaratim stirecimi
argivlemekle mesguliim; bu arsiv, 6zel sirketim
Rotonda’da ve dairemde saklantyor. Sadece
hicivli-mizahi motifler bile, ¢izimler, grafikler ve
kolajlar seklinde yaklastk 500 motiften oluguyor
ve bunlarmn yarist daha 6nce hi¢ kamuya agik
olarak sergilenmemis veya yaymnlanmanustir.
Kabul etmeliyim ki, oldukea agir bir psikolojik
ve maddi yiik tagtyorum, ¢iinki kiraladigim
depo, ulasiimast zor ve ticretli bir bodrum
katinda bulunuyor. Neyse ki, her konuda bana
yardimer olan sadik ogullarim Jan ve Vid ile
esim Greta var.

Sevgilerimle!

Dear Editor Aziz,

Thank you for the digital publication Fenamizah
(issue 96, 2026), which contains a huge number of
lumorous cartoons, photomontages, photographs
and texts. Human fantasy knows no bounds,
which Fenamvizah shows in a humorous-sativical
form. As an editor, you ave in the vole of
cosmopolitan, as you passionately publish
lwmorous-sativicad motifs from all over the world.
Bravo! Congratulations!

You also pay astention to my engaged motifs,
which means spivitual satisfaction to me.

As an elderly person, I am curvently engaged in
archiving my 70 years of creation, which is kept in
the private company Rotondn and in my
apartment. The sativical-humorous motifs alone
comprise around 500 motifs in the form of
drawings, graphics and assemblages, half of which
have never been publicly, exhibited ov published.

1 admit that 1 am carrying o vather heavy
psychological and material buvden, because the

vented depot is located in o difficult-to-access and
fee-based basement space. Well, luckily I have my
devoted sons Jan and Vid and my wife Greta, who
help me in every way.

Warm vegavds!
~ Stane Jagodic, (Artist)
Lyubljana, Slovenin
(XX ]
Liiliana Krstic
* Sayin yetkili,
Mizah ve hiciv derginiz i¢in aforizmalarum
%('jndcriyorum.
ayimlannus birden fazla kitabim bulunuyor;

bunlardan ticii aforizma kitabidir. Aforizmalarim
bircok bastli ve elektronik dergide yayimlaniyor.
Slri)istan Yazarlar Birligi ve Belgrad
Aforizmacilar Cevresi tiyesiyim.

Sayg ve sevgilerimle!

Dear Sir,
1 am submitting my aphovisms for your humor
and sative magazine.
1 have multiple published books, three of which
are books of aphovisms. My aphorvisms ave published
in various print and electronic magazines.
1 am o member of the Association of Writers of
Serbin and the Belgrade Aphovistic Circle.
With vegavds and best wishes,

~ Ljiljana Krstic, (Author)

Serbin

(XX J

ki Kui Jun

* Sayin Aziz Yavuzdogan

Serg1 sertifikanu gonderdiginiz i¢in te%ekkiir

ederim. Sertifikanin tasarimu gok giizel.

Dchinizin yeni sayisuun yaymlanmasint dort
zle bekliyorum ve baganlarinin ve
iﬁl}ﬁmesinm devamun igtenlikle diliyorum.

Calismalarizda biiyik mutluluk ve hayatmizda

nese dilerim. Liitfen iletisimde kalalim.

Dear Aziz Yavuzdogon,

Thank you for sending me my exhibition certifi-
cate. The design of the certificate is very beautiful.
I am looking forward to the publication of the new
issue of yowr magazine, and I sincevely wish you
continued success and growth. I wish you great
happiness in your work and joy in your life.

Please let us keep in touch.
Best regards,
~ Li Kui Jun, (Cartoonist)
China
(XX J
Omar Radwan
* Saymn Aziz Bey ve Fenamizah Ekibi,

Fotografimu ve mesajimu Fenamizah dergisinin 96.
segqsmda yayinladiginiz icin ok tegekkiir

ederim. Adimun, fotografimin ve Gazze’den
yazdigim sozlerin dergide hem Tiirkge hem de
Ingilizce olarak yer aldigini gormek benim i¢in hari-
ka ve anlamli bir an oldu. Bu nazik jestinizi ve farklt
tilkelerden karikatiiristleri ve sanatgilan sanat
aracihifyla bir araya getirme konusundaki stirekli
cabalarinizi igtenlikle takdir ediyorum.

Gazze’deki zor kogullara ragmen, miimkiin olan her
firsatta ¢izmeye, tiretmeye ve katulmaya devam ediy-
orum. Bu gibi anlar beni devam etmeye ve ulus-
lararast sanat topluluguyla baglantim siirdiirmeye




fenamizah2024@gmail.com

tegvik ediyor. Saymn Aziz’e ve tiim Fenamizah ckibine en
icten tesekkiirlerimi sunarim.

Gazze'den en igten selamlar,

Dear M. Aziz and the Fenamizah Team,

Thank you very much for featuving my photo and mes-
sage in Issue No. 96 of Fenamizah.

It was o wonderful and meaningful moment for me to
see my name, photo, and words from Gaza included in
the magazine in both Turkish and English.

I sincerely appreciate this kind gesture and your
continued efforts to bring cartoonists and artists from
different countries together through art.

D‘i;l’it" the difficult civeumstances in Gaza, I continue
to dvaow, crente, and participate whenever possibl
Moments like this encourage me to keep going and to
remain connected with the international art
communizy.

My sincere thanks to you, Mr. Aziz, and to the entive
Fenamizah team. Warmest vegards from Gaza,

~ Omar Radwan, (Cartoonist)
Gaza, Palestine
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Luciano Marini Elme

* Merhaba
derginize birlikte ¢alisugim bir yayin olan Buduar
aracihiyla denk geldim. Calismalarmn bir kismunimn say-
falarinizda yer almasin ok isterim; bu yiizden size birkag
karikatiir gonderiyorum. Vaktiniz igin tegekkiir eder, hari-
ka bir giin dilerim! Kisa bir 6zgecmis ekledim.
Hello,
I came across your magazine through "Buduar", o publica-
tion I collabovate with. I would love to have some of my work
fearured in your pages, so I am sending a few cartoons here.
Thank you f{V your time, and have o wonderful dny!

~ Luciano Marini Elme, (Cartoonist)

Italy
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Sinisa Gavrilovic
® Merhaba

Oncelikle biraz 6vijnmeme izin verin. Swbistan'm
Sabac sehrindeki "Civijada" etkinliginde Karikatiir
dalinda birincilik 6diilii kazandim. Odiilii, daha 6nce
size gonderdigim " Gelecekteki Baltk1" adlt
karikatiiriimle aldim.
Ikinci olarak, karikatiirlerimi yayinladiginizda liitfen
imzamu diizeltin. "Gabrilovic" 1smi, "b" harfi yerine
"v" harfi kullanilarak "Gavrilovic" olarak degistir-
ilmelidir.
Ugtincii olarak, size dogast ger?;i biraz "felsefi" olan
en son karikatiirim "Develer (Yin ve Yang)" Iijjreya
! u§larKKU§§iﬂcr“ vb. baglama gére degnsebilir,
es" deve

" Ostric kusu demektir] gonderiyorum.

Selamlar

Merhaba,

First, let me brag o ligsle. I won the first prize at the
"Civijadn" event in Sabac, Sevbia 1n the cavicature
casegory. I won the award for the cartoon "Fisherman
in the Future" that I sent you eavlier.

Second, please corvect the signatuve of my cartoons when
you publish them. "Gabrilovic" should be veplaced by
"Gavrilovic", with a "v" instead of 0 "b".

Thivdly, I am sending you the ltest cartoon "Ostriches
(Yin and Yanyg)", which is somewhat "philosophical”
in nature.

Greetings.

~ Sinisa Gavrilovic, (Cartoonist)
Serbia

Participants in this issue

+ alphabetical order

Ahmad Reza Sohrabi, Iran
Ahmed Khabali, Morocco
Ahmet Zeki Yesil, Tlrkiye
Ali Divandari, Iran
Alexander Dubovsky, Ukraine
Alexey Talimonov, England
Ameen Alhabarah, Saudi Arabia
Anatoliy Lerner, Germany
Anatoly Radin, Russia
Armin Gandjeh-Iran
Arturo Molero,Spain
Arturo Rosas, Mexico
Aynur Ozagik, Turkiye
Aziz Yavuzdogan, Tiirkiye
Bartis Silviu, Romania
Benjamin Samudio, Panama
Bernard Bouton, France
Bibek Sengupta, India
Burak Akgagun, Turkiye
Buse Ozger, Tirkiye
BV Panduranga Rao, India
Cesar Andres Leal Ramirez, Uruguay
Cheng Zhu, China
Claudio Alecrim, Brasil
Claudio Mellana, Italy
CzeslawPrzezak, Poland
Dariusz Dabrowski, Poland
David Enrique Martihez Guerrero, Colombia
Dina Abdelgawad Shosha, Egypt
Dragan Vugdelic, Montenegro
Drazen Jergovic, Croatia
Eduardo Caldari Jr, Brasil
Efat Amjadipoor, Iran
Elena Ospina, Colombia
Elif Badur, Tiirkiye
Emil Strnisa, Croatia
Eray Yavuzdogan, Turkiye
Erdogan Basol, Tiirkiye
Ergun Akleman, USA
Esmaeil Janblaghi, Iran
Eylul Kardemir, Tlrkiye
Fan Lintao, China
Farhad Rahim Gharamaleki, Iran
Francisco Punal Suarez, Spain
Gamze Kurt, Tirkiye
Gan Xun You, China
Gerald Peigneux, France
Ghada Mostafa, Egypt
Guangjun Li, China
Gustavo Gal, Spain
Giince Yavuzdogan, Turkiye
Hamid Soufi, Iran
Hao Wen Lu, China
Hasan Cagan Yavuzdogan, Turkiye
Hasan Gumus, Turkiye
Hossein Eskandary, Germany
Hule Hanusic, Austria
Ibrahim Tapa, Tlrkiye
Igor Smimnov, Russia
Ivan Turuchko, Ukraine
Ivo Chadziev, Slovakia
Ivo Mijo Andric, Croatia-Bosnia&Herzegovina
Jamal Sahif, Morocco
Jane Atanasov, N. Macedonia
Jatin Gohil, India
Javier Cubero Torres, Cuba
Jia Rui Jun, China
Jitet Kustana, Indonesia
Jose Alberto Rodriguez Avila (Avilarte), Cuba
Jovan Jovceski, North Macedonia
Juan Cubero Torres, Cuba
Juan Gabriel Benavides (Gabo), Spain
Konstantin Chakhirov, Russia
Konstantin Kazanchev, Ukraine
Kuang Zuhai, China
Li Guangjun, China

Li jingshan, China
Ljiljana Krstic, Serbia
Lin Xu, China
Liu Zhiyong, China
Luciano Marini Elme, Italy
Makhmud Eshonqulov, Uzbekistan
Marcel Cizmar, Slovakia
Marco De Angelis, Italy
Marco Fusi, Italy
Marcos Mendes,Brasil
Marek Mosor, Poland
Mariagrazia Quaranto (Gio), Italy
Mark Winter, New Zealand
Mehmet Ali Yavuzdogan, Tiirkiye
Mehmet Saim Bilge, Tirkiye
Michal Graczyk, Poland
Milan Pantic, Bosnia & Herzegovina
Milan R. Simic, Serbia
Mileta Milodarovic, Serbia
Mirek Tapir Vostry, Czech Republic
Mohammad Mahmoudi, Iran
Muhittin Satir, Ttrkiye
Mustafa Yildiz, Tiirkiye
Muzaffar Yulchiboev, Uzbekiztan
Nahid Maghsoudi, Iran
Nasif Ahmed, Bangladesh
Necati Glingr, Turkiye
Neda Khodaverdi, Iran
Nilya Sadat Mirrezae, Iran
Ninus Nestorovic, Serbia
Oleg Gutsol, Ukraine
Omar Radwan, Palestine
Osman Yavuz Inal, Tirkiye
Qasim Ahmed Qapalan, Iraq
Paul Sandip, India
Pedro Astrain, Cuba
Ramazan Ozcelik, Turkiye
Rasit Yakali, Turkiye
Roman Peshkov, Russia
Ronaldo Cunha Dias, Brasil
Roya Sayah, Iran
Sabahudin Hadzialic, Bosnia & Herzegovina
Saeid Rahimi, Iran
Sagar Kumar, India
Sarina Gheibi, Iran
Shabbou Nasiri Eghbali, Iran
Shen Hong Li, China
Sinisa Gabrilovic, Serbia
Stane Jagodic, Slovenia
Song Hongbing, China
Steffen Jahsnowski, Germany
Supriyanto Priez Tandang, Indonesia
Tadeusz Krotos, Poland
Tongug Yasar, Turkiye
TVG Mennon, India
Valery Chmyriov, Ukraine
Valery Momot, Ukraine
Vasil Tolevski, North Macedonia
Venugopal Galisetty, India
Vladimiras Beresniovas, Lithuania
Vladimir Rudov, Ukraine
Vlado Vladislav Vlahovic, Montenegro
Willem Rasing, Netherland
Yalda Hasheminezhad, Iran
Yang Zhongwei, China
Yurdagiin Goker, Tirkiye
Yuri Shamne, Russia
Zeliha Cakan, Tirkiye
Zeynep Gargi, Turkiye
Zdenko Puhin, Croatia
Zhang Pengfei, China
Zhang Xiaodong, China
Zhao Yunsheng Hi, China
Zeng Shuangbao, China
Zhengh Nanchu, China
Zlatko Krstevski, N.Macedonia
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TURKISH MASTER CARTOONIST

Tonguc Yasar (1932-2019)
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kimde ne var? ¢ikarin alkislarinizi hadi, kim 6per sizi! ~a.y.

aziz yavuzdogan

GULUMSETEN EFSANE KASIM FIRSATLARI! arkebipsel
Indirimli seanslar
Kedler...

ZAMANDIR I¢IMDE

: HMMM
BIR CTKAR CATISMASI YA- _ HwWww
SIYORUM. VE TUHAF BIR SE- $IMDI GOZLERINI 5
KILDE KENDIMI ANORMAL KAPAT VE BIR GECE BILMEMEK
HISSEDLYORUM?! A“ﬂ;@éﬁ-ﬁfﬁ' AYIP DEGIL Ki..
HAYAL ET.

.. OGRENMEMEK
AYIP. OYLE DEGIL
Mmi2

SU HABERLERE BI
60Z ATAYIM NE
VAR NE YOK.

Nerede kriz yok ki?!

* Portekiz'de kryamet kopmus (1) Bizim anli-ganl
spor (futbol) medyamizin iittiirl-biidikleri
gunlerdir, Portekiz Milli Futbol Takimindan istifa
eden, (‘af edersiniz ‘affini isteyen Christiano
Ronaldo'nun iilkesinde yarattgi krizi (1)

s

Abdulkerim Kerim

e deil konugtular. Ulkesindeki fon’ skandallanndan séz ASGARL UCRET
B ey Goox vallah ilan Arkadas etmeye cesareti olamayanian TV ekranlanndan KAC LIRAYDI
séyle bana aglayan Cook bende yok sevgilim ibretle izledik... LANN I

il i hig Yok boyle bir sey
i";‘;lsee;g:;:a;éﬁ:::ca;i:‘:enirn camm sikilds

billah benim ara pirat hig kim

cook bende vallah billah beRUE L P o ougitim Yasasin Giineg Sistemi!

Yok arama hig kim « bende vallah billah ) 3 o
yok benim canim sikild) €00 « Yapilan bir arastirmaya gore bilim insanlan 0
; Giines Sisteminde Mars ve Jipiter arasindaki
Asteroit Kusagrnda yeralan ciice gezegen “Ceres’in s
‘yaganabilir ortam’i barindirabilecegi olasiligini 2
kesfetmigler...
“Yaganabilir ortam” var ise gercekten, umariz ve
ola ki emperyalizm, kapitalizm ortamini diizenleyenler — ;_
bu Diinya'da kalmay: secerler.

©00000000000000000000000000000000000000000000000000000000000000000000000

“Ahlaki zaytf, terbiyesi kit toplum, igindeki zorbalara ve
soygunculara hayranlik duyar!” -André Maurois
Halkin sokaga ¢ikmasindan korkanlar
Balik mevsimi “sokaga ¢ikamaz” duruma diistiiler...

* Siyasetcilerin halktan kopup makam odalarnin ve milyonlarin

apran bir aragirmaya avasina kapilmas, gercegi algilama bicimlerini tamamen yo
Yapilan bir arat h | "|E| bigimlerini k
gore (i %67’676 ,Bﬂ liﬂﬁ’m tﬁu eder. S%kaga glkainadliga halka yat]gancn?jsanb%azban \ée melu(rhen
- = wrastirmalar) etli” unutan bu yoneticiler; ekmegjin, efin fiyatindan bihaber bir sekilde
Ka.ra,ca.oglan der kls kadinlarla evlenen halka *kuru ekmek Eiyorlars_a ac degillerdir” gibi absiirt akllfar
Ak obiii erkeklerin daha mutlu vermeye ba%IarIar. trafi milyonluk ut?eler, danisman ordulari ve
SOBUS arasi ZEmzem pinarl oldugu ortaya makam araglanyla cevrili bir iimde soluk alip vermeye basladik-
Ne verdildilar haberi %kxn1§-m1§.'.. Iiz'annda,B z_|h|(|[|1|enr]de i éakgmlar kume? ev[engql ekopomlldéenk‘
o e dondiirdii beni! Tyi ki bu tiir evliliklerde opar, Bir kilo etin ya da bir somun ekmegin diinya (izerindeki
Yeminimden yine déndiirdii beni! hy vasag” diye bir sey karsiligi onlar igin buhadaﬁlr. Ve anlamini yitirdikleri bir ekonomik
J okl ’ rizi onlann ¢8zmesini beklemek safdilliktir; dolayistyla sokaktan
~ay okl krizi onl beklemek safdilikir; dolayrsiyla sokak

koBanIan g(jnderiﬁ)1 gercek hayatla bagini koparmayanlan
is basina getirmekten baska yol yoktur.
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et amy

TURKISH MASTER CARTOONIST

Yurdagiin Goker ...
(1935-2022)
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00 BUDURR

Buduar’in 100.
sayis ¢ikti,

Italya’da, Alessandro Prevesto,
Dino Aloi ve Marco De Angelis
yonetiminde yayimlanan mizah
dergisi “Buduar”in yeni sayisi
okurlariyla bulustu.

Panza Verde’nin
yenl sayisl...
Arjantin’de iki ayda bir yaymnlanan
mizah dergisi “Panza Verde”nin
395. sayist yayimland.

T -
WOBTEHb 2026 . % J104
20 \f& Bt

BRCRIA P ;ﬂ\:..T-H-b

“Pepper”in yeni sayIs...
Ukraynali karikatiircii Valery
Chmyriov yonetiminde dijital
platformda yayimlanan mizah
dergisinin 2026,/20.say1s1 gikt1.
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Kibris’ta odiil toreni gerceklesti.

Geleneksel olarak Girne Belediyesi ve Kibris Bafkam Ayse Unliice, Adana Biyiiksehir
clediye lie(lflkan Yardimgrst Giingor Geger,

Tiirk Karikatiiristler Dernegj tarafindan Bele

(Tiirkiye), Alessandro Gatto (ftalya),
Jugoslav Vlahovic (Subistan) ve Kibris'tan

25. Uluslararast Zeytin Festivali ve Zeytin ~ Girne Belediye Meclisi Uyesi ve Kiiltiir ve  Arif Albayrak, Dolgun Dalgioglu, Hiiseyi
Mizah Festivali 2026 kapsaminda diizenle- ~ Sanat KomitZsi Bagkant Ziya Egemen Ogzel ve l\Xruzktafa Kgnull;l Kasg;;?%lu. .
nen 15. Uluslararas: Karikatiir Sencer, Kibris Tiirk Karikatiiristler Dernegi

Yarismast'nda en biiyiik 6diilleri kazanan ~ Bagkam M. Serhan Gazioglu, Genel Odiil toreninin ardindan, 44 iilkeden
sanatgtlara ve 2026 Altin Zeytin Mizah Sekreter Hiiseyin Cakmak ve Girne 148 karikatiiristin toplam 586 eserle
Hizmet Odiilleri sahiplerine odiiller takdim  Belediyesi Kiiltiir ve Sanat Dairesi Bagkant ~ katildig1 15. Uluslararast Karikatiir

edildi. Odiil kazanan Karikatiiristlere ve

Aysun Celik takdim etti.
Altin Zeytin Mizah Hizmet Odiili'ne layik  Torene katilan konuk karikatiiristler,

Yarigmast'nun kazanan eserlerinin
sergilendigi bir sergli ?Eh(jil': Girne Belediyesi

girﬁlen sanatgtlara odiiller takdim edild.  etkinlik hakkunda anlamh konugmalar yellﬁ)— Yeni Hizmet Binastnda diizenlenen
diilleri Girne Belediye Baskant Murat tilar. Davet iizerine torene katilan ve 6dill  karikatiir sergisi, 16 Ekim 2026 tarihine
Senkul, Eskisehir Biiyiiksehir Belediye alan sanatgilar sunlardir: Omer Cam kadar ziyaretcilere agik oldu.

2026 Cartoon and Humor Service Awards Presented.

The highest awards were presented to the artists who won in the 15th International
Cartoon Contest—traditionally organized by the Kyrenia Municipality and the
Turkish Cypriot Cartoonists Association as part of the 25th International Olive
Festival and Olive Humor Festival 2026 —along with the recipients of the 2026
Golden Olive Humor Service Awards. Awards were presented to the winning
cartoonists of the 15th International Cartoon Contest and to the artists deemed
worthy of the 2026 Golden Olive Humor Service Award. The awards were presented
by Magor of Kyrenia Murat Senkul, Mayor of Eskisehir Metropolitan Municipality
Ayse Unliice, Deputy Mayor of Adana Metropolitan Municipality Giingdr Geger,
Kyrenia Municipal Council Member and Head of the Culture and Arts Committee
Ziya Egemen Sencer, President of the Turkish Cypriot Cartoonists Association M.

Serhan Gazioglu, Secretary General Hiiseyin Cakmak, and Head of the Kyrenia
Municipality Culture and Arts Department Aysun Celik. Guest cartoonists attending
the ceremony made meaningful speeches about the event. The artists who attend-
ed the ceremony upon invitation and received awards were: Omer Cam (Tiirkiye),
Alessandro Gatto ((taly), Jugoslav Vlahovic (Serbia), and from Cyprus, Arif
Albayrak, Dolgun Dalgigoslu, Hiiseyin Ozel, and Mustafa Kemal Kasapogiu.
Following the award ceremony, an exhibition featuring the winning works of the
15th International Cartoon Contest—which saw participation from 148 cartoonists
across 44 countries with a total of 586 artworks—was opened. Held at the Kyrenia
Municipality New Service Building, the cartoon exhibition remained open to visitors
until October 16, 2026

Arjantin’in kiilt dergisi Panza Verde'nin Kasim-Aralik ayiu kapsayan 395. sayist yayinlandi.
Genel yaym yonetmenligini Ruben Juarez Bitz'in yaptig1 bu uzun yillardir yayimlanan dergi 40. yilina dogru hizla

devam ediyor. Ozgiir, elegtirel ve toplumsal duyarlihg olan mizaha sayfalarinda yer agan Panza Verde’yi kutluyor.

is birligimizin devam etmesini diliyoruz.

Panza Verde
Published Its
395th Issue

The 395th issue of Panza Verde,
Argentina’s iconic humor magazine,
covering November and December, has
been published.
Under the direction of editor-in-chief
Ruben Juérez Bitz, this long-running
maﬁazmg continues its journey toward its

oth anniversary. We congratulate

anza Verde for continuing to make room
in its pages for humor that is free-spirited,
critical, and socially conscious,
and we look forward to
the continuation of
our collabora-

tion.

é




“Balkanium” mizah
dergisinin yeni sayisi
yayunlandi.

Kuzey Makedonya merkezli, genel yayin
yonetmenligini Vasil Tolevski’nin yaptig ve 6zellikle
mizah, hiciv, karikatiir, aforizma ve toplumsal diisiince
alanlarinda yayin yapan uluslararasi nitelikli bir

dijital /online mizah ve hiciv dergisinin yeni sayist
huzurlanmzda.

Balkanium
magazine
new issue.

The new issue of the
humor magazine
“Balkanium” has been
published.

The new issue of this
internationally
recognized
digital/online

humor and satire
magazine—based in
North Macedonia,
edited by Editor-in-
Chief Vasil Tolevski,

MHOIY CE AAXE
" BO NOCAEAHO BPEME |
BAKBA KOAHYWHA HA ?
AATM KE HE PEADIHPA | 1A %0

and specializing in
humor, satire, cartoons, aphorisms, and social
thought—is now available for readers.

“Uh'Aha”nin yeni
sayisl yaymlandi.

Hirvatistan’da yayimlanan mizah dergisi “Uh!Aha”nin

81 ve 82. sayist bir arada, okurlanyla bulugtu.

Drazen Jergovic, Mladen Vukovic, Nadan Dumanic ve
Damir Markulj'n editorliigiindeki dergide 16 farkl iilkeden
81 katthmeinun caligmalart yer aliyor. Asagidaki baglantidan
takip edebilirsiniz.
https://pubhtml5.com/opdvy/qhhe/

The new
issue of
"UhlAha"
has been
published.

The new issue of "Uh!Aha"
has been published.

Issues #81 and #82 of
"Uh!Aha", a humor
magazine published in
Croatia, have been released
together to meet its readers.

The
Godfather
BUSINESS

< Edited by Drazen Jergovic,
Miaden Vukovi¢, Nadan
Dumanic, and Damir Markulj,

the magazine features works

from 81 contributors across 16 different countries. You can
read it via the link below:
https:/ /pubhtmls.com/opdvy/qhhe/

Pepe Pelayo’nun yeni kitabi yayimlandi.

Bir mizah¢inin not defteri!

Sili’de yagayan Kiiba asill
diinyaca tinlii mizahgi, yazar
ve yayinct Pepe Pelayo’nun
yeni kitabt Bir Mizah¢inm
Not Defteri yayimland.
Ayni zamanda mizah tizerine
arastirmalartyla tamnan
Pelayo, Humor Sapiens adl
internet sitesinin kurucusu ve
genel yaymn yonetmenidir.
Yasamini ve sanatim mizaha
adayan Pelayo, yeni kitabinda
kigisel deneyimlerini,
kuskularinu, kararlarim ve
geligkilerini igten bir anlatimla
okurlariyla paylagtyor.
Kiiba’da ge¢irdigi yillardan
Matanzas Mizah Grubu La
Sefia del Humor ile yasadig
deneyimlere, oradan $il’deki
mesleki gelisimine uzanan
yasam yolculugunu anlatirken
sanatsal yaraticilik ve mizah
tizerine diigtincelerini de
aktariyor. Hayatin sorulari,
karsilagilan zorluklar ve
yasanmugliklarin insana
ogrettikleri, bu anlatinin
temelini olusturuyor.

Diiriist, dogrudan ve zaman
zaman ironik bir slupla
kaleme alinan kitapta ego,
dostluk, sadakat, hayaller,
basarisizliklar ve yaratmay:
segen insanin sorumluluklar
cle almnyor. Pelayo, kendi
yasamindan yola ¢ikarak yal-
nizca bir sanatginin diinyasina
15tk tutmakla

kalmuyor,

Pepe Pelayo

pesimizi birakmayan sorular
ve insanin kendini kegfetme

okuru insamn kendisiyle ve
segimleriyle yiizlesmeye de

davet ediyor. cabast tizerine diigtindiiren
Bir Mizah¢inin Not Defteri,  samimi bir eser.

abigtlnug anlamda bir

otobiyografi olmadig; gibi Fenamizah’m is birligi i¢inde
yalnizca okuru giildtirmeyi oldugu usta mizahgt Pepe
amaglayan bir mizah kitabi da  Pelayo’yu yeni kitabindan

degil. Aksine, bizi biz yapan
kararlar, yasam boyunca

dolay1 kutluyor, eserinin bol
okurlu olmasin diliyoruz.

A HUMORIST’S
NOTEBOOK!

The new book A Humorist’s Notebook by Pepe Pelayo, the
world-renowned Cuban-born humorist, writer, and publisher who lives in
Chile, has been published. Pelayo, who is also known for his research on
humor, is the founder and editor-in-chief of the website Humor Sapiens.
Having dedicated his life and art to humor, Pelayo shares his personal
experiences, doubts, decisions, and contradictions with readers in his
new book, offering an honest and heartfelt account. Tracing his life jour-
ney from his years in Cuba and his experiences with the Matanzas
humor group La Seiia del Humor to his professional development in
Chile, he also reflects on artistic creativity and the nature of

humor. Life’s questions, the challenges we face, and the lessons leamed
through experience form the foundation of this narrative.

Written in an honest, straightforward, and occasionally ironic style,

the book explores ego, friendship, loyalty, dreams, failures, and the
responsibilities of those who choose to create. Drawing on his own life,
Pelayo not only offers a glimpse into the world of an artist but also
inviI:es readers to confront themselves and reflect on the choices they
make.

A Humorist’s Notebook is neither an autobiography in the conventional
sense nor simply a humor book intended to make readers
laugh. Rather, it is a sincere and thought-provoking work
that explores the decisions that shape who we are, the
questions that stay with us throughout our lives, and
our ongoing quest for self-discovery.
Fenamizah congratulates the master humorist
Pepe Pelayo, with whom the magazine collaborates,
on the publication of his new book
and wishesita
wide readership.
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Vaktiyle medrese talebeleri
ramazan ayinda kdyleri gezer,
hocasiz bir kéye rastladiklarinda
kéylilere teravih namazi kildirarak
orada yer icer, yardim toplarlardi.
Yine bdyle bir ramazan ayinda
¢ medreseli bir kdye vardiklaninda
cok ackkmiglardi.
Kendilerini karsilayan muhtardan,
‘nan- aziZ” istediler.
Muhtar: “Bizim burada
nane bulunmaz!” karsiigini verdi.
“Nane degil, nén...” dediler.
“Cok aciktik.”

Muhtar: “Agsaniz ekmek verelim.
Ancak nane yemeyiz..”

Nan'I, nane sanan koylliye guildiler.
O giinden sonra nane yemek s6zl
Ttirkgede bir deyim oldu.
Yakisiksiz, uygunsuz bir durum ya da
davranis karsisinda “yenilir nane degi’
denilmeye bagland...

1949 yilinda, yatada bagimli olan Fransiz sanatgi Henri Matisse,
Vence'teki Tespih $a Ii%ChapeI of the Rosary) icin Yatak odasinin
duvana tasanmlar gizmek amaciyla kémur bagh uzun bir
bambu ubuk kulland.

In 1949, bedridden French altist- I-Ie-nn' Matisse used a IongiI bamboo

stick with charcoal to sketch designs on his bedroom wall for the
Chapel of the Rosary in Vence.

Hamid Soufi, Iran

Necati Giingdr

~
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apol.!tik_l_er\

EN IYI HITAP SEKLL NEDIR?
SAKIZ OLDUGUNU DUSU-
NUYORUM ARTIK...

ESEK GOZLUM
DEMEYL COK ISTERDIM
AMA BENDE O DOT
YOK BE CANIM.

ENTE;;;E?\\

o
Degerli yalnizlik paylasilmaz.
Paylagilsa hig bir degeri kalmaz!

~ Emin
Endegerlibenim

DUSUNDU-
GUME KIM
VIZE VE-

RECEK?!




Siz sigara ictikce,
sigara sizi yiyecek!
by Necati Giingdr

artk Akan’n sigara yiiziinden 6liime stirtiklenmis
olmas, aklima sigaradan 6len kimi edebiyateilarimizi
getirdi. Sigara?ll ok sevenleri... Biitiin fotograflarinda
sigara if)iygr olanlar... o )
Fazil Husnii agarca ickiciydi ama sigara igmezdi.
Subayhginda kendisine bedava verilen mgaralan, arkadast
Cahit Sitki’ya gotiirdiigiini anlatnusti bir keresinde.
Yetmifli yillarmn ilk yarisinda yitirdigimiz Kemal Tahir,
vaktiyle cok sigara igenlerden biriymis. Akcigerlerinden
ameliyat gegirmnce artik yasaklanmisti dogal olarak. Ama tistat
sigaray1 ok 6zlermis. Hulki Aktung, onu tahrik etmemek
i¢in yaninda sigara icilmedigini soylerdi. (Merhum Hulki de
ok sigare tgevdi ne yazik kz%)mf
Necatigil Hoca da, sigarasiz totog;raf vermeyenlerdendi!
Ustadin bu tutkusu, yasamdan erken ayrilmasma neden
olacak.
Metin Elo%lu da sigara tutkusunun bedelini yasamiyla
Odeyen agabeylerimizden biri oldu, ne yazik!
Salah Birsel, {I ilik giinlerine kadar ictifi sigaranin
Bostancr’dan Uludag’a kadar uzandigin hesaplayinca dehsete
lul

kaj ve son yillarinda bira km:ﬁ .
Aglld;n?)z da %ﬁnde iki paketin altina diismeyen sigara
e e sy adetal
zatfer Buyrukeu, Birinci sigarasinin tutsagtyds adeta!
Akcigerlerine zarar verinceye d§( siirdiirdii bu kér tutkuyu,
Yeleginin cebinden paketini ¢ikarip bir sigara yakist simdr gibi
Ozlerimin Gniinde.
gﬁkran Kurdadul yasemin agizlikla icerdi Bafra sigarasim ki,
agag zehrini emsin... Tabii kr etmedi! Hekimler yasaklayinca,
nice 6zlemini duysa da, iemedi. Kadikdy vapurunun
giivertesinde, yaninda sigara icen arkadagina soyle diyecekt bir
gin: “Dumanins bana dogru diflesene! Kokusunu
ozlemisim...”

Karikatiirist Ferruh Dogan’in erken vedasinin alunda da
s(ij%ara aliskanhgy yatiyordu diye animsiyorum.
mal Siireya, sigarasin vaktinde sondiirmesini

bilenlerdendi. Giinligiintin bir yerinde s6yle yazar:
- Sigamy%zf ba;lua%tlnnz Ickiden de sonva. 1i 2;: sigavays otus
iki yassman ictim... Ama basladrktan biv ay sopra giinde
thi 5ﬂke,te yitkselttim. Bivkag kez de buraktum. 1lki, dic yil
siirdit. Obiivieri dic giinle iki ay avasindn basarisiz deneyler.
O iig yillake deney benim zkpm cok dnemli. Bir iki ayligina
sigavayy her zaman byakabilivim. Isi yllava vurmayn
gelince ovada baska biv duwrum ortayn ptk%n Sigave bir
deger olavak kalvyor sizde. Aradan on yil da gecse hig
icmemis duruma gelemiyorsunuz. Baslangictalks o zavarh

nzlalvk, bu kez de swyrily biv eksiklik dwygusuna, doniisiiyor.
Buvakma miicadelesinin tersi biv miicadele bu. Ustels,
yeniden baslamada biv saghk siz konusu degildir. Hig
degjilse 0 kadar agur basmaz, Bogazimizda kurnmasim
ozledigriniz biv islaklvk vavdyr.

Coke sigara igen kisinin tek isi vavdrr: Sigava igmek!”

Cemal Siireya’nin sigara tiirlerini nitelemesi de tam ona 6zgii
bir hoslukta: )
“Yoleuluk sigarvas, Yeni Harman. Zehvini giizelce ve havbi
angoren Bu#u. %Mﬂl sgevikli Bivinci. Heniiz on yedisinde
Bahar. Dokliim dosel Yenice. Giilliim kusak Gelincik.
Kozmopolit ve kentsoylu Hisar. Urkiing (uh’t’g. Serin
ﬁumhm. Gomleginin manseti bir kavis Sipahi. Dut agace
; qlt'e . Haywn Samsun.” (Samsundo bir gonderme oldugn
esin!

Ustat adeta sigara tizerine kiiiik bir deneme yazms o giin.
Yazi uzayip gidiyor. Ama bunca sozii bosuna séylemiyor
elbet: Sonunda, “Pislik bu!” diyerek, sigaray1 birakmak
erektigine kendini inanduryor...
nun sigarayl biraktigy giinferde ben igiyordum.
Akil vermeleri sevmeyen Cemal Siireya’nin, sadece “azalt’
diyen sesi hala kulaklanmda...
U}s,tamn bu 6nerisine bir kez uymadim: Onun cenaze giinii!
Bu kez de Tarik Dursun K. miidahale etti: “Necati cok
semiyor musun?’
122 sn'm nemli, yanitlamustim: “Ama bugiin Cemal abi
oldiil
Daha bir sey dememisti Tank Dursun K.
Sonra da i\l)érmin Kaking y:
a

afamdan kopacak, Tarik abi,
biraktigy sigaraya yeniden baslayacakti! Oliinceye kadar...

aziz yavuzdogan

BiR KEZ DAHA OZLEMLE ANIYORUZI

. ACABA.

Iyl HAL INDIRIMI

VAPIYEOR %SUNUZ VALLA ABLA

KARDES? FIYATLAR ,
coE YUKSEK! BURASI ADLIYE

DEGIL PAZAR. KESKE
DEDIGIN BURDA DA

.V
HALIMIZE BAK
KOMSU NE GUN-
_ LERE KALDIK!

SU HABERLERE BI
60Z ATAYIM NE
VAR NE YOK.

GULUMSETEN EFSANE KASIM FIRSATLARI!

: HIAMM
BIR CTKAR CATISMAST YA- _ Hwm
STYORUM. VE TUHAF BIR SE- SIMDI GOZLERINI
KILDE KENDIME ANORMAL AT T S
e | ANSIZIN NASTL NOR-
s MALLESECEGINE
HAYAL ET.

Indirimli seanslar




Claudio Alecrim, Brasil

Facial Treatments
by Pepe Pelayo (Chie)

Sili'den yaymn yapan “Humor Sapiens” dijital mizah

Platfonnunun genel yayin yonetmeni Pepe Pelayo’nun “fenamizah e-dergi” igin
‘Facial Treatments” (Yiiz Baksmlars) adl, gorsel metafora, kavramsal mizaha ve
grafik gergekistiiciiliige yakin mizahi foto-montajlart.

Humorous photo-montages titled ‘Facial Treatments’ by Pepe Pelayo, editor-in-chief

of the Chile-based digital humor platform ‘Humor Sapiens,’ created for ‘fenamizah
e-magazine.’ These works lean closely toward visual metaphor, conceptual humor, and
graphic surrealism.

Arturo Molero, Spain
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o Emekliler tez vakitte dlsiin!

* Giderek derinlesen ekonomik kriz
emekeilerin ve emeklilerin belini
biikmeye devam ediyor. Emekliler ay
sonunu getiremezken,emekli maasinin
dlistik olmasi da sik sik elestiri konusu
oluyor. SGK (Sosyal Giivenlik Kurumu)
baskani Raci Kaya, emekli maaslarinin
neden dusuk olmasiniTirkiye'de ‘insan
omriiniin uzamasina’ baglamis.
Yas hesabi yapan Kaya, “eskiden
80 yaginda éliiyorduk, bugiin emekli
sayisi 3 milyon artti’ demis...

Yani anlayacaginiz, emekliler erken
6lmuyor diye, emekli maaslan diisik
oluyormus. Adam gibi 50'li yaslarda
6lmeyi beceremeyen bu millete diistik
maas bile ¢ok, rabbim bizi affetsin!

o Fazla kaputu olan var m?

i i Klu
. Divarbakirda 19 gocukil .
bir aile Zardlm bekliyormus. Acilen
rezervatif gonderelim, yarc‘ilm
etmeyi seven milletiz ya!

¢ 1dilim ‘Altin Ka lamal
* Zam hqurlerine son ylllardg herkes aligsa
da baz driinlerin fiyatlan ‘pes” deditmeye
devam ediyor. Son olarak intemetten satisa
sunulan baklavalarin fiyatlan biiyiik tepki
cekti. Sadece bir dilim baklava ‘indirim;
hahyle 738 TL. den satisa sunulmus, Hani
rengi ben;gygr diye ‘Altin kaplama’ oldugunu
mu distinmemizi istiyorlar acaba?

o Turist kaciran kazik!
« [starbul'da yemek iginbir restorana
|sgidin tic tu?list gence, menu b|lel
gosterimeden servis edilen yemeklere
28 bin 596 TL. hesap gikarimis.
Bir taksici tarafindan o restoranﬁl
yonlendirilen frant turistler,yasadiklar
askinligi “resmen dolandinidik, ‘
ameliyat icin gelmistik parasiz ola|ra
ilkernize dondik’ diye acliklamis a&i“
“Buras! Istanbul, bagka Istanbul yoi!
sozli geliyor insanin aklina...

o Vergl yiikii vatandasa,
istisna tamdiga.

+ Vatanday yeni vergilerle
cezalandiran iktidar, kendilerine yakin
olanlar tizmedi. Tesvik ve vergi
istisnalariyla 2026 yili igin 3,6 trilyon
liralik gelinden vazgecti.

Mizah Yopma vergisi
SeLiyormus haberiniz
var m a2

FENADIN fl BIZOEBIR -
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Venezuelal
muhalefet lideri
Machado.

CABUK!
FiYATLAR YiNE
ZAMLANMADAN
. KASAYA ULAS!

YAKLASTI.
ASGART UCRET
OYUNUNA BILET
DE ALMADIM

DA VA INYAR1I V7 Qe
A, ;’,-EQ\ ) \);?_-__] Z RF

. BARIS MANCO
GIDELI KIMSE BANA
"ARKADASIM ESEK"

DEMIYOR. S

( PARTIVE KAYYUM ATANMADAN)
ERKEN SECIM SANDIGINI
KOYALIM BURAYAI

ETIKETLER COKTAN
DEGISTI. BENCE GERL
BIRAKIN ALDIKLARINIZI
GEC KALDINIZI

y YA NIYE ODAMA
 HER SABAH BASKINA
|GELIYORSUNUZ? CAGIR-
SANIZ GELMICEM
SANKII

YA TUZUN KURU YA
DA KAFAYT YEDIN
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Oktay Rifat kapiy1 acinca,
karsisinda Atatiirk’il gordil...

1932 yilinin Aralik ay1 baglarinda, soguk bir
Ankara giniinde, eski valilerden Samih
Rufat’in kapisi calinmustt.

Kapiy, Samih Rifat’n oglu Oktay Rufat acti ve
kargisindaCumhurbagkani Mustafa Kemal
Atatiirk’ii buldu.

Atatiirk, Samih Rifat’n hasta oldugunu
duymus, ik firsatta onu evinde ziyaret etmek
istermisti.

Samih Rufat, Osmanlt donemi valilerindendi.
Trabzon ve Erzurum valiliklerinde bulunmus,

Kurtulus Savagt baglaymca Ankara’ya giderek
Mustafa Kemal Paga’ya katildi. Canakkale
milletvekili secilmis; Tiirk Dili Tetkik
Kurulu’'nda Atatiirk’le birlikte calismugtr.
Dolaysiyla Atatiirk’tin deger verdigi
kisilerdendi.

Cumhurbagkanr’nin, babast Samih Rufat’t
ziyarete geldigini 6grenen Oktay Rufat, bir
tuhaf olmustu. Uzgiin bir sesle, Atatiirk’e:
“Maalesef Efendim!” dedi. “Babam

Talat Pasa kabinesinde dahiliye vekalet laybettik!” Samih Rfat hentiz Slmisti! ATATORK
miistesarlig) yapmso. (Cigdem Kiraydindan.) OKTAY RIFAT
]

I Zincirden bosanms gibi.
Hangi Ylldl? 1983 olabilir mi? Belki... Birkag yazar,
Ankara'da, Dost Kitabevi'nde imza giintindeyiz.
Tomris Uyar'la yan yanayiz. Yaninda Kiigtik Turgut.
Cocuk, annesinin kitap imzalamasini bir oyun santy-
or. Eline rasgele bir kitap alip okurlarn niine
Eegerek annesine uzatryor ki imzalasin... Tomris Uyar
ir yandan oglunu oyalarken bir yandan da okurlarty-
la konusuyor.

Arada bana da bir seyler sdyleyerek diyalog artyor.

Zeki insan. Yillar 6nce kendisine karst Ttirkiye

Defteri’nde yazdigim yaziyr unutmus; hatta boyle bir

sey olmams gibi goriiniiyor. Ama unutmus olmast

mumkiin degll.

Derken, kalin sesi kitabevini dolduran Can Yiicel

giriyor iceri. Dogruca Tomris Uyar’a sesleniyor:
Zincirden b0§anml? gibi sair bosayan kadin! Ben de

sairim, beni de boga!”

O giinlerde Tomris Uyar, esi Turgut Uyar'dan mu

b0§anm1§, ne?

"Ay, Can! Sen sarhogsun..." Kendini kagirtyor.

"Evet, ben agktan sarhosum! Hangi otelde kaliyor-

sun? Bu aksam beraberiz..."

"Aksama doniiyoruz biz. Ankara'da kalmayacaglz. !

"Tamam Gyleyse, seninle Istanbul'a geliyorum!

Hangi otobiise bilet aldin?"

"Oto iiﬁle degil, trenle gidiyoruz. Biletimiz 6nceden

Taman. Aksam trende goriisiiriiz!"
Can Yiicel randevu almug gibi rahat ve kararl, ¢ekip

ttl.
%}omris Uyar tedirgin mi olmustu, 6yle mi goriiniiy-
ordu; bilemiyorum. Bir ara bana donerek:
"Necati, bu Can'n ne y%Faca{;l belli olmaz.
Korkuyorum ondan. Liitten beni korur musun?
Nastlsa birlikte donecegjz."
Dedim ya, zeki kadin. Beni, Can Yiicel'le kargi
karstya getirip eglenecek. I¢imden giiliiyorum.
Imza glniintn ardindan trenle Istanbul'a dondik.
Trenin restoraminda Muzaffer Buyruk%u, Tomuis

Uyar'la keyifli bir soylesiye ba%ladﬂar. omris Uyar:
! lclu >1\/quaﬂ%:r var ya, Necati, bir keresinde bak ne
oldu:..."

Bir yandan da gozii kapida. Can Yiicel her an
}l;ilir diye.

cle
éa{(lh Yiicel treni kagirmus olmaliyd: ki, hi¢ ortaya ¢ik-
madt.
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BABIALI'NIN FULARLI
EDEBIYATCILARI

I< adikdy’de, Bahariye
Caddesi tizerinde,
karikattirist bir arkadagla
oturmug aksam gay
iciyoruz.
Yetmisli yillardan beri
dénem donem
Bahariye’nin gegirdigi
degisimi kih uzaktan, kih
yakindan izleme olanagim
oldu. Yetmisli ve seksenli
yillarda, aristokrat bir
zarafetle Ginlii magazalara
girip ¢ikan hanimefendiler
goriiliirdii. Bahariye
cvarinda Vakko, Beymen
gibi Ginlii markalarin
magazalan, seckin butikler

Oze qarpardi.

unun yani sira halk tipi
kahvehanelerde oturup ¢ay
igen, tavla oynayan halktan
insanlara da rastlardinz.
Son yillarda Bahariye
Caddesi’'ndeki iinlit
markalarn magazalari tek
tek kapandi. Onlarn yerini
kafeler, ¢ay ocaklari,
birahaneler, kafeteryalar,
gnit gargylan alyor.

turdugumuz ¢ay oca
tam Kargsnca Kigik bir
magaza vards; fular ve
kravat, ¢orap, gomlek gibi
seyler satardi daha ¢ok...
Bir iki yil 6nce kapandi,
yerini yine kafeye birakmus
oldu! )
Diisiindiim: Thtiyag halinde
fular alabilecegimiz bagka

bir magaza aklima gelmedi.
Tgikl Istiklal Caddesi gibi
Bahariye de, bu anlamda
gittikge baskalastyordu!
Caylanmuzi yudumlarken
bu degisimi konustuk
arkadagimla. O da uzun
stiredir bu semtin insantyd.
Sonra aklima edebiyatgt
dostlar geldi. Kimler fular
takard? En yakimumizda
bulunan Tarik Dursun K.,
fularlt gdrmeye aligik
oldugumuz yazardi. Cemal
Stireya’'nin “sek dervis’
dedigi Said Maden de
fularlt gormeye alistigimuz
simalardand.

Siireya’nin kendi de zaman
zaman fular baglardi.
Doktor Halil Ibrahim
Bahar da bu anlamda fular

baglayan siklardan biriydi.
Eve gelince fotograflara
baktim... Birgogunu
unutrnlﬁzum: Haldun
T';llner, iz II:II;suySRefdit)
Bilginer, Mehmet
Oz%ilélmir Asaf, Oktae}):
Rifat, Metin Eloglu... Ve
daha bagkalart.
Bana sorarsaniz fular bir
Eereksinim: Hem yaka
agir agik olmaktan
kurtuluyorsunuz; hem de
havalarin sogudugu
giinlerde gogsiintizii
az biraz koruyor... Oyle
santyorum ki edebiyatgilar
arasinda benden sonra fular
baglamay1 tercih eden
kimse kalmayacak. Fular
satan diikkan kalmadig;
gibi!
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Sabahudin Hadzialic / Bosnia & Herzegovina a p h o r i s m S

( Prof. Dr. and Dr. Honoris Cause )

BOSNIAN

o Medijsko opismenjavanje: Ne mogu biti
politicar. Dobar sam Covjek.

o Medijsko opismenjavanje: Osjecam se
kao spomenik. Non-stop seru po meni.

o Medijsko opismenjavanje: Komunisti su
dubrad. Nacionalisticka.

o Medijsko opismenjavanje: Narod nije
stoka. Ne treba vrijedati plemenite Zivotin-

je.
o Medijsko opismenjavanie: Vjerovati nije
teSko. Narocito ako vjerujes$ ni u Sta.

ENGLISH

e Media literacy: | can't be a politician. I'm a
good man.

e Media literacy: | feel like a monument. They
non-stop shit on me.

e Media literacy: The communists are
scum/garbage. Nationalist scum/garbage.

e Media literacy: People are not cattle. Noble
animals should not be insulted.

o Media literacy: It's not hard to believe.
Especially if you believe in nothing.

TURKISH © Medya okuryazarlgi

: Ben siyasetci olamam. lyi bir insanim.

o Medya okuryazarligi: Kendimi bir anit gibi hissediyorum. Durmaksizin (izerime pisliyorlar.

o Medya okuryazarligi

: Komunistler algak/cop. Milliyetci alcak/cop.

o Medya okuryazarligi: Insanlar sigir degildir. Asil hayvanlar hakarete ugramamalidir.

e Medya okuryazarligi

: Inanmasi zor degil. Ozellikle higbir seye inanmiyorsaniz.

Bernard Bouton, France
L L ] - '.,I
J t.
oe ’ ' &
L]
” :0 L) .:n. (3 .
PARIS PlSA
Jitet Kustana, Indonesia POMPEII Dﬂ““

18 fenamizah




Marco De Angelis, Italy
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aphorisms
Ivo Mijo Andric
(Croatia & Bosnia and Herzegovina)

o Inekler can takar, insanlar
cep telefonu tasir.

o |nanctaki umuttan ziyade, umuttaki inangtan
daha bliylik fayda vardr.

o Parlak gelecekten bahsettiklerinde gézlerim
karariyor.

o Burnumu artik cekistirme — dedi

Pinokyo sertce.

o Bircogu, o 6zgurligt kendilerinden alanlan
memnun etmek icin, zaten sahip olduklari
6zgi]rli]k ugruna hayatlanni feda etti.

o Si§ ¢Ozlimler (izerine derinlemesine
duisinmemiz gerekiyor.

o Ne kadar uzun yasarsam, o kadar kisa
yaziyorum.

o Her seyin sorgu sual altinda oldugu bir
yerde, sonunda birileri yanit vermeli.

o Sabirla silahlanmiglar, ancak ates etmiyorlar
— baskalarina.

o Derinlemesine dlistinmeyenler, kolayca su
yiiziine ¢ikar.

Ahmad Reza Sohrabi, Iran

¢ Cattle wear bells, people wear cell phones.
¢ There is greater benefit from faith in hope than

: hope in faith.

ICxel ;uMV eyes darken when they mention the bright

ture.
* Don't pull my nose anymore - said Pinocchio
sharply.
* Many gave their lives for the freedom they
already had, to please those who took that
freedom away from them.
* We need to think deeply about shallow
solutions.
¢ The longer | live, the shorter | write.
» Where everything is under question, someone
should finally answer.
* Armed with patience, they don't shoot - at
others.
¢ Those who don't think deeply, easily come to
the surface.

MiZAH HABER

Ahmet Zeki Yesil
HALKIMIZ COK DEGISTI.

“Halkimiz ve Haltimiz” baglikli arastirma, halkimiz
cok degistigini gésterdi. Nasil mi? Halkimiz, kisin
soguktan yazin sicaktan cari agigini hissetmiyor.
Karnini “Yemekteyiz” programini izleyerek
doyururken, “Bugtin Ne Giysem?”i izleyip
Ustiindekilerle disanya cikiyor. Sakinlestirici
kullanmiyor, yatmadan 6nce iki dizi izliyor. Sabah
kalktiginda ise hicbir seye sasirmiyor. Proje direktori
Haydar Hayrola, “Dogal gaz var yakamiyoruz.
Képri var gecemiyoruz. Yoksuluz ama zengin
kalkisi yapabiliyoruz” seklinde konustu.

Aragtirma sonuglar bu kadar degil elbette. Haydar
Hayrola, ayrica sunlan s6yledi: “Halkimiz saglik
muayenesi yaptirmiyor ama €gzoz muayenesi

yaptinyor. Hastaneye giderse doktorunu dévtyor.

Internette site site geziyor, ‘Beynim asinir’ diyerek
diistinmiyor. Yetkililerin ‘Buytdik’ aciklamalan

karsisinda, ‘Neremiz bilyidli?’ diye sormaya
utaniyor. Is aramaktan yorulan gengler ise,
ise ihtiyaci yokmus gibi davraniyor.”

Makhmud Eshonqulov, Uzbekistan

Simdi, s6z konusu arastirma sonuclarinin
kamuoyunda nasil yorumlanacagi merak ediliyor.
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MAKALE / ARTICLE e by Aziz Yavuzdogan

Aforizmanin Balkanlar’da goriiniir ve orgiitlii
bir mizah-edebiyat gelenegi OIUfturmug
olmasinin ardindaki gercek?

alkanlar, tarihin sadece kaydedilmedigi, adeta

gogiislendig; tist tiste binmis imparatorluklarin,

yer degistiren sinurlarin ve dinmeyen travma
yankilarmin parcalt bir cografyast olagelmistir. Boyle bir
iklimde edebiyat, siklikla bir hayatta kalma stratejisi kim-
ligine biiriinir; eski Yugoslavya ve komsu topraklannda ise
bu strateji, en keskin enstriimanin aforizmada bulmustur.
Balkanlar’da aforizmadan s6z etmek, salonlarda s6ylenmis
zekice esprilerden ya da cilal felsefi fragmanlardan ok daha
agr bir olgudan bahsetmek demekeir. Bu, hizh anlik
direnigleri kalici bir edebi kuruma donstiiren kolektif bir
refleks, disiplini bir ironi mimarisidir.
Bu gelenek antolojilerde resmilesmeden gok once, kafelerin
fisiltih ezgilerinde ve basin muhalif kenar mahallelerinde
yagiyordu. Biiyik ve gorkemli anlatilarin ya tehlikeli bir liiks
ya da devlet ortodoksisinin bir aract oldugu bélgelerde, kisa
bigimli satirik ifade siyasi akil sagligim korumanin baglica
arac haline geldi. Etnik ve dilsel fay hatlarim rahathkla agan
sozlii bir kagak mal gibi islev gordii. Bigimsel kurumlar
coktiigiinde ya da otoriter rejimler mengeneyi stktrdiginda,

aforizma olagandistii bir geviklik korudu; anlatimindaki

o mutlak ekonomi sayesinde sanstirciintin agwr elinden
kagabilen, stipheciligin taginabilir anitr oldu.

Balkan aforizmasint daha nazik Batih akrabalanndan —
ornegin Fransiz aletgilerinin cilali sinizminden— ayiran sey,
kolekdif aciliyeti ve macabre olana, yani karamsar abstirtlige
olan meylidir. Soyut insan dogasindan ziyade biirokrasinin
abstirt tiyatrosuyla, iktidarn ikiytizliligiiyle ve bolgesel
siyasetin dongiisel trajedileriyle ilgilenir. Ne var ki bu
gelenek, folkloriin dagmnik bir tagkin olarak kalmady; nesiller
boyunca yiiksek bir orgiitliiliik diizeyine ulagti. Srbistan,
Hirvatistan, Bosna-Hersek ve 6tesindeki yazarlar; adanmig
mizah stireli yayinlari, edebi incelemeler ve pan-Balkan
antolojileri aracih@yla kisa nesri titiz bir zanaata
dondstiirdiiler. Editorler ve deneme yazarlan, bu
fragmanlan tutarl beyanlar halinde derleyerek, tek ciimlelik
can alict noktaya genellikle romana aynilan o elegtirel

hiirmetle yaklagan edebi aglar kurdular.

Neticede Balkan aforizmasl, sanatta ve siyasette yogunlagtir-
ma giiciiniin bir kanitt olarak durmaktadir. Anitsal
sagmaliklart imkan elverdigince dar bir dil kabina sigdiran
bolge yazarlan, hakikati soylemek igin orgiitlii bir

signak yarattr. Tarih, bireyt kendi gorkemli tasanmlarmn
agirh@ alunda ezmekle tehdit ettiginde, cuk oturmug tek
bir ciimlenin bile buna ayn: gile karst koyabilecegini
kantlayan bir gelenektir bu. m

— — — — — — _._ ........... —

The reality behind the fact that aphorism
has developed into a visible and organized
humor-literary tradition in the Balkans?

he Balkans have long been a geography
I where history is not merely recorded, but
endured-a fractured landscape of overlapping

empires, shifting borders, and persistent echoes of
trauma. In such a climate, literature often assumes the
character of a survival strategy, and in the territories once
bound by the former Yugoslavia and its neighbors, that
strategy found its sharpest instrument in the aphorism.
To speak of the aphorism in the Balkans is to speak of
something far weightier than a clever salon witticism or a
polished philosophical fragment. It is a collective reflex,

a disciplined architecture of irony that transformed
quick-witted resistance into an enduring literary institution.
Long before these traditions were codified in anthologies,
they lived in the whispered cadence of the cafe and the
subversive margins of the press. In regions where grand,
sweeping narratives were either a dangerous luxury or
an instrument of state orthodoxy, the short-form satire
became the primary vehicle for political sanity.

It functioned as an oral contraband, crossing ethnic and
linguistic fault lines with ease. When formal institutions
collapsed or authoritarian regimes tightened their grip, the
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aphorism remained remarkably agile—a portable
monument to skepticism that could evade the censor's
heavy hand through the sheer economy of its phrasing.
What distinguishes the Balkan aphorism from its more
polite Western counterparts—say, the polished cynicism
of the French moralists—is its collective urgency and its
taste for the macabre. It is less concemed with abstract
human nature than with the absurd theater of
bureaucracy, the hypocrisy of power, and the cyclical
tragedies of regional politics. Yet, this tradition did not
remain a chaotic outpouring of folklore. Over generations,
it achieved a high degree of organization. Through
dedicated humor periodicals, literary reviews, and
pan-Balkan anthologies, writers across Serbia, Croatia,
Bosnia and Herzegovina, and beyond tumed short prose
into a rigorous craft. Editors and essayists curated these
fragments into cohesive statements, establishing literary
networks that treated the single-sentence punchline with
the same critical reverence usually reserved for the
novel.

Ultimately, the Balkan aphorism stands as a testament to
the power of compression in art and politics. By forcing
monumental absurdities into the tightest possible
linguistic container, writers across the region created an
organized sanctuary for truth-telling. It is a tradition that
proves that when history threatens to crush the individual
under the weight of its grand designs, a well-placed
sentence can push right back. |

Ne
dediler? 99

SABAHUDIN HADZIALIC, Bosnia&Herzegovina
o Balkan aforizmalanndan bahsettigimizde,
eski Yugoslavya bolgesindeki (1918 -
2006) durum, tarihin fazlalikla bulundugu;
iktidardakilerin her zaman halkin yararina
degil, kendi ¢ikarlarma odaklandig bir
tabiat arz eder. gangmamn temelinde zeka
meselesi yatiyordu. Neden mi? Bu
dénemde tilkeler %cligrkcn, insanlar daha
iyi egitim ald1 ve elestirel diisiinceyi

elistirdi; buna kargilik iktidarn kendisi
%iktidﬂrdﬂkiler ister malliyetcs ister komiinist
olsun) feodal bir zihniyetin kurban olarak
kaldr: “Siz halk, bizim igin buradasims,
terst degil.” Dolayisiyla temelde aydinlar,
mizahi yazlar yoluyla halki egitmek ve
herkes icin firsat egitligi, saghEl ve refah ile eg
anlaml bir toplum yaratmaya yonlendirmek
suretiyle ikﬁdardakircrc kargt kendi
savaglarinu verirler. Bu bir titopyadir ama
ugrunda yasamaya deger...

o When we talk about Balkan aphorisms,
the situation in the former Yugoslav
region (1918-2006) presents a landscape
steeped in history, where those in power
have always tended to focus on their own
interests rather than the well-being of the
people. At the heart of the conflict lay a
question of intelligence. Why? As the
countries developed during this period,
people received better education and
developed their critical thinking skills.
Those in power, however—whether
nationalists or communists—remained
trapped in a feudal mindset: “You, the
people, are here for us, not the other
way around.’ Thus, intellectuals have
essentially waged their own battle against
those in power, using humorous writing to
educate the public and encourage

the creation of a society where equal
opportunities, healthcare, and prosperity
are available to everyone. It is a utopia,
but one worth living for.

IVAN GRAHOVEC, Croatia
o Balkanlar, 6zdeyisler icin dogal bir yuva;
yiizyllardir kiiltiirlerin, krizlerin ve
abstirtliigiin kesisme noktasinda var olan bu
bolgede, kisa ve 6zlii ctimle, kisinin kendi
ergekliginde yol almasinin en kesin yolu
aline gelmistir. Hirvatistan’da Gzdeyis,
“uzun yazi yerine virgiilii tercih eden”
bir zihniyetten dogmustur; kisa ve zekice,
ancak sosyal aliskanliklar, politikay ve giin-
liik paradokslant hedef alan bir igneleyici
etkiye sahip bir seydir. Bu yerlesik mizah
edebiyat: geleneginin altinda basit bir
gercek yatmaktadir: Balkanlarda mizah,
sadece ?(ahkaha uyandirmak igin degil,
sagduyuyu savunmak icin yazilir; bu da
ozdeyisi en hizli ve en dayanikhi edebi bigim
haline getirir.

o The Balkans are a natural home for
aphorisms. For centuries, this region has
existed at the crossroads of cultures,
crises, and absurdity, making the concise
statement one of the most effective ways

(Continued on next page) >
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Ne dediler? / What did they say?
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for people to navigate their own reality. In
Croatia, the aphorism emerges from a
mindset that prefers a comma to a long
piece of writing’: something brief and
witty, yet sharp enough to take aim at
social habits, politics, and everyday
paradoxes. Beneath this firml
established literary tradition of humour
lies a simple truth: in the Balkans, humour
is written not merely to provoke laughter
but to defend common sense. This
makes the aphorism one of the fastest
and most enduring literary forms.

MLADEN VUKOVIC, Croatia

© Bu Gzdeyis, panteist antik

Yunanistan’da dogmus ve Balkanlar’da

Eﬂdﬁ kokler salmugtir. Balkan
onfederasyonu hayali gerceklesmemis ve

bugiin on 1ki (o») tilkeden ti¢ dinin yerel

ozdeyis uzmanlan, tiim “balkanizm”lere

kargt miicadelede bu 6zdeyisin giiciine
inanmaktadr.

Diyojen 6gle vakti elinde fenerle insan
ararken bir figmin iginde yasamaya baslad.
Balkan halka bu ficiyr barutla doldurdu ve
Birinci Diinya Savast iste boyle bagladi.
Bugiin Balkan atasozleri Birinci Diinya
Baris'nin hayalini kuruyor.

Balkanlarda 6zdeyis yazmak, “alka”
(Tiirtge: halkar) vurmaya benzer. Tam
ortasint tahmin etmeniz gerekir: Balkanlar!

o This aphorism was born in the
pantheistic world of ancient Greece and
took deep root in the Balkans. The dream
of a Balkan confederation never came
true, and today, in twelve (ten) countries,
local aphorists belonging to three religions
believe in the power of the aphorism as a
weapon in the fight against all forms of
“Balkanism.”

Diogenes began living in a barrel after
searching for an honest man with a
lantern at noon. The people of the
Balkans filled that barrel with gunpowder,
and that is how the First World War
began. Today, Balkan proverbs dream of
the First World Peace.

Writing aphorisms in the Balkans is like
striking the alka ( Turkish: halka, meaning
‘fing’). You have to aim for the exact cen-
tre: the Balkans!

EMIL STRNISA, Croatia
o Her seyin sorumlusu, aforizmalarn ve
tibbi teshislerin babast olan Balkanli hekim
Hipokrat'tr (MO 460). Andrew Hui,
Aforizma Teorisi adli eserinde aforizmay
“yorum gevektiven kusn bir si2” olarak
tanumlamugtir; ancak, Hipokrat bir hekim
oldugu ve hekimlerin bugiin bile
tartismasiz bir otorite oldugu goz oniine
alindiginda, yorumun hig gerekli olmamast
daha 1yidir.
O zamandan beri Balkanlar’da mizah,
izlcneksel olarak Romalilar, Tiirkler,
acarlar veya Almanlar gibi giiclii
olanlara karst hayatta kalma ve direnme
aract olmugtur. Ya da kendi aralarindaki
kaynayan tutkularn bir sonucu olarak
ortaya gikmustir.
Umutsuzluga kapimak yerine, biyiik bir
kismt hicve déniigiiyor; bu da giinliik
sorunlan daha kolay atlatmayr saghyor ve
hald da sagliyor. Bu alandaki hiciveilerin
tinlii slogant séyle der: “Hiciv teshis eder,
mizaly iyilestivir” ve bir dzdeyis, toplumsal
gercekligin dokusuna yapilan en hizli

cerrahi kesi gibidir.
Aforizmalar, mecazi dogalan, kelime
oyunlan ve gizli anlamlart sayesinde
yazarlara “satir aralarinda” tehlikeli
ercekleri aktarma olanagy saglamstir. Kisa
%igimlen' kolay hatirlanir ve insanlar arasinda
sozlii olarak yayilir.
Ozdeyis, ashn(fa Balkan halk bilgeliginin
modernlestirilmis, cogu zaman alayci ve
kentli bir versiyonudur. Uzun agiklamalar
sunmaz, bunun yerine yanls mitleri ve
yanilgilart tek bir ciimleyle yerle bir eder.

o The Balkan physician Hippocrates (460
BC), the father of aphorisms and medical
diagnoses, is to blame for everything. In
his work A Theory of the Aphorism,
Andrew Hui defines an aphorism as

“a short statement that requires interpre-
tation.” However, since Hippocrates was
a physician, and doctors remain
unquestioned authorities even today, per-
haps interpretation should not be neces-
sary atall.

Since then, humour in the Balkans has
traditionally served as a means of survival
and resistance against the powerful,
whether Romans, Turks, Hungarians, or
Germans. At other times, it has emerged
frorr% the bailing passions within the region
itself.

Rather than giving in to despair, people
tum much of their frustration into satire,
making everyday problems easier to
endure—a role satire continues to play
today. A famous slogan among satirists in
this field puts it this way: “Satire
diagnoses, humour heals.” An aphorism,
meanwhile, is like the quickest surgical
incision into the fabric of social reality.
Throu?h their metaphorical nature,
wordplay, and hidden meanings, apho-
risms have enabled writers to convey
dangerous truths “between the lines.”
Thelr brevity makes them easy to remem-
ber and pass on by word of mouth.

The aphorism is, in essence, a mod-
emised, often ironic and urban version of
Balkan folk wisdom. Rather than offering
lengthy explanations, it demolishes false
myths and misconceptions in a single
sentence.

JOVAN JOVCHESKI, North Macedonia

o Balkanlar’daki belirgin mizah ve hicvin
nedenleri biiyiik olasilikla insanlarmn iginde
yasadig kosullar ve toplumsal durumlara
lgilidir. Bunun sonucunda insanlar,
toplumdaki belirli olaylari, davransglart ve
durumlan eletirmek ve alaya almak
amaciyla mizah ve hiciv Giretmis ve
tiretmeye devam etmektedir. Ancak mizah
ve hiciv cogu zaman kisinin kendisine
yonelik de yapimaktadir.

Siyasi elestiri, bunu yapan kisiler icin gogu
zaman sorunlara yol agmustir. Hictv bir
hakaret degildir; diizenli ve bilingli bir
diistince araciligiyla gergekleri ortaya gikanr.
Bununla birlikte, her hiciv adil degildir;
ancak yine de diigiince ve ifade 6zgir-
ligiintin bir pargasidir.

Biiytik olasilikla Balkanlar’da hem mizahi
hem de hicivsel pek gok sey vardir. Bu
cografyada mizah ve hicvin uzun omiirlii
olmasinin nedeni, tipki sarki yaratma ihtiy-
act gibi, bunlan yaratma ihtiyacinin var
olmasidir.

Hicvin amaa bizi kisa bir stireligine
eglendirmek degil, sagmalig1 normal bir
durum olarak kabul etme aligkanligimizdan
bizi uyandirmakar. Iste bu nedenle onu
yaratmaya devam edecegiz.

o The reasons for the distinctive humour
and satire of the Balkans are most likely
connected to the conditions in which
people live and the social circumstances
they face. As a result, people have
created-and continue to create—humour
and satire to criticise and ridicule
particular events, behaviours, and situa-
tions in society. However, humour and
satlilre are often directed at oneself as
well.

Political criticism has frequently brought
trouble upon those who express it. Satire
is not an insult; it reveals the truth through
disciplined and conscious thought.
Nevertheless, not all satire is fair, yet it
remains part of freedom of thought and
expression.

There is probably a great deal of both
humour and satire in the Balkans. Their
longevity in this part of the world stems
from the enduring need to create them,
much like the human need to compose
songs.

The purpose of satire is not simply to
entertain us for a short while, but to
awaken us from our habit of accepting
absurdity as normal. That is precisely why
we will continue to create it.

DRAZEN JERGOVIC, Croatia

® Mizah, toplumu gozlemlemek ve
elestirmek icin giglii bir aractir. Bizler,
hiciveiler ve 6zdeyis yazarlari olarak,
toplumdaki giinliik anormallikleri
kaydediyoruz.

Kisa degerlendirmelerle normallegmis
sagmaliklart ortaya koyuyoruz.

Aynilikgt hareketlerden ve savagin
dehgetinden gegmis olanlar, bunu ¢ok daha
kolay buluyorlar.

Dogru ve yanlist tartmak. Toplumlarn
bunu yapmadigl yerlerde...

Hirvatistan’da oldugu gibi, diizenlemelere
tabi olmast durumunda isyan kagilmazdir.
Insanlarn iktidardakilerin politikalarindan

ve kararlarindan duydugu hayal kuklig.
Diizenlenmis sistemlerde, hiciv ve elestiriye
gerek duyulmaz.

Mizah yazarlart dogalan geregi soru soran,
analiz eden ve uyaran kislerdir.

Sorunlar hakkinda. Bu tiir yazarlar her
zaman arzu edilen kigiler degildir ¢iinkii
genellikle sorunlar hakkinda 'azarfar.
Birgok kisinin kagmmak istedigi konulart
glindeme getirmek.

Demokratik bir iilkede yastyor olsak da,
resmi sansiir giiniimiizde hala varligini
stirdiirtiyor.

o Humour is a powerful tool for observing
and criticising society.

As satirists and aphorists, we document
the everyday abnormalities of our society.
Through brief observations, we expose
absurdities that have become normalised,
even though things should be the other
way around.

Countries in transition, especially those
that have experienced separatist
movements and the horrors of war, find it
much easier to weigh right against wrong.
Where societies fail to do so-as in
Croatia, where the situation is subject to
regulation—rebellion becomes inevitable.
People grow frustrated with the policies
and decisions of those in power.

In well-re?ulated systems, satire and criti-
cism are less necessary because people
generally enjoy their status, rights, and
opportunities.

Humour writers are, by nature, question-

ers, analysts, and people who sound the
alarm about problems. Such writers are
not always welcome because they tend
to raise issues that many would rather
avoid.

Although we live in a democratic country,
official censorship still exists in our socie-
ty. If you refuse to submit to the dominant
establishment, you automatically become
unwelcome and are denied institutional
support.

And itis precisely the act of ignoring the
powerful that gives humour writers the
motivation to act and try to bring about
change.

VLADO VLAHOVIC, Montenegro

o Bu ilging sorunuz igin tesekkiir ederim:
“Balkanlar neden vzdeyislerin
cografyasidrr?’ Bunu disindim ve
cevabim su olurdu: “Balkanlar, absiirtliik-
leriyle, giizel bir ozdeyife en ok benzeyen
yerdir. Ne yozok ki, bugiin tiim diinya

giderek Balkanlara dabw cok benziyor; bu

dn giizel biv dzdeyise bile zor sygam biv
absiirtlitktiir”

o Thank you for this interesting question:
“Why are the Balkans a land of apho-
risms?’

| have given it some thought, and my
answer would be: “With all their
abs%rglig'sese,ly the Ballglzns arﬁene the place that
mos resembles a fine aphorism.
Unfortunately, the whole world is
increasingly beginning to resemble the
Balkans, an absurdfy that even a fine
aphorism can barely contain.’

cee

MILAN PANTIC, Bosnia&Herzegovina

® Balkanlar neden 6zdeyigler bolgesi?
Proletarya diktatorliigiinin yerint otokrat
baskust aldi. Kendimizi ikisi arasinda bir
rerde bulduk; Balkan yazarlar da cesaret ve
?(orku arasinda bir yerde, gergegi bir sakaya
cevirmeye her zaman hazir, ama ayni
zamanda bir seyahat ¢antast hazulayip kay-
bolmaya da hazir durumdaydilar. Bu yar
ozgiirliklerden en giizel 6zdeyisler dogdu.

o Why Are the Balkans a Region of
Aphorisms?

The dictatorship of the proletariat was
replaced by autocratic oppression. We
found ourselves somewhere in between,
while Balkan writers stood somewhere
between courage and fear, always ready
to turn the truth into a joke, yet equally
ready to pack a suitcase and disappear.
It was from these states of semi-freedom
that the finest aphorisms were born.

cee

VASIL TOLEVSKI, North Macedonia

o Balkanlar patlayici bir cografyadir—bir
barut figist. Burada yagayan msanlar,
igl'.ilmenin en iyi ilag ofduguna inanir.

ste bu yiizden igler en zorlu halini
aldiginda gilerler; kendilerine ya da
bagkalarina. Ve en iyi kahkaha, tibbin

en ozlii bigimi olan dzdeyisten (aphorism)
gelir.

o The Balkans are an explosive region-a
powder keg. The people who live here
believe that laughter is the best medicine.
That is why they laugh when things get
toughest, whether at themselves or at
others. And the best laughter comes from
the aphorism, the most concise form of
medicine. |
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aphorisms
Vasil Tolevski
(North Macedonia)

o Politikacilar gergegin acittigini
dgrendiklerinde savunmaya gectiler!
Yalan sdylemeye basladilar. -

o Emekli bir profesérti ¢oplikleri kangtinrken gordiim.
Emekliligi, arastirma faaliyetlerine devam etmesine engel
olmamisti!

o Yalnizca siyaset sifirdan biiyik rakamlar trer.

Iktidar ve muhalefet bazen ayni fikirde olabilir. Ozellikle s6z
verirken.

o |ki kotiiliikten her zaman en cok oyu alani segeriz.

o Diinyanin her yerinde sarki sGylemek profesor esliginde
Ogrenilir. Sadece bizde mifettis esliginde!

o Can havliyle vatani nasil savunsunlar ki, yirekleri
topuklannda.

o Yabanc pasaportlu bir Makedon, Makedon degildir.
Beyefendi bir insandir.

o Bakan'dan papaz olmaz. Bakan, milleti ilahisiz gdmer.

o Hicbir yerde esi benzeri olmayan bir devlet inga ettik. Zaten
bizde de yok.

o Hilkimetimiz tiim vatandaslarin isteklerini yerine getirecek!
Altin baliklan olan bir balk ¢iftligi kuracak.

o Ne tiir beygirler oldugumuz, nasil biniciler setigimizden de
anlasiliyor!

o Bizim insanmiz kug kadar 6zgtirdiir. Beslenmesi de zaten
tipki onlar gibidir.

o Ne mutlu milislere ve kacaklara! Kimse onlan yenilgiden
sorumlu tutamaz.

o Bunlar yiizyilin hirsiziiklan degill Bizde yiizyll daha yeni
bagladi.

o Makedonya bilyiik bir devlettir. Bu yiizden icinde bize yer

yok.
o Hilkimet degisiklidi, ic camasin degistirmek gibidir! Yenilerini
giyer, boklulan cikarirsin.

epigram
Ivan Grahovec
(Croatia)

IDEALIM

Erkek arkadasim Frank Sinatra

kadar yakisikl, Einstein kadar zeki, dyle kabul ediliyor.

O gergekten gorllmemis bir fenomen, adini ise
biliyorsunuz - o Frankenstein.

IMKANSIZ GOREV

Bir kadini ve dlistincesini anlamak,

her an imkansiz bir gérevdir.

Goziimler sunan bilgeler bile,

kadin manti karsisinda duipediiz delirir.

YANLIS SEGIM

Magazada kadin bir vibrator anyor,
késedeki kahverengi olan simdi moda diyor.
Satici sararir ve ona sessizce der ki:

,O yangin sondlirme cihazl, size yaramaz!*

DONUS PANIG

Gazi unutmus, ok gibi kosuyor,

korkudan evi gézlerinin 6niinde bembeyaz.
Muslugu kapatirken, kocasl ona sessizce der:
,Daha yeni gittin, yine geldin be hey iblis!

EBEDI BORG

Ve Tann dedi ki: kanla 6deyeceksin,

her ay sana geri dénecek.

Eski bir giinah yiiziinden ceza seni bekliyor,

her zaman borglu olacaksin kadin, sonsuza dek.

AVCILAR VE KADINLAR
Kadinlar ve avcilar, ayni seydir bu,
Gviinmeyi severler, onlarin sevki budur.
Avcr avini on kat by,

kadin ise asiklanni o kadar kigultur.
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 When politicians learned that the truth hurts,
they went on the defensive! They started lying.

* | saw a retired professor rummaging through
garbage bins. Retirement had not stopped him
from continuing his research activities!

* Only politics produces figures greater than zero.
¢ The ruling party and the opposition can some-
times agree. Especially when making promises.

o Of two evils, we always choose the one that gets
the most votes.

¢ Everywhere else in the world, singing is learned
with the accompaniment of a professor. Only in our
country, with the accompaniment of an inspector!
* How could they possibly defend the homeland in
desperation when their hearts are in their heels.

* A Macedonian with a foreign passport is not a
Macedonian. He is a gentleman.

* A minister cannot be a priest. A minister buries
the nation without hymns.

* We have built a state unlike any other anywhere
in the world. After all, it doesn't even exist in our
country.

¢ Our government will fulfill the wishes of all citi-
zens! It will set up a fish farm with golden fish.

» What kind of nags we are is also evident from the
riders we choose!

* Our people are as free as birds. Their feeding is
already just like theirs, too.

¢ Blessed are the militiamen and the smugglers!
No one can hold them responsible for the defeat.

* These are not the thefts of the century! The cen-
tury has only just begun for us.

* Macedonia is a great state. That is why there is
no room for us inside it.

¢ A change of government is like changing under-
wear! You put on new ones and take off the shit-
stained ones.

MY IDEAL MAN

My boyfriend is as handsome as Sinatra,

as clever as Einstein — or so they say.

A creature of unparalleled genius.

You know his name, of course: Frankenstein.

MISSION IMPOSSIBLE

To understand a woman

is an undertaking beyond human science.
Even the wisest philosophers

eventually surrender to female logic.

WRONG NUMBER

A woman walks into a shop

and asks for a vibrator.

“The brown one in the corner,” she says,
“that’s the fashionable one, isn’t it?”
The salesman goes pale.

“Madam, that is a fire extinguisher.”

THE RETURN JOURNEY

She suddenly remembers she left the gas on
and races home like a woman possessed.
She shuts off the tap.

Her husband looks at her and sighs:

“You only just left.”

ETERNAL DEBT

And God said unto woman:

“You shall pay in blood,

and the bill shall return every month.
For the sins of an ancient garden,
you shall remain forever in debt.”

HUNTERS AND WOMEN

they both enjoy improving the truth.

A hunter makes his catch ten times larger;
a woman makes her list of lovers ten times
shorter.

Hunters and women have one thing in common:

aphorisms
Jovan Jovceski
(North Macedonia)

o Giizel sozler konusunda ona vere- |§

cek hichir seyim yok!

o Hatami 6rttiim. Ortttim de - kendimi!

Usuliine uygun sekilde rezil oldum, ama usulsiizce - rezil-
ligimi park ettim!

o Uziimiin dustik alim fiyatlan ylziinden bircok aile asmasi
hayal kinkligina ugradi!

o Sonbaharin meyveleri arasinda en aci olanlan, sonbahar
siyasetinin meyveleridir! )

o Insan, kdpegin en iyi dostudur! Insanin dostlugundan bile
daha fazlasidr.

o Basanyla korunan tek tanik Tanr'dir. Ama kanunla degil!
o Yanginlar itfaiyecilerle basanyla baga ¢ikanliyor. Ise
birkag tane daha - yangin almak

gerek!

¢ Baginin donmasl, aile soyunun donmasindan daha iyidir!
o Savasl kabullenmezsek, bansa hazinz!

o Polisin sevmedidi bir meslek vardir: Suglular onu hig
ilgilendirmez!

o Halk sikintidan g6zyasi nehirleri dokmiyor. Sadece
llkedeki hidrolojik durumu iyilestirmek istiyor!

o Gozyas! olmadan aglamak karli degildir. Gozyas
Nehri'nin hidrolojik durumunu iyilestirmez!

o Basanyl ne pahasina olursa olsun istemiyorum. Sadece
lizerinde anlasiimis bir bedel karsiliginda!

o Karlan asin degil. Sadece dlgtileri asin kari!

Politikacilar bulanik sularda avianiyor. Halkin gézyasi
nehirlerinde!

o Doga su nehirleri bakimindan zengin, toplum ise halkin
gbzyas! nehirleri bakimindan zengin!

o Robotun bizim halk oyunlanmizi bizden daha iyi oyna-
masina izin vermeyelim!

¢ Basanmin olgun meyvelerini toplamak yerine, yesil olan-
[arini kopartyorum!

o Adaletsizligin tescilli koruyucusu, korunan taniklan
sevmez!

o Oliim bize bes kala, glinkii 6lim pesimizde!

o Evlilik, organizatorlerinin kaybedebildigi tek piyangodur!

® ¢ When it comes to fine words, | have nothing to
give him!

o | covered up my mistake. | did — myself, too!

| disgraced myself properly, but improperly — |
parked my disgrace!

o Because of the low purchase price of grapes, many
families’ vines have been disappointed!

o Among the fruits of autumn, the bitterest are the
fruits of autumn politics!

o Man is the dog’s best friend! More than even a
friend to man.

o The only witness successfully protected is God.
But not by law!

o Fires are being successfully dealt with by firefight-
ers. We just need to take on a few more — fires!

o It is better for your vineyard to freeze than your
family line!

o If we refuse to accept war, we are ready for peace!
o There is one profession the police do not like: it has
absolutely nothing to do with criminals!

o The people are not shedding rivers of tears

out of distress. They merely want to improve the
country’s hydrological conditions!

o Crying without tears is not profitable. It does
nothing to improve the hydrological condition of the
River of Tears!

o | do not want success at any price. Only at an
agreed price!

o Their profits are not excessive. It is only their
margins that are excessively profitable!

o Politicians fish in troubled waters — in rivers of the
people’s tears!

o Nature is rich in rivers of water; society is rich in
rivers of people’s tears!

o Let us not allow a robot to play our traditional folk
dances better than we do!

o Instead of harvesting the ripe fruits of my success,
| pick the green ones!

o The registered guardian of injustice does not like
protected witnesses!

o We are five minutes to midnight before death,
because death is after us!

o Marriage is the only lottery in which its organizers
can lose!



HISTORY
OF
SCIENCE

ERGUN AKLEMAN-

THE FIRST ENGINEER
OF THE WORLD

ERGUN AKLEMAN-

THE FIRST ADMINISTRATOR
OF THE WORLD

TODAY, HIERARCHIES ARE EVERYWHERE IN HUMAN SOCIETY: IN
BUSINESSES, SCHOOLS, AND FAMILIES- MANY SOCIAL
SCIENTISTS CRITICIZE THE HIERARCHIES COMMONLY FOUND
WITHIN HUMAN SOCIETY- ON THE OTHER HAND SOME SOCIAL
SCIENTISTS BY POINTING OUT THAT HIERARCHIES ALSO
COMMON AMONEG ANIMALS AND PLANTS, THEY CLAIM THAT
HIERARCHIES ARE AS NECESSARY FOR SOCIAL ORDER-
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Fan Lintao, China

Ivo Chadziev, Slovakia
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Ivan Turuchko, Ukraine
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aphorisms

Emil Strnisa
(Croatia)

o Karimi takip etmesi icin

6zel bir dedekif tuttum.

Bugin onlann duglintinde

sagdiglyim.

o Polis karakolunda gérevli memur kadinin

g6qtis parmak izlerini ald.

o Gercek hayatta uygulanabilecek sug

romanlar yazmayin. Bizim polisimizle - ne ola-

cagini asla bilemezsiniz.

o Ulkede sagcilann sayisi giderek artiyor, bu

ylizden dogum oranimizin diismesi hig de

sagirtici degil.

o Once bir polisiye roman yazmaya basladim,

sonra ask romanina dontistti, ardindan tekrar

polisiye romana dondul.

o Basbakan "Istediginizi sdyleyin!" dediginde

sorun yok. Sorun, emniyet bakani "Ne diye-

cegim?" diye sordugunda ortaya cikiyor.

o (Gortintise gore ozel dedektifler gazeteciye,

gazeteciler de 6zel dedektife donlismus

durumda.

o Cok sinirli biriyim. Ne kadar iyi oldugumdan

korkuyorum.

o Ozlu s6zlerimin cogunu kendim hakkinda

ve bana ruisvet vermeyen herkes hakkinda

yazacagim.

o Ben gergin degilim, sadece futbol

macindayken ve olmadigim zamanlarda gergin

oluyorum.

o Sinirlerim bozuldu. Simdi karim onlan evin her

yerinden topluyor.

o Eskiden standart bir tansiyon 6lcme cihazim

vardi, simdi esim dogum giiniimde bana civali

bir barometre hediye etti.

o | hired a private detective to follow my
wife.

Today I'm best man at their wedding.

o The officer on duty at the police station
took her chest prints.

o Don't write crime novels that can be
applied in practice. With our police - you
never know.

o There are more and more right-wingers
in the country, so it's no wonder our birth
rate is falling.

o | started writing a crime novel that
turned into a romance novel, and then
into a crime novel again.

o It's not a problem when the prime
minister says - Say what you want! The
problem is when the minister of police
asks - What shall | say!

o It seems that private detectives have
turned into journalists and journalists
into private detectives.

o | have a terrible temper. I'm terrified of
how good | am.

o |'ll write aphorisms mostly about
myself and about anyone who doesn't
bribe me.

¢ I'm not nervous, | only get nervous
when I'm at a football game and when
I'm not.

o My nerves have given way. Now my
wife collects them around the house.

o | had that standard blood pressure
monitor, now my wife gave me a mercury
barometer for my birthday.

Omar Zevallos, Peru
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Ronaldo Cunha Dias, Brasil
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article

Vladimir Rudov'
(Ukraine)

A GREETING FOR
THE BIRTHDAY CELEBRANT

Ryushkin was rarely invited to the office of the trade
union chairman, Khrumov, but he always knew why.
And this time, entering the office, he asked without pre-

amble:
Ilwho7ll

"Simochkin."

Ryushkin winced:

"But he's as much of a worker as | am a ballerina!"

"Worse," Khrumov agreed gloomily, without
explaining how it could be worse.

""He's malicious, a gossip," Ryushkin continued. "And
then he sits for hours, daydreaming about something.
Probably about retirement."

"Well, that won't be anytime soon," Khrumov sighed
sadly, "but we have to compose a welcoming address
for his fiftieth birthday."

"We have to, of course," Ryushkin agreed.

"Write," Khrumov said Jecisively. "You have a good
le. I think he'll cry."
ushkin bent over the paper. "Done!" he exhaled a
few minutes later.

"Dear Pavel Petrovich Simochkin," Ryushkin began
reading aloud. "We address these words only to you,
and they are dictated by the best of feelings. You, whom
we value and love so much, who have become indispen-
sable to the team, please accept our warmest congratu-
lations and best wishes. Your hard work, diligence, and
selfless dedication are an example for everyone, and we
want you to be with us for a long, long time. Sincerely

"0f course he'll cry," Khrumov said with satisfaction.
"He can't help but shed a tear."

And he brushed away an unbidden tear, regretting
that his own anniversary was so far away.

BiR TEBRIK

Ryushkin, sendika bagkani Khrumov'un ofisine nadiren
davet edilirdi, ama bunun nedenini her zaman bilirdi. Ve
bu sefer, ofise girer girmez, lafi uzatmadan sordu:
"DSG?"
"Simochkin,"
Ryushkin yiiziinii burusturdu:
"Ama o da benim bir balerin oldugum kadar
caliskan bir insan!"
"Daha da kotii," diye karamsar bir sekilde onayladi
Khrumov, nasil daha kétii olabilecegini agiklamadan.
Ryushkin sozlerine soyle devam etti: "0 katil niyetli,
dedikoducu biri. Sonra da saatlerce oturup bir seyler
hayal ediyor. Muhtemelen emeklilik hakkinda."
"Sey, bu yakin zamanda olmayacak," diye i cekti
Khrumov iizgiin bir sekilde, "ama ellinci dogum giinii icin
bir kargilama konusmasi hazirlamamiz gerekiyor."
"Elbette, bunu yapmak zorundayiz," diye onayladi
Ryushkin. .

"Yaz," dedi Khrumov kararli bir sekilde. "lyi bir éislubun
var. Bence aglayacak."
Ryushkin kagidin iizerine egildi. Birkag dakika sonra
"Bitti!" diye icini cekti.
"Sevgili Pavel Petrovich Simochkin," diye basladi
Ryushkin yiiksek sesle okumaya. "'Bu sozleri
sadece size soyliiyoruz ve en icten duygulanmizla ifade
ediyoruz. Cok deger verdigimiz ve sevdigimiz, takim icin
vazgecilmez hale gelen siz, en icten tebriklerimizi ve en
iyi dileklerimizi kabul edin liitfen. Siki calismaniz, gayre-
tiniz ve ozverili bagliliginiz herkese drnek tegkil ediyor ve
uzun yillar bizimle olmanizi istiyoruz. Saygilanmla..."
"Elbette aglayacak," dedi Khrumov memnuniyetle.
"Gozlerinden yaglar akmasin."

Ve istemsizce siiziilen bir gozyagin sildi, kendi
yildoniimiiniin bu kadar uzakta olmasina iiziildi.



Nasif Ahmed, Bangladesh

!

Farhad Rahim Gharamaleki, Iran A s
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Zeynep Gargi, Tiirkiye
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TUKETIM TARIHi SADECE )| SANSLISIN ABI !-

U¢ GUN GEGMIS |..

BN Dina Abdelgawat, Egypt

32 fenamizah



QZGIYILE:
(S %
i

3

1nn .gg;

il . ["\r'-“"r ””ﬁ Inft
iAoy 1en f anqn- Fopaj AND {HE i
inm BUOF 0NN | ooof AAD | gn ﬁﬂF
e R0 1000 AR {ag Dﬁf
A OO A 000} 0 { g { g

Omar Radwan, Palestine

Dariusz Dabrowski, Poland
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by Francisco Punal

— Suarez, Spain
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Alfredo Martirena, Cuba a,phorlsms

Milan Pantic
(Bosnia8Herzegovina)

o Muhalefet, secimlerde zaten hig
sahip olmadigi seyi kaybetti.

o Insanlarin kétti oldugu yerde, carklann cok yaglanmasi
gerekir (rlisvet verilmesi gerekir).

¢ Bankamatige gittim. Bilyik para kalmamig!

o Her kusun eti yenmez ama sitli fena olmazdi.

o Baskalaninin hatalanindan ders cikaranlar bana "ogret-
menim" der.

o Calmalarina izin vermek bizim adimiza diiriistge bir
davranig degil.

o Bizim park etmemizin yasak oldugu yerlerde onlarn
garajlan yikseldi.

o Odiil kazananlar 6mek alarak aforizma yazmay
denedim. Bana higbir seye benzemedigini sylediler.

o Ficinin icine $8yle bir bakiyorum. Diyojen hepsini icmis!
¢ Bende duizen bellidir. Burada degilse, oradadir.

o Sadece her seyi yerle bir edecek olanlar sivrilecektir.

o Benim diyetim kahvalti, 6le yemegi ve son aksam
yemeginden (gizli aksam yemeginden) olusuyor.

o Akillica bir sey duyabilmek iin, en yiiksek seslileri
susturmamiz gerekir.

o Aptalca sorular sordugumda, tam da Gyle cevaplar
beklerim.

o Tohumlar eker ekmez, raflarda un tiikendi.

o Kendinizi abartmaya basladiginiz an, zaten satisa
hazirsiniz demekdir.

o Sicak yemegin parasini alana kadar, soguk mezeyle
yetiniyorum.

o Emeklileri ise allyoruz clinkii hicbir zaman hastalik iznine
ayrilmiyorlar.

o Cocuklara en pahalisini, kendimize en ucuzunu aliyoruz.
Ortalama bir hayat yasiyoruz.

o Sucla da demokrasiyle savastigimiz gibi

savassaydik, onun da kokiini kuruturduk.

o Bizi en cok, daha dnce hig iktidara gelmemis bir
muhalefetle korkutuyorlar.

o Derin devletimizin nerede oldugunu biliyorum. En dipte!
o Partiyi dolandiricilardan, yalancilardan, dalkavuklardan
temizledik... Simdi parlamentoda yokuz!

o Cat katinda oturmaktan kagininm, balkondaki giceklerimi
sulayacak kimse olmaz.

o Eger yeni diinya diizeni buysa, 0 zaman kaos neye
benziyor?

31 martirena

o The opposition lost in the elections what they never actually
had.

o Where people are bad, the gears need a lot of greasing (bribery

is required).

o | went to the ATM. There was no big money left!

o Not every bird is meant to be eaten, but its milk wouldn’t have

been bad.

o Those who learn from the mistakes of others call me "teacher."
o Letting them steal is not an honest act on our part.

o Where we were forbidden to park, their garages rose.

o | tried writing aphorisms by taking award winners as a model.

They told me it looked like nothing at all.

o | take a look inside the barrel. Diogenes drank it all!

o My routine is clear: if it’s not here, it's there.

o Only those who will raze everything to the ground will rise to

prominence.

o My diet consists of breakfast, lunch, and the Last Supper (the

secret dinner).

o To hear something wise, we must silence the loudest.

o When | ask stupid questions, those are exactly the kind of

answers | expect.

o As soon as the seeds were sown, flour ran out on the shelves.

fo Thelmoment you start overhyping yourself, you are already ripe
or sale.

o Until | get the money for a hot meal, | content myself with cold
appetizers.

o We hire retirees because they never take sick leave.

o We buy the most expensive for the kids, and

the cheapest for ourselves. We live an average life.

o If we fought crime the way we fight democracy, we would have
eradicated it by now.

o They terrify us most with an opposition that has never actually
been in power.

o | know where our deep state is. At the absolute bottom!

o We purged the party of fraudsters, liars, and sycophants...
Now we are no longer in parliament!

o | avoid living in a penthouse; there would be no one to water
my flowers on the balcony.

o [f this is the new world order, then what on earth does chaos
look like?

36 fenamizah
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Steffen lahsnowski, Germany
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aphorisms

lgllan R.Simic
(Serbia)

o Yapay zekaya karsi olan
azarlan anlamiyorum.
apay yazarlanmiz ondan

o6nce de vardi.

o Diplomay satin aldim ama hastalan tedavi

etmiyorum. Sadece saglik raporu satiyorum.

o Kader haric, herkes rusvet aliyor.

o Demokrasinin aksine, diktatoritigiin rolii

yaplmaz. ,

o Yanlis diEIomayl satin almig. llk ameliyatindan

sonra tuttuklayip gétiirduler.

o Yandas yazarlara kag 6diilleri oldugunu

sormayin. Kendileri bile bilmiyor.

o Inananlar hacli seferleri y(irtitir, ateistler ise

biyolojik savaslar.

o Coklu ki§ili§e yapay zeka bile yardim edemez.

o Halk uyandigindan beri, hiikimdarin hicbir kisiligi

rahat bir uyku ¢ekemiyor.

o Geg gelen adalet bile bizim icin ulasiimaz.

o Yenilgimiz yok, ¢linkii hepsini ahlaki birer zafer

olarak yasiyoruz.

e Bu gece yazilan duvar yazilanyla Ei]n agardi.

o Bizde gazeteler bagimsiziiklann ilk sayifarndan

sonra kaybederler.

. Su an cumhuriyetci rolii yapan bir monarsistim.

o Okurlannin yiizlerine onlart ilk kez duyduklarini

séxledigi Unli yazarlann sayisi giderek artiyor.

o Ameliyatlar icin tanidigim yok ama otopsiler igin

var,

o Bizde edebiyat ddllerinin dagitimi satir i¢in en

minnettar konulardan biri haline geldi.

o Halka repliksiz bir rol verildi. Tutsaklikta 6zgtirlik

rolli oynuyor.

o The government solved the crime
problem. It legalized it.

¢ | don't understand writers who are
against artificial intelligence. We had
artificial writers way before that.

o | bought the diploma, but | don't treat
patients. | only sell medical reports.

o Everyone takes bribes, except fate.

o Unlike democracy, dictatorship cannot be
faked.

o He bought the wrong diploma. They
arrested him and took him away right after
his first surgery.

o Don't ask pro-government writers how
many awards they have. Even they don't
know.

o Believers wage crusades, while atheists
wage biological warfare.

o Even artificial intelligence can't help a
multiple personality.

o Ever since the people woke up, none of
the ruler's personalities can get a good
night's sleep.

o Even delayed justice is out of our reach.
o We have no defeats, because we experi-
ence all of them as moral victories.

o The day broke with the graffiti written
tonight.

o Here, newspapers lose their independ-
ence after their first issue.

o Right now, | am a monarchist playing the
role of a republican.

o The number of famous writers who tell
their readers to their faces that they are
hearing about them for the first time is
growing.

o | don't have connections for surgeries, but
1 do for autopsies.

o Here, the distribution of literary awards
has become one of the most rewarding
subjects for satire.

o The people were given a role without
lines. They are playing the role of freedom
in captivity.

Czeslaw Prsesak, Poland
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Who is Abdallah El-Sawy

o It is worth noting that Abdallah El-Sawy
is an Egyptian researcher and writer
specializing in the history of caricature,
born in Beheira Governorate, Egypt, in
1984. At the beginning of 2012, he
announced the founding of "The Memory
of Egyptian Caricature Project," which is
considered the first project of its kind in
Egypt and the Middle East for the proper
documentation and chronicling of the
earliest beginnings of Egyptian caricature
art and its first pioneers.

El-Sawy has participated in numerous local
and international conferences, exhibitions,
and festivals dedicated to caricature art,
and has published 14 books on a number of
the early pioneers of Egyptian caricature
art, including: Sarukhan, Toghan, George
El-Bahgoury, and Mostafa Mahram Bey
Mokhtar. He has also organized numerous
important commemorative caricature
exhibitions, including: "The 1919
Revolution.. in the Memory of Egyptian
Caricature” (2019)

"The October Victory.. in the Memory of
Egyptian Caricature" (2020) "The Return of
Abu Naddara Zarga.. Yaqub Sanu, Pioneer
of Egyptian Caricature" (2023) "The 1923
Constitution.. in the Memory of Egyptian
Caricature" (2023) He also founded and
chaired the Damanhour International
Festival for Women's Caricature, whose
first and second editions were successfully
held in the city of Damanhour in March of
2024 and 2025.

by Abdallah El-Sawy

Ricercatore specializzato in
storia della caricatura italiana

Episode One
he history of caricature
I cannot be read apart from
the philosophical and

artistic cradle that shaped its carliest
features. While Italy exported to the
world its standards of ideal beauty
and the Renaissance
spirit, another visual
revolution was quietly
fermenting: one that
sought not to
beautify reality but to
charge and dismantle
it, which is exactly
what the Italian
word Caricare, the
root of this art’s
name, captures.
The Italian
Caricature Memory
Project is pleased to
present, in fenamizah magazine,
the first episode of the series “The
Early Pioneers of Italian
Caricature.” The series re-reads the
founding roots of this art, highlight-
ing the carly fathers who mastered
so%er academic drawing before lend-
ing their brushes the daring of rebel-
lion. It is an attempt to restore intel-
lectual credit to an art long dismissed
as marginal, though it is a great
turning point in modern art.
Il;Io serious atftﬁm Ot to trace the
eginnings of Italian caricature can
bypass Leonardo da Vinci, the
encyclopedic artist who united the
painter’s brush, the surgeon’s scalpel
and the philosopher’s mind in one
project that never separated art from
science. He was not a caricaturist in
the technical sense the art later
ettled into; he mocked no particular
individuals. Yet his deep study of the
human face, and his search for the
hidden laws governing expression
and emotion, made him, for many
art historians, an indispensable
intellectual point of departure: the
face ceased to be a subject of ideal
representation and became matter to
be analyzed, dissected, and reshaped
througz exaggeration.
So what was

e master of ideal

Leonardo Da Vinci

Leonardo da Vinci and the First Beginnings of
Caricature in the Modern Era.

The Early Pioneers of Italian Caricature

The history of caricature cannot be read apart from the philosophical and artistic cradle that shaped its ear-
liest features. While Italy exported to the world its standards of ideal beauty and the Renaissance spirit,
another visual revolution was quietly fermenting: one that sought not to beautify reality but to charge and
dismantle it, which is exactly what the Italian word Caricare, the root of this art’s name, captures.

MEMORIA
DELLA
CARICATURA ITALIANA

TURD
PRESERVARE IL PASSATO |SPIRARE IL FU

beauty doing with
those faces? Is he the
father of modern cari-
cature?

For Leonardo, the
face was a
phenomenon worth
studying, like the
movement of water or
the structure of mus-
cle. He dissected
corpses and recorded
how features relate to
the passions of the
soul. Vasari relates that he followed
people with strange faces,
memorizing their features to draw
later. From this passion came the
“grotesque heads,” including the
sheet of five heads at Windsor
Castle, thought to date to around
1490

These drawings are not caricature in
the strict sense: they mock no one
and offer no social commentary.

Gombrich and others regard them as
an inquiry into human types and the
limits of natural variety. Even so, they
established two ideas without which
caricature cannot stand. First, the
non-ideal face is a legitimate subject
for art, in an age that revered classi-
cal proportions. Second, every face
has a distinguishing trait that can be
isolated an broug%t forward, the
very heart of caricatural
exaggeration.

Nor did they stay in his workshop:
after his death they passed to his
pupil Francesco Melzi, and copies
circulated across Europe. Caricature
as a conscious practice took shape in
Bologna in the late sixteenth
century, in the “loaded portraits”
(ritrasti carichi) of Annibale and
Agostino Carracci, from which
caricatura derives, from caricare, “to
load” and “to exaggerate.”
Leonardo’s direct influence on them
is debated, though his visual legacy
was present in the atmosphere where
the art grew.

Thus Leonardo da Vinci, beyond
any doubt, is the intellectual starting
point of any serious account of
modern Italian caricature’s origins,
without being its founder in the
exact historical sense. Through his
anatomical studies and drawings of
unfamiliar faces, he opened the door
to an entirely new vision of the
human face, grounded in patient
scientific analysis, precise observa-
tion, and the discovery of each face’s
singular traits, rather than the repeti-
tion of the prevailing ideal model. m
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Leonardo da Vinci ve modern donemde

dinyada karikatiriin ilk baslangici...

Italyan karikatiiriiniin ilk onciileri

Karikatiir tarihi, onun en erken dzelliklerini sekillendiren felsefi ve

sanatsal besikten bagimsiz olarak okunamaz. Italya diinyaya ideal giizellik
standartlarini ve Ronesans ruhunu ihrag ederken, sessizce mayalanan bir
baska gorsel devrim daha vardi: Gergekligi giizellestirmeyi degil, ona
yiiklenmeyi ve onu parcalamayi amaglayan bir devrim. Bu sanatin adinin
kbkeni olan Italyanca Caricare kelimesinin tam olarak yakaladig sey de budur.

Abdallah El-Sawy e jtalyan karikatiir tarihi iizerine uzmanlasmis arastirmaci.

Birinci boliim:

Italyan Karikatir Bellek Projesi,
‘Tenamluzqh"_.derlgglsmdg “It_aban
Karikatiirtintn Ik Oncliler
serisinin ilk boltimind
sunmaktan mutiuluk duyar.
Bu seri, fircalanina isyankar bir
cesaret vermeden énce ciddi
akademik resimde ustalagmis
ilk babalari éne glkararak, bu
sanatin kurucu koklerini
yeniden okuyor. Bu calisma,
modern sanatta blyuk bir
dénlim noktasl olmasina
ragmen uzun stire marjinal
olarak hor gértilm(s bir sanata
entelektliel kredisini iade etme
Fmglmldlr.‘ o

talyan karikat(iriinin
b.aﬂangm;lm izlemeye yonelik
h!? ir ciddi girigim, sanat
bilimden asla ayrmayan tek bir
projede ressamin fircasini,
cerrahin nesterini ve filozofun
zihnini birlegtiren ensiklopedik
sanatci Leonardo da Vinci'yi es
gegemez. O, sanatin daha
sonra oturdugu teknik anlamda
bir karikattirist degildi; belirl
hichir bireyle alay etmedi.

Yine de insan y(iziine dair
derinlemesine calismasi ile
ifade ve duyguya hikkmeden
gizli yasalan arayisl, onu birgok
sani tanhﬁlgl icin vazgegilmez
bir entelektiiel hareket noktasl
haline getirdi: Yiiz, ideal
temsilin bir 6znesi olmaktan cik-
mig; abarti yoluyla analiz edilen,
incelenen ve yeniden
sekillendirilen bir maddeye
donu§mu?tu. »

Peki, ideal gizelligin Ustadi

0 yiizlerle ne yapiyordu?
0, modem karikatiriin babasi
midr?
Leonardo icin yiiz; suyun
hareketi veya kasin yapisi gibi
incelenmeye deger bir )
fenomendi. Cesetleri incelemis
ve yiiz hatlarinin ruhun
tutkulanyla nasil iligkili oldugunu
kaydetmistir.Vasari, onun tuhaf
ylizlere sahip insanlar takip
ettigini, daha sonra ¢izebilmek
icin 6zelliklerini ezberledigini
aktanr. Windsor Kalesinde
bulunan ve 1490 civarna ait
oldugu distiniilen beg bagh
sayfa da dahil olmak Uzere
“grotesk kafalar” bu tutkudan
odmustur.
Bu cizimler kati anlamda
karikattir degjidir. kimseyle alay
etmez ve hicbir sosyal elestiri
sunmazlar. Gombrichve ~
diderleri bunlar, insan tlirleri ve
dogal cesitliligin sinirlan tizerine
birer aragtirma olarak gériirler.
Oyle ki, yine de karikattiriin var
olamayacagslllllq fikrin temelini
atml?lardlr. irincisi, klasik
oranlara tapinan bir cagda,
ideal olma&/an yiiz sanat icin
mesru bir konudur. kincisi,
her yiiz(in soe(/utlanlp one
clkanlabilecek ayirt edici bir
0zelligi vardir ki bu da
karikatiirel abartinin kalbidir.
Ustelik bu eserler onun
gtolyesinde kalmadi;,
Oliminden sonra Ggrencisi
Francesco Melzi'ye gectiler ve
kopyalan Avrupa'da dolasima
Ell'd_l. Bilingli bir pratik olarak
arikatiir, on altinci ytizyllin son-
lannda Bologna'da, Annibale ve
Agostino Carraccinin “yiikii

portrelerindé’ (ritratti carichi)
sekillendi; caricatura kelimesi
de "yiiklemek" ve "abartmak’
anlamina gelen caricare
sozcliginden buradan tiredi.
Gorsel mirasi sanatin blyldiigu
atmosferde mevcut olmasina
ragmen, Leonardo’nun onlar
Uzerindeki dogrudan etkisi
tam?malldlr. .
Bdylece Leonardo da Vinci,
tam anlamiyla tarihi bir anlamda
kurucusu olmasa da, modern
Italyan karikatiriintin
kékenlerine dair her tlirl(i ciddi
hesabin entelektliel baﬁlang?
noktasidir. Anatomik calismalan
ve aliglimadik yiz gizimleri
sayesinde; egemen ideal
modelin tekrarina dayanmayan,
sabirli bilimsel analize, hassas
ﬁézleme ve her yiiziin kendine

as Gzelliklerinin kesfine
dayanan, insan yiiztine dair
tamamen yeni bir vizyonun
kapisini aralamigtir. H

Abdallah El-Sawy kimdir?

Abdallah El-Sawy’nin karikatiir tarihi konusunda
uzmanlasmis Misirli bir aragtirmaci ve yazar
oldugunu belirtmekte fayda var. 1984 yilinda
Misir'in Beheira vilayetinde dogmustur.

2012 yilinin baginda, Misir karikatiir sanatinin ilk
baslangiclarini ve ilk onciilerini dogru bir sekilde
belgelemek ve kaydetmek amaciyla Misir ve Orta
Dogu'da tiiriiniin ilk 6regi kabul edilen "Misir
Karikatiir Hafizasi Projesi"nin kurulugunu duyurdu.
El-Sawy, karikatiir sanatina adanmig cok sayida
yerel ve uluslararasi konferans, sergi ve festivale
katilmig; Sarukhan, Toghan, George El-Bahgoury ve
Mostafa Mahram Bey Mokhtar gibi Misir karikatiir
sanatinin ilk onciileri iizerine 14 kitap yayimlamistir.

Ayrica aralarinda sunlarin da bulundugu bircok
onemli anma karikatiir sergisi diizenlemistir:
* 1919 Devrimi.. Misir Karikatiir Hafizasinda"

(2019)

o "Ekim Zaferi.. Misir Karikatiir Hafizasinda" (2020)
¢ "Abu Naddara Zarqa'nin Doniisil.. Yaqub Sanu,
Misir Karikatiiriiniin Onciisii" (2023)

E "1923 Anayasasl.. Misir Karikatiir Hafizasinda"
20:

Ayrica, ilk ve ikinci edisyonlan Mart 2024 ve 2025
tarihlerinde Damanhour sehrinde basanyla
gerceklestirilen Damanhour Uluslararasi Kadin
Karikatiirleri Festivali'nin kuruculugunu ve
baskanligini iistlenmistir.
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Drazen Jergovic [§ .
roatia) ;

o Eskiden sadece Dalmagyall
kadinlar kocalanni doverdi.

¢ Dogru bir yalan, aldatici bir
gercekten iyidir.

o Ozdeyis, enginligin sizllmis halidir.

o Liderimiz tam bir bag belas haline geldi.

o Mizah, hicvin yalnizca zararsiz bir bigimidir.

o Kopriilerden atlamak bile artik bir anlam ifade
etmiyor. Su seviyeleri ok diisik.

o Cocuk, anne babasinin sézclistid(r.

o Hicbir sorunu olmayan insanlar, sorun yaratma
intiyact hissederler.

o Tim kisi yazin birkimiyle gegirebilirsiniz.

o Cep telefonunuzla degil, aranizdaki mesafeyi
koruyun!

o Gengler, akif pasifligin temsilcileridir.

o Yikselen bir yildiz, yok olan bir toplumdan daha
glizeldir.

¢ Siyasi konusmalar, en gok keskin
donukluklanyla kendini belli eder.

o Cocuklar krese, ebeveynler kafeye!

o Minimum avantaj, maksimum ciddiyet gerektirir.

o In the past, only Dalmatian women beat
their husbands.

o Atruthful lie is better than a deceitful truth.
o An aphorism is the distillation of vastness.
o Our leader has become a pain in the neck.
o Humor is merely a benign form of satire.

o Even jumping off bridges makes no sense
anymore. Water levels are too low.

o A child is the spokesperson for their par-
ents.

o People who have no problems feel the need
to create them.

o You can live off the summer all winter long.
o Keep your distance, not your mobile phone!
¢ Young people are the representatives of
active passivity.

o Arising star is more beautiful than a
vanishing society.

o Political speeches are most recognizable by
their sharp dullness.

o Children to kindergartens, parents to cafes!
¢ Minimum advantage requires maximum
seriousness.

aphorisms

o Zenginlerin kus siti de esek peyniri de var;
kimilerinin cocuklari bile beyaz peynir
kivaminda.

o Ciplak ayaklarla ustura sirtinda y(riiyoruz.
o Halkimizin ¢irtik disini, guiclii adalet
kiskaclan sékip cikarabilir.

o Televizyon ekranindan gegirile gegirile
biydtdlen bir yalandi.

e Paravanin arkasinda oy veriyoruz, sonra
segctiklerimiz paravanin arkasindan kaderimizi
biciyor.

o Yiizyilin ilk ceyreginin sonundaki 1lik kis,
uyanan halkin ne kadar 6fkeli yaralari
oldugunu gésteriyor.

o Heykeltraglar keskileriyle, politikacilar ise
medyayla yontar.

o Artik tek bir iskambil destesi bile
bulamazsiniz. Hepsi parti kulesinin insasinda
kullanildi.

¢ Sonbaharda riizgar yaprak eker; birgok
medya kurulusu ise dort mevsim karanlik
eker.

o Kiiclk devletlerdeki buytk dramlar bazen
pilot, bazen de hapishane gardiyani gozer.

o |ktidar tonlarca sekerle tatlandinimis.
Tadina bakanin agzi tatlaniyor.

¢ Soludugumuz hava siyasi yalanlarla
kirlenmis.

o Pilotsuz bir ucakta kivnla kivrila ilerliyoruz;
ustelik hava da iyice kapandi.

o Hava kirli. Derin bir nefes aldigimizda halkin
hosnutsuzlugunun kokusunu duyuyoruz.

o Yiiksek fiyatlar, ucuz bahanelerle
aciklaniyor.

o Yapay zeka, yapay cicek gibidir.

aOna bakarsiniz ama kokusunu alamazsiniz.
o Onemli belgeler, cekmecenin karanliginda
suclarin zaman asimina ugramasini bekliyor.

a2 fena

Ljiljana Krstic (Seria)

o The rich have everything from bird's milk to

donkey cheese; some people even have

children as soft as feta cheese (literally: white

cheese).

o We are walking barefoot on the edge of a
razor.

o The powerful pliers of justice can extract our
people's rotten teeth.

o It was a lie grown larger by being passed

constantly through the television screen.

o We vote behind a partition, and then those we

choose shape our destiny from behind that

same partition.

o The mild winter at the end of the first quarter

of the century shows how many angry wounds

the awakening people carry.

o Sculptors carve with chisels, while politicians

carve with the media.

o You can no longer find even a single deck of

cards. They were all used to build the party

tower.

o In autumn, the wind sows leaves; many media

outlets sow darkness all four seasons.

o The great dramas in small states are

sometimes resolved by a pilot, and sometimes

by a prison guard.

o Power is sweetened with tons of sugar.

Those who taste it find their mouths sweetened.

l.' The air we breathe is polluted with political
ies.

o We are spiraling forward in a pilotless plane;

and to make matters worse, the weather has

closed in completely.

o The air is polluted. When we take a deep

breath, we smell the discontent of the people.

¢ High prices are explained with cheap excuses.
o Attificial intelligence is like an artificial flower.

You look at it, but you cannot smell its scent.

o Important documents await the statute of

limitations for crimes in the darkness of a

drawer.

aphorisms
Jane Atanasov
(North Macedonia)

¢ Tamamen sagr, fakat
lideri miikemmel duyuyor.
o lyi bir dostum vardi. Iktidann labirent-
lerinde kayboldu.

o Balkanlar'da terzi ¢ok. Tarihi dikip bicip
duruyorlar.

e Bazi adamlar hi¢ biylimez. Sadece
annelerinin memesini devletin memesiyle
degistirirler.

o Toplumsal statli merdivenini trmanmak,
genellikle halkin sirtinda son bulur.

¢ Bazi kadin komsular stirekli moral verir.
Benimki ise sadece gliriiltd patirti ¢ikarr.

o Sorusturma agildi. O iblisin igeri tikilmasi
lazim.

o Sefil bir emekli maasiyla nasil hayatta
kalinir? Cevap sorunun icinde gizli.

¢ Soguk bir kadina kanin isindiginda, bu
byt bir trajedi olur.

o Akilli gibi davraniyor; bu da aptal
olmadiginin yeterli bir kaniti.

o Sevdigin insan icin her seyi yaparsin—
kendini rezil etmek pahasina bile.

o Bir kadini bacaklarini agmaya ikna
ettiginde, aklindakileri sdylemeye
basladijinda sasirma.

o Koyun, kurtlar yansina girmeye karar
verirse, sonunda &dliin kendisi olur.

e Zenginliginin ruhunda oldugunu séyleyip
durma. Onu da sokp alirlar elinden.

o Herkes bana ¢ok glizel yazdigimi soyluy-
or, oysa el yazim tam bir felaket.

o He is completely deaf, but he hears the
leader perfectly.

¢ | had a good friend. He got lost in the
labyrinths of power.

o There are many tailors in the Balkans.
They keep altering history.

¢ Some guys never grow up. They just
swap their mother's breast for the state
teat.

o Climbing the social ladder regularly ends
on the people's backs.

¢ Some female neighbors constantly boost
morale. Mine just raises a racket.

o An investigation has been opened. That
devil needs to be closed away.

o How to survive on a miserable pension?
The answer is in the question.

o It’s a great tragedy when you warm up to
a frigid woman.

o He acts smart—proof enough that he
isn't stupid.

o For the loved one you do everything—
even a fool of yourself.

e Once you convince a woman to spread
her legs, don't be surprised when she
starts speaking her mind.

o If the sheep decides to enter a contest of
wolves, it will end up as the prize.

o Don't brag that your wealth is in your
soul. They'll rip it out of you.

o Everyone tells me | write beautifully, yet
my handwriting is a disaster.
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COME HERE.-
| WANT You!

Cartoons in
|EEE Computer

Dr. Ergun Akleman, USA

Turkish Academician and cartoonist at Texas A&M University

ERGUN AKLEMAN

-

METROLOGY BEFORE COMFPLUTERS

METROLOGY AFTER DI&GITAL

GEEAT, T AM ABLE TO GET
PRECISE MEASUREMENTS WITH

U&EH, WE NEED HIGHER
PRELISION TO MAKE BETTER
SEMICONDUCTORS!

MODERN METROLOGY STARTED AFTER THE FRENCH REVOLUTION TO STANDARDIZE UNITS IN
FRANCE- THE DECIMAL—BASED METREIC SYSTEM WAS CREATED IN 1795- THE METEIC SYSTEM
WAS MODERNIZED IN 1962 WITH THE CREATION OF THE INTERNATIONAL SYSTEM OF UNITS

(SI) AFTER THE 11TH GENERAL CONFERENCE ON WEIGHTS AND MEASURES. SOFT MEASURING
TAFPES FOE TAILORS coUlL.D HAVE BEEN AROUND EARLIER-

TEXT AND DRIVE BEFORE COMPUTERS

: IT IS NOT
POSSTBLE TO TAKE
NOTES WHILE
DRIVING!

| AM IN car
CRASH BIGHT

A Now! | WIlL
N _WRITE LATER!

IN 1885 cARL BENZ BUILT AND PATENTED MOTORWAGEN, THE FIRST PRACTICAL
AUTOMOBILE FUELED BY GAS, IN GRAND DUCHY OF BADEN IN GERMAN EMPIRE- THE FIRST
VERSION WAS NOT STABLE AND, THE CAR CRASHED INTO A WALL DURING A PUBLIC
DEMONSTRATION- AT THAT TIME, IT WAS, OF COURSE, IMPOSSIBLE TO TAKE NOTES WHILE
DRIVING - NOW, WITH MORE STABLE CARS AND MOBILE PHONES PECOPLE FEEL THAT THEY CAN
T&x;ll;wﬁfr"és DRIVING BUT SUCH DISTRALTIONS CAUSES APPROXIMATELY 20% OF ALL
ACCIDE -
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Paul Sandip, India

Emil Strnisa, Croatia

4 o CARICATURE )
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; Cesar Andres Lea, Uruguay —) Valery Momot, Ukraine
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Horizont plazme, asemblaz 1983
Plasma Horizon, assemblage 1983
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Zaveznika, asemblaz 1983-07
Allies, assemblage 1983-07

Digitalni ujetnik, asemblaz 2007
Digital Refugee, assemblage 2007
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The Legendary Magazine
of Albanian Humor

Hosteni: by aziz yavuzdogan
The Sharp Pen of osteni is an Albanian humor and satire magazine that
: began publication in Tirana in 1945. Its name
Albanian Humor symbolizes a sharp and critical approach to humor.
. Initially published in a weekly newspaper format, it soon

Launched in transformed into a magazine, bringing together various literary gen-
X . res such as cartoons, feuilletons, humorous stories, sketches, and
Tirana in 1945, poetry.

The magazine served as a stage for the

leading writers and illustrators of the time. While literary
figureslike Dritéro Agolli, Spiro Comora, and Dionis Bubani
contributed with their writings, cartoonists such as
Zef Bumgi, Ilir Pojani, and Agim Sulaj added visual

Hosteni made the
public both laugh

and think through richness to Hosteni. Reaching a

large readership especially in the 1960s and

its cartoons 19705, the magazine satirized the daily

- ! IJlives of the pﬁople, social norms, and

i ureaucratic shortcomings, presenting

feuﬂletons, and criticismsbthat éould b(fe a;fcei#ied ‘[Ni;hir} the

1 oundaries of the official ideology
stories. The 5 throuEh z humorgus lanlguage

: espite censorship during the totalitarian

famous writers and period, Hosteni %ersrsted asha tool for sgc::nl

. : memory and a source that nurtured the

illustrators of the period | pubissene ofhumor Although
: publication frequency decreased after the en

DUShed the boundaries of i of the communist era, thfe rl:lagazimi"s

i influence continues in terms of showing the

humor by cleveﬂy satlnzmg social and historical importance of humor in

Albanian culture. Today, digital archives of
Hosteni's past issues are considered a valuable
resource for understanding both the
history of humor and the social and cultural

) . f 20th-cent
totalitarian era, the magazine P Dantan society,

Albanian society.
maintained its influence and # ‘ . . - =

' - 4™ Inthe illustration from issue 15 of the magazine in 1970, «
Is remembered tOday & — b itis stated: ‘Women have become a great revolutionary
force in our socialist society. They play an active role in I
political, social, economic, and cultural life. The presence

of as many women as possible in state organs is a L]

daily life and social norms.
Despite the pressures of the

a precious heritage that

demonstrates the importance
of humor in Albanian
social memory.

of the time, arising from reality itself and from
Ihegemral needforpmgress of our society along the
path of socialism.” In the lower left comer, however, one
sees ‘traditionalist' figures who are disturbed by the rise of
women, fleeing while exclaiming: ‘Oh dear, so many
| (women) have risen during this govemment!

Derginin 1970 yilindaki 15. sayisindaki bu gizimde,
"Kadinlar, sosyalist toplumumuzun biyik bir devrimei
gl haline gelmistir. Siyasi, sosyal, ekonomik ve kiiltiirel
yasamda aktif rol almaktadirlar. Devlet organlannda
-mimk(in oldugunca gok kadinin yer almasi, gercekligin
kendisinden ve toplumumuzun sosyalizm yolundaki genel
llerleme ihtiyacindan dogan zamanin bir geregidir." .
denilmektedir. Sol alt kosedeki kisimda ise kadinlann
yilkselisinden rahatsiz olan, "Vah vah, bu hiikiimet
doneminde ne kadar cok (kadin) yikseldi!" diye kacisan
"gelenekgi” tiplemeler goriiliiyor. u

- — '] -J
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Arnavut mizahinin

efsane dergisi.

%
St

aziz yavuzdogan

Hosteni, 1945’te Tiran’da vayimlanmaya

b 1§L1\ an Arnavut mizah ve satir dLI‘L,]S!dlI‘ Tsmi,
sivri ve elestirel mizah anlayisii simgeler.
Baslangicta haftalik gazete t(mmtlnﬁl cikan
dergi, kisa siire sonra dergi hiline doniistii ve
savtalannda karikatiir, fejtone, mizahi h]LI\L
skeg ve siir gibi farkls edebi tiirleri bir ar ava
getirdi.

DLI’Q;[ donemin onde g L,thn vazar ve cizerleri
in bir sahne oldu. Dritéro lli, Spiro
éomora ve Dionis Bubani gibi edebivatgilar
yazilaryla katkida bulunurken, Zef Bumgi, Tlir
Pojani ve Agim Sulaj gibi l\mkmumlu
Hosteni'ye gorsel bir zenginlik karn, Ozellikle
1960°lar ve 1970’lerde buml\ bir okur kitlesine

osteni

Arnavut mizahinin sivri kalemi 1945'te Tiran'da

yayina baslayan Hosteni, karikatir, fejtone ve
hikayelerle halki hem guildtrdi hem distndird.
Dénemin Unli yazar ve cizerleri, glinlik yasami ve
sosyal normlar zekice hicvederek mizahin sinirlanni
zorlad. Totaliter donemin baskilarina ragmen etkisini
koruyan dergi, bugiin Armavut kultirinde mizahin toplumsal
hafizadaki 6nemini gésteren degerli bir miras olarak aniliyor.

ulasan dergi, halkin giindelik yagamuns, sosyal
normlar ve biirokratik eksiklikleri hicvederken,
resmi ideolojinin sirlart i¢inde kabul
gorebilecek elestirileri mizahi bir dille
sunuyordu.

Totaliter dénemde sansiire ragmen Hosteni,
halkin mizah anlayisini besleven ve to blumsal bir
hafiza aract olarak \.ll'lllm'll stirdiirdii. Exomumst
dénemin sona ermesinden sonra yaym sikhgs
azalsa da derginin etkisi, Amavut kiiltiiriinde
mizahin toplumsal ve tarihi Gnemini gostermesi
agisindan stirtiyor. Bugiin Hosteni'nin

geemis savilarna dair dijital arsivler, hem mizah
tarthi hem de 20. \u/\rlllAmm ut toplumunun
sosyal ve kiiltiirel panoramasim anlamak igin
degerli bir kaynak olarak degerlendinliyor.

fenamizah 49



Juan Gabriel Benabides, Spain

© OLEH HLITSOL
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Oleg Gutsol, Ukraine
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K3smn
fohac ama
Jercek yozo/

Kasim ayl, tarihte birbirinden tuhaf,
trajikomik ve “yok artik” dedirten gercek
olaylara sahne olmus. Kayitlara ge¢mis en
komik ve garip Kasim ay olaylarindan
kiiciik bir derleme:

e 2 Kasim 1947 - 200 tonluk tahta ugak
gergekten ugtu. Howard Hughes'un H-4
Hercules’i, ¢ogunlukla hus agacindan yapllml
dev bir deniz ucagiydi. “Spruce Goose’ adlyfa
taninan ugak yalnizca bir kez, yaklagik 26 saniye
ugtu. Savas i¢in tasarlanmugti ama savas bitene
kadar tamamlanamadi.

o 7 Kasim 1878 — Milyonerin cesedi mezardan
¢alindi. New Yorklu milyoner Alexander T.
Stewart’in cesedi, oliimiinden yaklagik iki
buguk yil sonra mezarindan ¢ikarildi. Hirsizlar
daha sonra cesedi fidye karsihginda geri vermeyi
teklif etti.

o 3 Kasim 1957 — Uzaya gonderilen ilk hay-
van bir sokak kopegiydi. Moskova sokaklarindan
alnan Laika, Sputnik 2 ile Diinya yoriingesine
gonderildi. Insanlardan 6nce uzaya ¢tkan

canli olarak tarihe gegti ancak gorevden sag
donemedi.

e 1 Kasim 1950 — Suikast girisimini bir kap:
engelledi. ABD Bagkani Harry Truman’a
yonelik suikast girisiminde saldirganlardan biri
Beyaz Saray’a ulasmaya ¢alisty; giivenlik mida-
halesi ve kapilarin konumu saldirnin bagarisiz
olmasinda rol oynadi. Bu olay, Kasim aymin
tuhaf ayrintilarindan biri olarak aniliyor.

e 14 Kasim 1890 — Bir gazeteci diinyay1 72
glinde dolasmaya ¢ikt1. Nellie, Bly, Jules
Verne’in 80 Giinde Devr-i Alem romanindaki
stireyi asmay1 hedefleyerek tek bagina diinya
turuna bagladi ve yolculugunu 72 giinde
tamamlad.

e 2 Kasim 1947 - Ucak degil, neredeyse
yiizen bir bina. H-4 Hercules’in kanat

acikhigr yaklagtk 97 metreydi. Ugagin o zamanki
boyutlar 6ylesine biiyiiktii ki, karada bir
ugaktan ¢ok devasa bir yapi izlenimi veriyordu.
Ustelik “Spruce Goose” denmesine ragmen esas
olarak ladin degil hus agaci kullamilmusti.

¢ 9 Kasim 1936 — Panda ilk kez canlt olarak
ABD’ye gotiirtildii. Amerikalt moda tasarimcist
Ruth Harkness, Cin’de dokuz haftalik bir
anda yavrusu yakaladi. Su Lin ad1 verilen
:laC)lfvan, ABD’ye gotiiriilen ilk canh dev panda
oldu.

¢ 9 Kasim 1913 - Biiyiik Goller’de “gemi
mezarligr” olustu. 1913’teki Biiyiik Goller firti-
nast, 19 geminin yok olmasina ve 250’den fazla
kisinin oltimiine yol a¢ti. Firtina birkag giin
stirdii ve tarihin en 6limciil Great Lakes
firtnalarindan biri oldu.

e 4 Kasim 1922 - Bir ¢ocuk, Tutankhamun’un
mezarini ortaya ¢ikardi. Howard Carter’in
ekibinde ¢aligan Misirli bir ¢ocugun su tagirken
kazara bir basamag ortaya ¢ikarmas,
Tutankhamun’un mezarna ulagan merdivenin
kestedilmesine yol agt1.

Marek Mosor (Widget) , Poland

Wezlgt

| prefer a classic massage...

| stopped worrying
about things beyond
my control

fena 51



52 fena



=
a
i
[
)
<
©
.=}
=
<<
©
(=]
S
E
<
wv

=)
S
)
o
o
>
)
>
(=)
=
=
S
S
o
o
=)
=
E]
—

©
=
=
(W)
£
=
)
o
bn
=
©
=
N

fenamizah 53



Vladimiras Beresnioas, Lithuania
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Zdenko Puhin, Croatia

KISA HIKAYE / SHORT STORY

* by Drazen Jergovic (Croatia)

hickened, saskin bir
.I halde ofisimize girdi ve
bagirdr:
“Marin, tuvaleti kimin pislet-
tigini gordiin mii?
“Gormedim,” dedi Marin
saskinlikla. “Yine aranszdan biri
ilk tuvaletin sifonunu
cekmemis”
“Ab, hepimizin nasil insanlor
oldugunu bilivsin,” dedi Sven
alayci bir sekilde.
“Ama by insanhk degil. Syjur
gibi olmalisimiz,” diye minldand
patron odadan ¢ikarken.
5 dakika sonra geri dondiigiinde,
birinin gidip oray temizlemesini
emretti.
“Peki bunu kimin yapmase
gevektigini diisiiniiyorsun?
Ciinkii ben kesinlikle
yapmayacagim. Gelecekte buna
benzer eylemlere kavsi insanlary
wyarmals ve sugluyn
cezalandvrmalisin. Yo da
tuvalete de giivenlik kamevalary

kuwrmahisin,” diye mantk yiiriitti
niikteci makine miihendisi.
“Ama bu cok pahaly olurl” diye
bagrdi patron.

“Casusluk yapp kokulu ininden
ctkmasins beklemekten bashn
cave yok. Bu isler boyle yaprl,”
diye 6neride bulundu gozle
goriilir gekilde daha rahatlamus
olan Marin.

“Hem belki de bivisi sana bir
mesay bavakyyorduy,” diye devam
et

“Kimin yaptygine biliyor
musun, belki bir seyler
dwymussundur?” diyerek
heyecanland: gri sach Gestapo
adamu.

“Belli ki calisma kosullarindan
memnun olmayan bivi,” diye lafi
giille gibi patlatti Marin.

“Evet, bvmm! Madem oyle..”
dedi simdi epey hayal kirikligma
ugramus olan muhtar/patron ve
tuvaletin yanindaki gozetleme
noktasina dogru yoneldi. B

e — o — — — —. —
Past (re)work!

hickened walked into
.I our office confused and
shouted:

“Marin, did you see who left a
mess in the toilet?’

“l didn’f, he said in surprise.
“Someone of you didn’t flush
the first toilet again.”

“Ah, you know what kind of
people we all are’, Sven said
mockingly.

“But that's not human. You
should be like cattle’, the boss
muttered as he left the room.
When he returned after

5 minutes, he ordered
someone to go and clean it

up.
“And who do you think should
do it, because | certainly
won't. In the future, you
should warn against similar
actions and sanction the
offender. Or install
surveillance cameras in the
toilet as well’, the witty

mechanical engineer
reasoned.

“But that must be expensive!’
the boss cried.

“There’s no choice but to spy
and wait for him to come out
of his stinking den. That’s how
it's done,” suggested a visibly
more relaxed Marin.

“Well, someone must be
leaving you a message’,

he continued.

“And who, do you know,
maybe you overheard
something?’, the gray-haired
Gestapo man became
agitated.

“Well, obviously someone who
is not satisfied with the
working conditions,” he shot
out like a cannon.

“Yeah, hmm! Well then...”,

the now rather disappointed
snuffer spoke and headed to
the observation post next to
the toilet. m




Cheng Zhu, China

Roman Peshkov, Russia
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Tadeusz Krotos, Poland
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EROSHOP

TURKISH MASTER CARTOONIST
ibrahim Tépa (1950-2019)

%
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MAKALE / ARTICLE e« by Mehmet Ali Yavuzdogan (Psychologist)

Mizah beyni canli tutar mi?

eynin de zaman zaman
bir kahve molasina
ihtiyact vardir. Fakat ona
kahve yerine bir karikatir,
iyi bir niikte ya da beklenmedik
bir kelime oyunu verirseniz, daha
ilging bir sey olabilir:
Beyin bir anligma “Hayat o
kadar da ciddi de{ilmi;” diyerek
yeniden ¢alismaya baglayabilir.

Mizah, yalmzca giilmekten ibaret
degildir. Iyi bir espri, beynin ayn
anda birkag isi yapmasin ister:
Beklentiyi kurmak, ters koseyi
fark etmek, anlanu yeniden
yorumlamak ve sonunda “Ha!
Simdi anladim” demek. Beyin
E&rﬁnﬁﬂcmc aragtirmalari, miza-
dil, anlamlandirma, duygu ve
odiil sistemleriyle iliskili cesitli
bolgeleri harekete gegirdigini
GOsteriyor.
%Jstelik mizahin beyne yaptigt

Bazen beynimizin ihtiyaci olan §e¥(¥eni bir bilgi d(ggi(lf %&leneksel bir
| in do

diisiinceye farkli aidan bakabilmektir. Ve bunun i

or recetesine

degil, iyi bir espriye ihtiyacimiz olabilir.

iyilik yalmzca entelektiiel bir
jimnastik degildir. Stres, zihnin
tizerine agr bir palto gibi ¢ok-
tigiinde dikkat ve diisiinme
becerileri de bundan etkilenebilir.
Bazi deneylerde kisa siireli mizah
mﬁdahaleférinin stres diizeylerini
diistirdtgi gortiliirken, 2025
tarthli kiigiik bir ¢alismada komik
bir video izleyen orta yasl
kattimalarin dikkat gorevlerinde
daha iyi performans gosterdigi ve
bazi beyin bolgelerinde kan
akumumn artti@y bildirildi.

Burada kiigiik ama 6nemli bir
ayrinti var:

Mizahin beyni “genglestirdigin{’
soylemek igﬁnhc%ﬁzgeﬁ(en. B%]im
insanlart heniiz giilme sayaci
takap, “Buygiin tic saka yoptum,
beynim iki yos genglests”
diyebilecegimiz bir 6lgim
gelistirmis degil. Arastirmalar
daha ¢ok mizahn stresle baga
¢ikma, dikkat ve bazi biligse
stireglerle olumlu iliskiler
kurabilecegini gosteriyor.

Belki de mizahin asil marifeti
burada yatiyor: Beyne yeni bir
diistinme yolu agmak. Ciddi insan
diinyay1 oKiugu gibi goriir;
mizahgt ise aym diinyaya bakip

“Burada biv tubaflik var” der.
Sonra o tuhaflig biraz biiyiitir,
ters gevirir ve bize geri verir.

Bu nedenle mizah, beynin spor
salonu olabilir. Agirlik kaldirmaz,
ama beklentileri kaldirir. Kosmaz,
fakat diistinceler arasinda kostu-
rur. Ve bazen insanin kendi
diistincelerine fazla ciddiyetle bak-
masuu engeller.

Sonugta beynimizi canli tutan sey
yalnizca bilgi degildir; meraktr,
sagirmakur, baglanti kurmaktir.
Mizah ise biittin bunlan tek bir
kahkahamn icine sigdirabilen
nadir zihinsel faaliyetlerden
biridir.

Kisacast, mizah beyni belki
oliimsiiz yapmaz. Ama ona
diizenli oirarak “Hali burada
masin?” diye sormanin oldukga
eglenceli bir yoludur. m

Does Humor Keep The Brain Alive?

it a cartoon, a good witticism, or an
unexpected pun instead of coffee,
something more interesting can happen: The
brain can start working again for a moment by
saying, "Life isn't that serious after all."
Humor is not just about laughing. A good joke

he brain also needs a coffee break
I from time to time. However, if you give

requires the brain to do several things at once:

build up an expectation, notice the plot twist,
reinterpret the meaning, and finally say,

"Ah! Now | getit." Brain imaging research
shows that humor activates various regions
associated with language, sense-making,
emotion, and reward systems.

Moreover, the favor humor does for the brain

Sometimes what our brain needs is not new
information, but looking at a conventional
thought from a different perspective.
And for that, we may not need a doctor's
prescription, but a good joke.

is not merely an intellectual exercise. When
stress weighs down on the mind like a heavy
coat, attention and thinking skills can also be
affected. While some experiments have
observed that short-term humor interventions
lower stress levels, a small 2025 study

58 fenamizah

reported that middle-aged participants who
watched a funny video performed better on
attention tasks and showed increased blood
flow in certain brain regions.

There is a small but important detail here:

Itis still too early to say that humor
"rejuvenates” the brain. Scientists have not yet
developed a measurement where we can
strap on a laughter counter and say, "l told
three jokes today, my brain got two years
younger." Research rather shows that humor
can establish positive correlations with coping
with stress, attention, and certain cognitive
processes.

Perhaps the real talent of humor lies right
here: Opening a new way of thinking for the
brain. The serious person sees the world as it
is; the humorist looks at that same world and
says, "There is something odd here." Then
they exaggerate that oddness a bit, turn it
upside down, and hand it back to us.
Therefore, humor can be the brain's gym.

It doesn't lift weights, but it lifts expectations.

It doesn't run, but it makes thoughts sprint
between ideas. And sometimes it prevents

a person from taking their own thoughts too
seriously.

After all, what keeps our brain alive is not just
information; it is curiosity, surprise, and making
connections. And humor is one of the rare
mental activities that can fit all of these into a
single laugh.

In short, humor may not make the

brain immortal. But it is a pretty entertaining
way to regularly ask it, "Are you

still here?" m



Kubilay Bayar, Tiirkiye

Mehmet Sajm Bilge, Tiirkiye

VE AKMAYAN
SUYUN FATURASI

OLMAYAN AFETIN
VE AKMAYAN
SUYUN FATURASI
GELMIS |
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Song Hongbing, China

Marco Fusi, Italy
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Milan Vavro, Ressam, grafik sanatcisi, portreci, illistrator, karikatrist
1950-1954 ylllan arasinda Bratislava'daki Yiksek Sanat ve Endiistri Okulu'nda
gitimini tamamiadi; 1982-1985 yillarinda ise Bratislava'daki Komensky
ntversrteS| Felsefe Fakiittesinde ek egitim aldi.
ariyerine 1949 yilinda Rohac dergisinde karikatlirist olarak basladi ve burada
erlerini yaylmlama a basladi; daha sonra sanat bélimunin bagkani oldu ve
y[[ boyunca dergide cizimler c}laylniadl Ayni zamanda animasyon filmleri
S‘Vallbuk “Cheruzkin Yolu" ve digerleri), afisler ve serbest resim calismalar yapti.
990'arda kisa bir siire Luksembu ‘da bir ammasgon stlidyosunda yaratici
onetmen olarak I|§t| Ha atlnm son yillanni Bratislava yakinlarindaki
inichno'da geglr ive bura a kendi stidyosuna da sahiptl.

éan Vavio

Milan Vavro, Painter, graphic artist, portraitist, illustrator, cartoonist

He completed his studies at the Higher School of Art and Industry in

Bratislava in 1950-1954, and in 1982-1985 he completed additional studies

at the Faculty of Philosophy of Comenius University in Bratislava.

He started his career in 1949 as a cartoonist in the magazine Rohag¢, where

he bec{:m to publish his works, later he was the head of the art department,
ublis ing drawings in it for 41 years. He also worked on animated films
“Valibuk”, “Cheruzkin Road” and others), posters and free painting. In the

1990s, he briefly worked as the creative director of an animation studio in

Luxembourg. e spent the last years of his life in Vinichno near Bratislava,

where he also had his own studio.
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MENNEN——S Ameen Alhabarah, Saudi Arabia
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Mohammad Mahmoudi, Iran

—
.

Sagar Kumar, India
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FREEBIES RUSH

FREE SPECTACLES
GIVEN HERE, w=>

BV Panduranga Rao, India
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Gerald Peigneux, France

Her sey vatan icin!

. * Atatiirk, davetlisi olarak iilkemizi ziyaret etmekte olan
Ingiltere Krali 8'inci Edward’i, aksam yemegi icin Dolmabahce Sarayr’nin
nhtiminda beklemektedir...

Saray aciklarinda demirli olan yattan motorla gelmekte olan

Kral Edward’in, rihtima ¢ikmasina yardim etmek icin, Atatiirk elini uzatir...

Ancak o sirada, denizin girpintisindan motor sallaninca

Kral hafif tokezler ve eli nhtima deger!
Edward geri cekilir ve Atatiirk’iin eli kirlenmesin diye,
cebinden gkartu? mendille elini silmeye calisir.
Atatiirk hemen atilip Kral'in elini tutarak soyle der:

“Hayir! Hayir Majesteleri! Vatanimin topragi benim elimi asla kirletmez!”

THIS IS OK FOR
NEGOTIATIONS ON
SEIZE FIRE....?

Venugopal Galisetty, India

/
2
3
Jiameng

- Jia Meng, China -
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Xu Lin, China

Eduardo Caldari Jr, Brasil

Jatin Gohil, India

PEACE IS \ g i
THE

Yang Zhongweii, China
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Luciano Marini Elme, Italy

ey Jamal Sahif, Morocco
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Mileta Miloradovic, Serbia

T

: &
Armin Gandjeh, Iran
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Li Jingshan, China

B 2
Zhang Xiaodong, China = = | Gan Xun You, China
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bi’seylerde bi’seyler

OLANLAR

«yalan Diinya” diye diye
gercek olanlar!

* Ingiliz futbolcu David Becham'in esi  Bizim kizlar 5 aylik bebeyken
Victoria, kizi Harper'in 5 yasinda kosabiliyorlar. Kiminle dans ediyor-
oldugunu ama topuklu ayakkabilarla  sun sen? Hey yavrum hey!
kosabildigi icin onunla gurur » Gazetede bir haber.

duydugunu séylemis. Lan Victorial 62 yasindaki Fenah Ahmedov,
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Antalya’nin Konyaalti plajinda
bogulmus. Isin garibi; Bir yil dnce
ayni yerde esi de bogulmus.

Siz olsaniz esinizin boguldugu yerde
denize girer miydiniz? Garip dogrusul




Gustavo Gal, Argentina

— Bartis Silviu, Romania
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Sinisa Gabrilovic, Serbia

Ramazan Ozcelik, Tiirkiye
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Jia Rui Jun, China
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Qasim Ahmed Qapalan, Iraq
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APOLON DERGISINDEN DAVET!

o Hirvatistan merkezli mizah ve hiciv dergisi APOLON, 6zdeyisler, hiciv, mizah,
karikatiirler ve bu tiirdeki diger iceriklere yer verecedi 17. sayisina katkida bulunmaya
davet ediyor. Yalnizca daha dnce ?/aylmlanmamls eserler kabul edilecektir. Bu kosul,
! sosyal medya paylasimlan harig olmak tizere, basili ve elektronik ortamda yayim-

¥ lanan eserler icin gegeridir. .

i Rerginin 17. sayisinn Ocak 2027nin baglarinda yaymlanmas planlantyor.
. Ozdeyis yazarlanni, epigram yazarlanni, hiciv yazarlann, hafif mizahi diizyazi kaleme

Hao Wen Lu, China alanlan, nikteli gzlemler yapanlari ve kisa hiciv sirleri yazanlan (en fazia iki gii
eserleriyle katimaya davet edjyor. Karikatiiristler de calismalarini gonderebilir.
Gonderllebilecek eser sayisi: Ozdeyis: En fazla 10 adet. Kisa mizahi dyki: 1 adet.
Hiciv yazisi; 1 adet, en fazla 500 kelime.
Karikatiir: En fazla 5 adet (tercihen daha 6nce yayimlanmamig).
Katilim kogullan:
Katkilar icin herhangi bir (icret 6denmemektedir. Kabul edilen diller: Bognakea,
Hurvatca, Simca, Karadagica, Ingiiizee, Fransizca, Portekizce ve Latin ya da
Kiril affabelerini kullanan aider diller.
Son gonderim tarihi: 15 Aralk 2026.
Eserlerinizi %u e-posta adresine gonderiniz:
casopisapolon@gmail.com

o Apolon, 2023 yilinda yayimlanmaya baslayan dijtal bir mizah ve hiciv e-dergisidir.
Genel yayn yonetmeni, Hirvatistanin Cakovec kentinden sair, 6zdeyis yazan ve
karikatUirist Ivan Grahovec'tir. Grahovec, derginin editSriiiguni yapmanin yani sira

haiku siirleri, diger siir tirlerini ve 6zdeyisler yazmakta; karikatiirler cizmektedir.
Dergi g ayda bir, yani her (ic ayda bir yaymlanmaktadir. Bugiine kadar 16 sayi

ayimlanmistir.

tkida bulunanlar kimler?

Apolon, dzellikle hiciv ve edebiyat merakllan arasinda Gnemli bir ilgi grmis ve
kendine 6zqt bir okur kitlesi olusturmustur. Kuzey Makedonya ve Sirbistan'n yani
sira Fransa, Romanya, Bulganstan, Cekya, Hindistan, Kiiba, Ukrayna, Iran ve
Breziya gibi Glkelerden de katkilar alinmakiadr.
Yayin kurulu Ivan Grahovec, Drazen Jergovic ve Emil Stmisadan olusmaktadr.
Eserler, nitelikleri ve ele aldiklan konulara duyduklan baglik dogruttusunda
secilmektedir.

INVITATION FROM APOLON MAGAZINE!

o APOLON, a Croatia-based humor and satire magazine, invites contributions for its
17th issue, which will feature aphorisms, satire, humor, cartoons, and other content of
this genre. Only previously unpublished works will be accepted. This condition
applies to works published in print and electronic media, with the exception of social
media posts. The 17th issue of the magazine is scheduled for publication in early
January 2027. It invites aphorism writers, epigrammatists, satirists, authors of light
humorous prose, writers of witty observations, and authors of short satirical poems
(maximum two poems) to participate with their works. Cartoonists may also submit
their work. Number of works that can be submitted:

* Aphorisms: Maximum 10. « Short humorous story: 1. « Satirical essay/article: 1,
maximum 500 words. « Cartoons: Maximum 5 (preferably previously unpublished).

* Conditions of participation: * No payment or fee is provided for contributions.

* Accepted languages: Bosnian, Croatian, Serbian, Montenegrin, English, French,
Portuguese, and other languages using the Latin or Cyrillic alphabets.

* Deadline for submissions: December 15, 2026. « Send your works to the following
emall address: casopisapolon@gmail.com

* Apolon is a digital humor and satire e-magazine that began publication in 2023. The
editor-in-chief is Ivan Grahovec, a poet, aphorism writer, and cartoonist from
Cakovec, Croatia. In addition to editing the magazine, Grahovec writes haiku, other
types of poetry, and aphorisms, and draws cartoons. The magazine is published
quarterly, meaning every three months. To date, 16 issues have been published.
What kind of content is featured in the magazine? + Aphorisms: Sharp and witty
commentaries on society, politics, and daily life. * Cartoons: Visual humor carying a
critical perspective. + Jokes and satirical writings: Works focusing mostly on political
themes. The magazine strikes a balance between entertainment and critical thought,
and does not shy away from tackling serious subjects. Who are the contributors?

* Apolon has attracted significant interest, particularly among enthusiasts of satire and
literature, and has built a unique readership. Contributors come from different parts of
the world as well as countries in the region. Contributions are received from Croatia,
Bosnia and Herzegovina, Montenegro, Kosovo, North Macedonia, and Serbia, as
well as from countries such as France, Romania, Bulgaria, the Czech Republic, India,
Cuba, Ukraine, Iran, and Brazil. The editorial board consists of Ivan Grahovec,
Drazen Jergovic, and Emil Stmisa. Works are selected based on their quality and

1 z : iy oo " - i- :.g'
AR their commitment to the topics they address.
Supriyanto Priez Tandang, Indonesia
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ILLUSTRATION
Arthur Burdett Frost (1851-1928),
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Amerikali sanatgi Arthur Burdett Frostun, 1906 tarihli, kagit lizerine guaj boya ile galistigi bu eseri muhtemelen bir dergide yayimlanmig. Sahne; Bir mahkeme
salonunda, yoksul gériinimli siyah bir adam —-muhtemelen Phil- hakimin karisinda duruyor. Elini uzatarak birkag kiick esyayitrinketi gdsteriyor. Hakim ise
onu dikkatle dinliyor. Arkada baska siyah erkekler, sag tarafta da baska bir adam gériliyor. Eserin konusu yalnizca bir mahkeme sahnesi degil; dénemin
Afrikali-Amerikall toplumunyn yoksulluk, adalet ve toplumsal konumuna iliskin anlati diinyasini da yansitiyor. Frost (1851-1928), Amerikan illistrasyonunun
onemli isimlerinden biridir. Ozellikle Joel Chandler Harris'in Uncle Remus oykiilerinin illiistrasyonlanyla taninir. Ayni zamanda mizahi gizimleri, spor/hunting
sahneleri ve giindelik Amerikan yagamini gézlemleyen gercekgl cizimleriyle bilinir.

Created by American artist Arthur Burdett Frost in 1906 usin%%ouache on paper, this work was likely published in a magazine. The scene depicts a
courtroom where a poor-looking Black manlikely Phil-stands before a judge, extending his hand to show a few small items/irinkets. The judge is listening
to him intently. Other Black men are visible in the background, and another man can be seen on the right. The subject of the artwork goes beyond a mere
courtroom scene;, it also reflects the narrative world surrounding poverty, justice, and the social standing of the African-American community of that era.
Frost (1851-1928) is a prominent figure in American illustration, best known for his illustrations of Joel Chandler Harris's Uncle Remus stories. He is also
recognized for his humorous drawings, sports/hunting scenes, and realistic depictions observing everyday American life.

76 fenamizah



— Vous dites que vous m'aimez, dennez-m'en des preuves.
— Hélas, mon enfant, a mon &ge, il faut me croire sur parole.

Fransiz karikatiirist Henri Gerbault'un 1900'lerden kalma eski bir karikatiirii. Karikatiirde yash adamin glizel bir kadinla
fiort etme cabasi anlatiliyor. Karikatiirlin bashgr: Seytan Yaslandi, (Fransizcasi: Le Diable Devenu Vieux).
Karikatiiriin altindaki diyalog: Kadin: Beni sevdiginizi séylliyorsunuz, dyleyse bana bunun kanitini gdsterin.

) dam: Ah, evladim, benim yasimda artik séziime inanmaniz gerekiyor.
Buradaki mizah, yagl adamin "Be_qi_ se\gcliginizi kanitlayin” talebine karsilik, yasinin artik herhangi bir fiziksel kanit
sunmasina izin vermedigini sdylemesi iizerine kurulmus. Bashktaki “Seytan Yaslandr” ifadesi de bu cinsel/romantik imay
giiclendiren ironik bir gon e.

An old cartoon from the 1900s by the French caricaturist Henri Gerbault. The cartoon depicts an elderly man's attempt to
flirt with a beautiful woman. The title of the cartoon is: The Devil Grown Old (French: Le Diable Devenu Vieux).
The dialogue at the bottom of the cartoon: *Woman: You say you love me, so show me the proof of it.
* Man: Ah, my child, at my a?e, you just have to take my word for it. The humor here is built on the elderly man responding
to the demand to "prove you love me" by stating that his age no longer permits him to offer any physical proof. The phrase
"The Devil Grown Old" in the title is also an ironic reference that reinforces this sexual/romantic implication.
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Bizi websitemiz lzerinden
takip edebilirsiniz.

You can also follow us
through our website

www.fenamizahdergi.com

f international humor magazine

m.za

The worldwide cartoonists
at your \ fingertips..

Published with the contribution of the worldwide authors...
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Tiirkiye'nin ilk ve tek uluslararasi mizah dergisi

Turkey’s Premier and Sole
International Humor Magazine %

ALl DIVANDARI - Iran
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