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You can download it for free as a PDF from our website
www.fenamizahdergi.com/category/extra
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merhaba..

Sevgili okurlar,,
dergimizin Ekim 2026/ 96. sayisi ile karsinizdayiz.

Yayina bagladigimiz 2012 yilindan bu yana, hicbir ticari amag glitmeksizin ve de
icerigine katkida bulunan diinya capinda sanatgilarin goniillii katkilariyla sizlere
“ficretsiz” sundugumuz bu gabaya, eme§e saygr duydugunuza inaniyoruz.

Ilkemiz; Tiirkiye'nin ilk ve tek uluslararasi mizah dergisi olarak,

diinya mizahini sizlere tanitmak ve ayrica evrensel mizahgilar arasinda

bir iletigim ag1 olmaktir.

Bu arada; Haziran ayinda duyurdugumuz,iran’daki ABD-israil saldirilarinda
evlerine isabet eden bomba sonucu tim ailesinin Gldiiriildiigi, Bebek Helma'nin
drami igin diizenleyecegimiz sergiye katilim 15 Eyliil'de sona erdi.

Dinyanin farkli cografyasindan 96 sanatgi, Haziran 2026 tarihinde ilan ettigimiz
sergi projemize katilim sagladi. Sergi davetimize ilgi gBsterip, eser gonderen
tim sanatgilara tegekkiirlerimizi takdim ederiz. Bu konudaki ayrintili agiklama

dergimizin i¢ sayfalarinda okuyabilirsiniz.

aziz yavuzdogan

Gelecek sayilarda bulusabilmek dilegiyle, bize katki ve destekleriniz icin tegekkiir ederiz.

Dear Readers,

We are pleased to welcome you to the

October 2026 issue of our magazine, No. 96.

Since we first began publishing in 2012,

we have continued this endeavor without any
commercial purpose, offering our magazine free of
charge, thanks to the voluntary contributions of artists
from around the worid who share their work with us.
We believe that you, our readers, appreciate and
respect the effort, dedication and labor behind this
independent publication.

As Turkey's first and only international humor
magazine, our principle is twofold: to introduce you to
the diverse world of humor from different cultures and

countries, and to serve as a communication network
connecting humorists and cartoonists from
around the globe.

Uluslararasi
mizah dergisi

mizah ¢

International Humor Magazine

let's laugh thoughtfully!

neye giildiigiimiizii
diigiinelim!

A prestigious collection of
international humor!

www .fenamizahdergi.com

Saygilarimizla.

Meanwhile, the submission period for the exhibition
project we announced in June, dedicated to the tragic
story of baby Helma—whose entire family was Kill
when a bomb struck their home during the US-Israel
afttacks in Iran—came to an end on September 15.

A total of 96 artists from different parts of the world
took part in the exhibition project we announced in
June 2026. We extend our sincere thanks to all the
artists who showed interest in our invitation and
contributed their works to this meaningful project.
Further details about the exhibition can be found on
the inside pages of this issue.

We look forward to meeting you again in our
forthcoming issues. Thank you for your continued
interest, contribution and support.

With our sincere regards,

https://fenamizahdergi.com
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Posta Kutusu

LETTERS & COMMENTS...

Omar Radwan

* Sevgili bay Aziz,
Gazze’den selamlar. Benim adim Omar
Radwan, Filistinli bir karikatiirist, sanatc1 ve
gﬂé tasarimaisiyim. Profilinize rastladim ve
ikatiir sanatindaki uzun tecriibenizi ve
FENAMIZAH ile yaptiguuz calismalarinizt
kesfetmekten ¢ok memnun oldum. Yillarin
farkh tilkelerden karikatiiristleri bir araya
getirmek i¢in adamug sanatgilara biiyiik saygi
duyuyorum.

Sizinle baglant: kurmaktan ve karikatiirlerim-
den bazilarm sizlerle paylasmaktan ¢ok mutlu
olurum. Gazze’de golz zor sartlara ragmen
miimkiin oldugunca uluslararas: karikatiir
sergileri ve yangmalara katilmaya devam
ediyorum. Sanat ve karikatiir yapmak
hayatimm 6nemli bir pargast olmaya devam
ediyor. Umanm iletisimde kalabiliriz ve bazi
calismalarim hakkindaki goriislerinizi duymak
beni onurlandinr. Gazze’den kucak dolusu
selamlar,

Dear M. Aziz,

Greetings from Gaza. My name is Omar
Radwan, o Palestinian cavtoonist, avtiss, and
graphic designer.

I came acvoss your pmﬁle and was very pleased
to discover your extensive experience in the art of
cartooning and your work with FENAMIZAH.
1 have great vespect for avtists who have dedicated
years to bringinyg together cartoonists from
diffevent countries.

1 would be very happy to connect with you and
shave some of my cartoons with you. Despite the
very difficult conditions in Gaza, I continue to
participate in international cavtoon exhibitions
and competitions as much as possible. Creating art
and cartoons vemains an impoviant part of my
life.

1 hope we can stwy in touch, and I would be hon-
oved to hear your thouglhts on some of my work.
Warmest vegards from Gaza,

~ Omar Radwan, (Cartoonist)

Gaza, Palestine
[ XX J

Glo

* Merhaba sevgili Aziz, nasilsin?

Size bu resmi, yirminci yil doniimiinii kutlamak

a%m gondenyorum benim degil... icimden bir

Xomm ama Eyliil 2006’da kurdugum ve

etaylanyla ilgilenme ozgiirliigiine sahip

ak igin kendim inga ettigimwww.caricature-

§10 altcmsta itweb sitemin yirminci yil
Gniimiini kutlamak igin.

Ekli gorselde, Fenamizah gibi cesitli 6nemli

uluslararasi dergllerde yillar iginde yayimlanan

birgok eserim arasindan en temsili olanlarin
oﬁerdun l bu payl litfe
eklam amagh yaptigim bu paylasim 1<;1n u en

beni affedin... mglmgrllgl oguﬁu ydii...

benim icin bu, hepinizle birlikte utlamak

istedigim cok Snemli bir déniim noktas!

Kocaman kucaklamalar

§6§1ﬂ1

Hello dear Aziz, how ave you?

I am sending you this picture to celebrate its
twentieth anniversary; not mine...

1 sigh inwardly, but the twentieth anniversary of
my website www.cavicatuvegio.nltervista.it, which
1 founded in September 2006 and built myself to
have the freedom to take care of its various details.
In the attached image, I have shown some of my
1most vepresentative wovks amony many that have
been published over the years in vavious important
international magazines, such as Fena Mizah.
Please forgive me for this self-promotional post...
It was completely voluntary... But for me, this is

a very tmportant milestone that I wanted to

celebrate with all of you!
Biyg bugs,
~ GIO, (Cartoonist)
Italy
[ XX ]

David Enrique Martinez Guerrero

® Merhaba,
Umanm IVISIIIIZdlr benim adim, David
L]ue Martinez Guerrero. (Sumt;z Adr:
7). Kolombiyalt bir grafik mizah
sanatgsl ve illiistrator olup, sessiz mizaha
odaklanmakeayim. Fenamizah dergisinde
yaymlanmak {izere ve arsivinizde yer almast igin
illiistrasyonlar génderiyorum. Bu calismalar,
uluslararas dergiler igin hazirladigim bir dizi
fah§mamn gargamdlr Zaman ayirdiginiz ve

<ar1kamru inya JSaplnda tanitiginiz icin gok
tesekkiir ederim. Duinyay1 bir araya getirmek.
Saygﬂanml

Hello,

1 hope you ave doing well. My name is David
Enrique Mavtinez Guerrvero (Artist Name:
®DARRY). 1 am a Colombian graphic h ist
and illustrator, focusing on silent humon:

1 am sendiny these illustrations to be published in
Fenamizah magazine and to be included in your
archive.

These pieces are part of a sevies of works I have
prepaved for international magazines.

Thank you very much for your time and for
promoting cartoon art worldwide—bringing the
world together. Best regards,

~ David Enrique Martinez Guerrero,
(Cartoonist)

Colombin
[ XX J




fenamizah2024@gmail.com

Willem Rasing

® Merhaba Aziz,

Eserlerimi yeniden yayimladigin igin cok tesekkiirler.
Ozellikle kapak galismast oldukea etkileyici, ¢ok
begendim. Son calismalarim iligikte génderiyorum.
Yagmurlu bir Amsterdam’dan selamlar; bircok ciftci
bu yagmura sevinecektir.

En i¢ten dileklerimle,

Hello aziz,

thanks o lot for publishing my wovks again. especially
the cor is very impressing. i ltke it very much. heveby my
lotest works. greetings from m vainy amsterdam, many
Sformers will like it.

best vegards,

~ Willem Rasing, (Cartoonist)
Netherland

™  THANKS TO DRAZEN!

ffice of the humorous and satirical

The editorial 0 "
e-magazine .UhiAha

CERTIFICATE OF APPRECIATION

Aziz Yavuzdogan

k
|
|
!
|
|
|

Drazen Jergovic .

* Sayin Yavuzdogan,

Hirvatga yaymlanan "Uh!Aha" e-dergisinde
i birligi yaptiginiz ve her sey icin tegekkiir
ederim. Mizah diinyasinda desteginiz icin
tesekkiirler.

En i¢ten selamlar,

Dear Mr. Yavuzdogian,
Thank you for your collaboration on the
Croatian e-magazine "UblAba" and for

everything.
Thank you for your support in the world of
lwmor. Wavmest regards,

~ Drazen Jergovic,
(Cartoonist & Editor of UHAHA)
Croatin

S e o |

Participants in this issue

+ alphabetical order

Abdolmajid Gheybi, Iran
Ahmad Reza Sohrabi, Iran
Ahmed Khabali, Morocco
Ali Divandari, Iran0
Alexander Dubovsky, Ukraine
Alexey Talimonov, England
Ameen Alhabarah, Saudi Arabia
Anatoliy Lerer, Germany
Anatoly Radin, Russia
Armin Gandjeh-Iran
Arturo Molero,Spain
Arturo Rosas, Mexico
Aziz Yavuzdogan, Tlrkiye
Bartis Silviu, Romania
Benjamin Samudio, Panama
Bernard Bouton, France
Bibek Sengupta, India
Bilge Coskun, Turkiye
Burak Akgagtin, Turkiye
BV Panduranga Rao, India
Cesar Andres Leal Ramirez, Uruguay
Cheng Zhu, China
Claudio Alecrim, Brasil
Claudio Mellana, Italy
CzeslawPrzezak, Poland
Dariusz Dabrowski, Poland
David Enrique Martihez Guerrero, Colombia
Dina Abdelgawad Shosha, Egypt
Dragan Vugdelic, Montenegro
Drazen Jergovic, Croatia
Eduardo Caldari Jr, Brasil
Efat Amjadipoor, Iran
Elena Ospina, Colombia
Emil Strnisa, Croatia
Eray Yavuzdogan, Turkiye
Erdogan Basol, Turkiye
Ergun Akleman, USA
Esmaeil Janblaghi, Iran
Fan Lintao, China
Farhad Rahim Gharamaleki, Iran
Francisco Punal Suarez, Spain
Gabriel Ferrari, Argentina
Gan Xun You, China
Gerald Peigneux, France
Ghada Mostafa, Egypt
Guangjun Li, China
Gustavo Gal, Spain
Giince Yavuzdogan, Tirkiye
Hao Wen Lu, China
Hasan Cagan Yavuzdogan, Tirkiye
Hasan Guimdis, Trkiye
Hossein Abdollahi Adli, Iran
Hossein Eskandary, Germany
Hule Hanusic, Austria
Ibrahim Tapa, Turkiye
Igor Smimov, Russia
Jamal Sahif, Morocco
Jatin Gohil, India
Javier Cubero Torres, Cuba
Jia Rui Jun, China
Jose Alberto Rodriguez Avila (Avilarte), Cuba
Jose Angel Tellez Villalon, Cuba
Jovan Jovceski, North Macedonia
Juan Cubero Torres, Cuba
Juan Gabriel Benavides (Gabo), Spain
Konstantin Chakhirov, Russia
Konstantin Kazanchev, Ukraine
Kuang Zuhai, China
Kubilay Bayar, Turkiye
Li jingshan, China
Lin Xu, China
Liu Zhiyong, China
Makhmud Eshonqulov, Uzbekistan

Marcel Cizmar, Slovakia
Marco De Angelis, Italy
Marco Fusi, Italy
Marcos Mendes,Brasil
Marek Mosor, Poland
Mariagrazia Quaranto (Gio), ltaly
Mark Winter, New Zealand
Mehmet Ali Yavuzdogan, Turkiye
Mehmet Saim Bilge, Turkiye
Melek Celik, Ttrkiye
Michal Graczyk, Poland
Milan Pantic, Bosnia & Herzegovina
Milan R. Simic, Serbia
Mileta Milodarovic, Serbia
Mirek Tapir Vostry, Czech Republic
Mohammad Mahmoudi, Iran
Mustafa Yildiz, Tiirkiye
Muzaffar Yulchiboev, Uzbekiztan
Nahid Maghsoudi, Iran
Nasif Ahmed, Bangladesh
Necati Gling6r, Turkiye
Neda Jenabzadeh, Iran
Neda Khodaverdi, Iran
Nilya Sadat Mirrezae, Iran
Ninus Nestorovic, Serbia
Oleg Gutsol, Ukraine
Omar Radwan, Palestine
Osman Yavuz Inal, Tirkiye
Qasim Ahmed Qapalan, Iraq
Paul Sandip, India
Pelin Yiimaz, Tirkiye
Ramazan Ozgelik, Turkiye
Rana San, Tiirkiye
Rasit Yakali, Ttirkiye
Roman Peshkov, Russia
Ronaldo Cunha Dias, Brasil
Roya Sayah, Iran
Sabahudin Hadzialic, Bosnia & Herzegovina
Saeid Rahimi, Iran
Sagar Kumar, India
Sarina Gheibi, Iran
Serkan Siirek, Cyprus
Shabbou Nasiri Eghbali, Iran
Shen Hong Li, China
Sinisa Gabrilovic, Serbia
Stane Jagodic, Slovenia
Song Hongbing, China
Songil Bas, Turkiye
Steffen Jahsnowski, Germany
Supriyanto Priez Tandang, Indonesia
Tadeusz Krotos, Poland
Tongug Yasar, Tlrkiye
TVG Mennon, India
Valery Chmyriov, Ukraine
Valery Momot, Ukraine
Venugopal Galisetty, India
Vladimiras Beresniovas, Lithuania
Vladimir Rudov, Ukraine
Vlado Vladislav Vlahovic, Montenegro
Willem Rasing, Netherland
Yalda Hasheminezhad, Iran
Yang Zhongwei, China
Yurdagiin Goker, Tirkiye
Yuri Shamne, Russia
Zeliha Cakan, Trkiye
Zeynep Gargi, Tlrkiye
Zdenko Puhin, Croatia
Zhang Xiaodong, China
Zhao Yunsheng Hi, China

Zeng Shuangbao, China
Zhengh Nanchu, China
Zlatko Krstevski, N.Macedonia
Zoran M. Jovanovic, Serbia
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Iran’daki “Bebek Helma trajedisi” (izerinden:

“Savaslar ve

ocuklar” konulu

karikatiir sergisi hakkinda aciklama.

Inspired by the "Baby Helma Tragedy” in Iran:
Description about the “Wars & Children” exhibition.

Sevgili Fenamizah Dostlari,

Tran’daki ABD-Israil saldirilarinda evlerine
isabet eden bomba sonucu tiim ailesinin
oldiiriildiigii, Bebek Helma’nin dram igin
diizenleyecegimiz sergiye katithminiz

15 Eyliil'de sona erdi.

¢ Diinyanin farkli cografyasindan 99 sanatgi, Haziran 2026
tarthinde ilan ettigimiz sergi projemize katihm sagladi. Sergi dave-
timize ilgi gosterip, eser gonderen tiim sanatgilara tegekkiirlerimizi

takdim ederiz.

Bu projeyi, fenamizah e-dergi isbirligivle gergeklestirmeyi oneren
Tebrizli dostumuz Leila Alaiy’e de ayrica tesekkiirler.

Gonderilen ¢aligmalart, 6niimiizdeki dénemde segici kurul
tiyelerimiz, Aziz Yavuzdogan, Bernard Bouton, Ekrem Borazan,
Hiiseyin Cakmak, Leila Alaiy, Pepe Pelayo ve Toti Buratti
degerlendireceklerdir.

Eserlerin seckisi kesinlestikten sonra sergi yeri ve tarihinin planlamast
ileride belirlenecektir. Ayrica aynm yapilmadan tiim katlimctlann
eserleri bir dijital katalog olarak hazirlanacakar.

Bu konudaki agiklamalarmizt takip ediniz. Soygrlarsmazia.

Dear Fenamizah Friends,

The application period for our upcoming
exhibition, dedicated to the

tragic story of Baby Helma.

* Helma—whose entire family was killed after
a bomb hit their home during the US-Israeli attacks in
Iran—concluded on September 15.

A total of 99 artists from various regions around the world
participated in our exhibition project, which we announced
in June 2026. We extend our sincere gratitude to all the
artists who showed interest in our invitation and
submitted their artworks.

We would also like to express our special thanks to our
dear friend from Tabriz, Leila Alaiy, who proposed
realizing this project in collaboration with the

Fenamizah e-magazine.

The submitted works will soon be evaluated by our
selection committee members: Aziz Yavuzdogan,
Bernard Bouton, Ekrem Borazan, Hiiseyin Cakmak,
Leila Alaiy, Pepe Pelayo, and Toti Buratti.

Once the selection of artworks is finalized, the planning

JURIYE SUNULACAK, SERGIYE ESER GONDERENLERIN LISTESI: (Alfabetik sirayla)

LIST OF PARTICIPANTS SUBMITTING ARTWORKS
TO THE JURY FOR THE EXHIBITION: (In alphabetical order)

Ahmed Reza Sohrabi, Iran
Alexander Dubovsky, Ukraine
Ali Divandari, Iran

Ali Keramati, Iran

Alvydas Jonaitis, Lithuania
Ameen Alhabarah, Saudi Arabia
Andrey Selivanov, Russia
Atafeh Yaryan, Iran

Atmaja Septa Miyosa, Indonesia
Aziz Bouzekri, Morocco

B.V. Panduranga Rao, India
Banoo Khayeh, Iran

Bartis Silvu, Romania

Basireh Hasani Shariat Panahi, Iran
Batman Jalali Nokandeh, Iran
Beyza Inan, Tiirkiye

Bulent Ozgagatay, Tirkiye
Carlos Amorim, Brasil

Cenk Alparslan, Turkiye
Demetrios Coutarelli, Greece
Eda Uzunoglu, Tirkiye

Efat Amjadipoor, Iran

Elham Khoshanjam, Iran

Eray Ozbek, Tirkiye

Evaldo Oliveira, Brasil

Fan Lintao, China

Farhad Rahim Gharamaleki, Iran
Feng Guang, Chinaz

Gabriel Ferrari, Argentina

Goran Celicanin, Serbia

Guo Yihui, China

Gustavo Gal, Argentina
Hakimeh Mohammadpour, Iran
Hamid Soufi, Iran

Hassan Ali Sahzabi, Iran
Himanshi Tyagi, India

Hossein Eskandari, Germany
Hou Xiaogiang, China

Husan M. Sodigov, Uzbekistan

Igor Haraksym Uzhhorod, Ukraine
Igor Smirnov, Russia

Izabela Kowalska-Wieczorek, Poland

Jamal Sahif, Morocco

Jia Rui Jun, China

Jin Xiao Xing, Iran

Jitet Kustana, Indonesia

Juan Gabriel Benavides, Chile
José Zorrilla Villalén, Cuba
Keti Radevska, N. Macedonia
Li Jingshan, China

Li Kui Jun, China

Li Xiaoyangli, China

Li Xihua, China

Li Zhijun, China

Luis Enrique Pérez Hechavarria, Cuba

Marcos Mendes, Brasil
Mariagrazia Quaranta (GIO), ltaly
Maya Tcholakova, Bulgaria
Mehdi Yousefi, Iran

Mehmet Zeber, Tiirkiye

Mihai Gabriel Boboc, Romania
Milton de Faria Souza, Brasil
Muhittin Satir, Tlrkiye
Muhammad Affan Siregar, India
Miimin Bayram, Tlirkiye
Muzaffar Yulchiboev, Uzbekistan
Mustafa Cemal Azizoglu, Turkiye
Neda Jenabzadeh, Iran

Neda Khodaverdi, Iran

Nikola Ojdanic, Serbia

Omar Radwan, Gaza/Palestine
Osman Yavuz Inal, Tlrkiye
Parvin Khalili Pour, Iran

Pedro José Astrain, Cuba
Quigong Huang, China

Roberto Castillo Rodriguez, Cuba
Roham Amirpoor Amraee, Iran
Ronaldo Cunha Dias, Brasil
Said Cosar, Tlrkiye

Salar Eshratkhah, Iran

Samra Issa Padrin, Brasil

Shen Hong Li, China

Song Hongbing, China

Tadeusz Krotos, Poland

UGur Pamuk, Tirkiye

Umberto Rigotti, Italy

Vladimiras Beresniovas, Lithuania
Wang Da Peng, China

Wang Huijong, China

Wenran Sun, China

Wesam Khalil, Egypt

Willem Rasing, Netherlands

Xu Lin, China

Yalda Hasheminezhad, Iran
Yang Lijie, China

Yousef Alimohammadi, Iran
Zafer Tutkulu, North Cyprus
Zhao Yun Sheng, China

Zlatko Krstevski, N.Macedonia

for the exhibition venue and dates will

be announced. Additionally, the works of all participants,
without exception, will be compiled into a digital catalog.
Please stay tuned for our upcoming announcements
regarding this matter. Best regards.

( Sergi davetimize ilgi gsterip, eser génderen

tiim sanatgilara tegekkiirlerimizi takdim ederiz,)

(We would like to extend our sincere thanks to all
artists who showed interest in our exhibition invitation
and submitted their artworks.)

6 fenamizah



kimde ne var? ¢ikarin alkislarinizi hadi, kim 6per sizi! ~a.y.

aziz yavuzdogan

sl

ANNE BAK ESKISEHIR'DEYIM.
BURASTI KENT PARK. BURDA HER
MILLETTEN INSAN VAR. IRAKLISI,
SURIYELISI, AFGANLISI, AFRIKALISI.
BENIMLE FOTOGRAF CEKTIRMEK 1S-
TEYENLER VAR. OGRENCIYIM AMA

Haplar ige yaramig. )
Adam hamile kalmamig iste!

Dogum kontrol hapt kullanmasina ragrnerf e?l
2 ayhk hamile kaldig icin doktora giden ciftin
“dogum kontrol hapini" kocasimin kullandigi

ortaya gikti.

Karacaoglan der ki;

Ak gogiis arast zemzem pinart
Ne verdiysem yine kandird: beni
Dik durusumdan aldilar haberi
Yeminimden yine dondiirdii beni!
~ay

arkeivipsel
kedilsr...

“EKMEK YEDIGIM N
KAPIYA THANET ETMEM”
DEDI&IM ICIN, KENDI

EMEGIMI HICE

?"'; _. SAYIYORMU-

.. BASKANLA
GORUSME FIRSA-
TIM OLMADI. GENEL
SEKRETERINE DE ULA-
SAMADIM. HATTA SOSYAL

ISLER MUDURUNDEN DE
RANDEVU ALAMADIM. AMA
SABLIK OLSUN. SIMDI
KALACAK BI YER
BAKAYIM BEN.

.. VE '‘BESLEME
PSIKOLOJISI'NE
SAHIPMISIM.

o Giizel lilkemizde
iizel insanlarimiz artik
endilerinin giine nasil
bagladiklarini unutup
"Gram altin giine nasil basladi?" :
diye kafa yoruyortar... N'APLYM ARKADAS!
YA EVE EKMEK GOTUR-
MESEM, PSIKOLOJIM

Sair Esref'ten... N'OLUR, KIMIN

e UMRUNDA?!
+ Esrefe sordular: “Neden o zehirli taglamalannda gogu kez ; b,

isim kullanmiyorsun, kimin icin yazidiklan belli degil?’ 7
Egref. “Neden olacak, bitiin algaklara uygulanip, numarasiz
goziik gibi kullanisin diye...

Esrefbir gece rlyasinda, cenneti gezerken bir ayi grir.
“Hani ya buraya hayvanlar gireyecekti?’ diye sorar.
Ay cevaplar: ‘Ben hayatimda bir ara kadliik yapmigtim da..."

------  Negizeldemig! --------

¢ \
: ® [nsanlara kendimi anlatmay), islerine geleni duyduklarini, :
\ farkettigimde biraktim. - Mark Twain ’
N o o o o o o e e e e mm mm mm mm mm mm mm P
ALINTI

Tirkiye toplumu, genelde Amerikalilara mesafeli olsa da,
Cumhuriyet ile laiklik, bilimsellik ve insan haklar gibi degerlere
sahip ciksa da, Amerikanci ve Osmanli hayrani iktidarlara prim verdigini
sdylemek pek yanlis olmuyor. Toplum, gericilesmenin ve piyasaciligin
ulkeyi nerelere gétlreceginin aynmina varmamig gibi davraniyor.
Ornegin laiklik elden giderse tlkenin Afganistan’a donlisecegini
ya goérmiiyor ya da umursamaz bir gériintii veriyor.

- Rifat Okgabol, (Diken.com.tr)

fena



TURKISH MASTER CARTOONIST : ; : :

Yurdagiin Goker o ot
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TURKISH MASTER CARTOONIST

Tonguc Yasar (1932-2019)




MAKALE / ARTICLE e by Aziz Yavuzdogan

tinyanin en biiyiik
giiclerinden birinin
E tepesindesiniz, koskoca Pax
Romana sizin dudaguuzin
arasindan ¢tkacak tek bir kelimeye
bakuyor, Senato oniintizde egiliyor ve
lejyonlar emrinize amade... Ama sizin
aklimzda tek bir soru var: “Ulan
acaba bu sene bizim bostamin
topragina bivaz daba potasywm mu
atsam?’
Iste tarih kitaplarnin genelde sikict
idari reformlartyla andigt Roma
ImparatoruDiocletianus, aslinda
insanlik tarihinin gordiigii en biiyik,
en gururlu “sstifams veriyorum,
ben titkenmislik sendvomuynm’”
hareketine imza atnig adamdir.
MS 3. yiizyiln o kaos dolu, tahta
gegenin ti¢ vakte kadar arkadan
bigaklandigy tekinsiz giinlerinde tam
20 yil boyunca imparatorlugu tek
parca tutmay1 basardi. Sonra bir sabah
uyandi, muhtemelen aynaya bakt,
g0z altt morluklarin stizdii ve “Ben

Eger Roma’?llﬂytinetmeye calisirsaniz,
K

o imparatorlu

oniinde sonunda sizi eker.

Ama lahanaya hiikmederseniz, mevsimi geldiginde
afiyetle siz onu ekersiniz.

bu stresi gekmek zorundn degilim”
diyerek taht, tact, mor pelerinleri bir
kenara firlatip memleketi Splite
dogru yola ¢ikg.

Amact neydi? Ulke kurtarmak mi?
Stirgtinde gii¢ toplamak my? Hayur.
Adam lahana ekmek istiyordu.
Diisiiniin, sabah uyaniyorsunuz;
zehirlenmemek i¢in gorbaniza
panzehir atmak yok. Muhatiz
birliginin sizi devirme plani
¢okertmek yok. Persler sirdan girdi
mi, kuzen tahta goz mii dikd stresi
yok. Tek diismanmz yaprak bitleri ve
salyangozlar. Onlart da parmagmzin
ucuyla bir fiskeyle hallediyorsunuz.
Senato gibi arkadan is gevirmiyorlar,

en fazla yaprag biraz kemiriyorlar.
Tam bir fiyat/performans hayat.
Zaten hikayenin en lezzetli kismu
sonradan yaganiyor. Diocletianus
emekliligin ve ¢amurlu ¢izmelerin
tadin gikarirken, arkada biraktigt
Roma tabii ki saniyeler iginde
birbirine giriyor. Tahta gegenler isi
cline yiiziine bulagtirinca, eski mesai
arkadaglar1 panik i¢inde kogarak
Diocletianus’un bostanmna dayantyor-
lar. “Imparvatorum! Ulke batryor, i
savas cuktr, goziingi seveyim geri
din!” diye yalvanyorlar.
Diocletianus clindeki gapaya biraz
daha stk sarilip, tizerindeki camurlart
silkelemeden adamlara bakiyor ve

tarihin en efsanevi raconunu kesiyor:
“Siz benim kends ellevimle
yetistivdigim su lahanalar bir
Jovseydiniz, bana asla Geri don’
demezdeniz. Hadi gidin baska
kapuyn, giibreleme soatim geldi.”
Koskoca Roma Imparatorlugu’nu tek
bir lahana yapragyla reddetmek...
“Historical flex” denen

sey tam olarak bu olmali. Adam,
iktidar hursinin ve o devasa saray
entrikalarinin yaninda, topraktan
fiskiran yesil bir sebzenin sundugu
huzuru tartmug ve tarti agik ara
lahanadan yana agir basmus.

Giiniin sonunda Roma’y1 yonetmeye
calisirsaniz, o imparatorluk 6niinde
sonunda sizi eker. Ama lahanaya
hitkmederseniz, mevsimi geldiginde
afiyetle siz onu ekersiniz. Tarihin bize
ogrettigi en biiyiik ders belki de
budur: Bazen koca bir cihan
imparatorlugu bile, kendi elinizle
biiyiittiigiiniz qitir bir lahana yapragt
kadar huzur veremez. m

e s @O — — — e ————— —

ou are at the pinnacle of one
Y of the world's greatest
superpowers, the entire Pax
Romana hangs on a single word from
your lips, the Senate bows before you,
and the legions are at your beck and
call... But there’s only one question on
your mind: “Damn, | wonder if | should
add a bit more potassium to the soil of
my garden this year?’
Diocletian, the Roman Emperor usually
remembered in history books for
his boring administrative reforms, is
actually the man who pulled off the
biggest, proudest “I'm handing in my
resignation, | am burnout personified’
move human history has ever seen.
In the chaotic 3rd century AD—a
precarious era when anyone who
took the throne was stabbed in the

VIGNETTE: Ai
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If you try to rule Rome, that empire
will eventually bury you. But if you rule
over cabbage, when the season comes,

you will be the one planting it with

pleasure."

back sooner rather than later—he
managed to keep the empire whole for
a full 20 years. Then one morning he
woke up, probably looked in the mirror,
studied the dark circles under his eyes,
and thought, “I don't have to deal with
this stress.” Throwing aside the throne,
the crown, and the purple robes, he set
off for his hometown of Split.

What was his goal? Saving the nation?
Gathering power in exile? No. The man
just wanted to plant cabbages.

Imagine waking up in the morning: no
putting antidotes in your soup to avoid
getting poisoned. No neutralizing plots
by the Imperial Guard to overthrow
you. No stress over whether the
Persians breached the border or if your
cousin is eyeing the throne. Your only
enemies are aphids and snails. And
you deal with them with a simple flick
of your finger. Unlike the Senate, they
don't scheme behind your back—at
most, they just nibble on a leaf a little.
A total value-for-money life.

Naturally, the best part of the story
happens later. While Diocletian was
enjoying retirement and muddy boots,

the Rome he left behind went up in
flames within seconds, of course.
When those who took the throne
completely botched the job,

his former colleagues ran to
Diocletian’s vegetable patch in a state
of panic. They begged him, “My
Emperor! The country is collapsing,
civil war has broken out, for the love of
God, please come back!

Diocletian griped his hoe a bit tighter,
looked at the men without even
shaking off the mud on his clothes, and
delivered the most Ie?endary clapback
in history: “If you could see the cab-
bages I've raised with my own hands,
you would never ask me to return. Now
go away, it’s time for fertilizing.”

Rejecting the entire Roman Empire for
a single leaf of cabbage... This must be
the ultimate definition of a “historical
flex.” The man weighed the peace
offered by a green vegetable sprouting
from the earth against the ambition for
power and huge palace intrigues, and
the scale tipped overwhelmingly in
favor of the cabbage.

At the end of the day, if you try to rule
Rome, that empire will eventually bury
you. But if you reign over cabbages,
you get to plant them yourself when
the season comes. Perhaps the great-
est lesson history teaches us is this:
sometimes, even a vast world empire
cannot offer as much peace as a crisp
leaf of cabbage grown by your own
hands. m



Erdogan _Ba§'ol'_
(1936-2026)




fﬁénwah

HABERLER

0T

00 BURUAR ‘i

pibe
\
A

&%'MM%W.

Buduar'in 100.
sayis ¢ikti,

italya’da, Alessandro Prevesto,
Dino Aloi ve Marco De Angelis
yonetiminde yayimlanan mizah
dergisi “Buduar”in yeni sayisi
okurlariyla bulustu.

Panza Verde’nin
yenl sayisl...
Arjantin’de iki ayda bir yaymnlanan
mizah dergisi “Panza Verde”nin
394. sayist yayimlandi.

Ukraynali karikatiircii Valery
Chmyriov yonetiminde dijital
platformda yayimlanan mizah
dergisinin 2026,/16.say1s1 gikt1.
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GIO, 20. yilhm
kutluyor!

Italyan sanat¢1 dostumuz Mariagrazia Quaranta
(GIO), kisisel websitesinin 20. yilini kutluyor.

Eyliil 2006’da olusturdugu websitesinin

20. yildéniimiinde GIO soyle diyor; “Eyliil 2006 dn
kwrdugum ve gesitli detaylarwyla ilgilenme

degiivliigfiine sahip olmak ‘ifm kendim insa ettigim
websitemin yir 1 yol dondimiinii kutlamaktan

mutlwywm. Fenamizah gibi gesitli onemli
wluslavaras: devgilevde yillar icinde lyﬂ)umlnnnn
bircok esevimi websitemde de paylasyyorum..”

GIO, kendisi i¢in énemli olan bu duyguyu fenamizah
ile ve de tiim diinya meslektaslariyla paylagmaktan
dolayr mutlu oldugunu belirtiyor.

CARICATURE di GIO#

CARICATURES &y 90

GIO Celebrates Its 20th Anniversary!

Our Italian artist friend Mariagrazia Quaranta (GIO) is celebrating the 2oth anniversary of her personal website.

On the 2oth anniversary of her website, which she launched in September 2006, GIO states: “/ am happy to celebrate
the twentieth anniversary of my website, which I founded in September 2006 and built myself to have the freedom to
take care of various details. | also share on my website many of my works that have been published over the years in

various important intemational magazines such as Fenamizah...”

GIO expresses her joy in sharing this meaningful moment with Fenamizah and all her colleagues around the world.
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Cartoon Event Held in Izmir.

As part of the Book Days organized by the Torbali Municipality, a series of cartoon
events took place in Izmir. Within the scope of the event, cartoonist Yilmaz
Aslantiirk and Izmir-based illustrator Mustafa Yildiz signed copies of their newly
released book, Yildizli Karikatiirler (Starry Cartoons). The program also featured
cartoon workshops for children throughout the event. Additionally, an

international cartoon exhibition titled “Peace with Nature,” curated by Mustafa
Yildiz, was officially opened to visitors.

Torbali Belediyesi tarafindan
diizenlenen Kitap Giinleri etkinligi
kapsaminda karikatiir sergisi de
erceklesti. Etkinlik cercevesinde,
E ikatiirist Yilmaz Aslantiirk ve
Izmirli cizer Mustafa Yildiz, yeni
tkan “Yildizh Karikatiirler”
itabini imzaladilar.
Ayrica etkinlik boyunca ¢ocuklarla
karikatiir atolyesi yapildi. Yine
Mustafa Yll(illz’m Kiiratorligiini
yaptigl “Doga ile Baris” a
uluslararast Karikat(ir sergisi
agihigt oldu.

Peru’da, Karry Carrion’a saygi sergisi.

Peru karikatiiriiniin {inlii ustast Julio Carrién Cueva, nami diger
Carrion’a S’;y durugunda bulunan “KARRYCATURAS: 50 EVRENSEL
HAREKE a004—2017 )” adli grafik sergisi, 8-27 Eylill tarihlerinde gergek-
lesti. Sergide, Callao’nun tarihinden, ulusal ve uluslararasi sahsiyetlerden ve
kiiresel 6neme sahip olaylardan esinlenerek olusturulmus Karikatiirleri ve gra
mizah eserlerini bir araya getirildi. Ayrica sanat¢inin Kariyeri boyunca hem
Peru’da hem de yurt diginda aldigi bazi odiilleri de sergilendi.

In Peru, an exhibition in
honor of Karry Carrién.

The graphic exhibition titled “KARRYCATURAS: 50 UNIVERSAL
MOVEMENTS (2004—2017),” paying tribute to Julio Carrién Cueva, alias
Karry Carrion—a famous master of Peruvian caricature—took place from
September 8 to 27.

The exhibition brought together his caricatures and graphic humor works
inspired by the history of Callao, national and international figures, and
events of global importance. Additionally, several awards the artist
received throughout his career, both in Peru and abroad, were put on
display.
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Erbil'de 1. Uluslararast Karikatiir Festivali.

o Erbil’de bulunan Mumtaz Hayderi Kiitiiphanesi, diinya
genelinden Karikatiirist ve sanat¢ilarin katilimuyla 1.
Uluslararast Karikatiir Festivali’'ne ev sahipligi yapmaya
hazirlamiyor.

1938 dogumlu olan ve hayatin Kiirt kiiltiirii ile
kiittiphaneciligine adayan yazar Mumtaz Haydari’nin
karikatiir sanatina 6zel diizenlenen festivalin bir ayaginin
onun sanatsal portrelerine aynldigy ifade edildi.

Prizren 23. Uluslararast Karikatiir Festivali.

¢ Kosova'daki festivalde temalardan biri “Actors Drawn
on Paper”, digeri ise serbest konu olan etkinlige katihm
tarihi 30 Eyliil'de sona erdi. Ekim aymnda sonuglari ve
sergi haberini takip edebilirsiniz.

Galway Karikatiir Festivali.

o Irlanda’daki Galway Karikatiir Festivali 1-6 Ekim
tarihlerinde diizenlenecek. Galway, karikatiir, ¢izgi roman
ve karikatiir portresi tizerine uluslararast bir festival.

Funny Times'm Ekim 2026 sayist yaymlands.

¢ ABD mizah dergisi Funny Times, Ekim sayisin yayim-
lads. Sayida Halloween, koti fikirler, oteller, sovalyeler,
korku filmleri ve giincel haberler gibi mizah bagliklar
bulunuyor.

1. Uluslararast Eskisehir Karikatiir Festivali.

o Uluslararast Eskisehir Karikatiir Festivali'nde son giinler.
Festivalin konusu “Dayanigma / Solidarity”. Son bagvuru
tarihi 20 Ekim 2026.

in brief.............

1st Intemational Cartoon Festival in Erbil
o The Mumtaz Hayderi Library in Erbil is preparing to
host the 1st International Cartoon Festival, bringing

together cartoonists and artists from around the world.

Born in 1938, writer Mumtaz Hayderi dedicated his life
to Kurdish culture and librarianship. The festival,
organized in his honor and dedicated to the art of
cartooning, will also feature a special section devoted
to artistic portraits of Hayderi.

23rd Prizren International Cartoon Festival.

o One of the themes of this year's festival in Kosovo
was “Actors Drawn on Paper”, while the second cate-
gory was Free Theme. The deadline for entries was
September 30.

Festival results and news about the exhibition will be
featured in our October issue.

Galway Cartoon Festival

¢ Ireland's Galway Cartoon Festival will take place
from October 1 to 6. Galway is an international festival
dedicated to cartoons, comics and caricature portraits.

October 2026 Issue of Funny Times Published

o The US humor magazine Funny Times has published
its October 2026 issue. The issue features a variety of
humorous topics, including Halloween, bad ideas,
hotels, knights, horror movies and current events,

o

\

Bskisehir'de bir sanateiyn
onurlandirma gecest.

Eskisehir Odunpazar1 Kent Konseyi
tarafindan diizenlenen “Sanatgiya Vefa”
etkinligi 24 Eyliilde gerceklestirildi.

100. Y1l Kiiltiir Merkezi Lozan Salonu’nda
ev sahipligi yapilan etkinligin sunuculugunu
yazar Giil Diizcan tstlendi; program,
karikatiirist Ekrem Borazan’in karikatiir-
lerinden olugan bir sergiyle agild:. Sergi,
Odunpazar: Belediye Bagkani Kazim Kurt
tarafindan resmen agilirken, etkinlige
sanat¢inin meslektaslart ve ¢ok sayida davetli
katilds.

Serginin agiligimin ardindan program, Ekrem
Borazan ile yapilan soylesiyle devam etti; bu
soylesi izleyicilere sanat¢inin kariyeri, sanat
anlayist ve karikatiir alamindaki ¢aligmalart
haklinda daha fazla bilgi edinme firsatt

sundu...

Evening Honouring
An Artist in Eskigehir.

The “Artist Appreciation” event, organised by the
Odunpazan District City Council in Eskigehir, was held
on 24 September.

Hosted at the Lausanne Hall of the 100th Year Cultural
Centre, the event was pre-
sented by writer Giil
Diizcan and opened with
an

exhibition featuring
cartoons by cartoonist
Ekrem Borazan.

The exhibition was
officially inaugurated

by Kazim Kurt, Mayor of
Odunpazan, and was
attended by the artist’s
colleagues as well as
numerous guests,

Following the opening
i of the exhibition,

the programme continued
with a conversation with
Ekrem Borazan,
offering the audience an
opportunity to learn more
about the artist’s career,
artistic approach and work
in cartoon,

fenamizah 13



22 Nisan 1946'da New York'ta Nora ve Arris Poulos'un tiiiz ogullan
diinyaya geldi. Hemsirelerin bebekleri camin ardindan babaya gos-
terdigi bu unutulmaz karede Arri"in heyecandan bayildigi griliyor.
Ancak yilar sonra fotografin gergek bir bayilma ani mi, yoksa basin
igin hazirlanmis mizahi bir sahne mi oldugu tartisma konusu oldu.

On April 22, 1946, friplet boys were bom to Nora and Anis Poulos in
New York. In this memorable shot where the nurses show the babies
to the father through the glass, Arris appears to have fainted from
excitement. However, years later, it became a subject of debate
whether the photograph captured a genuine faint or a humorous
scene staged for the press.

Dayrnin gunimiiz Tirkgesindeki
anlamlarindan biri de, efelenmek,
kabadayilik etmek, posta koymak,
kdlhanilik, sézinu ylritmek...
Dayilanmak, dayilik etmek, dayi dayi
yurimek, kendini dayr sanmak...

SU SIGARAYI, ALKOLU
BIRAKSAN ARTIK ASKIM.

OLDU... SONRA DA
SENI BIRAKAYIM ISTER
MISIN ARZV?

. PARDONI__ -
ONCE OKUZLUGU

BIRAKSAN DIYO-
RUM HUSEYIN!

Dayi, Osmanlida bir yonetici sifati
olarak gorilir. Tunus, Cezayir
topluluklarinda secimle isbasina
gelen y6neticiye Dayi denirdi.
Yeniceri ocaklarindaysa, subaylara
“ocak dayisI” adi verilirdi.
Acemi oglanlara, Okmeydanrnda
kili¢ kullanma talimi yaptirilirdi...
Yere bilek kalinhiginda bir ¢ivi ¢akilir,
Gzerine kirk kat cuha sarilir,
acemi oglanlardan bunu kiligla ikiye
bdImesi istenirdi.

Bunu basaran acemi oglan savasa
katilmaya hak kazanirdi.
Ama, civiye sarili kirk kat cuhay!
kiligla ikiye bdlmek kolay is degildi.
Bunu beceremeyen acemilere kilici
kullanmayi géstermek amaciyla

ENTERm
LAFLAR...

ocak dayis; . Istifa ediyorum dedim ama
“Anlagild, gayret Dayiya diigtiil istigfar edip, stziimii geri cikardim.

diyerek ortaya atilir, bir vurusta ikiye
bélerdi.
Gel zaman git zaman, o dayilik,
kabadayiliga dontismustir.

~ Omer Diner

KOKUSU
KADAR TADI DA

Necati Giingdr MUHTESEM!

Elena Ospina, Colombia \

DUGUM KADAR
DEGMEZMIS

HI¢BIR
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Tanrinin kiskandig
bir karikatiircii.

by Necati Giingtr

nu ilk kez 1980 yilinda, Aksehir Nasrettin Hoca
Senliklerinde tanidim. Aslinda gi%ﬂeriylc

uk yillarimiza

aziz yavuzdogan

CUMHURIYETIMIZIN 104. YILINI KUTLUYORUZ!

tanigmamuz ¢ok daha eski, ta ¢oc

kadar uzanir.
Babiali’de, Tiirk karikattiriiniin duayen adlanndan biri,
hatta birincisiydi.
“Akbaba” dergisinin kapaklarin siisleyen karikatiirlerinde,
kadmnlarin bacaklarmi o llzadar giizel cizerdi ki, derginin
sahibi Yusuf Ziya, “Necmi Roza'nin cizdigi kadinlar
Toanrs govse kaskanyrds?” diyecekt.
Ustat, 1914 yilinda Yugoslavya’nin Pristine kentinde
dogmustu. Daha sonra ailesiyle birlikte Ttirkiye’ye gog
etmislerdi. .
Ogrenimini Istanbul’da tamamladi. Istanbul Erkek
Lisesi’nden sonra DGSA’ya girdi. Burada Hikmet Onat
Atolyesi’nde calistr. 1945 yilinda mezun oldu. 1927°de
amator olarak ilk karikattirt Cumhurlgrﬁt gazetesinde
yayimland:. 1936’da Babuali’ye girdi. Akbaba, Karikatiir,
Saka, Papa%n, Pardon, Amcabey dergilerinde uzun
%Lﬂar calistr. Yirmi bir kisisel karikattir ve resim sergisi agt1.

u sergilerden biri, 1937°de, Ingiliz Kral’nin tag giyme
toreni nedeniyle acilnusti. Odiiller kazand. 1952 den beri

on bir karikatiir yilig yayimlands. “Bana Gére Unliiler”
adli bir sergi ;it; Almanya’da gikan Mal, Kurzsgelacht, i EKI%KA/;\-L‘M;:IEAEQMKI:%UTT(UVORSUN e
Pefefer, Paprika adl dergilerde kadin karikattirleri o

yaymmladi. =

2001 yilinda Istanbul’da 6ldugiinde, geride birgok LD \
suluboya tablo, karikatiirciiler arasinda anlatilagelen tath o )

anular biraka. DUR >)

Ustat, uzun saatlere yaydigs yemekleriyle, kuru fasulye HANIM DUR! ~
tutkusuyla, arkadaslik ettig1 kisileri gengler arasmdan MESRULIYETIME

segisiyle, her 10 Kasima yetistirdigi Atatiirk portreleriyle, MUDEHALE

Beyoglu gecelerinde Atatiirk’le kargilasmastyla, ETME!

kusaktasiCemal Nadir’le anilartyla hila anilir. Necmi

Ruza’nin herkesi sasirtan bir 6zelligi de “Alaman” hayrant e

olusuydu. .

m David.Enrique.Martinez.Guerrero, Colombia jg .

BU COCUKLARI SUS-
TURMANIN YOLUNU
DA YAZSALARDI




Facial Treatments

by Pepe Pelayo (Chie)

Sili'den yaym yapan “Humor
Sapiens” dijita?, mizah platformunun
genel yan yonetmeni

Pepe Pelayo’nun “fenamizah e-
dergi” i¢in “Facial Treatments”
(Yiiz Baksmlars) adl,

gorsel metafora, kavramsal mizaha ve
grafik gercekiistiiciiliige yakin mizahi
oto-montajlart.

Humorous photo-montages titled ‘Facial Treatments’
by Pepe Pelayo, editor-in-chief of the Chile-based digital humor
platform ‘Humor Sapiens,’ created for ‘fenamizah e-magazine.’

These works lean closely toward visual metaphor, conceptual
humor, and graphic surrealism.

Arturo Molero, Spain N
yz R
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BUDUK MU.
YOKSA .GUDUK
MU?

7 ,, ‘ OLSAK DA _ 2 BERFKET... HEPS/

— gl GERCEK!
KOS HANIM KOS! BUNDAN SONRA k!

UNLU BIR BU MARKET ARABASI Bizim
CIZERIM AMA  ARABAMIZ
()R BEN SADECE KEN- OLACAK!

DIME GIZERIM.

BAZEN KENDIMI

DE CIZERIM.
CIZZ-..

Hasan Cagan Y.

o Tik Dolar, Tok TL.

TikTok'un cati sirketi ByteDance'in
kurucusu Zhang Wmin?, 105,5 milyar
dolarlik (yaklasik 5,1 trilyon lira)
_servetiyle Asya'nin en zenginiymis.
Ulkemizde TikTok'tan canli yayin agip
rezilliklerini sergileyerek para kazanan
Gttlrl biidiiklerin arasinda
en zengini kim acaba?

© Ay1 gikabilir mi2
Sivas'in Zara ilcesinde,

Uttarti budiik bir ayinin saldin
Sugrzzlar%/anlggbar yaralanml\szsf'na
- Z suru otlatgi bélged
Dikkat Ay, Clkabulijijii?’ u agl tagelaSI
yoktu. Cobana gecmis olsun deyip
iyilestikten sonra meslegini -~
stamonu’da siirdiirme

Sini Gneririz.
e DOGALGAZ
FATURASI YOK
A SvE | TELEFON FATURASI YOK.
i sle. kim kala! HAYAT BOYLE GUZEL.
o Kim éle, BASLADI! SICMISIM MEDENI- =
ABDi jeologlar YETINIZE! "

Afika kitasinin tahmin edilenden
ok daha kisa siirede ikiye
%6|Unecegini belirlemisler.
Afrika kitasinda akiif yirtima hatti
‘kritik esige’ u|a§m|§y i
Bilim insanlarina gore kita akinda
parcalanarak yeni bir okyanus
olusturacakmis.
Endise edilecek bir durum yok,

iPHONE 18
STOKLARININ T £ 9 TS
KENDIGI EKONOMIK &, X
KRiz ULKESIYiZ.

DUSUNUYORUM DA ™\,

telaslanmayin Gttird bidikler. YILLARDIR USTUME
hemeﬂeolo%lann “Yakin” dedidi, TERS BINEN BIRI
birkag milyon yil sonrasiymig. NIYE YOK.

Kim ole, kim kala! 3 , g AEZPME&N&EN ",
S DEGEN Dui4li
ﬁur YAPACAKSINIZ
BAKALIM /

© Muzun itibary!

Ulkesini Savastan savasa siiriik|
e
ABD Baskani Dona?d Trump en

hallgma Muz yemeyin’ diye tasarruf
cagnsi yapmis. Bizim marketlerde
ithal muzun kilosu 150 TL.yi agt,
~.. . .. Biz gayet yiyoruz.

Cunkdi, itibardan tasarruf olmaz!”

diyoruz...

BENCE SENIN

BI PORTFGY ) MUTEVAZI BIR SORAK ROPORTAJI...| -

IRKETE KUR- /" BU KAHKAHALARIN |
AT DLSUYOR | SOPHELL. SENAREST- | UHAH.. HAH-
bl \  INKIMBESO- /  HUAAHR:

o Bul karayi, al paray.

RUSTURAYIM ¢
Vanli Kara Haydar olarak bilinen — T VY
Mehmet Fatih Tangalan adl vatandas, \‘\‘

birdiiglin yapinca basi derde girmis.
MASAK tarafindan incelemeye alinan
ve glnlerce kamuoyunu mesgul eden
diguniinde takilan 97 parca altin takinin
76's1 sahte cikmis.
Vatandasin “Kara Haydar” adi da gercek
degilmis ki zaten.




EDEBiY AT Necati Giingor Resat Nuriyi

hocas: Tanrmover
kesfetmisti.

Tiirk basmm edebiyatclar yaratmistl, oo s

Fakiiltesi hocalarindan
Hamdullah Suphi Bey
T tirk basinmun var olus stirecinde edebiyat Halit’ler, Yakup Kadri'ler, Falih Rufke'lar... ve (Tamriiver) ders veriyordu.
adamlannin oynadigy rolil diistindiiniiz daha nice kalem erbabi, Babiali basini denen Eski Zeynep Kimil
mii hi¢? Basin temeli, edebiyatgilarin soyut kurumun temeline har¢ koymus adamlardi. Konagr'ndaki fakiiltenin bir
omzunda yiikselmistir denilse yanls olmaz. Ilk Bir gazete gikanilacagt zaman baginda mutlaka suufinda... Ogrencilerinden
gazeteciler sair, tiyatro yazari, romanci, hikdyeci bir edebiyater bulunur, basmakaleyi kaleme alir; birinin yazdigi yaziyr okumus,
kimselerdir... Universitelerdeki gazetecilik okulu ~ ayrica taninmg birgok kalem ustast da onun bununla ilgili gorislerini
ogretmenlerinin bu konuya kafa yorduklarmi hi¢ ~ kadrosunda yer alirds. belirtiyordu. 5
sanmiyorum. Zaten yakin tarihlere kadar gazete ya da dergi Hakkinda konugtugu ufak tefek
Namik Kemal'ler, Ahmet Mithat'lar, Sinasiler, cikaran kigiler, bizzat kalem erbabi kimselerdi: geng ayaga kalkmg, Steki
Ahmet Rasim’ler, Hiiseyin Cahit'ler, Refik Yunus Nadi, Sedat Simavi, Falih Rfk, Ahmet dgrenciler de hocalarini dikkadle

dinliyordu. Hamdullah Suphi

? Tark vb, Bey heyecanlt bir nutuk atar gibi

. konusuyordu:
Egﬂiﬂegzggﬁgzn “Si%e Iﬂvzber veriyomm_: o
Ya,hya Kema,l ve Mma_ calistirmazlards. Dojdugunuz giin, talibin eli
! besiginize bir yildiz asmster!
| P Ancak kalcml. Yazimzan, gozlevimin iniine
Yahya Kemal 1935 lerde, uzun bir siire giiglii muhabirler B s v

Moda Palas Oteli’nde kalmustr. Moda Palas, yiikselir, muharrir
“Madam Papa'nin Késkii” adiyla bilinen olurlards. Yine de
eski bir kogktii. Sairin bu giizel semtte onlara bugiinkii gibi

feyiz var! Eger istevseniz, eger
yavadhisin size comertce verdigi
degeve surt gevirmezseniz, emin

oturup da siirini yazmamug olmas yazar sifatt verilmezdi. S 5 olunuz, sohretiniz bir giin dilke
diigtiniilemezdi. Sonraki yillarda da Clinkii yazar diye, “edip” ssmrlavime do asacak, dis
yakinlarina, Moda’nin baharini unuta- sifatint hak edenlere denirdi. dalemde taninacaksinizl
madiguu soylerdi. Iste o siir: Birkag kusak geriye dogru bakin: Hemen tiim
, edebiyatgilar, birtakin gazelerde kose sahibidir:
ggf?kgrl}élgcéyaﬁdyu{lsbahér odamdaydh Nézim Hikmet, Ahmet Hasim, Peyami Sefz,
Mayss, ¢igekleri ztrﬁfa dyle bir yaydi ’ %?nzeer’ Orhan Seyf, Tank Bura, Hakdn
Ki varhgim biiyiilenmigti en derin haz’la
Cihanda lezzet alinmaz bu duygudan fazla. e
Seven kadimla seven erkegin Vlzghu gibi, Slirsiz, hﬂ.(aYCSlzv romansiz gazete ¢ikanimazd.
Biitiin saidet olan mevsimin bu hali gibi, Unli tefrika romancilar gazeteler arasinda
Siirekli sevgiyi duydukga anne toprak’tan. transfer olurlardi. Bir yazar rakip bir gazeteye
Iimde korku nedir kalmiyor yok olmaktan. gittigi zaman okurlarni pesi sira gotiirtirdii...
Hayati réyiha sihriyle sindiren toprak, Gazetelerin patronlart isadamu, yoneticileri de
Bugiin ne semtine baksam, gigek, cimen, yaprak! isletmeci /iktisat¢t gibi erbab-1 kalemden
Ieinde rahata varms yatan aziz Oliler sayilmayan kimseler olunca, edebiyat ehli,

Demek ki boyle bahar ortiistiyle ortiililer! basindan elini ayagni gekmeye basladh.

Giin geldi, edebiyatgilar timiiyle basindan
diglandi.

Yasar Kemal, kimin ayagina gitti?

Elbette anumsayanlar vardir; bir Muhittin Kéroglu kendi ¢i dlgil bir soyleiye daldilar.
donemler Kitap Fuari, Tepebasr'nda  kartpostallan, kanikatiirleri %ﬂl'ztap an Birsen Hanum, ¢izer eginin de Fuar’da :
agilrdr. Yozarlar, cizerleri orada burada satiyor; esi Birsen Haum da~ bulundugunu, uygun goriirse gelip
bulurdunuz. (])3[_1.’1 yar(}i;un beifli'lyog‘iju. FEEN %endisi e tan1.§mh istedigimrﬁ belirtti. RESAT NURI
irsen analydi ve %emal, o, her zamanki i¢ten
Kcmal’mais{mﬁte Ko ‘Xndcn i C 2‘§f<11rlsuyla yamtiadl Birsen Hangltm’n
hemserisiydi. O giine dek tanwamadigr —“Ne demek, bana gelmek? Madembi
{inlii yazar, aym zamanda aile dostlart”  Hastbe Hatun’un domads do burda, Hocasinm dvgiilerini sessiz
oluyordu. ben ona gidevim!” bi la dinl N
Ustadin imza giintinde Birsen Hamm ~ Ustat olanca algakgoniilliiyle kalkt, e sa_yglyuav CYCIIDUECEUMS1Z
idip onu buldu; kendini tanit. Mubittin K6rogl%1’nun bulundugu edebiyat dgrencisi, onu
irsen Hanim’in anneannesi Hasibe  boliime gitt. Kendini tanitt. yaniltmayacak, birkag yil sonra
Hatun, Adana’da iyi tanman bir halk ~ Zaten onu tanimayan m vards? Sicak, pes pese yayimladigi romanlariyla
ozanyds. Hasibe Hatun’un adi, coskun, igtenlikli bir tanisma oldu! debivat di da kendin
memleketinde bir caddeye verilmisti. ~ Tanisma sahnesini bir fotografta Selg IRl QIR0 A LEni e
Yagar Kemal de o kadin sairi iyi oliimsiizlegtirdiler. saglam bir yer edinecekti.
tantyordu. Ona sayg1 duyards. Sairenin ~ Ayagmna kadar gelme liitfunda bulunan
torununu tanimak da tistads Yagar Kemal, ¢izer Kbroglu'na o giin

sevindirmigti! Ayakiistii de olsasicak  diinyalan bagslamusti sanki...
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Sabahudin Hadzialic / Bosnia & Herzegovina

( Prof. Dr. and Dr. Honoris Cause )
BOSNIAN

o Medijsko opismenjavanje: Mrivi ratni zloCinac Ratko
krepani Miadi¢ je kao zmija bez glave. Bescilino luta
srpskim pustahijama kreirajuci potvrdu istine.
Genocidnu. ~ L

o Medijsko opismenjavanje: Drzava Srbija je reinkar-
nacija vaseljenskog zla reflektiranog kod'sahrane ratnog
zloélgca Ratka Mladica. Naravno, kada su “nebeski”
narod.

¢ Medijsko opismenjavanje: Godinama sam mislio da
ce S(rjbua na zelenu granu. Ne moze, ipak, na vrbi roditi
grozde.

o Medijsko opismenjavanje: Moja noga viSe nikada
nece kroCiti u Srbiju. Znajuci njihove genocidne namjere
mozda moje kosti to ucine. ]
o Medijsko opismenjavanje: Entitet Republika Srpska je
jednako proporcionalan realziranom genociduu
Srebrenici. Nazalost, 35 godina kasnije, ponovili bi sve.

aphorisms

ENGLISH

o Media literacy: The state of Serbia is the reincarnation
of universal evil, as reflected in the funeral of war criminal
Ratko Mladic. Naturally, being the "heavenly" people,

o Media literacy: The dead war criminal Ratko Miadic, that
wretched, expired creature, is like a snake without a head.
He wanders aimlessly across the Serbian wastelands,
fo;ainé; confirmation of the truth. A %enoud_al one.

o Media literacy: For years, | thought Serbia would get
Pack on track. After all, you can't grow grapes on a willow
ree.

¢ Media literacy: My foot will never again set foot in
Serbia. Knowing their genocidal intentions, perhaps my
bones will. ) o

o Media literacy: The Republika Srpska entity is directly
commensurate with the genocide committed in )
Srebrenica. Unfortunately, 35 years later, they would do it
all over again.

TURKISH ¢ Medya okuryazarligr: Savag suclusu Ratko Mladic¢'in cenazesinde de goriildiigu Gizere, Sibistan devleti evrensel
kotultgun vicut bulmus halidir. Tabii ki "goksel" halk olduklar icin. ¢ Medya okuryazarligi: Oli savas suclusu
Ratko Mladi¢, o zavalli, miadi dolmus yaratik, bagsiz bir yilan gibidir. Sirp corak topraklannda amagsizca dolagarak
gercegin kanitini dévmektedir. Soykirmci bir gergegin. e Medya okuryazarl(ljglz Yillarca Sirbistan'in yeniden do%ru
yola girecegini dustndim. Sonugta, s6git agacinda tGzum yetismez. @ Medya okuryazarhi: Sirbistan'a bir daha
asla adim atmayacagim. Onlann soykirimci niyetlerini bildikien sonra, belki ancak kemiklerim deger. ¢ Medya
okuryazarligi: Sirp Cumhuriyeti (Republika Srpska) varligi, Srebrenitsa'da islenen soykinmla dogrudan orantilidir.
Ne yazik ki, 35 yil sonra bile aynisini tekrar yaparlardi.
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Marco De Angelis, Italy
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Ahmad Reza Sohrabi, Iran
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Ekinmi
tohac a'lfvl")a
Jercek yo=z0/

Ekim ay), tarihte birbirinden tuhaf, trajikomik
ve “yok artik” dedirten gercek olaylara sahne
olmus. Kayitlara ge¢mis en komik ve garip
Ekim ay1 olaylarindan kiigiik bir derleme:

¢ ABD’nin Florida eyaletinde bir adam,
polisten kagmak yerine dogrudan Lake County
Hapishanesi’ne girerek saklanmaya ¢alist1.
Giivenlik kapisini agmak igin metal dedektoriini
hareket ettirdi, kiigiik bir agikliktan ge¢ip X-ray
cihazinin i¢inden ilerledi. Sonunda gorevliler
tarafindan yakaland:. Olay 6 Ekim 2023te
yasandi.

¢ 22 Ekim 2023’te, Alaska Airlines ugaginda
yolcu koltugunda bulunan gorev dist bir pilot,
kokpite girip motorlarin yakitint kesebilecek acil
durum kollarini ¢ekmeye ¢alisti. Ugak
Portland’a yonlendirildi ve adam goézaltina
alindr.

o 30 Ekim 2020’de Teksas’ta polis, 8-9 fect
boyunda, bes bacakli, gorile benzeyen bir
yaratigin apartman girisini kapattig1 ihbarini
aldi. Olay yerine geldiklerinde bunun kendi
yaptig1 dev bir Halloween kostiimi i¢indeki bir
adam oldugunu gordiiler.

e Virginia’da bir ailenin kap1 kamerasina ti¢
korkutucu kostiimlii kisi yansidi. Polis olast bir
soygun sorusturmast baglatti. Sonunda
“stiphelilerin” ev sahiplerinin akrabalari oldugu
ortaya ¢ikti. Saka, ailenin gergekten silaha
sarilmasina kadar tehlikeli bigimde ilerlemisti.

¢ Florida Keys’te dalgiclar, denizin yaklagik
alinda Halloween balkabagi oyma yarigmas
diizenledi. 30°dan fazla kisi, baliklarin arasinda
su altinda balkabagi oydu. Yarigmacilar hem
tasarimlarina hem de dalig becerilerine gore
degerlendirildi.

¢ ABD’nin New Hampshire eyaletindeki
Plymouth State University’de, 1970’lerden
beri her Halloween doneminde saat kulesinin
sivri uglarina iki balkabagr saplanmis halde
beliriyor. Kimlerin, nasil ve ne zaman
yerlestirdigi hala bilinmiyor.

e 15 Ekim 2018’de Hindistan’da polisler

bir sugluyu yakalamaya ¢alisirken tabancalart
tutukluk yapti. Bunun tizerine polislerden biri
silah sesi taklidi yaparak “Bang bang!” diye
bagirmaya bagladi. Olay kameraya yansidr.



CARICATURE di GIO
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Mariagrazia Quaranta
GIO (ltaly)
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aphorisms aphorisms

o Leading people to water in the desert only to

Vasil Tolevski {ﬁave :h%m thirsty (tricking them) is the easiest ]ovan ovceski
(NOﬂh Macedonia) o :Er\llinoa s(i)ngle eye is too much for our Cyclopes. (NO Macedonia)

They don't see anything anyway.

o Written laws retreated before unwritten ones.

Just as the educated (intellectuals) retreated

before the ignorant!

o Politicians are born in politics, and criminals in

the underworld. In our country, both are born at

once!

o Let's put Abel in parliament. He knows well how

to resolve conflicts the short wa¥.

o Politicians can talk all kinds of nonsense there.

After all, we are a democratic country.

o Our treasury is in the hands of the rich. Only

thex know how to protect the wealth of the people.
The ass is our most important state organ.

Without it, even the loans couldn't screw us over.

o Our polltlcal parties look exactly like one

another (like two eggs). This is completely normal,

because the hen that laid them is a European hen.

o Colde insanlan susuz birakip

?/a gétiirmek (kandirmak) en
y seydir.

o Bizim Tepegozlerimize tek bir gbz bile fazla. Nasilsa

hi berey gordtikleri yok.

o Yazil kanunlar, yazisiz olanlann 6niinde geri gekildi. Tipki

okumuslann (aydinlanin), cahillerin 6niinde geri cekildidi gibi!

o Politikada politikacilar dogar, sug diinyasinda ise suglular.

Bizde ise her ikisi birden dogar!

o Habil'i meclise koyalim. O, anlasmazliklann kisa yoldan

nasil cozilecegini iyi bili.

o Politikacllar orada her tlirlli sagmaligi konusabilirler.

Sonugta biz demokratik bir tilkeyiz.

o Bizim hazinemiz zenginlerin elinde. Halkin zenginliginin

nasil korunacagini sadece onlar bilir.

o Got, en 6nemli deviet organmizdir. O olmasayd krediler

bile bize giremezdi.

o Partilerimiz birbirine tipatip (bir yumurta gibi)

o Yeterince paras olanin

ansi da vardr.

anssizigimizin dibi olsun diye!
o Siyasilerimizin bazi konulan ilgimizi gekiyor,
uykusuz kalalim d e/
o Sonsuz yetenekli kimse yoktur. Herkesin
bir sonu vardr.
o Daha iyi olan kazandi, ama bir dahaki sef-
ere yenilenden daha iyi olmak icin cabalasin!
o Onu miiebbet hapse mahk{m ettiler.
Oysa daha ytiz yasini bile doldurmamigt!
o Benim soy agacim — (izim bagidir.
¢ Kendi basarimin meyvelerini toplamak
yerine, bagkalannin dertlerini topluyorum.
o Kaliteli olan her sey ilkeden gitti, ama par-
tiden degil. Orada zaten kalite yok!

benziyor. Bu ok normal, ¢linki onlan yumurtlayan tavuk

o Let's elect the worst. Because those
who convinced us they were the best turned

o Sadece miitevazi insanlar mitevazl
olmayan sonuglar elde eder. Benim gibiler.

Avrupa tavugu. out to be the worst. o Kdylimlizde uzun zamandir kimse 6lmedi.
o En kétiileri secelim. Ginkii bizi en iyi olduklarina ikna o Those who thought they were the smartest Sadece merhumlar yagiyor!
edenler en kétileri gikt. turned the state into a madhouse! o Zamanin digi Tann gibidir: goriinmez ama

o Kendini en akill sananlar, devleti akil hastanesine cevirdi!
o Bizim en biiyiik aptallanmiz, sirf daha akilli olduklarini
kanitlamak igin alttan aldilar (taviz verdiler).

o Akbabalar ancak diglerini ya da iktidartanni kaybettik-
lerinde vejetaryen olurlar!

o Halkin goz doktoruna ihtiyaci var! Giinki artik onlan gdzi
bile gbrmek istemiyor.

o Kalpleri korkudan pagalanina (topuklanna) inmigken,

vatani nasil canla bagla (topuk damartanyla) savunacaklar?!

epigram

o Our biggest fools compromised (backed down)
just to prove they were smarter.
o Vultures oan become vegetarians when they

lose their teet

or their power!

o The ‘p]ublic needs an eye doctor! Because now,

even t

eir own eyes don't want to see them.

o How are they going to defend the homeland
with all their heart when their hearts have dropped
into their boots out of fear?!

gu
glyasmm deniz manzarall odalari var,

iscinin ise odalara ve denize sadece uzaktan

bakisi var.

¢ Hayatta paraniz olmak zorunda degil, ama

en azindan paranin sizde gézu olsun!

o Eviilik guzellige zararlidir. Doga daha buyik

bir glizeldir, ¢linkii bekéardir!

o Kliciik Makedonya bugtin — Makedonya'nin

icindedir!

o Hicbir mantar birbirini yemez. insanlarin

birbirini yedigi gibi!

o Hiikiimet acziyeti dahilinde olan her seyi

yapiyor. Bundan daha kétiisiinli de yapabilir

Ivan Grahovec THE MEASURE OF SUCCESS ama bu kadar da yeteri.
(Croatia) Look at him — how proudly he struts,
with cold indifference upon his face. e
. me more the worflgl?lrotnd him suffers, * Yeterince parasi olanin sansi da vardir.
YUKSELIS OLGUTU € More successful he becomes. Sanssizigimizin dibi olsun diye!

Bak ona nasil gururia ytiriyor,

Soguk bir hissizlik yiiz{inti stisliiyor.
Bagkalannin acisi agnitirken, her sey daha gliclii,
0 acgozliilikle ancak kendi hayatini kurtarr.

YOLUN SONU

Yaslilikta ne guinesi gorirler ne gélgeyi,
ancak ruhlanni zehirleyen kendi utanclarini.
Sapkin ve Issiz bir zamanda,

hissiz ihtiyar kendi yenilgisini duyar.

MODANIN BEDELI

ince topuk, aci dolu bir adim,

doktor icin bu en sevilen zanaattr.

Trend yiiziinden ne kadar ¢ok hanim topallarsa,
onun finansal durumu o kadar kalinlasr.

HIRS

Gelecek hakkinda oglan planlar kuruyor,
her giin muazzam bir zenginlik disliiyor.
Ama bir kiiglk, zeki kafa diyor ki:

,BOyle biriyle evienmeyi kalbim istiyor!*

TREN

Geng kadin trenin ortasinda itisirken sorar:

,BU cennete giden yol mu yoksa sadece macera mi?*

Kondiiktor biletini yirtar ve guler:

,Sizin icin cennet, ddeyen icin — degil'*
EVLILIK SiHRI

Kadinin cadi oldugu séylenir,

ancak yuiziik elde saklandiginda.

Ama bilge koca bu sim anlar:
stiplirgenin maastan daha hizl oldugunu.
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THE END OF THE ROAD

In old age, neither sun nor shade remains,
only the shame that poisons the soul.

In these strange and desolate times,

the old man finally hears defeat knocking.

THE PRICE OF FASHION

Aslender heel, a painful step —

a doctor's favourite little business.

The more ladies limp in pursuit of fashion,
the better his bank balance walks.

AMBITION

The young fellow has plans for the future
and dreams of a fortune every night.

But somewhere in a clever little head

a voice is whispering:

“That’s the sort of man I'd marry!”

THE TRAIN

Jostled in the middle of the train,

a young woman asks the conductor:
“Is this the road to Heaven,

or merely an adventure?”

He punches her ticket and smiles:
“Heaven for you, perhaps.

Not for the chap who paid for it.”

THE MAGIC OF MARRIAGE

They say a woman becomes a witch

the moment she puts on the ring.

A wise husband, however, knows the truth:
the broom always moves faster than the
salary.

o Siyasilerimizin bazi konular ilgimizi
cekiyor, uykusuz kalalim diye.

o Sonsuz yetenekli kimse yoktur. Herkesin
bir sonu vardir.

¢ Daha iyi olan kazandi, ama bir dahaki
sefere yenilenden daha iyi olmak i¢in ¢
abalasin!

o Onu miiebbet hapse mahkim ettiler.
Oysa daha yiiz yasini bile doldurmamisti!

o Benim soy agacim — iiziim bagidir.

o Kendi basarimin meyvelerini toplamak
yerine, baskalarinin dertlerini topluyorum.
o Kaliteli olan her sey iilkeden gitti, ama
partiden degil. Orada zaten kalite yok!

o Sadece miitevazi insanlar miitevazi
olmayan sonuglar elde eder. Benim gibiler.
o Koyiimiizde uzun zamandir kimse 6lmedi.
Sadece merhumlar yasiyor!

¢ Zamanin disi Tann gibidir: goriinmez ama
giiclii!

o Siyasinin deniz manzarali odalari var,
iscinin ise odalara ve denize sadece uzaktan
bakisi var.

o Hayatta paraniz olmak zorunda degil, ama
en azindan paranin sizde gozii olsun!

o Evlilik giizellige zararlidir. Doga daha
biiyiik bir giizeldir, ¢iinkii bekardir!

o Kiiciik Makedonya bugiin —
Makedonya’nin icindedir!

o Hicbir mantar birbirini yemez. insanlarin
birbirini yedigi gibi!

o Hiikiimet acziyeti dahilinde olan her seyi
yapiyor. Bundan daha kétiisiinii de yapabilir
ama bu kadarn da yeterli.



HISTORY OF ENGINEERING: PRINTING BOOKS

ERGUN AKLEMAN-

THE FIRST ENGINEER OF INVENTED A
THE WORLD METHOD FOR FAST
CREATION OF
BOOKS!

THE FIRST ADMINISTOR INVENTED A METHOD
OF THE WORLD FOR FAST
DESTRUCTION OF
BOOKS!
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BEFORE THE INVENTION OF THE PRINTING PRESS, THE BOOKS WERE
COPIED BY HAND, WHICH WAS AN EXTREMELY SLOW AND, THEREFORE,
EXPENSIVE PROCESS.- INVENTION OF MOVABLE-TYPE PRINTING
PRESSES BY JOHANNES GUTENBERG MADE BOOK PRINTING MUCH
FASTER AND BOOKS CHEAPER AND WIDELY AVAILABLE. HOWEVER, MOST
OF THE ORIGINAL BOOKS ARE NOW COLLECTOR'S ITEMS. A
GUTENBERS BIBLE CAN SELL FOR MORE THAN $30 MILLION NOW. IN
THE 192085, IN GERMANY AND AUSTRIA NAZIS CREATED BONFIRES FOR
CEREMONIALLY BURNING BOOKS AGAINST THEIR IDEOLOGY -
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BN Fan Lintao, China

Jose Angel Tellez Villalon,Cuba
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article
Dragan Vugdelic
& (Mor%e‘;legro)

Karadag’'dan fikralar... |

* "Bir akrabam," diye anlatiyor iyi bir dostum, s(it inegini satmaya
karar verdi.

Bir komsusu ilgilendi ve inegin ne kadar st verdigini sordu.
Akrabam, 'Sekiz ila ten arasi! diye cevap verdi.

'O zaman tam bana gore!"

Anlasma kolayca yapildi.

Alici inegi endUstriyel takviyeler de dahil olmak iizere cok iyi
besledi ama giinde iki litreden fazla siit alamad.

Bunun Uzerine birkag gin sonra oldukga &fkeli bir sekilde
akrabamin yanina geldi.

'Beni nasil da kandirdin!

'Kandirmadim. Ne demek istiyorsun?

'Bana sekiz ile ten arasi verdigini s6ylemistin! Ama ben iki litre-
den fazla alamadim!

'Ben sana gercegji sdyledim: Sekiz ile ten (on) arasinda iki var!
(Yazar burada Ingilizcedeki 'ten' [10] kelimesi ile

'10' sayisi arasindaki ses benzerligine dayal kelime oyunundan
yararianmisti.

Bir anne, geng kizint mahrem bélgelerindeki bir dokunti igin
kiiclk bir sehirdeki taninmis (ve tek!) doktora gétirdu. Kendi
koydugu teshis suydu: "Kdyde yagtyoruz ve tuvaletimiz olmadigi
igin kizim ¢isini yapmaya disan ¢ikt, dikkatsizce bir ismgan
ofunun dzerine ¢omeldi."

lyi doktor enfekte bélgeye daha yakindan bakti ve hemen bir
recete yazd.

Anne son derece minnettar bir sekilde ilaci almak igin en yakin-
daki, aslinda sehirdeki tek eczaneye gitti. Sagirtic bir sekilde
eczaci ona yanlis yere geldigini, bir gz doktoruna gitmesi
gerektigini soyledi; clinki recetede gozliik yaziyordu!

Ofkeden deliye donen anne, yanlis recete icin protestoda
bulunmak Uizere doktora geri ddndui. Ancak doktor gayet sakin
bir tepki verdi:

"Hayr hammefendi, dogru tedaviyi yazdim; béylece kiziniz bir
isirgan otu ile yikanmamis bir a...k arasindaki faria ayirt edebilir!"

Anecdotes from Montenegro

* “A relative of mine, relates one of my good friends,
decided to sell his milking cow.

A neighbour of his was interested and inquired about
how much milk it was giving.

‘From eight to ten!’, was the answer.

‘In that case it’s for me!’

The deal was easily made.

The buyer fed the cow really well, including all kinds of
industrial supplements, bu could not get more than two
liters of milk a day.

So, several days later, he comes to my relative very

angr¥|.

‘Just how Wu cheated me?

‘| did not. What do you mean?’

‘Told me that it was ﬁiving between eight and ten! And |
could not get more than two liters!”

‘| told you the truth: it is two between eight and ten!™

A mother took her teenage daughter to this well known
(and only?) doctor in a small ity for a rash about the lat-
ter's intimate parts. Her own diagnosis was: “We live in
the country, and having no loo the girl went out to pee
and carelessly crouched over a stinging nettle”.

The good doctor took a closer look at the infected area
and wrote a prescription right away.

The mother was immensely grateful and went to the
nearest, in fact the only, pharmacy for the medicine. To
her surprise the pharmacist told her that she came toa
wrong place - that she should go the optician, because
the prescription was for spectacles!

Enraged, the mother went back to the doctor to protest
{or the wrong prescription. But the doctor reacted calm-

‘)‘io, dear, | prescribed the right cure, so that
our daughter could differentiate a stinging nettle from
he unwashed p...k!”

o CARICATURE PICASSO

1k ey by

.rT MALIF AMHED
[Elnasi &

wilarte

Jose Alberto Rodriguez Avila (Avilarte),Cuba
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article .. |
Vladimir Rudov eV

(Ukcaine) ﬁ
NIGHT VISIT =2 h

Destiny appeared to Yershov in a dream one night, disguised as a gypsy
woman, Although the stranger did not introduce herself,

Yershov understood immediately: it was her.

"You didn't believe in me," Destiny explained her visit, "but as you can
see, | exist."

Yershov was terrified; he didn't answer and only gripped the

blanket tightly.

"You are not alone," the guest continued with a sigh, her dark eyes
flashing. "All of you, even though you graduated from university, believe
in psychics and aliens. But you don't know good old Destiny. Yet | know
your lfe, | can predict what will happen to you... My dear friend, you
expect to become the head of your current design bureau in a year or two.
Don't get your hopes up too high! If anyone is going to achieve that, it's
Zotov." Taking out a wom notebook and flipping through its pages to find
the right one, the gypsy woman said, "And you will work right here for
exactly seven more months and twenty-two days. And then you will be
fired. Do you know why? Because you don't laugh when your boss tells a
joke. Why was Gavrikov fired? Haven't you ever thought about t? For the
very same reason, He was too proud; he didn't want to tum a blind eye to
others' stupidity. But your boss notices everything.."

"This won't happen to me!" Yershov snapped out of his stupor and
shouted. "It won't be that easy to fire me. It won't go your way!"

"Fools," Destiny waved her hand, "where will you run from me? Where
will you all run from me?.."

Yershov woke up exhausted after his nightmare. "What a terrible
nightmare!" He rubbed his throbbing head. "Oh, it felt so real! You told

me about the boss... But really, his jokes are as old as he is. Only that
sycophant Zotov could act like he's never heard them before. Yes, and the
gypsy woman said he was aiming for the top spot. Anything is possible."
"Definitely not Zotov!" Yershov suddenly objected. "You're cunning, but
I'm no fool either. And laughing is no trouble for me, Especially since

| don't have much time left: the boss s retiring in a year."

What will you say to that? Yershov silently winked at his noctumal
companion. "Your prophecy is a bluff, you wretch!"

With these thoughts, Yershov's soul curled up like a warmed cat, and now
it was quietly and peacefully purring. .For two days, Yershov sat next to
his boss and laughed. He couldn't take it anymore. And seven months and
twenty days later, he was fired from his job.

* Kader, bir gece Yersov'un riiyasinda bir cingene kiligina girmis olarak

ona goriindil, Yabanci kendini tanitmasa da Yershov hemen anladi:

0 oydu. “Bana inanmadiniz,” diye acikladi Destiny ziyaretini, “ama

gordliniizgib, ben varm.”

Yersov korkmustu, cevap vermedi ve sadece battaniyeyi sikica kavradi.

“Yalniz degilsiniz,” diye devam etti konuk icini gekerex, koyu renk

gtzleri panldayarak. “Hepiniz, iniversiteden mezun olsaniz bile,

medyumlara ve uzaylilara inaniyorsunuz. Ama eski giizel Kaderi

tammtyorsunuz.” Ama ben senin hayatini biliyorum, baina

ne gelecegini tahmin edebilirim...

Sevgili dostum, sen bir iki il iginde su anki tasanm biirosunun patronu

olmay! bekliyorsun.

(ok fazla umutlanmayin! Bunu basaracak biri varsa, o da Zotov'dur.

(ingene kadin yipranmis bir defter cikardi ve sayfalanni kanstirarak

dogru sayfayt buldu, “Sen de burada fam yedi ay yimni iki giin daha
isacaksin.” Ve sonra igten atilacaksin. Bunun nedenini biliyor

musunuz? Ciinkii patronunuz saka yaptiginda giilmiiyorsunuz. Gavrikov

neden igten gikanldi? Hic disiinmediniz mi? Ayni sebepten dolayl,

(ok gururluydu, baskalarinin aptalligina gbz yummak istemiyordu.

Ama mnunuz her seyi fark eder...

“Bu ma g!lmmr!' Yersov sersemliginden siynlip

I;?Srdl. 9 ! k o kadar kolay olmayacak. Sizin istediginiz gibi

“Ahmaklar,” diye elini sallad: Kader, “benden kagacaksimz?
iniz benden 2 o

Yersov kibuslarindan sonra bitkin bir halde uyand:,
«Ne korkun bir kabus!» Basindaki citirtiyt ovusturdu. “Ah, sanki

gere ! Bana lan bahsetm Amagzczekten,
sakalan kendisi kadar eski. Sadece o dalkavuk Zotov daha dince hig
dﬂymamtf ibi davranabilir, Evet, cingene kadin da en list sirayr
hedefledigini siyled. Her sey mimkin."

“Kesinlikle hayr, Zotov?” Yersov aniden itiraz etti, “Sen kurnazsin, ama
ben de aptal degilim. Ve gilmek benim igin zor degil, Gzellike de fazia

zamanim kalmadi i¢in: patron bir yil sonra emekil oluyor.”
0 zaman ne diyeceksiniz? Yersov, geceki arkadagina sessizce goz

kirpty, “Kehanetin bir biGF, seni
Bu diigiincelerle Yersov'un ruhu, ismmig bir kedi gibi kivrildi ve
simdi sessizce ve huzur iginde minldaniyordu,

. . .Yershov iki giin boyunca patronunun yaninda oturup gildi Artik
Ronaldo Cunha DIaS, Brasil dayanamad. Ve yedi ay yirmi giin sonra igten kovuldu.
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Alexander Dubovsky, Ukraine
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Farhad Rahim Gharamaleki, Iran Henryk Cebulah, Poland
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Y ‘Chicane’is
® the pen name

of Mark Winter,

4" aNew Zealander

who lives and
cartoons in
London
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Tiirkiye

Dariusz Dabrowski, Poland

Zeynep Gargi

Mustafa Yildiz, Tiirkiye
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China

Kuang Zuhai

BU AGACKAKAN
BANA DUSMAN!
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, Germany

Hossein Eskandari

gy,

Dina Abdelgawat, Egypt
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by Francisco Punal
Suarez, Spain
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Samuca Andrade, Brasil
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Alfredo Martirena, Cuba
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aphorisms

Milan Pantic
(Bosnia8Herzegovina)

o Riisvet, daha ucuza gelsin diye

biiyiik paralar vermektir.

o Nesil degifimi diye bir sey yoktur, sadece degisim

isteyen nesiller vardr.

o Affetmek insancildir! gSiyasi/ hukuki baglamda: Genel

af cikarmak insancildir!

o Zeka testi yaptirdi ama bu yaptig1 pek zekice degildi.

* Sehre tagindim ve kafay) nadasa biraktim!

o Bir zafer taki inga ettik. Icinden ¢ikip gidenler zafer

kazaniyor.

* Saray palyacosuna giiliiyorsunuz ama géziiniiz kralda.

* Monarsi babadan ogula geger; bu da birgok hiikiim-

darin bagini yemistir.

* Askerler mevzilerde donuyor. Atesi kesmek (Ateskes

yapmak) lazim.

* Atesi yakmak icin tek bir kagidim (belgem) eksik.

o Is giicii sorununu toprag sattl%:mlzda cozdiik.

* Calmalarina izin vermek bizim haksizligimiz.

* Kapali kapilar ardinda yapilanlar, demir parmakliklar

ardinda olmayi hak eder.

o Artik "vatan" denmiyor, “parti" deniyor.

* Saglikli beslenecek kadar hasta degilim.

* Ne dogal ne yapay; bize diiriist bir zeka lazim.

J Emnia/etteki suclu ile sug diinyasindaki polisi nasil

ayirt edecegim?

* Yeni diinya diizeni buysa, kaos nasil goriiniiyor acaba?

* Yeralti dinyasi su yiiziine ¢iktiginda tufan kopacak.

* Polis, copuna yer agmak icin bir adim geri cekildi.

* Sistem, son ayricaligina kadar kendini savunur.

¢ Iktidar yanlisi gazetelerle ancak yangin sondiiriliir.

a Diplarr;alarl cocuklar satin almaz. Ebeveynler ne giine
uruyor?

. Sefimlerde halkin iradesi, halkin iradesine ragmen

ya[;n sa bile test edilir.

* Devletimiz yasli, bu yiizden caresiz goriiniiyor.

I. Bribery is when you pay big money so it costs you
less.

* There is no generational shift, only generations that
want a shift.

* To pardon is human!

* He took an intelligence test, but that wasn't very
smart of him.

of n'10ved to the city and let my brain go out to pas-
ture!

¢ \We built a triumphal arch. Those who walk out
through it are the ones triumphing.

* You laugh at the court jester, yet you look at the

king.

. Mqonarchy is hereditary, which has cost many
monarchs their heads.

* Soldiers are freezing in the trenches. We need to
cease fire.

o'm missiné] one piece of paper to light a fire.

* \We solved the labor force problem when we sold
the land.

¢ |t is unfair of us to let them steal.

* What is done behind closed doors deserves to end
up behind bars.

* People no longer say "fatherland"”, they say "party”.
* | am not sick enough to eat healthy.

* Neither natural nor artificial, what we need is honest
intelligence.

* How do | tell a criminal in the police apart from a
policeman in crime?

¢ [f this is the new world order, then what does chaos
look like?

* When the underworld floats to the surface, a deluge
will follow.

* The police took a step back, just to make room for
the nightstick.

* The system defends itself down to the very last
privilege.

* Pro-regime newspapers are only good for putting
out fires.

. Cf}ildren don't buy diplomas. That's what parents
are for.

* Elections test the will of the people, even when they
are held against their will.

* Qur state is old, that's why it acts so helpless.



Nahid Magsoudi, Iran
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Roman Peshkov, Russia
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e Javier Cubero Torres, Cuba

38 fenamizah

Mirek Tapir Vostry, Czech Republic




aphorisms

Zoran M. Jovanevic
(Serbia)

* Yasamak icin insan suya ihtiya¢ duyar. Keyif
almak icin ise rakiya.

* Planlarim suya hi¢ diismedi. Zamaninda
vazgectim.

* Beni susuz halde suyun dtesine gotiiremezsin.
Cebimde bir matara tasiyorum.

* Suyun kimyasal formiilii, SH_20S, tipki bir
sifir.

¢ Su tasarrufuna basladik; birbirimizin kanini
iciyoruz.

* Insanlar boyunlarina kadar suya batmis
durumda! Lider, "Sessizce yiiriiyiin!" diye uyariy-
or.

* Su anki sorunlanmizi ¢6zdiigiimiiz anda, suya
erisim hakkimiz icin miicadele edecegiz.

* Bizi sadece ekmek ve suyla besliyorlar; tek
fark, suyu kendimiz satin almak zorunda
olmamiz.

* Alkislar baslayana kadar, avug icinde nazikge
tutulan bir su damlasi gibi hissediyordum.

¢ Sisyphus, yatinmcilar tepeleri diizlestirdikten
hemen sonra Sirbistan'a tasinacak.

¢ Liderin agzi gerceklerle dolu. Ama bunlan
yutmakta zorlaniyor.

* Sisyphus bir kez daha Sirbistan'i ikiye boldii.
Kimisi tast itiyor, kimisi de bunun hakkinda
konusmalar yaziyor.

* Sisyphus Sirplari birlestirecek. Tabii ki, kayayi
haggi taraftan itecekleri konusunda anlastiklari
anda.

e To live, a person needs water. To enjoy
life, however, they need "raki."

¢ None of my plans ever went down the
drain. | gave up on them in time.

¢ You can't take me beyond the water
without water. | carry a canteen in

my pocket.

e The chemical formula of water,

H O, is just like a politician. Two parts empty
talk and one part zero.

o We have started saving water; we are
drinking each other’s blood.

o People are in water up to their necks!

The leader warns, “Walk quietly!”

o The moment we solve our current
problems, we will fight for our right to access
water.

o They feed us with nothing but bread and
water; the only difference is that we have to
buy the water ourselves.

o Until the applause began, | felt like a drop
of water gently held in the palm of a hand.

o Sisyphus will move to Serbia just after the
investors flatten the hills.

o The leader's mouth is full of facts.

But he is having trouble swallowing them.

o Sisyphus divided Serbia in two once again.
Some are pushing the rock, while others
are writing speeches about it.

o Sisyphus will unite the Serbs. Of course,
the moment they agree on which side of the
rock they are going to push it from.

Czeslaw Prsesak, Poland

LOTNICTWO
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5
&
A
g

9)..

fenamizah 39



Kind to

Who is Abdallah El-Sawy

o It is worth noting that Abdallah El-Sawy
is an Egyptian researcher and writer
specializing in the history of caricature,
born in Beheira Governorate, Egypt, in
1984, At the beginning of 2012, he
announced the founding of "The Memory
of Egyptian Caricature Project," which is
considered the first project of its kind in
Egypt and the Middle East for the proper
documentation and chronicling of the
earliest beginnings of Egyptian caricature
art and its first pioneers.

El-Sawy has participated in numerous local
and international conferences, exhibitions,
and festivals dedicated to caricature art,
and has published 14 books on a number of
the early pioneers of Egyptian caricature
art, including: Sarukhan, Toghan, George
El-Bahgoury, and Mostafa Mahram Bey
Mokhtar. He has also organized numerous
important commemorative caricature
exhibitions, including: "The 1919
Revolution.. in the Memory of Egyptian
Caricature" (2019)

"The October Victory.. in the Memory of
Egyptian Caricature" (2020) "The Return of
Abu Naddara Zarga.. Yaqub Sanu, Pioneer
of Egyptian Caricature" (2023) "The 1923
Constitution.. in the Memory of Egyptian
Caricature" (2023) He also founded and
chaired the Damanhour International
Festival for Women's Caricature, whose
first and second editions were successfully
held in the city of Damanhour in March of
2024 and 2025.
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by Abdallah El-Sawy

The Beginning of the Idea.

El-Sawy recoun%s the beginning of his
journey, saying: “I came to Italy in
October 2025, carrying within me
dozens of ideas and projects that I had
hoped to realize in Egyps, but I was
unable to for veasons there is no room to
mention now.”

From his very first day in Italy, El-Sawy
set about developing a complete vision
for his project, working on refining it
over the course of more than seven
months. The greatest obstacle in his path
was the language barrier, but he decided
to overcome it by relying on modern
technological programs and tools to help
with translation, and he largely succeeded
in overcoming this challenge.

Between Frustration and Hope.
El-Sawy presented his project idea to a
number of Egyptian and Italian friends,
but unfortunately did not find the
interest he had hoped for, which left him
with a degree of frustration and despair
for a period of time. He comments on
this bitterly: “ Unfortunately, the
situation in Italy is not much different
from Egypt; you vavely find someone
intevested in the works of the early
pioneers who sacrificed so much for their
art, to the point that some of them paid
with their lives for their positions and
their art.”

At a pivotal moment, El-Sawy decided
to reach out to the creative Italian
cartoonist and his dear friend Marco De
Angelis, presenting the project idea to
him. Marco was greatly impressed by the
idea and praised it highly, urging his
Egyptian friend to press ahead without
paying attention to anyone else's opin-
ions, and he sent him the names of a
group of Italian artists and researchers he
could contact. El-Sawy describes this
moment as the most important motiva-
tion that drove him to continue with his
project.

Project Objectives.

The project’s primary aim is to revive
and gocument the heritage of Italian
cartoon, through core areas of focus:
Digitizing the archive: Converting
drawings from their paper form into
high-quality digital media, and making
them available to caricaturists and
researchers.

Introducing the pioneers: Shedding
light on the history of the early pioncers
of caricature art, both known and
unknown, in order to connect current
generations and young artists with the
roots of this art form.

Documenting the caricature press:

MEMORIA

DE

LLA
CARICATURA ITALIANA

RARE IL FUTURD

PRESERVARE 1L PASSATO, ISPY

Providing a documented historical
account of the most important
newspapers and magazines specializing in
caricature art in Italy.

In this way, the project seeks to serve

as a bridge that accurately introduces the
history of Italian caricature, both inside
and outside Italy. In the long term,
El-Sawy aspires to establish the first
virtual museum of Italian caricature, and
the first digital library dedicated to
documenting the history of this art form.

From the Official Page to the Book.
o Acting on his friend Marco’s advice,
El-Sawy announced on the first of last
May the launch of the project's official
page, through which he presents a brief
article in both Arabic and Italian,
accompanied by samples of the work of
one of the early pioneers of Italian
caricature.

This path pushed him toward further
reading and deeper research into the

An Egylgtian Establishes the First Project of Its
reserve the Heritage of Italian Cartoon.

“A New Journey... A New Challenge”

From the heart of the Italian city of Milan, Egyptian researcher and writer Abdallah El-Sawy announced,
at the beginning of last May, the launch of his latest cultural project: "The Memory of Italian Caricature
Project" (Memoria della Caricatura Italiana), in a step considered the first of its kind to preserve an ancient
artistic heritage that had remained out of the spotlight for many years.

history of Italian caricature art and its

pioneers, until he recently decided —

following the positive interaction he sensed

— to publish a multi-volume book
;hronicling the early pioneers of this art
orm.

A Look to the Future.

El-Sawy’s ambitions do not stop here, as
he seeks in the next stage to hold a major
international festival in the field of
caricature, to shed stronger light on this
shared heritage, and on what the artists
of this craft have given to Italy and to the
world at large.

From an idea that occurred to an
Egyptian rescarcher amid the obstacles
of language and frustration, to a project
that aspires to document a complete
artistic memory, Abdallah El-Sawy’s
experience remains a testament that
passion, when combined with
determination, always finds

its way to the light. H
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Bir Misirli, italyan karikatiir mirasini korumak igin
turanun ilk ornegi projeyi baslatti.

“Yeni hir yolculuk...
Yeni bir meydan okuma!”

Misirli arastirmaci ve yazar Abdallah El-Sawy, gectigimiz Mayis ayinin basinda
italya’nin Milano kentinin kalbinden en son kiiltiirel projesinin lansmanini
duyurdu: “Italyan Karikatiir Hafizasi Projesi” (Memoria della Caricatura Italiana).
Bu adim, uzun yillardir gozlerden uzak kalan koklii bir sanat mirasini korumak
adina tiiriiniin ilk 6rmegi olarak degerlendiriliyor.

Fikrin Dogusu.
A. EIl-Sawy, yolculugunun
ba?langlcml su sozlerle
?tg I;g or:!;eHEIfl_m 202%%
fim: yanimda
Misirda ya'nne i
ggguﬁum ang;(su.an
inmeye gérmedigim
nedenler}t;er? dolayr ’g
bagaramadigjim onlarca fikir ve
proje vard.."

Italya’daki ilk giininden itibaren
projesi icin kapsamli bir vizyon
gelistirmeye koyulan El-Sawy,
edi aydan uzun bir stire
boyunca bunu olgunlagtirmak
icin (;ah%tl. Yolundaki en biytik
engel dil bariyeriydi; ancak
terclimeye yardimci olmasi igin
modem teknolojik programlara
ve araclara giivenerek bunu
agmaya karar verdi ve bu
zorlugun Ustesinden biytk
dlcide gelmeyi basard.

Hiisran ile Umut Arasinda.
El-Sawy proje fikrini bazi Misirli
ve ltalyanarkadaglanna sundu,
ancak ne yazik ki umdugu ilgiyi
bulamadi. Bu durum onda bir
sire hayal kinkiigi ve
umutsuzluk yaratti. Bu durumu
buruk bir sekilde sdyle

){tgrumluyc_)r: “Ne yazik ki

'daki durum Misirdan pek
farkl degil: sanatian ugruna
biyiik fedakariikiar yapan, hatta
bazilan duruslan ve sanatlan

jruna canlanyla ddeyen ik
ou‘gculenn ese%?iyle iﬁlgnen
birini bulmak ok zor!

Kinima noktasinda El-Sawy,
yaratici ltalyan karikatiirist ve
degerli dostu Marco De
Angelis'e ulagarak proje fikrini
ona sunmaya karar verdi.
Marco fikirden cok etkilendi,
onu 6vglyle kargiladi ve Misirl
arkadagini baskalannin ne
dustindugtine bakmaksizin
kararlilikla devam etmesi
yonlinde tegvik etti. Ayrica
letisime gegebilecedi bir grup
ltalyan sanatgive
arastirmacinin isimlerini verdi.

El-Sawy bu ani, projesine
devam etmesini saglayan en
6nemli motivasyon olarak
tanimliyor.

Projenin Amaglan.
PrO{?nl.n temel amaci, ltalyan
karikatiir mirasini su odak
alanlan araciligiyla

canlandirmak ve belgelemekir:

+ Arsivi Dijitallestirmek: Gizimleri

kagit formundan yiksek kaliteli
dijital ortama aktarmak;
karikattiristlerin ve
aragtirmacilarin erigimine
sunmak.

* Onciileri Tanrtmak: Mevcut
nesilleri ve geng sanatgilan bu
sanat formunun kdkleriyle
bqu%turmak amaciyla bilinen
ve bilinmeyen ilk karikattir
onclerinin tarihine 1k tutmak.
+ Karikattir Basinini
Belgelemek: ltalya'da karikatiir

sanatinda uzmanlagm[? en
onemli gazete ve dergilerin
belgelenmis tarihsel bir
dokumund sunmak.

Proje bu sayede hem Ital?/a
icinde hem de c_ilglnda Italyan
karikatiir tarihini dogru bir
sekilde tanitan bir kOpri gorevi
gbrmeyi hedefliyor. Uzun
vadede El-Sawy, ltalyan
karikattiriinGn il sanal
miizesini ve bu sanat formunun
tarihini belgelemeye adanmig
ilk dijital kuttiphanesini kurmayi
amagliyor.

Resmi Sayfadan Kitaba.
¢ Arkadag! Marco'nun
tavsiyesine uyan El-Sawy,
gegtigimiz Mayis ayinin birinde
projenin resmi sagvasmln
aciligini duyyrdu. Bu sayfa
araciligiyla, ltalyan
karikatrtinin ilk 6nciilerinden
birinin eserlerinden émekler
esliginde hem Arapga hem de
Italyancakisa makaleler
sunuyor.

Bu yol onu italyan karikatiir
sanatinin tarihi ve 6nctileri

hakkinda daha fazla okumaya
ve araglirmaya yoneltti.
Hissettigi olumlu etkilesimin
ardindan son olarak, bu sanat
formunun ilk 6ncilerini kronolo-
ik olarak ele alan ¢ok ciltli bir
itap yayimlamaya karar verdi.

Gelecege Bakis.

nin hedefleri bununla
sinirhi degil; bir sonraki
asamada karikattir alaninda
biyiik bir uluslararasi festival
dizenlemeyi amagliyor.

Bdylece bu ortak mirasa ve bu
zanaatin sanatgilannin ltalya’ya
ve tim diinyaya kazandirdiklan-
na daha gucldl bir sk tutmay
hedefliyor.

Misirli bir aragtirmacinin dil
enlgeh ve hiisranin ortasinda
aklina gelen bir fikirden,
gklslksllz bir sanat r}aflzastljm

elgelemeyi amaclayan bir
gro?eye.dbniﬁen %bdallah E-

awy'nin deneyimi; tutkunun
kararliikla birlestiginde her
zaman 15ida giden yolu
buldugunun bir kantti olarak
duruyor. m

Abdallah El-Sawy kimdir?

Abdallah El-Sawy’nin karikatiir tarihi konusunda
uzmanlasmis Misirli bir aragtirmaci ve yazar
oldugunu belirtmekte fayda var. 1984 yilinda
Misir'in Beheira vilayetinde dogmustur.

2012 yilinin baginda, Misir karikatiir sanatinin ilk
baslangiclarini ve ilk onciilerini dogru bir sekilde
belgelemek ve kaydetmek amaciyla Misir ve Orta
Dogu'da tiiriiniin itk 6rmegi kabul edilen "Misir
Karikatiir Hafizasi Projesi"nin kurulugunu duyurdu.
El-Sawy, karikatiir sanatina adanmig cok sayida
yerel ve uluslararasi konferans, sergi ve festivale
katilmis; Sarukhan, Toghan, George El-Bahgoury ve
Mostafa Mahram Bey Mokhtar gibi Misir karikatiir
sanatinin ilk onciileri iizerine 14 kitap yayimlamistir.

Aynica aralarinda sunlann da bulundugu bircok
onemli anma karikatilr sergisi diizenlemigtir:

* 1919 Devrimi.. Misir Karikatiir Hafizasinda"
(2019)

o "Ekim Zaferi.. Misir Karikatiir Hafizasinda" (2020)
* "Abu Naddara Zarqa'nin Déniisil.. Yaqub Sanu,
Misir Karikatiiriiniin Onciisii" (2023)

© ""1923 Anayasasl.. Misir Karikatiir Hafizasinda"

2023;

Ayrica, ilk ve ikinci edisyonlan Mart 2024 ve 2025
tarihlerinde Damanhour sehrinde basaryla
gerceklestirilen Damanhour Uluslararasi Kadin
Karikatiirleri Festivali'nin kuruculugunu ve
baskanligini iistlenmistir.
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aphorisms

Drazen Jergovic [{ .

roatia)
o Kiigtik lkeler icin VAR
incelemesi tipik bir
sahtekarliktr.

o Yiksek yataktan disen ¢abuk uyanir.

¢ Donuklugun egemen oldugu yerde, hiciv bile
keskin olamaz.

o Gengler hastalikl toplumdan kaptisonlarn
arkasina saklaniyor.

o Gegis hakkini gasp etmek bir trafik
disiplinsiziiidir.

o Vatandaglann banka bakiyeleri, tipki
matematiksel bir limit gibi, stirekli sifira yaklagir.
o Yoksullar, hak ettiginden az ddenmis
intiharlardir.

o Mizah olmadan yasam, mayasiz ve tuzsuz
ekmek gibidir.

o Keske "booking" (rezervasyon) kelimesinin kitap
ayirmakla bir ilgisi olsayd.

o Kadin pediktirciiden, adam ise dig hekiminden
randevu aldi. Isin icinde isink da olacak, tirmik da.
o Miistahak onlaral

o |ntihal, afyon gibidir; yasadisi bir maddedir.

¢ Yasasin AB igil

o Cinsel iliski icin iletisime gerek yoktur.

o Soylemem gereken her sey beni hapse
attirabilir.

fena

o For small countries, the VAR check is
atypical fraud.

o Whoever falls from a high bed wakes up
quickly.

o Where dullness prevails, even satire cannot
be sharp.

o Young people hide from sick society with
hoods.

o Taking the right of way is traffic
indiscipline.

o Citizens' bank balances, much like a
mathematical limit, perpetually tend toward
zero,

o The destitute are underpaid suicides.

o Life without humor is like bread without

yeast and salt.

o If only "booking" had something to do with
reserving books.

¢ Awoman made an appointment with a
pedicurist, and a man with a dentist. There’s
bound to be some biting and scratching.

o It serves them right!

o Plagiarism is like an opiate—an illicit
substance.

o Long live EU-work!

o Communication isn't necessary for
intercourse.

. .Fiverything I ought to say could land me in
jail.

aphorisms
Milan R.Simic
(Serbia)

o Her aforizmaci kendine
sorar: EEer Lec birinciyse,
Gclncl kim?

o KlltiirimUizdeki karanlk avan?(arttlr.
o lyi bir aforizmaci ne zaman nokta koyacagini

bilir.

o Sirbistan'da artik bana gore is yok. Ben
entelektiielim. .

o Avukat beni yalanci sahitlerle tanitirdi. Ince
insanlar.

o Bizde kétiimser sansli cocuktur. Her zaman
hakli cikar. » o

o Ortam dinlemesini mikemmellestirdiler.

Ne diistindigumd bile biliyorlar.

o Cocukken hirsiz polis oynardik. Bugtin artik
bu bir oyun degil. o

o Diplomay1 satin almadim. Beni iyi bir paraya
emeli ettiler. . o

o Politikadan anlamam. Ben milletvekiliyim.

o Gittikce daha basarli bir siyasetci oluyorum.
Halki disiinmeyi birakigimdan beri!

o Saglik Bakanligi kusursuz calisiyor. Kendi
otc}?sm icin davetiye aldim.

o Kardes gibi aynidik. Kavgayla.

o Tarihimizde tum hainlere yer yok.

o Sirbistan'da her gegen giin daha fazla yazar var.
Neglse ki giderek daha azi yazmay) biliyor.

o Sorusturmalar artik ilgi gekici degil, guinkd sugun
izleri her admda.

. Be:?kalannm kitaplarini okumaya vaktim yok.
Kendi yazdiklanmin hepsini okumaya ancak
yetisiyorum. i

o Yandas medyada gercegi saklamak kolaydir,
aptallgi saklamak ise zor.

o |ktidar suc sorununu ¢ozdii. Onu yasallastird.

o Every aphorist asks themselves: If Lec is
first, who is third?

o The darkness in our culture is avant-
garde.

o A good aphorist knows when to put a full
stop.

o There is no longer any work for me in
Serbia. | am an intellectual.

o The lawyer introduced me to false wit-
nesses. Subtle people.

o Here, the pessimist is a lucky kid. He is
always right.

o They have perfected wiretapping. They
even know what I’'m thinking.

o As kids, we used to play cops and rob-
bers. Today, it is no longer a game.

o | didn’t buy my diploma. They retired me
for good money.

o | don't understand politics. I'm a member
of parliament.

e | am becoming a more and more
successful politician. Ever since | stopped
thinking about the people!

o The Ministry of Health works flawlessly.
I received an invitation for my own autopsy.
o We parted like brothers. Fighting.

o There is no room for all traitors in our
history.

o Every day there are more and more writ-
ers in Serbia. Fortunately, fewer and fewer
of them know how to write.

o Investigations are no longer interesting,
because traces of the crime are everywhere
you look.

o | don't have time to read other people's
books. I barely have time to read all the
ones | wrote myself.

e Hiding the truth in pro-government media
is easy, but hiding stupidity is hard.
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Dr. Ergun Akleman, USA

Turkish Academician and cartoonist at Texas A&M University

ERGUN AKLEMAN

II COMPUTER ENGINEERING EDUCATION IN THE FAST I I COMPUTER ENGINEERING EDUCATION Now

GREAT, T
CONNECTED
ALL CABLES
CORRECTLY!

UGGH,
SIMULATION
STILL DOES NOT

WORK
PROPERLY-

EARLY COMPUTER ENGINEERING EDUCATION HAPPENED MOSTLY WITHIN ELECTRICAL ENGINEERING
PROSRAMS SINCE ELECTRICAL ENGINEERING HAD CLOSE TIES TO MANY DOMAINS OF COMPUTER
ENGINEERING - ELECTRICAL ENGINEERING KNOWLEDEE AND SKILLS WERE ALSO HELPFUL IN DESIENING
COMPUTERS USING ELECTRONIC DEVICES SUCH AS ELECTRON TUBES.- THE FIRST FORMAL CcOMPUTER
ENGINEERING DEGREE PROGRAM IN THE UNITED STATES WAS FOUNDED IN 1971 AT CASE WESTEEN

EESERVE UNIVERSITY. NOW, THERE ARE MORE THAN Z50 ABET-ACCREDITED COMPUTER ENGINEEEINE
PROGRAMS IN THE UNITED STATES ALONE-

| piseupTive INNovaTIONS IN THE PasT |

DISRUPTIVE DIGITAL TECHNOLOGIES NoOwW

NONSENSE! RAW
AND FRESH MEAT IS
DELICIOUS! NOBODY
WILL WANT TO EAT

COOKED MEAT...

NONSENSE!
: TS weAR HEADSETS
) , w
QUALITY VISUALS >higen
IN REAL TIME WITH e el e
MY AUGEMENTED S

GREAT, I AM
_ABLE To

CLAYTON CHEISTENSEN INTEODUCED THE CONCEPT OF DISEUPTIVE INNOVATIONS IN HIS 1995 HARVARD
BUSINESS REVIEW PAPEE. NEW INNOVATIONS ARE DISEUPTIVE ONLY IF THEY INITIALLY CREATE NICHE
MARKETS AND VALUE NETWORKS BY ENTEEING AT THE BOTTOM OF EXISTING MARKETS AND EVENTUALLY
DISPLACING ESTABLISHED MARKET-LEADPING COMPANIES AND PEODUCTS. COOKING coULD BE
CONSIDERED AS ONE OF THE FIEST DISEUPTIVE INNOVATIONS- IT IMPEOVED FOOD EFFICIENCY BY
ALLOWING HOMO ERECTUS TE SPEND LESS TIME ON CHEWING AND DIGESTING. THIS LED TO A SMALLER
AND MOEE EFFICIENT DIGESTIVE TEACT, WHICH FREED UP ENEEGY FOE LARGERE BEAIN GEOWTH-
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Emil Strnisa, Croatia

Paul Sandip, India
e

4 o CARICATURE )
SABAHATTIN ALi

Wow! | can now see
a hird's-eye view!

Butnota bird's
point of view!

; Cesar Andres Lea, Uruguay —)

Valery Momot, Ukraine
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aphorisms
Emil Strnisa
(Croatia)

o Ulkedeki durum
karmasik. Mafyanin atiklan
mi yonettigi, yoksa
"atiklann" mafyayi mi yonettigi belli degil.

o Sadece saf insanlar ekolojik bombanin bir
sonraki secimler sirasinda patlayacagina inanir.
o Bence devlet zaten atik icin degil, delil olarak
kullanilmak (izere bir yakma tesisi insa ediyor.
¢ "Biraz" para diginda, bu AB fonlarindan
aslinda baska ne elde ediyoruz?

o AB'nin bize Lucrezia Borgia liyakat

madalyasini vermesine sadece birkag giin kald.

o Sehirlerimizin genelinde kiictk cop kutulan

var, Avrupa'da ise devasa bir ¢Op konteyneri

bulunuyor.

o Derin cepli bir takim elbise giyiyor, boylece

¢Oplerden topladigi ¢opleri icine koyacak yeterli

yeri oldugundan emin oluyor.

o Bu Ulkedeki gozlukgtiler is yiki altinda

eziliyor. Sinir polisi, gimrilk ve denetim

noktalanndan akin akin musteri geliyor.

o Cevre protestolan, 18. yiizylldaki yerli

Amerikalilann protestolan kadar etkisiz.

o Ciftcilere bir tavsiye: Topragi cok derin

stirmeyin!

o Yeralt sulanmiz giderek azalirken, yeralti

sulak alanlanmiz giderek artiyor.

o Kim bilir, belki de israf, emeklilik fonu krizini

¢6zme yontemleridir.

o Kuzey Kore tuhaf bir (ilke. Pyongyang'da

gol;a'a bir sigara izmariti atmay! deneyin
akalim.

o The situation in the country is complex.
It’s unclear whether the mafia controls the
waste, or the "waste" controls the mafia.
e Only naive people believe the ecological
bomb will explode during the next
elections.

o | think the state isn't building an
incinerator for waste, but to burn evidence.
o Apart from a "little bit" of money, what
else do we actually get from these EU
funds?

o We are only a few days away from the
EU awarding us the Lucrezia Borgia Medal
of Merit.

o Overall, our cities have tiny trash cans,
whereas Europe sits on a massive dump-
ster.

o He wears a suit with deep pockets just to
make sure he has enough room for the trash
he scavenges.

o Opticians in this country are swamped
with work. Customers are flooding in from
border police, customs, and inspection
checkpoints.

e Environmental protests are as ineffective
as Native American protests in the

18th century.

o A word of advice for farmers: Don't plow
the soil too deep!

o While our groundwater is constantly
shrinking, our underground wetlands are
growing day by day.

o Who knows, maybe wastefulness is their
way of solving the pension fund crisis.

o North Korea is a strange country. Just try
throwing a cigarette butt on the street in

Pyongyang.

Marek Mosor (Widget) , Poland

| GoT THESEe
TATTOS BACK WHEN
| WAS DOING TIME
IN PORGATORY

According to ChatGPT,
we're not compatible...
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Slutnja, asemblaz 1972

Premonition, assemblage 1972
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The Line of Independence in Humor:
A Turning Point in Cuban Caricature History.

LA POLITICA COMICA

Becoming the conscience of the by aziz yavuzdogan
Cuban people through the character
Liborio, La Politica Cémica stood

as the most resilient fortress in
Caribbean humor history. Thrdugh the
sharp satire flowing from Ricardo de
la Torriente’s brush, it stood firm against both
corruption and foreign
intervention.

a Politica Comica is one of the most influential

publications in Cuba’s history of cartoon and

humor, leaving a profound mark both

artistically and politically. Founded in 1905 by the cartoonist

and writer Ricardo de la Torriente, the magazine offered

a biting critique of the chaotic political atmosphere during

Cuba's ear'liy post-independence period. Its greatest legacy

is the iconic figure of Liborio, a character who took root in the

collective consciousness of the Cuban people. Created by de la

Torriente, Liborio represents the "ordinary Cuban" —naive yet
sensible, constantly targeted by deceitful politicians, yet alwa

managing to endure. Throughout its publication life, the

magazine maintained a critical stance against local

corruption and the intense US interventionism of the era, serv-

ing not just as a medium for humor, but as the nation's

social memory. In terms of graphic style, it successfully utilized the

traditional illustration techniques of the time, laying the foundation

for the Cuban school of caricature and providing an aesthetic

and ideological framework for subsequent humor publications.

Until it ceased publication in 1931, it was considered one of the
most vital archives documenting Cuba’s modemization struggles
and its quest for identity through art.La Politica Comica also

functioned as a school for the technical and aesthetic
transformation of Cuban caricature.

The magazine did not limit its critiques to local corruption;

it utilized humor as a defense mechanism against forei
interventions that overshadowed independence, such as the
Platt Amendment. The figure of Liborio—depicted as a lean but
resilient peasant wearing a large cap and
a loose shirt—symbolized the Cuban people’s desperation and
ironic wisdom in the face of the socio-political
uncertainties of that period. While the illustrations within its
pages offered the most refined examples of early
2oth-century Caribbean humor, the sharpness of its
visual language ensured it remained one of the most
influential dissident channels of Cuban intellectual life
leading up to the revolutionary wave of the 1930s.

50 fena



SEMANAIN SATHICD 1L IFICIAL DE LIBORK
T

TORRIENTE

LA POLITICA COMICA

LA POLITICA COMICA
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Pohre Libori

iLo cogid el toro!

LA POLITICA COMICA

Luadn conservator

La virgen y el nifio

LA HUIDA A MIAMI

Mizahin bagimsizlik hatti: Kiiba
karikatur tarihinde bir donum noktasi.

LA POLITICA COMICA

Liborio karakteriyle ( fakir, zavalli halk igin
kullanilan bir deyimdir) Kiiba halkinin vicdani
haline gelen La Politica Comica,

Ricardo de la fircasindan dokulen keskin
hicviyle hem yolsuzluga hem de dig
mudahalelere karsi duran, Karayip mizah
tarihinin en direncgli kalesi olmustur.

aziz yavuzdogan

La Politica Comica, Kiiba’min karikatiir ve mizah tarihinde hem sanatsal hem de siyasi agidan en
derin iz birakan yayinlanindan biridir. 1905 yilinda karikariirist ve vazar Ricardo de la Torriente
tarafindan kurulan dergi, Kiiba'nin bagimsizhk sonrasi erken dénemindeki kaotik sivasi atmosferini
keskin bir dille ele almustir. Derginin en biiyiik mirasi, Kiiba halkinin kolektif bilincinde yer eden
ikonik figiir Liborio karakteridir; de la Torriente tarafindan yaranlan bu karakter, saf ama
sagduyulu, stirekli siyasetgiler tarafindan kandinlmaya galgilan ancak her zaman ayakta kalan
“siradan Kiiba halkini™ temsil eder. Yayin havat boyunca hem yerel yolsuzluklara hem de o
donemdeki yogun ABD miidahalesine karsi elestirel bir durus sergileyen dergi, sadece bir mizah
mecrast degil, aym zamanda tilkenin toplumsal hafizas gorevini gérmiistiir. Grafik tarz: agisindan
donemin geleneksel illiistrasyon tekniklerini bagarih bir sekilde kullanan dergi, Kiiba karikattir
okulunun temel taglarm désemis ve kendisinden sonra gelen mizah yayinlanna estetik ve ideolojik
bir zemin hazirlamsur.

1931 yihnda yaymn hayat sona
erene kadar gegen stiregte,
Kiiba’mn modernlesme
sancilarim ve kimlik arayisin
cizgilerle belgeleven en 6nemli
arsivlerden biri olarak kabul
edilmistir,

La Politica Cémica, aym
zamanda Kiiba karikattir sanatmn
teknik ve estetk dontistimiinde
bir okul vazifesi gbrmuistiir.
Dergi, sadece yerel yolsuzluklari
elestirmekle kalmamis, dénemin
“Platt Degisikligi” gibi
bagimsizhiga golge diisiiren dis
miidahalelerine karsi mizahi bir
savunma mekanizmasi olarak
kullannugur. Ricardo de la
Torriente’nin varattigr Liborio
figtirti, biiyiik bir kasket ve genis
bir gomlek given, zayif ama
direngli koylii imajivla,

Kiiba halkinin o dénemdeki
sosvo-politik belirsizlikler
kargisindaki garesizligini ve ironik
bilgeligini simgelemistir.

LA POLITICA COMICA

Derginin sayfalarinda ver alan
illiistrasyonlar, 20. yiizyil basi
Karayip mizah anlayisinin en
rafine érneklerini sunarken,
gorsel dilindeki bu keskinlik
1930’larin devrimci dalgasina
kadar uzanan siiregte

Kiiba entelektiiel hayatinn en
etkili muhalif kanallanndan biri

olmasim saglanstr.
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KISA HiKAYE / SHORT STORY e by Drazen Jergovic (croatia)

evgili Tihomir Pasaric...
S Sevgili Tihomire Pasaricu...

Sevgili Tihomir Pasaric!...

Yalin hal: Kim, ne? Ismin héli:
Kimin, neyin nesi var? Hitap hali:
Kiminle, neyle? Sevgili Tihac... Sevgili
Tihi... Sevgili T!!
Su anda kalbim anlatilmaz bir sevingle
dolu. $u anda kalbim biiyiik bir gururla
dolu. Su anda kalbim mutlulukla dolu.
Bu ti¢ ciimleyi soyle de soyleyebilirdim:
— Su anda kalbim anlatilmaz bir seving,
biiyiik bir gurur ve mutlulukla dolu.
Ama o zaman virgil kullanmam
gerekirdi. Peki ya amact insanlary
birbirinden ayirmak olan, disilestirilmis
gay bir noktadan ibaret olan o virgiile
ne demeli? Bazen virgiiliin, insanlan giig
merkezlerinden daha kolay kontrol
edebilmek i¢in Illiiminati /Hiir
Masonlar tarafindan icat edildigini
diigiiniiyorum. Fox Mulder’in bir
zamanlar dedigi gibi: “ Virgiiller her
yamimzy svrmas durwmda.”
Seni seviyorum Tihomir, ama bunu
zaten biliyorsun ¢iinkii beni herkesten
iyi tamyorsun. Sevgi dolu bir ¢ocuk
oldugumu ¢ok iyi bilirsin. Gergekten de
oyleyim. Bu diinyaya geldigimden beri
sevdim ben. I¢inde sevgiden bagka
higbir seyin bol olmadigy isci suufi bir

ailede dogdum. Miitevazi annem, bir
terzi, iyi ile kotii arasindaki o ilksel farks
ruhuma isledi. Babam ise kiiiik bir
koylitydii. Komiinistler Birligi'ndeydi
ama sistemi oradan, yani sadece iceriden
cokertmek i¢in miicadele ettigini iddia
eder. Daha anaokulundayken biiyik
seyler igin yaratldigimt biliyordum.
Ilkokulda, ilgi gdsterdigim her alanda
biiyiik bir yetenek (ya da Igor Stimac’m
deyimiyle: “Tnlenat”) sergiledim. Ve
yakusikliydim. Ah, nasil da giizeldim!
Siftaki biitiin kizlar bana dsik
oluyordu. Lisede de bir¢ok kizin
gozdesiydim, erkekler ise bana
benzemek istiyordu. Popiilerlik
konusunda kimse elime su dokemezdi.
Benimle takilmak, popiiler olmak
demekd. Ve ¢ok basarthydim. Elimi
atngum her sey bagariya mahkiimdu.
Tavizsiz ve ilkeliydim; hassas ve mantikly;
bilge ve yakisikh.

Ama bu kadar ben yeter, biraz da
arabamdan bahsedelim. 1998 model,

F kasa bir Opel Corsa siiriiyorum.

Onu Novi Zagreb’deki araba
galerisinden arkadagim Dilko’dan satin

aldim. Benden 6nce onu bir rahip —bir
miizik agresmeni— kullanmus ve gozii
gibi bakmug. Galeriden yeni bir arag
alirken bunu takasa, Dilko’ya vermis.
Isimizi gorityor, memnunum. Arabadan
yani, Dilko’dan degil. Arkadagim Dilko
Dubrava’da yagiyor. Tamam, fena
cocuk degildir ama sadece bir isim
diigerse ararim.

Neyse, sen ve ben sevgili Tihomir,
sevgili T. Birbirimizi uzun yillardir
taniyoruz. Insan olarak birbirimizden
cok farkli olsak da %60 kesinlikle arkadag
oldugumuzu sdyleyebilirim.

Sen bir ateistsin, ben ise inangliyim.

Sen solcusun, ben sagctyim. Sen
alternatifsin, ben muhatazakarim.

Sen tuhaf Hlo’yu seversin, ben ise
komik Mislav Bago’yu. Sen
heterosekstelsin, ben ise... aym sekilde...
herhalde. Eh, istisnalar kaideyi bozmaz.
Ama biz her zaman birlikte olmayi,
herkesle ve her konu hakkinda
konugabilmeyi bagardik. Elbette yag-
murlu giinler oldu, diisiigler de yasandi;
ama mutlu yillar hatulanr, hiizinli

Ah, that promotion!

olanlar ise unutulur. Her iligkinin temeli
sevgi ve anlayigtir. Evlilikte insan
hosgoriilii olmali ve taviz vermeye hazir
olmalidir. Ve karsilik beklemeden,
ozveriyle vermelidir. Ah, o uzun
tartigmalarimizi bir hatirhyorum da;
kendi goriislerimizi ne biyik bir hirsla
savunurduk, nasil da medeniyetten uzak
ve dayanaksiz bagirip ¢aginirdik. Ama o
tartigmalar asla, ama asla sadece sozlii bir
kavgayla sinrlt kalmazdi. Birbirimizi en
kanl diigmanlar gibi nasil da evire ¢evire
déverdik.

Sen bu tiniversiteye girdiginde annenle
benim ne kadar endiselendigimizi bir
hatirliyorum da. Ama sonra sen cesurca
soyle dedin: - Aglama sevgili annecigim.
Aglama sevgili Draz’im. Bu okulu
bitirecegim, yoksa bu diinyada isim yok.
Ikinizin de gurur kaynagy olacagim. Ve
yine, kaginei kez oldugunu bilmiyorum
ama, hakl ¢iktin.

Son olarak senden ricam, burada durma,
egitimine devam et ve sakin pes etme.
Miihendislik mezunu olmak giizeldir,
ama yiiksek mithendis/yiiksek lisans
sahibi olmak daha da giizeldir. Bilge
Heidi bir zamanlar §oyle demisti:
“Swnav gekmeys sevevim, ama gift simav
cekmeyi daha cok severim. M

and |, dear Tihomir, dear T. We have known
each other for many years. Although we are
very different as people, | can say with 60%

ear Tihomir Pasari¢... Dear Tihomire
Pasari¢u... Dear Tihomir Pasaricl...
Nominative: Who, what? Genitive:
Who, what is there? Vocative: With
whom, with what? Dear Tihag... Dear Tihi...
Dear T!!
At this moment, my heart is filled with inde-
scribable joy. At this moment, my heart is filled
with great pride. At this moment, my heart is
filled with happiness. | could have said these
three sentences like this: - At this moment, my
heart is filled with indescribable joy, great pride
and happiness. But in that case | would use a
comma. And what about the comma that is a
feminized gay point, whose goal is to separate
people. Sometimes | think that the comma
was invented by the Freemasons so that they
could control people more easily from their
centers of power. As Fox Mulder once said:
“Commas are all around us.
I love you, Tihomir, but you know that because
you know me better than anyone. You know
very well that | am a loving child. And | reaI(I}/
do. | have loved since | came into this world.
| was born into a working-class family, where
there was nothing in abundance, except love.
My modest mother, a seamstress, instilled in
me that primordial sense of the difference
between good and evil. My father was a small
paor. He was in the League of Communists,
but he claims that he fought the system there,
only from the inside. Ever since | was in
kindergarten, | knew | was destined for
something big. In primary school,
| showed great talent (or as Igor Stimac would
say: , Talenat’) for every field in which |
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showed interest. And | was handsome.

Oh, how beautiful | was! All the girls in the
class were falling in love with me. In high
school, | was also the crush of many girls,
while boys wanted to be like me. In terms of
popularity, no one could match me.

To be in my company was to be popular.

And | was very successful. Anything | took on
was doomed to success. | was uncompromis-
ing and principled, sensitive and rational, wise
and beautiful.

i s

But enough about me, let's talk about
an y car. | drive an Opel Corsa from 1998,

ine.
| bought it from my friend Dilko at his car
dealership in Novi Zagreb. Before me, it was
driven by a priest, a music teacher, and he
preserved it a lot. He gave it to Dilko on
account because he was buying a new one at
that car dealership. It serves me well and | am
satisfied. Bying car, not Dilko. My friend Dilko
lives in Dubrava. He's an OK character, but |
only call him if | need something. Elem, you

ILLUSTRATION: Ai

certainty that we are friends. You are an athe-
ist, | am a believer. You're a leftist and 'm a
rightist. You are alternative, | am conservative.
You like weird Hlo, and | like hilarious Mislav
Bago. You're straight, I'm... the same...

| guess. Well, that's the exception that proves
the rule. But we always knew and could
to?ether, with everyone and about everything.
Of course, there were rainy days, there were
also falls, but the happy years are
remembered, while the sad ones are
forgotten. The basis of every relationship is
love and understanding. In marriage, one
should be tolerant and willing to compromise.
And one should give selflessly and not expect
anything in retun. Ah, when | just remember
our long discussions, with how much passion
we defended our own positions, how
uncivilized and unargumented we just used to
rant. But never, never did those discussions
end only in a verbal confrontation. How we
used to beat each other up just like the
bloodiest enemies.

When | just remember how worried me and
?/our mom were when you entered this col-
lege. But then you bravely said: - Don't cry,
dear mother. Don't cry, dear Draz. | will finish
this study, or | will not be here. I'll be on your
pride for both of you. And again, for the
umpteenth time, you were right.

In the end, I'm just asking you, don't stop here,
continue your education and don't give up. It's
nice to be an engineering graduate, but it's
even nicer to be a master's degree. Wise Heidi
once said: “/ love push ups, but | love double
push ups even more.” m
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Serkan Siirek, Cyprus

Mehmet Saim Bilge, Tiirkiye

Zeng Shuangbao, China
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TURKISH MASTER CARTOONIST
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MAKALE / ARTICLE e« by Mehmet Ali Yavuzdogan (Psychologist)

Mizahin toplumsal psikoloji iizerindeki etkisi.

izah, insan iliskilerinin
M hem en giiglii

yapisturicist hem de

toplumsal gerilimi
tahliye eden en kritik basing
valfidir. Bir grup insanin aym
espriye ayni anda giilmesi,
yalnizca anlik bir nege paylagimu
degildir; nérobiyolojik diizeyde
beyin oksitosin ve endorfin
salgilarken bireyler arasinda giiven
insa edilir, goriinmez baglar
kurulur. Universite amfisinde,
is yeri koridorlarinda ya da bir
mahalle kahvesinde yankilanan
ortak referanslar, o toplulugun
siurlarini gizer. “Bizden olant”
disanidakinden ayiran en hizh ve
sarsiimaz megruiyet gostergesi,
¢ogu zaman 1ste bu ortak
cahkahadir.
Ote yandan mizah, kolektif
hafizanin en zorlu sinavlarinda
bagvurdugu bir savunma
mekanizmasidir. Ekonomik
krizlerin, yikici felaketlerin ‘yilaédq

erin

gelecege dair derin belirsiz

Mizah, toplumsal baglan giiclendiren ve baskiy: hafifleten cift tarafli bir
aractir. Ortak kahkaha giiven yaratirken, kara mizah zor zamanlarda bir
savunma mekanizmasi sunar. Ancak mizah ayni zamanda dislama ve
duyarsizlagma riski de tasir. Bu nedenle, etkisini kahkahanin kimi dahil
edip kimi disanida biraktig belirler.

ortasinda kara mizahin ivme
kazanmas bir tesadiif degildir.
Birey, kontrol edemedigi devasa
yikimlara kargt zihninde bir
mesafe agmak zorundadir; bunu
da en etkili bicimde mizahin
ironik zirhina biirlinerek yapar.
“En azindan dalgn gecebiliyornz”
diyebilmek, aresizligin yerine
sessiz ama direngli bir dayaniklilik
koyar. Mizah yasanan aciy1 yok
etmez belki, ama onu omuzlarda
taginabilir kilar.

Toplumsal ve siyasal diizlemde ise
mizah, inceltilmig bir elegtiri

sanatidir. Dogrudan ifade edilmesi
tehlikeli goriinen hakikatler; hiciv,

ironi ve karikatiir araciligiyla
kamusal alanda 6riinﬁr%1iik
kazanur. Giicii elinde tutana ayna
tutar, dokunulmaz sanilan tabulari
sarsar. Bir olgu ya da figiir
komiklestirildig1 an, tizerindeki
kutsallik ortiisti kalkar ve
sorgulama stireci baglar. Tarih
boyunca kokli dontistimlerin
altin1 oyan en sessiz ama en sarsict
E’ijgler en birinin mizah olmast

u yiizdendir.
Ancak her kahkaha iyilestirici bir
etkiye sahip degildir. Mizah;
manipiile edilmeye, dislamaya,
yaralamaya ve kutuplasmay1
derinlestirmeye de son derece
elveriglidir. Belirli bir grubu

hedef alan asagilayic bir saka,
“igeridekilerin” aidiyetini
pekistirirken “6tekinin”
ctragndaki duvarlan yiikseltir.
“Sadece saka yapryordum”
savunmast, ogu zaman yapisal
sorunlarn ve kirici tislubun
tizerini Orten bir kagis ¢izgisinden
ibarettir. Hepsinden 6te, her
toplumsal olaymn fiitursuzca
mizaha bogul)(fi‘ug’u bir iklimde,
ciddiyetini yitiren meselelere karst
kitlesel bir kaniksama ve
duyarsizlasma riski bas gosterir.
Niﬁa etinde mizah, ahlaki agidan
noétr bir aragtir; tipkr ates Ifibi.
Dogru bir zemin ve niyetle
birlestiginde toplumu sitir,
birlestirir, en karanlik anlarda dahi
nefes aldinr. Kontrolsiizlestiginde
veya kotiiye kullamldlgmcfa 1s¢
toplumsal dokuyu yakip yikar.
Toplumlart hem birbirine
kenetleyen hem de aywran bu
dinamikteki asil belirleyici unsur;
0 kahkahanin kimi kucaklayip,
kimi disarida biraktigidir. m

What is the impact of humor on social psychology?

umor is both the strongest glue of
human relationships and the most
critical pressure valve releasing social
tension. A group of people laughing at
the same joke at the same time is not merel
a shared moment of joy; at a neurobiologica
level, as the brain releases oxytocin and
endorphins, trust is built and invisible bonds
are forged between individuals. Shared
references echoing in university lecture halls,
workplace corridors, or a neighborhood
coffeehouse define the boundaries of that
community. The fastest and most
unshakeable indicator of legitimacy separating
“one of us” from an outsider is often precisely
this shared laughter.
On the other hand, humor is a defense
mechanism that collective memory turns to
during its toughest trials. It is no coincidence
that dark humor gains momentum amidst
economic crises, devastating disasters, or
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Humor is a double-edged tool that
strengthens social bonds and alleviates
pressure. While shared laughter creates

trust, dark humor offers a defense

mechanism during tough times, However,
humor also carries the risk of exclusion and
desensitization, Therefore, its impact is
determined by whom the laughter includes
and whom it leaves out.

deep uncertainties about the future.

An individual must create mental distance
from overwhelming disasters beyond their
control, and they do this most effectively by
donning the ironic armor of humor. Being able
to say “at least we can make fun of it replaces
helplessness with a quiet yet resilient
endurance.
Humor may not
erase the pain,
but it makes it
bearable to carry
on one’s shoul-
ders.

At the social and
political level,
humoris a
refined art of crit-
icism. Truths
that seem dan-
gerous to

express directly gain visibility in the public
sphere through satire, irony, and caricature. It
holds a mirror to those in power and shakes
taboos presumed untouchable. The moment a
phenomenon or ﬁ%ure is made laughable, its
veil of sanctity is lifted, and the process of
questioning begins. This is why humor has
historically been one of the quietest yet most
impactful forces undermining

deep-rooted transformations.

Yet, not every laugh carries a healing effect.
Humor is also extremely susceptible to being
manipulated, excluding, hurting, and
deepening polarization.

A derogatory joke targeting a specific group
reinforces the sense of belonging for "insiders”
while raising the walls around the "other." The
defense of I was only joking’ is often nothing
more than a cop-out that covers up structural
issues and a hurtful tone. Above all, in a
climate where every social event is recklessly
drowned in humor, a risk of mass
normalization and desensitization emerges
toward issues that lose their seriousness.
Ultimately, humor is a morally neutral tooljust
like fire. When combined with the right
foundation and intent, it warms and unites
society, offering a breath of fresh air even in
the darkest moments. When left unchecked or
abused, however, it bumns through the social
fabric. In this dynamic that both binds societies
together and pulls them apart, the true
determining factor is whom that laughter
embraces and whom it leaves out. m
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Zdenko Puhin, Croatia
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{ DUNYADAN ESKI KARIKATUR USTALART....

Ol MASEEr cRvE00nEs£S.

..from arround the world

1934 yilinda Belcika'nin Uccle kentinde dogan Jean-Michel Folon, sanat I'é%yailna Brilkselde
mimarhk e%iuml alarak baglamis ancak kisa strede cizime yonelmistir. 1955 yilinda Paris'e
inmasi, kariyerinin donum nokiasi olmus ve burada kendine has, siirsel ve stirealist tarzini
istirmistir. Eserlerinde sikca kullandig! "sapkal adam" (LHomme au Chapeau) figlrti ve
suluboyanin yumusak leriyle yaratigi melankolik atmosferler, onu dlinya ¢apinda bir
aline getirmistir. S bir illistrator degi, a)%lezamanda heykeltiras, graviir sanatgisi
ve afis tasanmcisi olarak da faaliyet E%steren on; The New Yorker, Time ve Esquire gibi
%ﬁ i dergiler icin kapaklar 2%115, nesty International gibi kuruluglar icin unutulmaz
giny lar tasarlamistir. ylhnda BelGika'da kendi adina kurdLg;u ~ondation Folon ile
rini bir araya getiren sanaig!, 2005 yilinda I‘ElYal_lnl kaybedene dek insan haklan, cevre ve
barig gibi temalan odagina alan, evrensel bir gorsel dil olusturmustur.

Jean-Mictel Folon

Jean-Michel Folon, born in 1934 in Uccle, Belgium, began his artistic journey by studying
architecture in Brussels but soon turned to drawing. His move to Paris in 1955 marked
a turning point in his career, where he developed his distinctive poetic and surreal style.
The recurring figure of the “man with the hat” (L'Homme au Chapeau) and the soft
transitions of watercolor that created melancholic atmospheres made him a global icon.
Far more than just an illustrator, Folon also worked as a sculptor, ver, and poster
designer. He created covers for prestigious magazines such as The Yorker, Time,
and Esquire, and ned unforgetta%e campaigns for organizations like Amnesty

1 nal. In 2000, he founded the Fondation Folon in Belgium to bring together his
works. Until his death in 2005, he continued to build a universal visual language
centered on themes such as human rights, the environment, and peace.
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Gerald Peigneux, France

‘ Jie meng

B )ia Meng, China
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Michal Graczyk, Poland
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Ameen Alhabarah, Saudi Arabia

N

Zlatko Krstevski, N. Macedonia

Yang Zhongweii, China

B Jamal Sahif, Morocco BN
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Eduardo Caldari Jr, Brasil

-

Ahmet Khabali, Morocco

Saeid Rahimi, Iran




Arturo Rosas, Mexico

Gabriel Ferrari, Argentina
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M |i Jingshan, China Xu Lin, China
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Jatin Gohil, India

Count down for The End

Zhang Xiaodong, China
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Armin Gandjeh, Iran

Ramazan Ozgelik, Tiirkiye

, Iran

l Janbiagh

Esmae
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Liu Xihua, China

Ghada Mostafa, Egypt

Gan Xun You, China
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bi’seylerle bi’sekilde

BESLENENLER

AYAK ALTI
UFAK TEFEK
BESLENENLER!

taksitlerini zamaninda ddeyemedidi icin bas dertte olan 0z artk.” ardan sonra sira gelmis o meghur soruya.
| yasli adam bankanin israrla actig telefonlara dogru dam agmis telefonu, karsisindaki ses, kredilerinde “Annenizin kizlik soyadinin ikinci harfini syler misiniz?”

An?smm * Kullandig kredi kartlan ve tiiketici kredilerinin “Atla deve degil, sunlarla dogru diiriist konus, sorunu soyadiniz, telefon numaraniz, dogum tarihiniz gibi soru-

o e diizgiin cevap veremiyor ve her seferinde telefonu gecikme oldugunu sdyleyince “ne yapayim, kag para? Yasli adam zaten cani sikkin, bir siir(i ahiret sorularina
§ey5!n| kapatiyormus. Sonunda bir giin kahvede otururken yine  demis. cevap vermis, birden tepesi atmi
evs| telefon calmis, arayan banka, yasi adam ret tusuna Gorevli borcu séi/lemed,en dnce giivenlik icin bazi soru-  “Insaf yahu anamda kizik mi biraktiniz ki kiziik soyadini
$ y L basacakken arkadaslan “Yahu" demigler, |ar soracadini belirtmis. Iste bildiginiz, adiniz, soruyorsunuz’ demis ve telefonu kapatmis yine...
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Bartis Silviu, Romania

Supriyanto Priez Tandang, Indonesia
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Konstantin Chakhirov, Russia

|

. : it 4
Zhao Yunsheng Hi, China

Burak Akgagiin, Tiirkiye

Qasim Ahmed Qapalan, Iraq
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ILLUSTRATION

Artist unknown. (1890’s)

1890 civarina ait, bir 6gretmenin acik havada bir grup cocuga ders verdigi
eski bir agag baski illistrasyonu. Uzun agaglann altinda etrafina toplanmig
bir grup cocuga ders veren bir kadini tasvir eden, yaklasik 1890 tarihli antika
aga¢ baski graviir. Cocuklarin birgogu 6rgii ve dikis gibi el ileriyle
mesgulken dikkatle dinliyor; bu da kirsal bir toplulukta egitim, 6gretim ve bilgi
ve becerilerin aktarilmasini gésteren bir sahneyi resmediyor. Arka planda
ikinci bir kadin da gortliiyor. ( Sanatgi bilinmiyor. )

An antigue woodblock print illustration from around 1890 showing a teacher
holding an outdoor class for a group of children. Depicting a woman
teaching a group of children gathered around her beneath tall trees, this
antique woodblock engraving dates from circa 1890. Many of the children
are listening attentively while engaged in handicrafts such as knitting and
sewing, portraying a scene that illustrates education, instruction, and the
transmission of knowledge and skills in a rural community. A second woman
can also be seen in the background. (Artist unknown.)
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4° R. 4.
— Vous me convenez assez; avez-vous vos certificats de bonne conduite ?
— Pour une bonne a tout faire ? Allons done, vous ne le voudriez pas, mon p’tit pére!

Fransa'da, Paul Philipon yonetmenliginde 1890'larda yayimlanan "Petite Jounal Pour Rire"
( Giildiirmek igin kiigiik gazete) adh haftalik gazetedeki bu Karikatiiriin altindaki diyalogda soyle yaziyor:

— Beni begeniyorsunuz ama iyi hal belgeleriniz var mi? _
— lyi bir sey yapmak ister misiniz? Oyleyse gelin, ihtiyar babacigim, sizi geri cevirmeyecektir!

In France, the caption of this cartoon from the weekly newspaper "Le Petit Journal pour Rire" (Little Newspaper
for Laughs), published in the 1890s under the direction of Paul Philipon, reads:
— You like me, but do you have certificates of good character?
— Would you like to do something good? Then come on, old dad, he won't tum you away!

fena 77



o

RAY MAYIN RANA
ByLE. ARYA AAHAWLE
Y ABADANISIYIM
gemll.

+

*
x

(el seninle di

eveTlie gyralim

’/Bu GUZELIKLEDE EVOE
KALDIM \[gg

: ;:':‘:,: Songul Bag r
» ) % '

)

T \ »‘ . -L.‘
. “k l-‘- “’l" h\} TRy
PARA L =
7

o
I-"

J\

ap T

78 fenamizah



This page is published as part of our collaboration
with the Polish cartoonist Szcepan Sadurski.

Bu sayfa, fenamizah e-dergi ve Polonyall karikatlrct
Szcepan Sadurski isbirligiyle yayimlanmaktadir.

Diinya Karikatiir Enstitiisii

12 Mart 2026 , Diinya Karikatiir Enstittisi'niin (WCI) kurulus tarthi oldu. Bu uluslararast proje, sadece birkag saat icinde yaklastk 20 ilkeden karikatiir ve
hiciv gizimi ustalarunt bir araya getirdi. Karikatiir diinyasinn tanmnmug devleri, bastangicta bu daha 6nce bilinmeyen projeninayrnntlan ve amact agiklanmanms olsa da,
Polonyalt Szczepan Sadurski'ye giivendiler. Bu hizl yanit, bu sanatgt, organizatér ve karikattir destekgisinin on yillar boyunca inga ettigi muazzam giivenive itiban gistermektedi.

Diinya Karikatiir Enstitiisii, FECO, uluslararast yarisma organizatrler Vemdiger meveut kurulug ve projelerle rekabet etmeyi amaglamamaktadir.
Bunun yerine, kiiresel karikatiirle ilgili girisimlere otorite ve destek salayan sc‘f in, ancak agik ve gayri resmi bir profesfyomller u olarak tasarlanmustir
Karikatiir mizahina goniil vermis profesyonellerin ve bu sanata goniil vermis kisilerin 6nemli sayida yer almast, bu sanat formuna u?mlan tutkuyu, yeteneg ve
sevgiyi vurguluyor. Bu tiir her girigim, yaraticilan ve hayranlan birbirine daha da yaklastirarak, diinyaya ne kadar gok giliimeyen ve ofumlu diigiinen insan olursa,
gelecekte o kadar az nefret ve qatismayla kargilasacagimuzy gosteriyor.

World Cartoon Institute (WCI)

March 12, 2026, marked the founding date of the World Cartoon Institute (WCI). In just a few hours, this international project brought together masters
of caricature and satirical drawing from nearly 20 countries. Renowned giants of the cartoon world placed their trust in Poland's Szczepan Sadurski,
even though the details and objectives of this previously unknown project had not been initially disclosed. This rapid responsedemonstrates the
immense trust and reputation that this artist, organizer, and cartoon advocate has built over decades.

The World Cartoon Institute does not aim to compete with FECO, international competition organizers, or other existing
organizations and projects. Instead, it is designed as an elite, yet open and informal group of professionals providing
f’ » authority and support to global cartoon-related initiatives. The significant presence o J)ro essionals dedicated to
o \ graphic humor and individuals devoted to this craft highlights the passion, talent, and love for this art form. Every
\ k such initiative brings creators and fans closer together, demonstrating that the more smiling and
positive-thinking people there are in the world, the less hate and conflict we will encounter in the future.
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Szczepan Sadurski:

Diinya Karikattir Enstitiisii Baskani Szczepan Sadurski,
“Diinya Karikatiir Enstitiisti bir organizasyondan ¢ok daha fazlasi; karikattir
sanatinda miikemmelligin bir simgesidir’ diyor.

Szczepan Sadurski:

“The World Cartoon Institute is much more than an ogqanization; it is a symbol of
excellence in the art of caricature,” says Szczepan Sadurski, President of the
World Cartoon Institute.
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Tiirkiye'nin ilk ve tek uluslararasi mizah dergisi
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