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fenamizah extra / ozel albumleri
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You can download it for free as a PDF from our website
www.fenamizahdergi.com/category/extra
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merhaba..

Sevgili okurlar,

Agustos ayinin gelisiyle birlikte sizleri Fenamizah'in 94. sayisinda
agirlamaktan biiytik mutluluk duyuyoruz. Her yeni sayimizla birlikte

Fenamizah, uluslararasi mizah camiasinin yogun ilgisini gekmeye devam
ediyor. Bu ay da Fenamizah ailesine katilan yeni yetenekleri sizlere

tanitmaktan ayni 6lglide heyecan duyuyoruz.

Bildiginiz gibi, “aforizma” denildiginde akla dogal olarak Balkan iilkeleri
gelir. Bu sanat dalinda diinya sahnesinde onemli bir yere sahip olan Balkan
sanat¢ilarina Fenamizah olarak sayfalarimizi agmaktan gurur duyuyoruz.
Meveut Iranly karikatfiristlerimizin yani sira, Tebriz Karikatiirciiler
Dernegi'nin 12 fiyesi de Agustos sayimizda eserleriyle yer aliyor. Diinyanin
dort bir yanindan sanatcilar aramiza katilmaya devam ederken, Tiirkiye'den
gelen ilginin hala son derece diisik olmasi ise dikkat cekici ve ne yazik ki
{iziicli. Bu konuda daha fazla yorum yapmamayi tercih ediyoruz.

Daha Once, Iran’da ABD-Israil bombardimani altinda devam eden savagin
ortasinda yaganan “Bebek Helma Trajedisi”ni merkezine alan “Savas ve
Cocuklar” temali bir sergi diizenleyecegimizi duyurmustuk. Eser gonderme

aziz yavuzdogan

cagrimza yogun bir ilgi ve biiylk bir katilim oluyor. Sergiyle ilgili tiim bagwuru kogsullarini dergimizin
i¢ sayfalarinda bulabilirsiniz. Eser gonderimi icin son tarih 15 Eyliil olarak belirlenmistir.
Tiirkiye'nin ilk ve tek uluslararasi mizah dergisi olmanin gururuyla, sayfalarimzi eserleriyle zenginlestiren

tiim sanatgilara bir kez daha goniilden tegekkiir ediyoruz.

Bir sonraki sayimzda yeniden bulusmak dilegiyle.

Dear friends and readers,

With the amival of August, we are delighted to
welcome you to our 94th issue. With each new
publication, fenamizah continues to draw keen

interest within the international humor community.
This month, we are equally thrilled to introduce new
talents joining the fenamizah fam;l{.

As you know, when one thinks of "aphorisms,” the
Balkan nations naturally come to mind. They hold a
prominent place on the global stage in this art form,
and fenamizah is proud to open its pages to their
work. Alongside our existing Iranian cartoonists,

12 members of the Tabriz Cartoonists Association
have also contributed their artwork to our August
issue. Yet, while artists from every comer of the world
continue to join us, it is notable—and unfortunate—that

Uluslararasi
mizah dergisi

mizah ¢

International Humor Magazine

let's laugh thoughtfully!

neye giildiigiimiizii
diigiinelim!

A prestigious collection of
international humor!

Turkey’s first & only internationalbumor magazine
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Saygilarimizla.

interest from Tiirkiye remains sﬂildng,ly low. We shall
refrain from commenting further on this matter.

We previously announced our plans for an exhibition
#é%rl’;etlj-l e"\;Var e73_nd ChiIdre%ﬁenteretid art#,md the

"I Ima Tragedy" unfolding amidst the i
mrfglm in Iran under U.S.-Israeli bombardmeorr:t?%zg
call for submissions received a overwhelming
response. You can find the full submission guidelines
on our inner pages for this event, for which the
deadline has been set as September 15.

Driven by the pride of being Tiirkiye’s first and only
international humor magazine, we extend our heartfelt
gratitude once again to all the artists whose work
enriches our pages. We look forward to meeting you
again in the next issue.

Best regards.

-

https://fenamizahdergi.com

fena
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Posta Kutusu

LETTERS & COMMENTS...

OLEG GUTSOL

Oleg Gutsol

oI er sevgili dostum ve meslektasim
s oot -
Ilging gevrimigi karikatiir derginiz

FENAMIZAH igin ¢ok tesekkiir ederim!
Karikatiir sanatini tiim diinyada
poptilerlestirerek ok iyi bir is ¢ikaryorsunuz.
Bunun i¢in ¢ok tegekkirler!

Sevgili Aziz, sana sik stk yazma firsaim
olmuyor, bu yuzden birgok ¢izimi iki posta
vasttastyla birden gonderecegim. “Fenamizah”
dergisinin sonraki saytlarnm yaymlanmasinda
sana faydali olurlarsa ok memnun olurum.
Sevgili dostum Aziz, sana yaratici baganlar
diliyorum! Sana ve ailene huzur dolu giinler
dilerim! Saygilanmla,.

Good day, my dear friend and colleague

Aziz Yavuzdogan!

Thank you very much for your intevesting online
cartoon magazine, FENAMIZAH!

You ave doing o wonderful job of popularizing the
art of cartooning all over the wovld. Thank you so
mnuch for this!

Dear Aziz, I don't get the chance to write to you
very often, so I will be sending a lavge number of
drawings via two sepavate emails. I would be
delighted if they prove useful to you for the upcom-
iny issues of "Fenamizah" magazine.

Dear friend Aziz, I wish you continued creative
success! Wishing peaceful days to you and your
fomily! Best vegards,

~ Oleg Gutsol,
(Cartoonist)
Ukraine
[ XX ]
Benjamin Samudio
® Merhaba sevgili Aziz Yavuzdogan.

Ben Panama Cumhuriyeti’nden Benjamin
Samudio (Benyi). Fenamizah dergisinin
gelecek sayisina katkida bulunmak amac1yla
size bazi karikatiirler ve ¢izgi romanlar
%?ndenyorum

marim bunlart begenirsiniz; ayrica bu 6nemli

dergi ile is birligi
canigoniilden di
Saygllannﬂ

i stirdiirmeyi de
iyorum.

Dear Aziz Yavuzdogan,

Hello, this is Benjamin Samudio (Bengi) from the
Republic of Panama. 1 am sending you some car-
toons and comic strips to contribute to the upcom-
iny issue of Fenamizah magazine.

1 hope you like them; 1 also sincerely hope to contin-
ue my collnboration with this important magn-
zine.
Best vegards,
~ Benjamin Samudio,
(Cortoonist)

Panamn
(XX ]

Paul Sandip

¢ Harika tanitim/paylagim icin ¢ok
tesekkiirler Aziz BE:)yYI)a§ P
Mizah diinyasin bir araya getirme yolunda
harika bir hizmet sunuyorsunuz!

En iyi dileklerimle,

’Ihtmjc you so much Mr.Aziz for the wonderful fea-
ture :,
You ave doing a great service towards bringing

together the world of humor!
Best,
~ Paul Sandip,
(Cortoonist)
Indin

Sinisa Gavrilovic

¢ Merhaba,

Ozdeyis yazari olan bir arkadagimdan derginiz
hakkinda bilgi edindim. Size birkag
Karikatiiriimt sunmaktan memnuniyet duyarm.

Kendimden kisaca bahsedeyim: Sirbistan’da
ya§1y0r ve galistyorum. Meslegim miihendislik ve
yillarimdan beri karikatiir giziyorum.
Ogrena ve yerel gazetelerde yaymnlandim ve
bazi yan%malam katildim, Karikatiirlerimi
E}lﬂmzca ilgisayarda, basit ¢izim programlart
anarak yaplyorum Modern bir arag ve fikir
leSC kimin ¢izdigi veya nasil ¢izdig onemll
egil. Ve fikirlerimin iyi olup olmadigmn:
kendiniz karar verin.
Hello,
1 lewrned about your magazine from a friend of
mine who is a proverb writer. I would be pleased to
present o few of my cartoons to you.Let me briefly
introduce myself: I live and work in Sevbin.

My profession is engineering, and I have been
drawing cartoons since my school years. I have
been published in student and local newspapers
and have pavticipated in some competitions.

1 create my cartoons only on the computer, using
simple dvawing programs. If the tool is modern
and the idea is good, it doesn’t matter who dvew 1t
or how it was dvawn. And you can decide for
yourself whether my ideas ave good or not.

~ Sinisa Gavrilovic,
(Cartoonist)

Serbin
(XX ]




fenamizah2024@gmail.com

Guangjun Li

* Saym Editor,

Ben Cinli bir ¢izgi roman sanatgisi olan

Guangjun Li. lelzgl romanlarimmn bir setini
degerlendirmeniz igin sunuyorum ve umarim yayimn
orgamuniz igin uygun olurlar. Fenamizah’a
basanlarinin devamint diliyorum!

Saygilanmla,

Dear Editor,
1 am Guangjun Li, a comic artist from China.
1 am submitting a set of my comics for your
consideration, and 1 hope they might be n good fit for
your publication. Wishing Fena continued success!
Best vegards,
~ Guangjun Li,
(Cartoonist)
China

Serkan Surek

® Aziz bey merhabalar,

Fenamizah dergisinin temmuz sayisinda bana

2 karikatiir ayirdiniz, tegekkir ederim. Ayrica bir
Karikatiiriimu sizin sax%gmzda yaymlamanizdan onur
duydum. Derginizin karikatiir vé mizah camiasinda
heyecan uyandirdigim goriiyorum. Emeginize saglik.

Hello Mr. Aziz,
In the July issue of Fena Mizah magazine, you veserved
two cartoons for me, thank you. I was also honoved that
you published one of my cartoons on your page. 1 see that
your magazine is creating excitement in the cartoon
and bumor community. Congratulations on your
efforts.
~ Serkan Siirek,
(TeacherdrCartoonist)
Cyprus

Nasif Ahmed

* Saym editor,

Umarnm iyisinizdir. Karikattirlerimi yayinlama
kararniz igin ictenlikle tesekkiir ederim.
“Fenamizah dergisi’nde yaymnland:.

Cok tesekkiir ederim!

Son zamanlarda birkag yeni karikatiir ¢izdim, bunlart
incelemeniz icin epostama ekledim.

Yayinlanmak tizere. Eserimi yaymlamayr seerseniz
gergekten ok mutlu olurum.

Swyglarimla.
Dear Editor,

1 hope you ave fine. I sincevely appreciate your decision
to publish my cartoons in “fenamizah magazine"”.
Thank you so much!

I have vecently created some new cartoons, which I have
attached for your consideration

Sor publication. I would be truly delighted if you choose
to feature my work.

Respectfully.

~ Nasif Ahmed,
(Cartoonist)
Bangladesh

Participants in this issue

+ alphabetical order

Abdolmajid Gheybi, Iran
Ahmad Reza Sohrabi, Iran
Ahmed Khabali, Morocco
Alexander Dubovsky, Ukraine
Alexey Talimonov, England
Alvydas Jonaitis, Lithuania
Ameen Alhabarah, Saudi Arabia
Anatoliy Lerner, Germany
Anatoly Radin, Russia
Arturo Molero,Spain
Arturo Rosas, Mexico
Asal Mahboobian, Iran
Aziz Yavuzdogan, Tirkiye
Bartis Silviu, Romania
Benjamin Samudio, Panama
Bernard Bouton, France
Bibek Sengupta, India
Bingling, China
Burak Akgagiin, Turkiye
BV Panduranga Rao, India
Ceren Demir, Turkiye
Cesar Andres Lea Ramirez, Uruguay
Claudio Alecrim, Brasil
Claudio Mellana, Italy
Constantin Pavel, Romania
Damir Novak, Croatia
Dina Abdelgawad Shosha, Egypt
Dragan Vugdelic, Montenegro
Drazen Jergovic, Croatia
Eduardo Caldari Jr, Brasil
Efat Amjadipoor, Iran
Elena Ospina, Colombia
Emil Stmisa, Croatia
Eray Yavuzdogan, Turkiye
Erdogan Basol, Trkiye
Ergun Akleman, USA
Esmaeil Janblaghi, Iran
Fan Lintao, China
Farhad Rahim Gharamaleki, Iran
Fernando Pica, Colombia
Francisco Punal Suarez, Spain
Gabriel Ferrari, Argentina
Gan Xun You, China
Gerald Peigneux, France
Ghada Mostafa, Egypt
Guangijun Li, China
Gustavo Gal, Spain
Giince Yavuzdogan, Tiirkiye
Hamed Alinejhad, Iran
Hanyeh Hoseini Ghomi, Iran
Hao Wen Lu, China
Hasann Aliy Sahzabiy, Iran
Hasan Cagan Yavuzdogan, Tirkiye
Hasan Efe, Tiirkiye
Hasan Gimus, Turkiye
Hasniyeh Akbari Kamran, Iran
Hossein Abdollahi Adli, Iran
Hossein Eskandary, Germany
Hule Hanusic, Austria
Ibrahim Tapa, Tlirkiye
Igor Smimov, Russia
llayda Giiler, Trkiye
Ivan Turuchko, Ukraine
Jamal Sahif, Morocco
Jatin Gohil, India
Javier Cubero Torres, Cuba
Jia Rui Jun, China
Jose Alberto Rodriguez Avila (Avilarte), Cuba
Jose Angel Tellez Villalon, Cuba
Jovan Jovceski, North Macedonia
Juan Cubero Torres, Cuba
Juan Gabriel Benavides (Gabo), Spain
Konstantin Chakhirov, Russia
Konstantin Kazanchev, Ukraine
Kuang Zuhai, China
Kubilay Bayar, Turkiye
Li jingshan, China
Lin Xu, China

Liu Zhiyong, China
Makhmud Eshonqulov, Uzbekistan
Marcel Cizmar, Slovakia
Marco De Angelis, Italy
Marco Fusi, Italy
Marcos Mendes,Brasil
Marek Mosor, Poland
Mariagrazia Quaranto (Gio), Italy
Mark Winter, New Zealand
Mehmet Ali Yavuzdogan, Tiirkiye
Mehmet Saim Bilge, Turkiye
Michal Graczyk, Poland
Milan Pantic, Bosnia & Herzegovina
Milan R. Simic, Serbia
Mileta Milodarovic, Serbia
Mirek Tapir Vostry, Czech Republic
Mohammad Mahmoudi, Iran
Muhammet Korkmaz, Turkiye
Mustafa Yildiz, Turkiye
Muzaffar Yulchiboev, Uzbekiztan
Nahid Maghsoudi, Iran
Naeimeh Nikooray, Iran
Nasif Ahmed, Bangladesh
Necati Giingor, Turkiye
Neda Jenabzadeh, Iran
Neda Khodaverdi, Iran
Nikola Simic Tonin, Croatia
Nilya Sadat Mirrezae, Iran
Ninus Nestorovic, Serbia
Nurdan Oran, Tiirkiye
Oleg Gutsol, Ukraine
Osman Yavuz Inal, Tlrkiye
Qasim Ahmed Qapalan, Iraq
Paul Sandip, India
Pedro José Astrain Quintans, Cuba
Rasit Yakali, Ttrkiye
Roman Peshkov, Russia
Ronaldo Cunha Dias, Brasil
Roya Sayah, Iran
Sabahudin Hadzialic, Bosnia & Herzegovina
Saeid Davari, Iran
Saeid Rahimi, Iran
Sagar Kumar, India
Sarina Gheibi, Iran
Sedanur Erbil, Tirkiye
Serkan Strek, Cyprus
Sevda Amin Asghari, Iran
Shabbou Nasiri Eghbali, Iran
Shen Hong Li, China
Sinisa Gabrilovic, Serbia
Stane Jagodic, Slovenia
Steffen Jahsnowski, Germany
Supriyanto Priez Tandang, Indonesia
Tadeusz Krotos, Poland
Tongug Yasar, Turkiye
Tugba Eksi, Tirkiye
TVG Mennon, India
Valery Chmyriov, Ukraine
Valery Momot, Ukraine
Venugopal Galisetty, India
Vladimiras Beresniovas, Lithuania
Vladimir Rudov, Ukraine
Vlado Vladislav Vlahovic, Montenegro
Willem Rasing, Netherland
Yalda Hasheminezhad, Iran
Yang Lijie, China
Yang Zhongwei, China
Yurdagiin Goker, Turkiye
Yuri Shamne, Russia
Zeynep Gargi, Turkiye
Zdenko Puhin, Croatia
Zhang Xiaodong, China
Zhao Yunsheng Hi, China
Zeng Shuangbao, China
Zhengh Nanchu, China
Zhu Tong, China
Zlatko Krstevski, N.Macedonia
Zoran M. Jovanevic, Serbia

fena



fenamizah’tan karikatiir sergisine ¢agri!
fenamizah Invites You to a Cartoon Exhibition!

Iran’daki “Bebek Helma
trajedisi” Uzerinden:

“Savaslar ve Cocuklar”
konulu karikatiir
sergisine davet!

Sevgili Fenamizah Dostlari,

Sizleri, karikatiirleriniz ve portre karikatiirlerinizle,
planladigimiz uluslararast sergiye katkida bulunmaya
ictenlikle davet ediyoruz.

Agiklama: . .

o Mart 2026’da, ABD-Israilaskeri saldinlar sirasinda, Iran’in Tebriz
kentinde bir eve bomba isabet etti. On sckiz aylik Bebek Helma

enkaz altindan sa olarak kurtaildr ancak bes kisilik ailesinden geriye kalan tek
kisi oldu. Bu trajedi, hem Iran'da hem de diinya genelinde biiyiik bir infiale
yol agarak Helma'yr masumiyetin giiglii bir sembolii haline getirdi.

Cagre:

o Diinyanin dort bir yanindaki savag karsiti sanatgilar, eserlerini Fenamizah’a
gondermeye davet ediyoruz. Bebek Helma’nin sembolik hikayesi araciligyla,
yalnizea onun yasadigt derin kayba degil; atismalarda hayati kaybeden tiim
¢ocuklarin, kadinlarn ve masum sivillerin durumuna itk tutmay: ve savagin
korkung yiiziini bir kez daha gozler oniine sermeyi amagliyoruz.

Sonug:

Gonderilen tiim eserlerden seki dijital bir katalogda toplanacak ve
katilimeilarla paylagilacaktur. Ayrica, bu eserleri ileriki bir tarihte fiziksel olarak
bir sergide sergilemeyi planlyoruz.

Katilim Kogullart:

o Tema: Serginin ana odagi Bebek Helma’nin portre gizimleridir. Ancak
genel “eocuk” temast tizerinden savagin korkung yiiziin tasvir eden eserler de
kabul edilecektir.

o Format: Eserler A3 boyutunda, 300 dpi ¢oziiniirlitkte ve

JPEG formatinda gonderilmelidir.

o Sinur: Her sanatgt en fazla 1 eserle katilabilir.

* Biyografi: Kaulimcilarin, bagvurulariyla birlikte adlarin, soyadlarin ve
kusa bir biyografilerini igeren bir Word belgesi gondermeleri gerekmektedir.
¢ Gonderim Adresi: Eserler yalnizca agagida belirtilen 6zel sergi e-posta
adresine sergi.fenamizah@gmail.com gonderilmelidir. (Derginin normal
editorliih e-postasima gonderilen baspurulny dikkate ahmmayncakt).

o Secici Kurul (Alfabatik Sirayln):
Aziz Yavuzdogan - Tiirkiye
Bernard Bouton - Fransa

Ekrem Borazan - Tiirkiye

Hiiseyin Cakmak - Kzbris

Leila Alaiy - Iran

Pepe Pelayo - §ili

Toti Buratti - Italya

¢ Son Bagvuru Tarihi: 15 Eyliil 2026
¢ Bu derin ve hayati konudaki hassasiyetinize, sanatsal vizyonunuza ve
dayanismaniza yiirekten inantyoruz.

Smygilarimizia,

& fena

Inspired by the "Baby
Helma Tragedy” in Iran:

Invitation to the
Cartoon Exhibition
“Wars and Children”

Dear Friends of Fenamizah,
We cordially invite you to contribute to our upcoming international
exhibition with your cartoons and portrait caricatures.

Description:

* In March 2026, during the US-Israeli military attacks, a bomb struck a
house in the Iranian city of Tabriz. Eighteen-month-old Baby Helma was
rescued alive from the rubble, but she became the sole survivor of her
family of five. This tragedy sparked massive outrage both in Iran and
across the globe, turning Helma into a powerful symbol of innocence.
The images of "Baby Helma" regarding the subject are attached.

The Call:

* We invite anti-war artists from all around the world to submit their work
to Fenamizah. Through the symbolic story of Baby Helma, we aim to shed
light not only on her profound loss, but also on the plight of all children,
women, and innocent civilians who lose their lives in conflicts, exposing
the horrific face of war once again.

Outcome:

Asselection of all submitted works will be compiled into a digital catalog
and shared with the participants. In addition, we plan to exhibit these
works in a physical exhibition at a future date.

Terms and Conditions of Participation:

* Theme: The primary focus of the exhibition is portrait drawings of Baby
Helma. However, artworks depicting the horrific face of war through the
general theme of “children” will also be accepted.

* Format: Artworks must be submitted in A3 size, 300 dpi resolution, and
JPEG format.

* Limit: Each artist can participate with a maximum of 1 artwork.

* Biography: Participants are required to submit a Word document
containing their first name, last name, and a short biography along with
their submission.

* Submission Address: Artworks must only be sent to the dedicated
exhibition email address listed below. (Submissions sent to the maga-
zine's regular editorial email will not be considered).
sergi.fenamizah@gmail.com

* Selection Committee (In Alphabetical Orde):

Aziz Yavuzdogan - Tiirkiye

Bernard Bouton - France

Ekrem Borazan - Tiirkiye

Hiiseyin Cakmak - Cyprus

Leila Alaiy - Iran

Pepe Pelayo - Chile

Toti Buratti - Italy

* Deadline for Submissions: September 15, 2026

¢ We wholeheartedly believe in your sensitivity, artistic vision, and soli-

darity regarding this profound and vital issue.
Best regards,




Karikatiir sergisine cagri!

Invitation to the Gartoon Exhlbltlon'

QO Iran’daki “Bebek Helma
trajedisi” (izerinden: “Savaslar
ve Cocuklar” konulu karikattr
sergisi.

O Inspired by the “Baby Helma
Tragedy” in Iran: Invitation to the
Cartoon Exhibition “Wars and
Children”.

’ Sevgili Fenamizah Dostlar,
Sizierl. kari vy o
B a :g;';rmrw
ua IS itkida hbulunmaya
41V,

Aynintilar / Details : hitps://fenamizahdergi.com
e-mail: sergi.fenamizah@gmail.com 8 AWV G,

sscici KURUL / SELECTION COMMITI'EE (m ALPHABETICAL Omm)

AZIZYAVUZDOGAN BERNARDBOUTON EKREMBORAZAN HUSEYINCAKMAK  LEILAALAIY

w, ,, The deadline forsubmiting works is Sept. 15th.

Turkiye'nin ilk ve tek uluslararasi mizah dergisi

| international humor magazinem
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NATO ZIRVESI
ANKARA'YA se:.ggm

8 fenamizah

ANITKABIRE
UGRAMADAN. ..

BIYOLOJIK ATIGIYLA
GERI DONDU.

Anbap burada
Cavus herede?

Giinlerdir “snandyjimaz

dogflara kav degil, kiv yagmas do
haberimiz olmamas’
diyenlerimizin sayist hi¢ de az degil.

Ttim Tiirkiye, bir yardim
derneginin saibeli yoneticilerinin
i¢ ettigi milyarlarin hesabiyla
calkalanyor.

Saibe sozciigiiniin anlamim ¢ok az
kisi bilir. Bosuna hukuk terimleri
sozliiklerine bakmaymiz, bu sozciik
bir hukuk terimi degil, aksine
kaynag halk irfaninda sakli bir
i¢gorii anlatimu.

Saibeli kisi, ne suglu kisi, ne de
suglu olma olasiligr bulunan kisi
demektir. (Saibeli olmak sabikals
olmak anlamna gelmez.)

Peki ne anlama gelir?

Saibeli kisi “sugsuz olmama
olasthygn bulunan kis?” demektir.
Arada ¢ok ince bir fark var.

Bazi insanlar giivenilirdir, bazilari
da giivenilmez. Saibeli insanlar
gilivenilmez insanlar kategorisinde
yer almaz, aksine boyleleri
“giivenilir olmayabilir” kate-
gorisinde yer alirlar. (Aradaki farks
hald anlamadysamz, sulin gitsin,
kendinizi bosuna yormayim.)

CARICATURE: Ai

Saibe, insanlari kantarla degil,
kuyumcu terazisiyle tartmaya
cabisanlarin bagvurdugu bir ahlaki
olgiittii. Simdi toplumumuzda
higbir karsthgr kalmady, ¢iinkii bir-
birimize o denli yabancilastik ki
artik herkes saibeli.

En ¢ok da saibeli olanlar
“ahbaplar”, yani halk.

Peki gavus nerede?

Cavus devletin, devletlularin
ta kendisi. Adalet halktan degil
devletten, insanlardan degil
tanridan, duygulardan degil
akildan beklenir.
KIZILAY devletti, AHBAP ise
halk. Varin gerisini siz hesap
eyleyin!

(Diicane Ciindiogilu'nun sosyal

medya hesabindan alintidir.)



kimde ne var? ¢ikarin alkiglarinizi hadi, kim Oper sizi! ~a.y.

aziz yavuzdogan

SINIR STRESTE ZIRVEDEYMISi2! .,Pk@t.i’ﬂel
Kiiresel duygu raporuna gire
stres ve iiziintiide Tiirkiye, Diinya’da k.‘lll' cse
ilk iicte yer aliyormus. ; _’
HEP MERAK EDERIM.

“COK 6ULDUK, BASIMIZA
BI IS GELECEK"
DIYENLER MI..

BUNLAR SEANS UCRETINL
OGRENIRLERSE DURUMLARI
DAHA VAHIM OLACAK GIBI.
PARA YERINE HAYIR
DUA MI ALSAK NE

S

o

. ..YOKSA _
“6UL, 6UL OLDUK”
DIYENLER MI..

SOSYAL MEDYADAN [ttt
sunu varmisil

« Ssoru A » Kozmik takvime gére 31 Ajustos
?unag’tl)mlz? d(;lgum glggnu. I

arinda ani 4 buguk milyar yil dnce var olmus...
Selam kac yas| Kutlu olsun! DAHA
duruoz? ( Genisleyen evrenimiz igerisinde, insan var- iLERT GORU SsLU

Iiginin 40 bin nesline baktgimizda, biiyik NE DERSINIZ?

cogunlugun akil ¢apinin hangi élgekte oldugu,
bilimden uzak, hurafeler salginindan hala kurtu-
lamadigi apacik ortada... )

Haluk olsun da farketmez!

Yolsuzlukla tutuklanan “Ahbap Dernegi”
kurucusu miizisyen Haluk Levent’e beddua

edeyim derken tiyatro sanat¢isi Haluk
Bilginer’in adini belirten camim Tiirkiye insani

ile karsilastik...

Genglikve I,—-———-———-——-——~\

] ] ‘
ihtiyarhk! I .
Y 1 *Dinyanin hemen her lilkesinde riisvet, yolsuzluk ve

“Kusak kavgalan daha uzun y hirsizik e yazar Da[yu§s Sa)yegan’m “Yaral !
yiizyillar siirecege benzer. _ Biling” adi kitabr ilging hikayelerie dolu. 1
Beyinselligin yas farki 1 I?te, bu kitaptan alinan bir oyku: Yillarca Glkesinden uzak 1
gozetmeden Karlas,lml, 1 kalmig bir adam Iran‘a dndtigiinde Tahran Havaalanindan |
egemenlik tekelinin 1 evmg gitmek iin t|)|r ta“I%%/; b:_?jr. Yolda sofilj(? ilk ;Ugi;ncﬂde
ilkelligine agir basincaya dek. urmasini soyler. ' Tutlincide ne yapacaksiniz? diye

Lt 4 U sorar sofor. Adam “Sigara alacaglmpger. Softr haf¥

Karacaoglan der ki; Giinimiizde de genclere, P8 &L OGP ok camide sanyortr beyin? 1
yahut ihtiyarlarakzmanin ool e O S edetaimeye |

Karacaoglan der ki; soziim sozdiir nedeni, her iki tarafta da g7 i i 7 Rty
Er kisi sig)lzﬁnﬁn ardinda duradur insancil kanallarin [ CnEE n;" gl,-,l;’,’{’yc,rbe Ig,é;g?gg‘;,%”,%%%%g Lzt
Diinii bugiinii gectik an-1 lafi giizaftir tikamiklig... Ihtiyarlara kizarak ! “F}gle(l,o Zzaman Ogrenim nerede yapilyor? I
Koyun uykusunda kurk tilki dolasir. hayata baslayanlar, genclere 1 “Ogrenim hapiste yapiliyor beyim." 1
T ~a kizarak bitiriyorlar onu...” 1 “Hapiste hirsiziar, _so%'lgunwlar yok mu? 1
Y \ “Onlar artik iktcarda beyim! y

~ Cetin Altan, Milliyet-23.4.2014  ~
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TURKISH MASTER CARTOONIST Tongu; Yasar (1932-2019)




MAIKALE / ARTICLE e by Aziz Yavuzdogan

izah, ¢cogu zaman yalnizca
eglendiren bir anlatim bigimi
olarak degerlendirilir. Oysa
tarihsel ve siyasal agidan
bakildiginda mizah, toplumlarin
kendilerini ifade etme, iktidart sorguFama ve
yerlesik giic iliskilerini goriiniir kiima
araclanindan biridir. Bu nedenle mizahin
ka(feri ile siyasal rejimlerin niteligi arasinda
giiclii bir iligki vardir. Demokratik
toplumlarda elestirel diisiincenin dogal bir
pargast olarak kabul edilen mizah, otoriter
rejimlerde gogu zaman kugkuyla kargtlarur,
hatta kimi zaman su¢ kapsamina alinir.
Bunun temel nedeni, mizahin iktidarin
megruiyetini dogrudan degil, dolayh yollarla
sorgulamasdr. Bir karikattir, kisa bir hiciv
metni ya da sahnede anlatilan birkag dakikalik
bir stand-up gosterisi, uzun siyasi
tartismalarn ulasamadigy genis kitlelere
ulagabilir. Mizahin kullan(%lgl ironi, abarti ve
metafor, goriiniirde basit bir giilimsemenin
ardinda giiclii bir elegtirel diistince barindunr.
Iste bu ézeglik, otoriter yonetimlerin en fazla
rahatsizlik duydugu noktadur.

Otoriter rejimler yalnizca hukuki ve giivenlik
mekanizmalanyla degil, ayn zamanda sem-
boller tizerinden de varliklarin siirdiiriirler.
Lider kiilt, devletin mutlak otoritesi ve
sorgulanamaz kurumlar, bu yonetim

Mizah, yalnizca giildiiren bir anlatim bicimi degil; iktidan
sorgulayan, giic iligkilerini gdriiniir kilan ve toplumsal
elestirlyi yayginlastiran giiclii bir aractir. Bu yiizden otoriter
rejimler mizahi tehdit olarak goriirken, demokratik toplumlar
onu ifade ozgiirliigiiniin ve kamusal tartismanin 6nemli bir
parcasi sayar.

anlayisinin temel yapt taglandir. Mizah ise tam
%a bliuser:lltl:lolleg s1friada1ﬂzggglr, \
utsallagtirtlan bir figiirti giinlik yasamuin
siradan bir karaktcri%}guinc gcn'regﬂfr;
dokunulmaz kabul edilen kurumlar ise
clestirinin dogal konusu yapabilir. Boylece
iktidarn ina ettigi gorkemli imaj ile
toplumun giindelik gergekligi arasindaki
mesafe goriniir olur.
Bu nedenle birgok otoriter yonetim, mizaht
yalnizea estetik veya kiiltiirel bir faaliyet
olarak degerlendirmez. Onu, kamu diizenini
bozabilecek, otoriteyi zayiflatabilecek ve
toplumsal itaati sorgulatabilecek bir arag
olarak goriir. “Hakaret”, “devlet
bityiiklerine saygisizlik”, “kamu diizenini
bozma” veya “halks kin ve diismanliga
tahrik” gibt suglamalar, zaman zaman
clestirel mizahi cezalandirmak igin kullanilan

hukuki gerekgelere doniisebilir.

Buradaki amag yalnizca belirli bir sanatgiyr ya
da yazan susturmak degildir; ayni zamanda
toplumun geri kalanina cay({ma bir mesaj
vermektr.

Ancak mizahin bastirilmasi, elegtirinin
tamamen ortadan kalktigt anlamina gelmez.
Aksine, tarih boyunca baskinmn arttg
dénemlerde mizah yeni ifade bigimleri
gelistirmigtir. Fikralar, anonim karikatiirler,
duvar yazilan, internet paylasimlar ve sosyal
medya icerikleri, siyasal elestirinin farklt kanal-
lart hiline gelmistir. Basks arttikga mizahin dili
de daha ortiik, daha sembolik ve daha yaratict
bir karakter kazanmugtir.

Demokratik toplumlarda ise siyasal hiciv, ifade
Ozgiirtiigiinin onemli unsurlarindan bin
olarak kabul edilir. Bunun nedeni, mizahin

yalnizea giildiirme iglevi grmemesi; aynt
zamanda kamusal tarigmay1 canli tutmasidhr.
Mizah sayesinde yurttaslar, yoneticileri kutsal
Ka da erigilmez figiirler olarak degil,

esap verebilir kamu gorevlileri olarak
degerlendirme egilimr gosterirler. Bu durum,
demokrasinin temel ilkeleriyle uyumludur.
Elbette ifade 6zgiirliigii mutlak degildir.
Siddete dogrudan tegvik, nefret séylemi, agik
tehdit veya bireylerin temel haklartnu ihlal
eden ifadeler, mizah Kisvesi altinda da hukuki
denetime tabi olabilir. Bununla birlikte,
siyasal hiciv ile gergek anlamda zarar doguran
eylemler arasmgald ayrimun titizlikle
korunmasi, hukuk devleti ilkesinin 6nemli
gereklerinden biridir.

Sonug olarak, otoriter rejimlerin mizaha
yonelik hassasiyeti, mizahin sanatsal
niteliginden ¢ok siyasal etkisinden
kaynaklanir. Kahkaha, yalnizea bir eglence
bigimi degildir; aymt zamanda korkunun
astlabilecegini gosteren toplumsal bir isarettir.
Insanlar "lcbﬁdiklcri olgtide sorgular,
sorguladiklart 6lgiide distintir ve
disiindiikleri ol¢iide Gzgiirlesirler.

Bu nedenle mizahin 6zgiirce var olabildigi
toplumlar, yalnizca daha negeli degil, ayn:
zamanda daha agik, daha elegtirel ve daha
demokratik kamusal yasamlar kurma potan-
siyeline sahiptir. W

e e e @O — — — e —— —

Why Do Authoritarian Regimes View Humor as a Threat?

umor is often regarded merely as a

form of entertainment. However,

from a historical and political

perspective, it is one of the primary
tools through which societies express
themselves, question authority, and expose
deep-seated power dynamics. Consequently,
there is a strong correlation between the fate
of humor and the nature of political regimes.
While accepted as a natural extension of
critical thinking in democratic societies, humor
is frequently met with suspicion—and
sometimes even criminalized—under
authoritarian regimes.

The fundamental reason for this is that humor
questions the legitimacy of power indirectly
rather than directly. A single caricature, a short
satirical text, or a few minutes of a stand-up
routine can reach vast audiences that lengthy
political debates could never touch. The irony,
exaggeration, and metaphors employed by
humor harbor profound critical thought
beneath a seemingly simple smile. It is
precisely this characteristic that authoritarian
governments find most unsettling.

Authoritarian regimes sustain their existence
not only through legal and security
apparatuses but also through symbols.
Personality cults, the absolute authority of the
state, and unquestionable institutions form the
cornerstones of this governance approach.
Humor, however, demystifies these very
symbols. It can reduce a sanctified figure to an
ordinary character of daily life and subject
untouchable institutions to natural criticism.

In doing so, it exposes the rift between the

12 fenamizah

Humor is not merely a form of
expression that makes people laugh;
it is a powerful tool that questions
authority, exposes power dynamics,
and spreads social critique. This is why
authoritarian regimes view humor as a
threat, whereas democratic societies
consider it an essential component of
free speech and public debate.

grandiose image constructed by power and
the daily reality of society.

For this reason, many authoritarian
governments do not view humor merely as an
aesthetic or cultural activity. Instead, they see
it as a tool capable of disrupting public order,
undermining authority, and prompting people
to question social obedience. Accusations
such as "insult," "disrespecting state officials,"
"disrupting public order," or "inciting the public
to hatred and hostility" frequently transform
into legal pretexts used to penalize critical
humor. The objective here is not just to silence
a specific artist or writer, but to send a chilling,
deterrent message to the rest of society.

Yet, the suppression of humor does not mean
that criticism is completely eradicated. On the
contrary, throughout history, periods of
increased oppression have driven humor to
develop new forms of expression. Jokes,
anonymous caricatures, graffiti, internet
memes, and social media content have

emerged as alternative channels for political
criique. As pressure mounts, the language of
humor becomes more implicit, more symbolic,
and increasingly creative.

In democratic societies, on the other hand,
political satire is recognized as a vital element
of freedom of expression. This is because
humor does not function solely to amuse; it
also keeps public debate alive. Through
humor, citizens tend to view leaders not as
sacred or untouchable figures, but as
accountable public servants. This dynamic
aligns seamlessly with the core principles of
democracy.

Of course, freedom of expression is not
absolute. Direct incitement to violence, hate
speech, overt threats, or expressions that
violate the fundamental rights of individuals
can still face legal scrutiny, even under the
guise of humor. Nonetheless, meticulously
maintaining the distinction between political
satire and actions that cause genuine harm
Iremains a crucial requirement of the rule of
aw.

In conclusion, the sensitivity of authoritarian
regimes toward humor stems not from its
artistic qualities, but from its political impact.
Laughter is not merely a form of entertain-
ment; it is a social signal demonstrating that
fear can be overcome. To the extent that
people can laugh, they question; to the extent
that they question, they think; and to the extent
that they think, they become liberated.
Therefore, societies where humor can exist
freely are not only more cheerful, but they also
possess the potential to cultivate more open,
critical, and democratic public lives. m
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Buduar'in 99.yeni
sayis ¢ikti,

Italya’da, Alessandro Prevesto,
Dino Aloi ve Marco De Angelis
yonetiminde yayimlanan mizah
dergisi “Buduar”n yeni sayisi
okurlariyla bulustu.

Panza Verde’nin
yenl sayisl...
Arjantin’de iki ayda bir yaymnlanan
mizah dergisi “Panza Verde”nin
393. sayis1 yayimland.

YEPBEHD 2026
Ne 14 Y

“Pepper”in yeni saylst...
Ukraynali karikatiircii Valery
Chmyriov yonetiminde dijital
platformda yayimlanan mizah
dergisinin 2026,/14 sayist gikt1.
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Kibris'taki 15.

Uluslararasi

Karikatiir Yarismasi sonuclandi.

Girne Belediyesi ile Kibris Tiirk Karikatiirciiler
Dernegi tarafindan 25. Uluslararas1 Zeytin Festivali —
Zeytin Mizah Senligi 2026 kapsaminda geleneksel olarak
diizenlenen 15. Uluslararasi tiir Yarigmast'nin
kesin sonuglart belli oldu.

44 iilkeden 148 karikatiirctiniin 586 eser ile katldig

15. Uluslararasi Karikatiir Yanigmasi’na gonderilen eserler,
Girne Belediye Bagkan1 Murat $enkul’'un onursal
ba§kanhgmda,M erhan Gazioglu (Kibris), Ivailo
Tsvetkov (Bulgaristan), Musa Keklik (Turklve)

Musa Kayra (Kibrs), Zafer Tutkulu (Kibris) ve Hiiseyin
Cakmak’tan (Kibris) olugan Uluslararast Segici Kurul
Uyeleri, 15 — 18 Haziran 2026 tarihleri arasinda,
Girne’deki Dome Otel’de toplanarak eserleri
degerlendirmistir. Son finale kalan eserler itirazlar icin
aski siirecine alindiktan sonra kesin sonuglar su sekilde
belirlenmistir:

“Zeytin” konulu boliim: Altin Zi Jm Odiilii Omer Cam
Tirki fc% Giimiis Zeytin Odiilii Alessandro Gatto

Italvag ronz Zeytin Odiilii Konstantin Kazanchev
Ukrayna). Zeytin konulu boliim 6zel odiiller: Ugur
Pamuk (Tiirkiye), Rouhollah Z. Rola (Belgika), Ali Mirace
Iran), Mete Agpao%l (Tiirkiye), Assad Bina Khahi
Almanya ), Manuel Arriaga (Ispanya), Tomasz Rogowsky
Pol onya Huey %uycnluu ABD), Mustafa Kurmal
Tiirkiye ), Miimin Durmaz Turklyc Hayrettin Oturgan
Tiirkiye ), Mehmet Zeber (Ttirkiye).

“Serbest” konulu béliim: Altin Zeytin Odiilii Slobodan
Butir (Hirvatistan), Giimijs Zeytin ())dlu Oguz Giirel
Tiirkiye), Bronz chun Odiilii ]ugos av Vlahovic
Slrblstan "Serbest” konulu bolim 6zel gdiiller: Firuz
Kutal (Norvcg) Makhmud Eshonkulov (Ozbekistan),
Konstantin Kazanchev (Ukrayna), Gerald Peigneux
Fransa), Mihaly Kos (Macaristan), Javier Cubero Torres
Kiiba), Agus Harsanta (Endonezya), Boboc Mihai,

Gabriel (Romanya), Arif Albayrak (Kuzey Kibris). Ozcan

Caliskan (Ttirkiye), Fahriye Citaklt (Tiirkiye ), Tomasz
Rogowsky (Polonya).

15. Uluslararasi Karikatiir Yarismasi’nda 6diil kazanan
cizerlere odiilleri, Ekim ayinda Zeytinlik koyiinde
diizenlenecek 25. Uluslararast Zeytin Festivali'nde
verilecektir..

The 15th International Cartoon
Contest in Cyprus Has Concluded.

The final results of the 15th International

Cartoon Contest—traditionally organized by the Kyrenia
Municipality and the Cyprus Turkish Cartoonists Association
as part of the 25th International Olive Festival & Olive
Humor Festival 2026 —have been announced.

Atotal of 148 cartoonists from 44 countries participated in
the contest with 586 works. Under the honorary chairman-
ship of Kyrenia Mayor Murat Senkul, the International
Selection Committee—consisting of

M. Serhan Gazioglu (Cyprus), Ivailo
Tsvetkov (Bulgaria), Musa Keklik
(Turkey), Musa Kayra (Cyprus), 4
Zafer Tutkulu (Cyprus), and
Hiiseyin Cakmak (Cyprus)—
convened at the Dome

Hotel in Kyrenia i
between June 15 and
18, 2026, to evaluate

the entries.

Following a public

review period for

objections on the

finalist works, the

final results were
determined as fol-

lows:

"Olive" Themed

Category: ~
Golden Olive Award: oo i
Omer Cam (Turkey), . e

- =

Silver Olive Award: Alessandro Gatto (Italy), Bronze Olive
Award: Konstantin Kazanchev (Ukraine), Special Awards:
Ugur Pamuk (Turkey), Rouhollah Z. Rola (Belgium), Ali
Miraee (Iran), Mete Agaoglu (Turkey), Assad Bina Khahi
(Germany), Manuel Arriaga (Spain), Tomasz Rogowsky
(Poland), Huey Nguyenhuu (USA), Mustafa Kurmali
(Turkey), Miimin Durmaz (Turkey), Hayrettin Oturgan
(Turkey), Mehmet Zeber (Turkey).

“Free” (Open Theme) Category:
Golden Olive Award: Slobodan Butir
(Croatia), Silver Olive Award: Oguz
Giirel (Turkey), Bronze Olive Award:
Jugoslav Vlahovic (Serbia), Special
Awards: Firuz Kutal (Norway),
Makhmud Eshonkulov (Uzbekistan),
Konstantin Kazanchev (Ukraine), Gerald
Peigneux (France), Mihaly Kos (Hungary),
Javier Cubero Torres (Cuba),
Agus Harsanta (Indonesia), Boboc Mihai
Gabriel (Romania), Arif Albayrak (North
Cyprus), Ozcan Caliskan (Turkey),
Fahriye Citakli (Turkey), Tomasz
Rogowsky (Poland).

The winning artists of the

15th International Cartoon Contest will
receive their awards at the 25th International
Olive Festival, which will take
place in October in the village
of Zeytinlik.
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Bulgaristan gocmenlerinden karikatiir sergisi
uigaristan gocmenierinaen kari atur sergisl.

Tiirkiye’de yasayan Bulgaristan gé¢meni karikatiirciilerin
karikattir scrig;isi Bulgaristan’nin Iércaali sehrinde
sanatseverlerle bulugtu.
“Mizah Arabastyla Anadolu’ya ve Geriye — Bulgaristan
Goemeni Tiirk Karikatiiristler ve Illiistratorler” adl
sergi, ilk kez 1989 gociiniin yil dontimii dolayisiyla

gectigimiz mayis ayinda Eskisehir'de agildi. Daha sonra
Bursa ve ardindan Kurcaali’de gerceklesmis oldu.

Sergi fikrinin gecen yil, Tiirkiye ile Bulgaristan arasindaki
Dostluk Anlagmast’min 100. yili dolayisiyla diizenlenecek
anlaml bir kiiltiirel etkinlik arayist sirasinda dogdugu
belirtildi.
Tiirkiye ve Bulgaristan arasinda sanatin birlestirici giictinii
ortaya koyan gezici serginin, her iki tilkede de ortak tarih,
¢ ve kiiltiire] hafiza tizerine yeni diyaloglarin kurulmasma
katki saglamast amaglaniyor...

Cartoon exhibition from
Bulgarian immigrants

A cartoon exhibition by Bulgarian immigrant cartoonists living
in Turkey met with art lovers in Kardzhali, Bulgaria.

The exhibition, titled “To Anatolia and Back in the Humour Cart
- Bulgarian Immigrant Turkish Cartoonists and Illustrators,”
was first opened last May in Eskisehir on the occasion of the
anniversary of the 1989 migration. It was subsequently held in
Bursa and then in Kardzhali.

It was stated that the idea for the exhibition emerged last year
during a search for a meaningful cultural event to mark the
10oth anniversary of the Friendship Treaty between Turkey and
Bulgaria.

Demonstrating the unifying power of art between Turkey and
Bulgaria, the traveling exhibition aims to contribute to building
new dialogues on shared history, migration, and cultural mem-
ory in both countries.
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Tevfik Fikret

“Evde yok!”

Tevfik Fikret kibarligi, zarafeti, inceligi YAPMA ASKIMI

P /om EAWA DivE
BOYLE BASIT ESPRILER ) /e

kadar riyasiz tutumuyla da gevresinde

un salmigti. Bagka bir deyisle dobra bir
kisiydi. Dustindugni, insanlarin
yuziine karsi acik acik séylerdi...

Sevmedigi birine kars! ikiyGzli
davranarak onu seviyormus gibi
yapmazdi.

Bir guin, Gstadin
sevmedigi bir
sair evinin
kapisini
calmisti.
Tevfik Fikret

A mv, pencereyi act:

"Tevfik Fikret
Bey, evde yok ENTERESAN
Efendim!" dedi LAFLAR...

ve
pencereyi Diisenin dostu olmaz
hizla tostu da olmaz!
Bir Japon anne, gocuklarni bir sepet ierisinde tasiyor. k_a pqtl p ~ Yusar Kasar
19007ler). iceri
A Japenese woman canying her chidren — cekildi.
ca i i . X
ina bucket on her mara" Japan 1900s. VINYET: AZIZ YAVUZDOGAN
Necati Glingdr KESKE
YAPAY ZEKAYA

\ SORSAYDIM!

Elena Ospina, Colombia

DUSU-
NUYORUM..
.DUSUNDUGUME

DEGSE BARI!
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Iktidara kars: durus
gosteren iki tiir aydin.

aziz yavuzdogan

by Necati Giingor

amammizda oldugu gibi, tarihin belli

donemlerinde hayat altiist olan yazarlarla diizeni

hi¢ sarsilmayan yazarlar bir aradayd.
Diizeni bozulmayan, hatta daha iyiye giden yazarlardan
biri, Ahmet Mithat Efendi’ydi. Kendisini koruyup
kollayan, yazar olmas i¢in destekleyen, hatta ona
Mithat adint bagslayan Mithat Paga’y1 terk etme
karsiliginda, Padisah IT. Abdiilhamit tarafindan otuz
lira aylik baglannusty; uzun yillar o ayhgy aldu.

II. Abdiilhamit déneminin birgok aydini, yazari,
gazetecisi stirgtinlere gonderilip siiriindiirtiliirken, hatta
yasamunt yitirirlerken, diizeni hi¢ bozulmayan
edebiyatilardan biri de Abdiilhak Hamit'ti.
Abdiilhak Hamit Londra Sefirligine atandiginda,
Namik Kemal, siirgiin olarak gonderildigi Midilli
Adasr’nda kaymakamlik gorevindeydi.

TUIK’in YILLIK ENFLASYONU HABABAM DUSUYOR!

Hamit gemiyle Londra’ya giderken, Midilli
Adasr’nda gemiden inerek, burada bulunan Namuk
Kemal’i ziyaret etti.

Namik Kemal ise,

~_ DIYENE BAKI
_BIZIM OGLAN HIRSIZLIKTAN
ICERIDE YATIVOR. KIZ KOCAYA
KACTI. AYLARDIR BENI KOYNUNA
ALDI&I YOK OKUZON!

MILLE BIRLIK VE
BERABERLIKTEN 1yicE
UZAKL}\&TIK BE HAYRULLAH.
BIZ ADAM OLMAYIZ
KARDESIMI

_AAAL
MUNFERIT BE

= = -
ab A2
v
Ay
/G \
, G
‘._e‘. ‘ \\\‘lzlf —= = '!!"%i ‘
O (G S

arkadagini

agirlarken, bir yan-
dan da onu
kiyastya
elestirmekten
kendini
alamuyordu.
Istibdada kargt 4
korkak davranmakla
sugluyordu onu...
Namik Kemal'in
yiiziine karst bir sey
soylemekten
¢ekinen Abdiilhak
Hamit, Ingiltere’ye
gidince, oradan bir
kart attr:
Bu kartta
soyle
yaziyor-
du:

“Ben kovkak degilim,
sakinim!’

BUYUK TAARRUZUN 100. YILI

INSAALLAH
KUTLAMALARA YASAK
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Siliden yaym Iya an “Hun}or Sapiens” gijital mizah litlfatir%unun genel "

yaymn yonetmeni Pepe Pelayo’nun “fenamizah e-dergi” icin “Facial Treatments” P l T t t

(Yiiz Bakwmlars) adh, gorsel metafora, Kavramsal mizaha ve grafik gercekiistiicilige acla rea men s
yakin mizahi foto-montajlar. .
by Pepe Pelayo (Chie)
Humorous photo-montages titled ‘Facial Treatments’ bi-ll Pepe Pelayo,
editor-in-chief of the Chile-based digital humor platform ‘Humor Sapiens,’ created for ‘fenamizah e-magazine.’
These works lean closely toward visual metaphor, conceptual humor, and graphic surrealism.

Omar Zevallos, Peru

¢ CARICATURE

CAMILO
CASTELO

Nasif Ahmed, Bangladesh
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BUDUK MU
YOKS

K MO,
A GUDUK
MU?

Hasan Cagan Y.

o Zamane kahramanlar:!

o Gegtigimiz ay Ankara'da
gerceklestirlenNATO toplantisinda
ABD BaskaniDonald Trump, Israil

BasbakaniBinyamin Netanyahu
hakkinda “O bir savas kahramani.
.Saninm ben de 6y12yi " dedi.
Israil'inGazze Seridine 7 Ekim
2023'ten bu yana duzenledigi
saldinlarda en az 62 bin 64 Filistinli
6ldu, 156 bin 573 kisi de yaralandh.
Katiller, katliamci “Uttlirti blidiikler'in
kendilerini “Savag Kahramani” ilan
ettikleribir diinyada yasiyoruz.

¢ “VAR”likh FIFA Baskani,

® Yeni kurallara gore artik bir golij
gol olmasi o kadar zorla§t|r|lc?|?<liu !
neredeyse "VAR'da, golti atanin
yakinlannin mal varligi kontro|
edilecek. E, kapitalizm bdyle! By
kararlarin arkasinda “Uttiint biid(ik”
FIFA Baskanilnfantino var.

o ‘Pes’siz Misiroglu'nun
basina gelenler!

o Sosyal medyada Gilingir sofrasl
fotografi paylastid! icin Tanm ve
Oman Bakanligi tarafindan

hakkinda sorusturn?za baksl_la'tnan
Hopali Caykur Emeklisl
Sikri Mngwog?u%a 82 bin 244 TL'lik
Treklam cezasr verildi. 67 yagindaki

emekli Misirlioglu “27 bin lira
maasimla ben bu cezay! nasll
oderim?” diye yakinmis..
Avukat, "Yasada ‘sirketler rekiam
yapmasinlar’ der. gukru Bey sirket
degil sahis' demis.

~ ® ‘Bor bor (jyilik) iciniz!
® [svicre'de Kizilay markali dog
maden suyu ile elma aromalj iggge,k
yasal sininn tizerinde bor tespit
nglld_lgl gerekcesiyle geri cagnidy
Uketicilere tirtinleri icmeme cagnisi
yapilirken Tiirkiye'de ayni Uriinlere
lliskin resmi bir toplatma yada
Inceleme aciklamas; heniiz
yayimlanmad,

¢ Tutmaym, birakn onu!

® Gelecek Partisi Genel Bagk
met Davutoglu'nun siyaze?im

blrakmavke,iran aldigi iddia edild;.

Davutogiu'nun basing aciklama

AR Y

UYDURUYORSU AYIP

{ZAH Dizis; EDIYORSUNUZ! —
cmr‘gl'ammrs Sizi BAKIN ELESTIRIYO-
CAST AJANSINDAN ARA- UM AMA FAKARE

YABILiIRLER. PARASI
FENA DEGIL !

BANA BAK
YINE TiK TOK'A
\ MI TAKILIYOR-
SUN SEN?II

VAY BEl
OLAYA BAK!

'N'OLDU?
FIGURAN MI
ARIYORLAR?

5 2 | SORUSTURMA ACILMIS

e

LAN DERDINE SKEYIM NEYMAR.
BENIM GIBI EMEKLE MAASI
ILE MI GECINIYON?

HADI BENIM
DURUMUM BELLT
SEN NIYE AGLI-
YORSUN DAYI?

ULAN BOYLE

R )
- B A, HAR.
DUNYADA WG A
BARL...

yapmasi bekleniyormus. Milleti
yakasini ne zaman blral?w acaebtg]?




Neyzen Tevfik’in
devletten hicbir
talebi olmamisti.

lb\l Tevfik, II. Abc({iiilhanﬁccill’in

askict yonetimi yiiziinden yurt disina

kacan aydmnlar arasindayd.

Ustat, bazi arkadaglart gibi Misir’a

kagmus, orada stirgiin hayat: yasamak
jul

EDEBIYAT "™

Cemal Siireya’nin cimri
sair arkadasi kimdi?

durumunda .
Istanbul’da Padisah tahttan indirilip
emal Siireya, eski arkadaglarindan birine karst verdi. Ona gore cimrilerin sahiydi Ugart! Yillarca aymi Iklnc(theggult)Jaflet lgﬂn edﬂlélfc’ o
C nicedir uzak duruyordu... O kisi, “Papiriis” masada kendileriyle icki igmis, bir kez olsun elini - of HHin lkaunlndl EXTA) @oiTanEs gl
dergisinde siirekli siirlerini yayimladigi cebine atmamugti! Ne zaman hesaba katilmast istense, Slrb k yasgjﬁaim S 5 Kisil
Erciiment Ugarr’ydi. Giinligiinde, Ugar’'nin yeni parast yoktu! Ama her defasinda soz veriyordu: & pﬁﬁ $ rgllag ] dlfnfrc
¢tkg giir kitabint Memo'ya verdigini; Memo’nun “Ay basindn ismarlayncagim...” ya lfl:rzk YOZI};?I a CV’.PEI.? yarl 7
kahkahalar atarak okudugunu yazarak ti’ye almusti. Boyle diyerek her defasinda hesaptan Ve }? N SRR TANEEl
Erciiment Ugar1 da ona kargt otkeli bir yarut styriliyormus tistat. saglaniyordu.
verdi. Onu kizdirdigy iin giiliiyordu ,
Cemal Siireya. O ginlerdi... Bir giin Cemal Siireya ile g.’eyze!j .Te"gl!& T?liTt Paga mn
Cemal Siireya ve Muzaffer Buyrukeu ay bagini denk getirip (;ZZSEI gll“cr.l. 8l 11:15 Cfl ablrgsm gm‘
Buyrukg:u ile Be§ikta$ta Erciiment Us;an’y1 yakalaml§, i b ﬂa g?dmere nés I yar
bir restoranda oturmus meyhaneye gotiirmiigler. O da ilk yNap elollges ]e)rlml s Xl.i’ den hichi
soylesiyorduk... kez hesap 6demeyi kabul etmis. in, Leviet-1 CI fuebir

S6z nereden dolagip geldiyse,
cevremizdeki cimui sairlerden
konugmaya bagladik.

Cemal Siireya, Allah icin,

bonkoér bir abimizdi. Paralt
zamanlarinda masanin hesabiru

biiytik olgiide tistlenirdi. Parast
olmayanlar hesaba katmaz; parast olana
da hesabr ytkmazd:. Masasinda hesap
Gdemesine izin verdigi tek kisi Bankact
Kor Zeki'ydi. Onun disinda

hesap pusulast her zaman Cemal
Siireya'ya gelirdi. Katkida

bulunmak da tistadm iznine

bagliydi.

Bu konudaki duyarliigim

bildigim Cemal Siireya’yr

tahrik i¢in, “Cimri insan

swir olabiliv mi? Siiv, gozii tok,

Jinlii gani, bonkir olmay geveltirmes
mi? diye sordum.

Sorum, her iki ustanmn da ilgisini ¢ekmigti.
Buyrukgu, gozlerini belerterek: “Olmaz
tabii! Saiv cimyi olwmaz! Degil mi

Keyif iginde yenilmis igilmi...
Hesap 6demeye bes kala,
Erciiment Ugan “Kiigith bir isim
vaw, simdi geliyorum” diyerek
stvismus meyhaneden.
“Anladvm gevi dinmeyecegini...”
diyordu Cemal Siireya. “Hemen
avkasindan kostum. Avds siva gittigimi
goriince mzlands, kosmaya basladh... Ben
de Inzlandym! Kendini karst
kaddvryman kalabalyp icine avmak
iizereyken ayage dolands, boylu
boyunca uzandy caddeye!
Topaviansp kalkmadan
yetistim. Yerde
yatarken daba, elimi
cebine soktum, parays
buldum; hesaba yetecek
kadarim alvp distiinii
bwaktim...”
O giinden sonra iliskileri sogumus.
Cemal Siireya’nin veda giiniine kadar da kiis
kaldular.

talebi yoktu. Ne is, ne ey, ne para...
Yine de Talat Pasa, “Bir ibtiyncin
olursa bana gel” diyerek, kapiyr aralik
birakti ona.

O giinden sonra Neyzen parasiz
kaldlk‘ia, Talat Paga’nin makamina
ﬁidip, kapidaki gorevliyle iceri haber
Ewin, Neyean Tonfite el
“Efendim, Neyzen Tevfik geldiler,
size selpmany )?nderdiﬁ y
dediklerinde, Talat Pasa, Neyzen’in
parasiz kaldigini anliyor ve hemen
elini ciizdanmna atiyor, kendi
gjarasmdan bes lira gonderiyordu ona.
eyzen o parayla bir siire idare
ediyor, sokaklarda yatip kalkiyordu.
Yanindan hi¢ ayirmadigy biiyiik bir
Tiirk bayrag vardi. Ta Misir’dan beri
yanmnda tagiyordu bayragmnt.
Kuwvrildigy kosede, tizerine battaniye
gibi 6rterek uyuyordu.
Bunu yaparken de her defasinda,
“Insanin kendi bayvags altindn
yarmasy kadar mutly biv olay

Cemal?’ dedi.

Cemal abi de hak verdi ona.

Bagladik tanidigumiz cimri edebiyatgilan tefe koymaya.
Cemal Siireya, en basta Erciiment Ugarr'min aduu

—_—
“ZELIS KAZANTYOR, BEN YIYORUM"

Necati Cumalr'nn tinlii romani, 1959 yilinda “Ttitiin Zamanr’ adiyla yayimlanmugti. Ustat daha sonra
roman kahkamanmm “Zelis” adiyla yayimladi bu yapitr.
Izmir, Urla’ya yerlesmis Balkan géement ailelerin yasam kavgalan ve goniil iliskilerinin

2il9y | anlauldigi roman, marca sevilmis, degisik yaymesferindc st tiste basilir olmugtu.
Edebiyat alaninda iddialt bir kalem olan Necati Cumaly, kitabinn tist Giste baskilar
yapmasindan memnun, edebiyatgt dostlan arasinda éviiniip duruyordu!
O giinlerde, bir bolik edebiyatct arkadagiyla Ankara’ya, ’IPiirk Dil Kurumu
kurultayina gitmislerdi. Kimler yoktu ki grupta? Sabai;attin Kurdet, Sami Kara6ren,
Salah irseleeh Necatigil...
Kaldiklart otelin lobisinde otururlarken, yine Cumalt nese iginde anlatiyor, arkadaglart
da biytkaltindan gjiliimseyerek onu dinliyordu:
Necati Cumalt: “Zelss kazansyor, ben havevyorum. Zelis kazanvyor, ben yiyorum...”
diye vurguluyordu.

Ama o giizel insanun erken 6liimii herkes kadar
Erciiment Ugarr’nin da yiiregini yaralamus olmali ki;
kaleme sartlip onun igin bir yaz1 yazmaktan kendini
alamanstt.

yoktur!” diye yineliyordu...

ILLUSTRATION: AZiZ YAVUZDOGAN®

s il

O boyle zevkle kitabinin yaptigy bask: saysiyla oviintirken, lobide oturan bir yabanai da
bu konusmaya kulak kabartnus Cumalt’yr (ﬁnliyordu.

Biraz haciaga kilikli, biraz kiilhani bir goriintiisii vardi bu kulak misafirinin... Bir ara
dayanamad, oturdugu yerden Cumalr'ya seslendi:

“Bey Babn, bu Zelss dediginiz kadun, lz; namaradn calisyor?
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P Igor Smirnov, Russia |
4 —— 1
: 1)

y
AZANERLY.
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Sabahudin Hadzialic / Bosnia & Herzegovina
( Prof. Dr. and Dr. Honoris Cause )

aphorisms

BOSNIAN

o Medijsko opismenjavanje: Smijeh koji nastaje
kada gledam naSe politicare istovjetan je Zivotnom
bolu koju osje¢am bivajuci njihovim podanikom!
o Medijsko opismenjavanje: Mislim, dakle nisam.
lako jesam!

o Medijsko opismenjavanje: Ne¢u demokratiju!
Moram da mislim!

o Medijsko opismenjavanje: Izbori su ove godine
u Bosni i Hercegovini. Torovi razbrojs'!

¢ Medijsko opismenjavanje: Nacija je historijska
kategorija. Treba samo sacekati kraj historije!

ENGLISH

| feel as their vassal!
| am!

think!

be counted!

o Media literacy: The laughter that arises when
[ watch our politicians is identical to the existential pain

o Media literacy: | think, therefore | am not. Although
o Media literacy: | don't want democracy! | have to

o Media literacy: Elections are taking place in Bosnia
and Herzegovina this year. Time for the sheepfolds to

o Media literacy: Nation is a historical category.
We just have to wait for the end of history!

TURKISH ¢ Medya okuryazarligi: Siyasetcilerimizi izlerken yiikselen kahkaham, onlarn tebaasi olarak hisset-
tigim varoluiﬁal aciyla birebir ayni! @ Medya okuryazarligi: Dustnlyorum, Gyleyse yokum. Gergi

varim ya! e
o Medya okuryazarlig::

edya okuréazarll I: Demokrasi istemiyorum! Diiglinmek zorundayim!
osna-Hersek'te bu yil segimler yapiliyor. Koyun agillarinin sayilma vakti

geldi! ¢ Medya okuryazarligi: Ulus, tarihsel bir kategoridir. Tek yapmamiz gereken tarihin sonunu

beklemek!

Bernard Bouton, France

LMl

In Montenegro, most of socializing, celebrat-  Slobodan MiloSevic (Serb), Franjo Tudman
ing or drowning sorow, oreven business  (Corat) and Aljia ¢
take place in kafana (pub, bar, café, tav- (Bosmian/Muslim) - at the same time?*
em..). And during the hours spent there, all 2?7
kinds of conversations take place. Mosty ~ “Clenched right fist on your temple, left arm
humorous and satirical and inthe form of ~ across your chest, and utiering ‘merhaba’.”
anecdotes and aphorisms. Here aresome A highly positioned politician finally found
of them. some fime and decided to visit his native vil-
About polticians and political situations lage in the mountains.
I'm afraid that one | bout fo go! It was early spring time, snow and ice stil
And | am more afraid that anotherone will  on the ground. He called the head of the
come! local community by phone;
| read that there is much less theft in the “Can | get there by car?”
country lately. “'m afraid you may get stuck in mud”.
No wonder, there is nothing left tobe stolen. ~ “What about a horse?”
| went to my brother-inHaw (my wife's broth- ~ “Yeah, horse is OK.”
er) to wish him a happy bithday. Thecus- ~ “Then, here | come.”
tomwith usis to give the celebrants a gt~ “Sometime towards late 1948, | was playing
and pull on their ears. So, | pushed a100€  cards with Tito and Stalin. At one point |
note in his shirt pocket, and pulled on his notice that Stalin was cheating. | jumped up
ears rather hard. and told him it into his face. Tito supported
“Isn't it 10 much’, he asked. me: You're right, comrade!’
“Money or pullng? Stalin jerked, jumped to his feet red-faced -
‘Money.” and there came the split between the two
“Not at all. When the President hears how|  countries.
pull his opponents on the ears, he will make ~ “Dragan, do you know the difference
amultifold compensation!” between a diplomat and a lady?’
L (Told long ago) “nr

“Which i the most non-aligned, thatisnon-  “When a diplomat says ‘yes' he means

= interfering country in the world?” ‘maybe’; he who says ‘maybe’ means o’;
“Yugoslavia, of course”. and who says o’ -is not a diplomat.”
“No, if's Czechoslovakia.” ‘And a lady?”
nr Alady who says no’ means ‘maybe’; who
Since the Russian invaded it, it does not says ‘maybe’ means ‘yes'; and the one who
interfere even it its own affair” says ‘yes'- is nota ladyl’
“How can you greet the three politicians -
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Dragan Vugdelic
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Muzaffar Yulchiboev, Uzbekhistan

Sagar Kumar, India

WORLD WATER
DAY

24 fenamizah

Aqustosv
fu s?ac ama“
Jercek yizo!

I-\ﬁlustos axl, tarihte sicaklarin da etkisiyle midir
bilinmez, birbirinden tuhaf, trajikomik ve “yok artik”
dedirten gercek olaylara sahne olmus.

Kayitlara dgegmis en komik ve garip Agustos ayi
olaylarindan kiiciik bir derleme:

1. Mona Lisa’nin Calmmast ve Kimsenin Fark
Etmemesi (21 Agustos 1911)

Diinyanin en iinlii tablosu Mona Lisa, popiilaritesini aslinda
dahi ressami Leonardo da Vinei'ye degil, Italyan bir marangoz
ve duvar ustast olan Vincenzo Peruggia’ya borgludur.

¢ Olay: Louvre Miizesi’nin koruyucu cam kutularnt yapan
Peruggia, miizede bir gece dolapta saklands. Ertesi sabah
erkenden tablonun yanina gidip onu duvardan indirdi,
cercevesinden ¢ikards, is onliigiintin altina sakladi ve elini kolunu
sallayarak miizeden gikt.

o Komik Yant: Igin en absiirt tarafi, miize yonetiminin tablonun
calindigint tam 24 saat boyunca fark etmemesidir. Tablonun
yerinin bog oldugunu goren gorevliler, o donem yeni baglayan
“eserlerin fotografini gekme” ¢alismast nedeniyle Mona Lisa'nin
fotograf stiidyosuna gotiirtildigtini sanmuslardi. Hatta bir giin
sonra stiidyoya sorduklarnda gergegi ogrenip soka girdiler.

2. Tarihin En Kisa Savagt: Anglo-Zanzibar Savagt (27
Agustos 1896)

Bir futbol magindan, hatta Paris-Londra ugusundan bile daha kisa
siiren, diinya tarhinin resmi olarak en kisa savagidr.

o Olay: Zanzibar’da Ingiliz yanhsi sultanin oliimiintin ardindan
tahta gecen yeni sultan Khalid bin Barghash, Ingilizlerin
“tabttan in” iltimatomunu reddetti. Bunun tizerine Ingiliz savag
gemileri saray1 abluka altina alds. )

o Komik Yant: Savas tam olarak 38 dakika stirdii. Ingilizlerin ilk
top atigiyla birlikte yeni sultan, saray1 ve tebaasim geride birakarak
Alman konsolosluguna kati. 38. dakikada saray teslim oldu.
Savagin bilangosu Ingiliz tarafinda sadece bir yarali askerken,
Zanzibar tarafinda kagan sultanin arkasinda biraktig yiizlerce
zayiat oldu.

3. Loch Ness Canavart ile Ilk Dini Kargilagma

(22 Agustos 565)

Iskogyanin meshur “Nessie” efsanesinin kikeni ¢ok eskiye
dayanir ancak kayitlara gegen ilk resmi karsilasma hikayesi tam

bir orta ¢ag komedisidir.

¢ Olay: Irlandali rahip Saint Columba, Ness Nehri kiyisindayken
yerlilerin bir su canavan tarafindan 1suilan arkadaslarm
gomdiiklerini goriir. Columba, miiritlerinden birine karst kiyidaki
tekneyi getirmesi igin nehre atlamasini soyler.

o Komik Yani: Canavar tam miiride saldirmak tizere sudan
firladiginda, Rahip Columba havaya hag isareti gikarir ve canavara
baginir: “Dah ileri gitme ve adama dokunma! Cabuk geri
dim? Orta ¢ag kroniklerindeki anlatiya gore canavar, sanki
goriinmez bir halatla gekiliyormus gibi dehset iginde aninda geri
kagar. Canavarin sadece bir azardan korkup kagmast tarihin en tath
canavar savugturma ani olarak kayitlara gegmistir.

4, Uzaydan Donen Képeklerin Soguk Savas Jestine
D('im'ignesi (19 Ag toI;cl%O) Bk Sovy

Uzay yanist doneminde SSCB, Sputnik 5 kapsiiliiyle iki kahraman
kapeg, Belka ve Strelka’yi uzaya gonderdi.

¢ Olay: Diinya yoriingesinde turlayan ve sag salim geri donen bu
iki kapek, o donem diinya basinummn sevgilisi haline geldi.

Komik Yant: Déniigten bir sire sonra Strelka dogum yapti ve alt
tane fistik gibi yavru diinyaya getirdi. Sovyet lideri Nikita
Krugcev, ABD Bagkant John E. Kennedy’nin kizi Caroline’a bu
yavrulardan birini (ads Pushinka’yds) hediye et Iki siiper giictin
niikleer savagin egiginde oldugu bir donemde, Pentagon ajanlart
“lipegin igine dinleme cibazs (bicek) yerlestivilmas olabiliv’
siiphesiyle zavalli yavru kopegi giinlerce rontgen cihazlanndan
gecirip tepeden tunaga arads. (Herhangi bir cosushik cihazs
bulunamady ve Pushinka, Kennedy ilesinin diger kipesi Charlie
ile sk yosoyp dort yavrn dogurdy).



CARICATURE di GIO
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riagrazia Quaranta
~ GIO (ltaly)
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Constantin Pavel, Romania
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Damir Novak, Croatia
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Zeng Shuangbao, China
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Ahmed Reza Sohrabi, Iran
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Hule Hanusic, Austria

Ronaldo Cunha Dias, Brasil
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WE TALKED

¢ Kuzya... friend! How old, how old! Well, tell me,
tell me about yourseff...

Of course, you got married. Me too. Mine is ten
years younger. By all accounts, a beauty.

Do you have kids? Mine, you know, is already
cracking problems like nuts. And who did he
take after?

What do you do? | am a manager. There is a
prospect of becoming a department head.

I heard you were in Paris? And | went to Turkey
last year, saw a few things.

What are your hobbies? | am numismatics.
I love football. On TV.

Yes, how did you like yesterday's match
between Real and Barcelona? | couldn't tear
myself away from the screen.

Well, sorry, I'm in @ hurry. | was glad to hear
about your life. See youl..

KONUSTUK...

+Kuzya... arkadas!
Ne kadar yasli, ne kadar yasli!
Peki, bana kendinden bahset...

Elbette, evlendiniz. Ben de.
Benimki on yas daha genc¢. Her a¢idan
bakildiginda, muhtesem bir giizellik.

Cocuklariniz var mi?

Benimki, biliyorsunuz, sorunlar ¢oktan
findik gibi ¢oziiyor.

Peki kime benziyordu?

Ne yapiyorsun?
Yoneticiyim. Boliim baskani olma
olasiligi var.

Paris’te oldugunuzu duydum?
Gegen yil Tiirkiye'ye gittim ve birkag
yer gordiim.

Hobileriniz neler?

Ben niimizmatikle ilgileniyorum.
Futbolu ¢ok seviyorum. Televizyonda.
Evet, diin Real Madrid ile Barcelona
arasindaki magi nasil buldunuz?
Ekrandan kendimi bir tiirlii ayiramadim.

Oziir dilerim, acelem var.
Hayatiniz hakkinda bilgi edinmekten
memnuniyet duydum. Goriisiiriiz !..



aphorisms
Milan Pantic
(Bosnia&Herzegovina)

* Muhalefet, secimlerde zaten hig sahip
olmads seyi kaybetti.

* Insanlarin ki oldugu yerde, cark cok yaglamak gerekir.

» Bankamatige gittim. Bilyiik banknot kalmams!

¢ Her kusun eti yenmez ama siltii sagilabilirdi.

* Baskalarinin hatalanindan ders gikaranlar bana
"ogretmenim" der.

:i Qa_llmalanna izin vermek bizim agmzdan dilriistce bir davrans

O%S:ze park etmenin yasak oldugu yerlerde onlam garajlan
yilkseldi.

* Kazanan aforizmalan drnek alarak yazmayidenedim. Hicbir
seye benzemedigini soylediler.

o Figinin igine baﬂl\/orum. Hepsini Di&jen imis!

* Bende diizen bellidir. Burada degilse, ordadr.

» Sadece her seyi yerle bir edecek olanlar sivrilecektir.

* Benim diyetim kahvalti, 6gle yemegi ve son aksam
yemeginden olusuyor.

. Mal?iﬂ(li('h bir sey duymak icin, en ok ses ¢ikarani susturmamiz
gerekirdi.

» Aptalca sorular sordugumda, tam da dyle cevaplar beklerim.
» Tohumlan eker ekmez, raflarda un tiikendi.

* Kendinize asin deger bicmeye basladiginizda, zaten satilmaya
hazirsiniz demektir.

» Yemek parasini alana kadar, soguk mezeyle yetiniyorum,

» Emeklileri ise aliyoruz ciinkii hi¢ saglik raporu almiyorlar.

* Cocuklara en pahalisini, kendimize en ucuzunu aliyoruz.
Ortalama bir hayat yastyoruz.

» Sucla, demokrasiyle miicadele ettiE‘miz gibi miicadele
etseydik, onun da kokiinii kuruturdu

o Bizi en cok, hig iktidara gelmemis bir muhalefetle
korkutuyorlar,

¢ Derin devletimizin nerede oldugunu biliyorum. En dipte!

* Partiyi dolandincilardan, yalancilardan, dalkavuklardan
temizledik... Simdi parlamentoda yokuz!

o Catr katinda oturmaktan kagininim, balkondaki ciceklerimi
sulayacak kimse olmaz.

* Eger yeni diinya diizeni buysa, 0 zaman kaos neye benziyor?

o The opposition lost what it never even had in the elections.
o Where people are wicked, the wheels need plenty of greas-

ing.

o ?went to the ATM. No large bills left!

o Not every bird's meat is edible, but anK bird could have
been milked.(Note: A play on the Turkish idiom "her kusun efi
yenmez')

o Those who leam from the mistakes of others call me
"teacher."

o Allowing them to steal is not an honest act on our part.

o Where we were forbidden to park, their garages rose.

o | tried writing by taking winning aphorisms as an example.
They told me it looked like nothing at all.

o | look inside the barrel. Diogenes drank it all!

o My system is clear. ifit's not here, it's there.

o Only those who will raze everything to the ground will stand
out

o My diet consists of breakfast, lunch, and the Last Supger.
o To hear something logical, we would have to silence the
loudest one.

o When | ask stupid questions, those are exactly the kind of
answers | expect.

o As soon as the seeds were sown, the flour on the shelves
ran out.

o The moment you start overvaluing yourself, you are already
ripe for seIIinﬁ.

o Until | get the money for food, | make do with cold appetiz-
ers.

o \We hire retirees because they never take sick leave.

o We buY the most expensive for the kids, and the cheapest
for ourselves. We live an average life.

o If we fought crime the way we fight demacracy, we would
have eradicated that too.

o They scare us most with an opposition that has never even
been in power.

o | know where our deep state is. At the absolute bottom!

o We purged the party of fraudsters, liars, and sycophants...
Now we are no longer in parliament!

o | avoid living in a penthouse; there would be no one to
water my flowers on the balcony.

Igkh‘ ;his is the New World Order, then what does chaos look
ke?
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Zeynep Gargi, Tiirkiye
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Farhad Rahim Gharamalei, Iran
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aphorisms
Vasil Tolevski
(North Macedonia)

o lktidara gelmeden 6nce yirtik
corap giyiyorardi! Simdi
baglarina da corap érilyorlar
(corap gegiriyorlar).

o Calinmadigi zamanlarda her seyimiz vardi. Simdi,
bilyiik capta calindiginda, onlann her seyi var.

o Siyasetcilerimiz sanki tek bir anadan dogmus gibi.
Kardesce caliyorlar!

o Eskiden Balkan insani sagliktan patlardi (sagik
fiskinrdh). Simdi her tiirlii silahtan patliyorlar!

o Her (¢ gdrevliden biri agir suglu; her ikincisi dolandirci,
geri kalanlar ise hicbir partinin Uyesi degil.

o Altin baligimiz bize yardim edemez! Bize ancak altin
yayin balidi (blyik vurguncukodaman) yardim edebilir.
o En bilyik hazinemizin nereye gomiildigiinti bulmak
icin bir arkeologa ihtiyacimiz yok. Yerin iki metre
altindadir.

o Burada 6limsiizler bile bugiinden yarna (ucu ucuna)
yaslyor.

o Halk bos bir kiime oldudunda, matematidi suglular
yonetir.

o Eskiden berberler kellelerle (kafa yapilaryla) ugrasird..
Simdi ise halk "Kelle" (lider kast) yzinden cile cekiyor.
o Timsah derisi ayakkabi giyenler, acliktan timsah
gbzyas! dokenlerin Uizerine en kolay sekilde basarlar.

o Before they came to power, they wore torn

socks! Now, they are knitting soc

over our

heads (weaving webs of deceit).

o When nothing was stolen, we had
everything. Now, when it is stolen on a
massive scale, they have everything.

o Qur ﬁoliticians act as if they were born

from t

e same mother. They steal like

brothers!

o In the past, the people of the Balkans burst
with health. Now, they are bursting from all
kinds of weapons!

o Every third official is a serious criminal;
every second one is a fraud; the rest belong
to no political party.

o The goldfish cannot help us! Only the
golden catfish (the big fish/tycoon) can help
us.

o We don’t need an archaeologist to find
where our greatest treasure is buried. It is
two meters underground.

o Here, even the immortals live from hand to
mouth.

o When the people become an empty set,
criminals run the mathematics.

o In the past, barbers dealt with heads
(haircuts). Now, the people suffer because of
the "Heads" (the ruling elite).

o Those who wear crocodile skin shoes step
most easily on those who shed crocodile
tears out of hunger.

aphorisms Nikola Simic Tonin (crate)

o Gercek, zehirlenmis bir halk igin tek ilagtir.

¢ Insan ol ve maymun basardi.

¢ Giic yapiskan bir maddedir, insanlan ve insan olmayan
varliklan birbirine bagar.

o Gozlerin gdremedigi sey, kalbin hissedemeyecegi
anlamina gelmez.

o Artan kalp ritim bozuklugu, Ana'nin kalpsiz oldugunu
distinmeme neden oluyor.

o Truth is the only medicine for a poisoned nation.
o Be human, even a monkey managed to do that.

o Power is a sticky substance; it binds humans and
non-human entities together.

o Just because the eYes cannot see, doesn't mean
the heart cannot feel.

o Increased cardiac arrhythmia makes me think
Ana is heartless.

article
Ivan Grahovec
(Croatia)

GERGEK ALTIN

Zengin cevher derinlerde uyur
topragin altinda,

Ama alti soguktur karanlikta gémelip durdukga.

Ancak hakikatin zihninde panldayan bir akil kivilcimidir,
Diinyay! kékten uca degistirecek olan aslinda.

KUM SAATI HESABI

Ey sen, saatleri ve zamanin tikirisini sayan,
Kumlar parmaklarinin arasindan ve glinlerden akip
giderken?

Kapinin getirdigi meyveyi 6l hele bir kez,

Agrr bir el zamanin ufkunda belirdidi dem.

CURUME

Sahte bir banisin o sessiz salonunda,

Herkesin bagini éne egip sustugu yerde,

Hem gemi ¢lirtir hem de o segimi yapan el,

Ta ki geminin sessiz nzasi onu yakip kiil edene dek.

KANDAKI KIVILCIM

Bosunadir okulun ve ytizlerce kitabin,

Ve gengliginin solup gittigi o siralar.

Ya kendi kaninda gizlidir bir kivilcim,

Ya da sonsuza dek baskalannin gélgelerinde ytirirsin.

ACELENIN BEDELI

Nehir bulanir incecik kumia,

Ve kdprii yikilir ginlin kasirgasinda,

Gunki her kim acele ettiyse, hi¢ dikkat etmed;
O tarafin nasll ériildiigiine ve baglandigina.
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TRUE GOLD

Rich ore sleeps deep beneath the ground,

But it is cold as it crouches in the dark profound.
Yetti: is a spark of intellect shining in the mind of
truth,

That will actually change the world from root to
youth.

THE HOURGLASS ACCOUNT

0 you, who count the hours and the ticking of time,
As the sands slip through your fingers and days
resign?

Measure for once the fruit that the door brings in,
When a heavy hand appears on time's horizon,
grim.

DECAY

In that silent hall of a counterfeit peace,

Where everyone bows their head and murmurs
cease,

Both the ship decays and the hand that made the
choice,

Until it burns to ashes by the ship's silent voice.

THE SPARK IN THE BLOOD

In vgin is the school and hundreds of books you

read,

And those desks where your youth fades away

indeed.

Either a spark is hidden within your own blood,

gr ygu walk forever in the shadows of another's
ood.

THE PRICE OF HASTE

The river gets muddy with fine sand,

And the bridge collapses in the storm of the land,
For whoever rushed, paid no heed at all;

To how that side was woven and bound to stand.

aphorisms
Jovan Jovceski
(North Macedonia)

o Kefilsiz kredi bulmam, kre-

disi olmayan bir kefil bulmam-

dan daha kolay!

. ||%I( odaginda olanlar, asil oyun sahalarinin

merkezine yakin olanlardir!

o Ceza yerine 6n siralarda yer verilmesi hi¢ de

do_?rp degil.

o llgi odagindayim; herkes etrafimda koguyor,

beni tekmelemek icin.

o Halk ofsaytta, siyasetciler ise ilgi odaginda!

Onun icin hig kis olmamisti, ama bu kis kis

onsuz gececek.

o Issizler ya§tl)|lara bakl[)(/or, yaslilar da issizlere...

Ise alinmay1 bekleyerek. '

o Onun biitiin gtinleri sarhog L T

kendisi ayik. Yilda sadece bir giin!

o Kim itiraf ederse, onun hakkinda her sey

ortaya cikar!

o Banka beni 6yle borclandirdi ki, simdi ona

borcumu 6demem icin neredeyse ahlaksiz

olmam gerekiyor!

o Aclik grevi yapiyorum, ama grev ugruna ag

kalmiyorum!

o Denetim yanginda zarar giérmemis olsayd,

yanginlar her zaman kontrol altinda olurdu!

o Bugiin iyi bir usta bulmak sinirsiz derecede

zor. Bunun i¢in bazi sinirlan asmak gerekiyor!

o Bize yaptiklan her sey bizim iyiligimiz icin,

E/Japmadlklan her sey ise kendi iyilikleri igin...
stelik bizim paramizla!

) I:"ien gercek bir vatanseverim. Leylekleri sever-

im!

o Sadece adimlarmizda hata yapmiyoruz; hata-

larin |qignde ylrimeye devam ediyoruz!

Bir polise basarili calismalan nedeniyle ddill

verdim. Makbuz vermeden!

o Hepimizin yetenekleri sinirlidir. Sadece

sinirlanmizin boyutlan farklidir!

o Cok sayida evsiz emekli var. Giinkii yeterince

huzurevi yok!

o It is easier for me to find a loan without a

guarantor than to find a guarantor with no credit!

o Those in the spotlight are usually the ones

closest to the center of the playing field!

o Being given a front-row seat instead of a

punishment is hardly justice.

o | am the center of attention; everyone is

running around me—just to give me a kick.

o The public is caught offside, while politicians

take the spotlight!

o For him, winter had never truly come, yet this

winter will pass without him.

o The unemployed look after the elderly, and the

ﬁ!deély look after the unemployed... waiting to be
ired.

o He spends all his days drunk, yet remains

sober himself. Only one day a year!

o Whoever confesses, everything about them is

laid bare!

o The bank has put me so deep in debt that now

Lpr?((':tically have to be immoral just to pay them
ack!

o | am on a hunger strike, but | am not starving

for the sake of the strike!

o [fthe audit hadn't burned down in the fire,

the fires would always be under control!

¢ Finding a good master craftsman today is

infinitely difficult. To do so, one must cross cer-

tain boundaries!

) Everything they do to us is for our own good,

and everything they don't do is for their own...

and with our money, no less!

o | am a true patriot. I love storks!

o We don't just misstep; we keep on walking

right inside the mistakes!

o | rewarded a police officer for his successful

work. Without issuing a receipt!
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ERGUN AKLEMAN-

THE FIRST INVENTED s
MATHEMATICIAN OF EQUALITY! $
THE WORLD ®
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THE FIRST INVENTED
ADMINISTRATOR OF INEQUALITY!
THE WORLD
\ ‘ /

THE EQUAL SIGN WAS INVENTED BY ROBERT RECORDE IN A 1557 BOOK
NAMED THE WHETSTONE OF WITTE. HE WROTE THAT "TO AVOID THE
TEDIOUS REPETITION OF IS EQUAL TO, T WILL USE A PAIR OF PARALLEL
SINCE NO TWO THINGS CAN BE MORE EQUAL." THOMAS PIKETTY
ANALYZED THE WEALTH CONCENTRATIONS AND DISTRIBUTION BY
DEMONSTRATING SIGNIFICANT INCOME AND WEALTH INEQUALITY DURING
THE LAST 250 YEARS. HE ARGUES THAT IF CAPITAL RETURN CONTINUES
TO BE GREATER THAN THE RATE OF ECONOMIC GROWTH, WEALTH
INEQUALITY WILL INCREASE IN THE FUTURE-
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by Francisco Punal

S— Suarez, Spain
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Aziz Yavuzdogan
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Makhmud Eshonqulov, Uzbekistan
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Hossein Eskandari, Germany Tww.ididntsayit.mm

M Paul Sandip, India ———M_—

Marcel Cizmar, Slovakia
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The Golden Age of Hungarian Satire: Peppery Humor.

ORSSZEM JANKO

Born during the turbulent era of the Austro-Hungarian Empire in the
19th century, Borsszem Janké became one of the most influential and
enduring publications of Hungarian humor,

mocking authority with caricature and sharp wit. - g

by aziz yavuzdogan

n the second half of the 1gth century, as satire culture rose across
Europe, Hungary found its strongest expression in Borsszem Janke.
First published in 1868, the magazine was not merely a humor
outlet but also a platform that keenly interpreted the political and social
atmosphere of its time. Named after a popular mocking character, the
magazine quickly reached a wide readership and secured a lasting
place in Hungarian press history.

The magazine’s most distinctive feature was its powerful visual
language centered on caricature. Skilled illustrators depicted
politicians, bureaucrats, and social figures in exaggerated and
striking forms, successfully capturing readers’ attention. These
visuals often became more effective tools of criticism
than lengthy articles. Written content, meanwhile, stood
out with subtle irony, wordplay, and cleverly constructed
dialogues. In this way, the magazine appealed to f i
both intellectuals and ordinary readers alike. f

Published during the Austro-Hungarian Empire, the
magazine frequently reflected the empire’s complex political
structure and social contradictions. Criticism of central authority, [~
bureaucracy, and aristocracy was delivered under the protective )
shield of humor. Thus, the magazine managed to be an effective [
oppositional voice without crossing censorship boundaries.

Readers not only laughed at its pages but also gained the
opportunity to see the realities of the era from a different
perspective.

Over time, Borsszem Janka functioned as a
school for the development of Hungarian
caricature art. Many young illustrators and
writers found opportunities to hone their
skills there; the magazine became a
platform for discovering new talent. This lé
continuity was one of the key elements <
sustaining Hungary's humor tradition. Its X
influence was not confined to national ,&‘ p
borders either, as it indirectly impacted A
other humor publications across il ;
Central Europe. -

#

A niL"::""

L

Surviving until the first half of the 2oth century,
the magazine ended its publication in 1938 7
due to changing political conditions and e
transformations in the press environment. Yet ——— -
the legacy it left behind continues to live on =
as one of the cornerstones of Hungarian —_—
humor. Today, Borsszem Janké is remembered

not only as a magazine but also as a powerful — .
historical example of satire intertwined with
social critique.
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JORSSZEM JANKO

A TELHETETLEX,
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Macar hicvinin altin ¢agu:
Biber gibi mizah.

ORSSZEM JANKO

19. ylizyilin ¢alkantili Avusturya-Macaristan
Imparatorlugu déneminde dogan

Borsszem Janko, karikat(r ve keskin diliyle
iktidar ti'ye alirken, Macar mizahinin en etkili ve
kalic yayinlarindan biri haline geldi.

aziz yavuzdogan

19. yii ikinci vansinda Avrupa’da viikselen hiciv kiiltiird,
caristan’da en giicli ifadesini Borsszem Jankd ile buldu.

. 1868 yilinda yayimlanmaya baslavan bu dergi, valmzca bir mizah yayim
degil, aym zamanda donemin politik ve toplumsal atmosferini keskin bir gozle
yorumlayan bir plattormdu. Adim halk arasinda bilinen alayer bir tipten alan dergi, kisa siirede genis
bir okur kitlesine ulasti ve Macar basi tarihinde kalici bir yer edindi.

Derginin en belirgin ozelligi, karikatiiri merkeze alan giiclii gorsel diliydi. Usta gizerler, donemin
sivasctgilerini, biirokratlanni ve toplumsal figiirlerini abartih ve garpici bigimlerde resmederck okurun
dikkatini gekmeyi basardi. Bu gorseller, ¢ogu zaman uzun yazlardan daha etkili bir elestiri araci haline
geldi. Yazih igeriklerde ise ince alay, kelime oyunlan ve zekice kurgulanms divaloglar éne ¢ikivordu.
Bu yoniiyle dergi, hem entelektiiel hem de halktan okura hitap eden nadir vavinlardan biri oldu.
Avusturya-Macaristan Imparatorlugu déneminde yayimlanan dergi, imparatorlugun karmasik
sivasal yapisini ve toplumsal gcligski%;*lll'ini sik stk saytalarina tasidh. Merkezi otorite, biirokrasi ve
aristokrasiye yonelik elestiriler; mizahin koruyucu kalkam alinda sunuluyordu. Bu sayede dergi, sansiir
siirlannt zorlamadan etkili bir muhalif ses olmayi bagardi. Okurlar, sayfalar arasinda yalmizea giilmiiy-
or, aym zamanda dénemin gergeklerini farkh bir bakis agisiyla gérme firsat buluyordu.

Zamanla Borsszem Janko, Macar karikatiir sanannin gelisiminde ivir okul islevi gordii. Birgok geng
gizer ve vazar, burada kendini gelistirme imkani buldu; dergi, yeni veteneklerin kestedildigi bir mecra
haline geldi. Bu durum, Macar mizah geleneginin siirekliligini saglayan énemli unsurlardan biri oldu.
Derginin etkisi valmzca iilke simrlanyla da simrh kalmadi; Orta Avrupa’daki diger mizah vaymnlanm
da dolayl olarak etkiledi.

20. yiizyihn ilk yansina kadar varhigin stirdiiren dergi, degisen politik kosullar ve basin ortaminm
doniigiimiivle birlikte 1938’de vayin hayatina son verdi. Ancak geride biraktiga miras, Macar
mizahmn temel taglarmdan biri olarak vasamava devam etti. Bugiin Borsszem Janké, valmzea bir
dergi olarak degil, hicvin toplumsal elestiriyle birlestigi giiglii bir tarihsel drnek olarak hatirlanyor.
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Drazen Jergovic { .
roatia)

* Her yerde duirlist insanlar
gorlyorum. Saninm daha
guclu bir tedaviye ihtiyacim
var.

+ Sorun bir kopegdi beslemek, ylkamak ve
gezdirmek degil; bir insani egitmek.

+ Aforizmaci kulaga karamsar gelir ama aslinda
o bir firsatcidir.

* Bizim lilkemizde yayalar "hayali" bisiklet
yoluna bile saygi duymuyor. )

+ Gocugum muhalefette. Aldigim tiim kararlara
isyan ediyor.

+ Kilolar fiyatlar gibidir; bir kez ytikseldi mi, geri
indirmesi zordur.

+ Niteliklerimize ragmen hepimizin sinirlan var.

* Yazarlar telif haklarindan her zaman feragat
ederler.

* Her ?e?en gun kalici bir cehalet icinde yasayan
daha fazla kadrolu profesrimuiz oluyor.

* Herkes elekironik sigara i llil icin, gakmak
otlakciligi yapacak kimse bile kalmadi.

» Diin gece gercekten harika vakit gegirmis. En
azindan polis raporunda dyle yaziyor.

* Kurumumuz 6yle dokildiyor ki, bomba ihbarlari
bile bizi teget gegiyor.

* Restoran meniimiizii haber vermeden degistirdi; -

deniz tirtinleri yerine bize topragin mahsullerini
gondermigler.” )

+ Intihal afyon gibidir; yasa digi bir uyusturucu!
Skéytlﬁyecegim erhangi bir sey beni hapse
tikabilir.

o I'm seeing honest people everywhere.

1 guess | need stronger therapy.

o The problem is not feeding, washing,

and walking a dog, but a human.

o The aphorist sounds like a pessimist, but in
fact he is an opportunist.

o In our country, pedestrians do not even
respect the 'imaginary' bicycle lane.

o My child is in opposition. He rebels against
all my decisions.

o Kilograms are as prices - once they go up,
it’s hard to come back down.

o We all have our limitations, despite our
qualities.

o Writers always waive royalties.

o Every day we have more and more full-time
professors in permanent ignorance.

o Since everyone smokes electronic
cigarettes, you don't even have anyone to
steal your lighter from.

o She had a really good time last night. At
least that’s what the police reports says.

o Our institution is in such a state of disrepair
that even alerts of planted bombs bypass us.
o The restaurant changed our menu without
notice - instead of seafood, they sent us
fruits oft he land.

o Plagiarism is like an opiate - an illegal
drug!

o Anything | were to say could put me in jail.

a,phorisms Zoran M. Jovanevic (Setia)

o Onu segtigimizde bunun 'kaderin parmag oldugunu
sBylemisti. Sonradan bize hangi parmak oldugunu

gosterdi.

o Lider ipleri eline aldi. Simdi kuklalar dans edecek!

o Diin birazcik utanci olsaydi, bugiin kendi kigini isimyor olmazdi.
o Sisifos bir tlirlii anlamiyor. Sorun kaya degil; zirvede iki kisiye
yer olmamasl.

o Koleligi, krall ve komnistleri atfattik. Eger bir de demokrasiyi |
atlatabilirsek, sonunda insan gibi yasayabiliriz. i

! o When we elected him, he said it was the finger of fate. Later,

| heshowed us which one.

- o The leader took the strings into his own hands. Now the pup-
I pets will dance!

| e Ifhe had any shame yesterday, he wouldn't be biting his own
- ass today.

e Sisyphus just doesn't get it. The problem isn't the boulder—

| it's that there's no room for two at the top.

+ o We survived slavery, the king, and the communists. If we can
ust survive democracy, we might finally live like human

eings.

aphorisms

Emil Strnisa
(Croatia)

o Bir kazmanin iki metrelik mesafesi,
bir kagﬁm iki kilometrelik mesafesin-
den daha uzundur.
o Tatil giinlerinde bayram ziyafeti veril, cider glinlerde ise bula-
bilirseniz yenir. o
o Masaya yumruk atmak, tizerine bir diim ekmek koymaktan gok
dahakolaydr. i i
o Diin bakan 6zgecmisindeki yerleri atiad, bu yiizden bugiin ben
de IJle;mek yemeyi atiamak zorundaym.
o Daireme hirsiz girdi, negse ki ekmekler kilt altindayd.
o Giimrilkte midemi taradi, ne tir bir uyusturucu diye sordular,
sadece orimeek ajlamyms. " o
o Gobek badm kesildiginden beri dogru dirlist yemek y|¥emed|m, .
o Sokaklarda, belediye calisanlan artik sabahlari ¢Bp konteynerlerini
bosaltmiyor.
Insanlar onlan gece bogaltyor.
o Ac bir adamin midesi kulaklarnin arasindan bastar.
o Ben irkgl degjlim, rengi ne olursa olsun bir dilim ekmek alinm.
o |ki 6Giin arasindaki zaman akigl baladiktan sonra, bu akis iki
lokma arasindaki zaman akisina ddnugecektir.
. Ogile i/emeg|m disimdeki bir delice dUstil. ‘
Ag olanlanin bile arti ac olanlara guvenmedii bir zaman geldi.
o Basinizi dikkat edin, ajzinizi ancak elinizde kasik varsa ain.
okSanf tag atan, ona ekmek atmis olursun - On bes ginlik bir
ekmek.
¢ Biltce Bakani planinda ba%?nh oldu. Kimileri iﬁin maas, kredi
ka{Ja[ biytik bir meblagken, kimileri icinse taksitleri demeye bile
etmiyor,
eclig iirstistinde de isleri kolay degil. Bulanik konugmalan igin
onlara kolonya kokulu su getiriyorfar.

a2 fena

| © APickaxe and a Spoon: The two-meter distance of a pickaxe is

i longer than the two-kilometer distance of a spoon.

. » Feasts and Fortunes: On holidays, a festive feast is given; on other
| days, you eat if you can find any.

| ¢ Talkis Cheap: Slamming your fist on the table is much easier than
- putting a slice of bread on it.

» ¢ The Minister's Resume: Yesterday, the minister skipped parts of
| his resume, so today, | have to skip eating.

1 ¢ Safe and Sound: A burglar broke into my apartment; luckily, the

- bread was under lock and key.

1" o Customs Inspection: At customs, they scanned my stomach and

| asked what kind of drugs it was—tums out, it was just cobwebs.
P Since Birth: | haven't had a proper meal since my umbilical cord

- was cut.

I o Night Shift: In the strets, municipal workers no longer empty the
| trash containers in the morning. People empty them at night.

+ o The Anatomy of Hunger: A hungry man's stomach begins between
+ his ears.

| o No Discrimination: | am not a racist; | will take a slice of bread no
| matter its color,

- o The Flow of Time: Once the flow of time between two meals

| begins, it will soon turn into the flow of time between two bites.

| AModest Meal: My lunch fell into a cavity in my tooth.

P A Matter of Trust: Atime has come when even the hungry no

- longer trust the hungry.

|  Watch Your Head: Watch your head, and only open your mouth if
| You have a spoon in your hand.

+ o An Eye for an Eye: If someone throws a stone at you, you throw

- bread back at them—a fifteen-day-old loaf of bread.

| o The Budget Plan: The Minister of Budget succeeded in his plan.

| While a salary is as massive as a loan for some, for others,

- itisn't even enough to pay the installments.

| ¢ The Parliamentary Podium: Things aren't easy for them at the

| parliamentary podium either. They bring them cologne-scented

j water for their blurry speeches.

aphorisms
Milan R.Simic
(Serbia) #

o Sanli gegmisimizin
resminin restore edilimesi s6z
konusu bile olamaz. Kimin bilir izerinde ne
gorirdiik?

o Bizde iki ttir monarsist vardr. Biri
cumhuriyetcidir, digen ise kararsiz.

o Poliste el konulan uyusturucunun her izi
kagboldu. Boguna badana yaptiniz.

o Bu, sanki birden fazla bask icin yazimis

bir grafiti. Arkana bakma, oglum! Baba ¢op
konteynerine bakacak.

© Benim babam da daha iyi bir yanna inanird.

o Halkimiz geleneksel bir kaybedendir.

S(—;lgimlen' her zaman siyasi partiler kazanrr.

o Televizyona bir Sirp gibi bakma.

o Kacanlar hig centilmen degil. Bize orada ok
daha'iyi yasadiklarini yaziyoriar.

o Bu halk yasayacak, ama ne zaman bilinmez.

o Masumlann sorgusu basanli gecti. Hayatta
olduklan icin suglular.

o Yeni el yazimi okuyorum ve icimde bir klasigin
comeldigini hisseder gibi oluyorum.

¢ Yazar oldugunuzu sdylliyorsunuz.

Allede iki sahit okurunuz var mi?

o Ollimden 6nce, en az dogumdan 6nceki kadar
hayat vardr.

o Eder her sey yazildiysa, benden 6nce kimsenin
yazmadigi gibl yazmak bana kalmigtr.

o Hastanin ihtiyaci olmamasina ragmen ameliyati
gelr(ti:eklestirdik. Usttinti verecek para tstiimtiz

yoktu.
o Hastanede bir tanidigim var. Ayni bobregi sik sik
satiyorum.

o Bu iktidar da zorluga g6gtis gerdi. Gizli arsivier
aclimadan kaldi.

o |t is out of the question to restore the
picture of our glorious past. Who knows
what we would see on it?

o We have two types of monarchists. One is
a republican, and the other is undecided.

o Every trace of the drugs seized by the
police has vanished. You whitewashed the
walls for nothing.

o This is like graffiti written for multiple
editions. Don't look back, son! Dad will look
into the dumpster.

o My father believed in a better tomorrow,
too.

o Our people are traditional losers. The
elections are always won by political par-
ties.

o Don't stare at the TV like a Serb.

© Those who fled are no gentlemen at all.
They write to us saying they live much
better over there.

o These people will live, but it is unknown
when.

o The interrogation of the innocent was
successful. They are guilty of being alive.

o | am reading my new manuscript, and

| feel as if a classic is crouching inside me.
* You say you are a writer. Do you have two
eyewitness readers in the family?

o There is at least as much life before death
as there is before birth.

o If everything has been written, it is up to
me to write like no one else before me.

o We performed the surgery even though
the patient didn't need it. We didn't have
the change to give him his money back.

o | have an acquaintance at the hospital. |
frequently sell the same kidney.

o This government weathered the storm,
too. The secret archives remained
unopened.



Anatoly Radin, Russia |EE—

Valery Momot, Ukraine
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Computing

Cartoons in
IEEE Computer

Dr. Ergun Akleman, USA

Turkish Academician and cartoonist at Texas A&M University

Through Time B,

HISTORICAL MOMENTS IN SCIENCE £ TECHNOLOGY

INVENTIONICERTECEPHONE

COME HERE.-
| WANT You!

ERGUN AKLEMAN

|I COMPUTER ENGINEERING EDUCATION IN THE PAST ]

| COMPUTER ENGINEERING EDUCATION NOW I

GREAT, T
CONNECTED
ALL cABLES
CORRECTLY!

UGGH,

SIMULATION

STILL DOES NOT
WORK

PROPERLY-

PROGRAMS IN THE UNITED STATES ALONE-

EARLY COMPUTER ENGINEERING EDUCATION HAPPENED MOSTLY WITHIN ELECTRICAL ENGINEERING
PROSRAMS SINCE ELECTRICAL ENGINEERING HAD CLOSE TIES TO MANY DOMAINS OF COMPUTER
ENGINEERING . ELECTRICAL ENGINEERING KNOWLEDGE AND SKILLS WERE ALSO HELPFUL IN DESIGNING
COMPUTERS USING ELECTRONIC DEVICES SUCH AS ELECTRON TUBES. THE FIRST FORMAL COMPUTER
ENGINEERING DEGREE FROGRAM IN THE UNITED STATES WAS FOUNDED IN 1971 AT CASE WESTEEN
EESERVE UNIVERSITY. NOW, THERE ARE MORE THAN Z52 ABET-ACCREDITED COMPUTER ENGINEERING

| piseupTive INNovaTiONs IN THE PAST |

NONSENSE! RAW
AND FRESH MEAT IS
DELICIOUS! NoBODY
wiLL WAaNT To eaT  /
COOKED MEAT.-.. /

DISRUPTIVE DIGITAL TECHNOLOGIES NoOW

GREAT, |

NONSENSE!
Lgols e NOBODY WILL WANT
QUALITY VISUALS TO WEAR HEADSETS
IN REAL TIME WITH JUST TO AUGMENT
MY AUGEMENTED
REAL

CLAYTON CHERISTENSEN I

INTRODUCED THE CONCEPT OF DISEUPTIVE INNOVATIONS IN HIS 1995 HARVARD
BUSINESS REVIEW PAPEE- NEW TNNOVATIONS ARE DISRUPTIVE ONLY IF THEY INITIALLY CREATE NICHE
MARKETS AND VALUE NETWORKS 8Y ENTERING AT THE BOTTOM OF EXISTING MARKETS AND EVENTUALLY
DISPLACING ESTABLISHED MARKET-LEADING COMPANIES AND PEODUCTS. COOKING cOULD BE
CONSIDERED AS ONE OF THE FIRST DISEUPTIVE INNOVATIONS. IT IMPEOVED FOOD EFFICIENCY BY
ALLOWING HOMDO ERECTUS TO SPEND LESS TIME ON CHEWING AND DIGESTING. THIS LED TO A SMALLER
AND MORE EFFICIENT DIGESTIVE TRACT, WHICH FREED UP ENERGY FOR LARGER BRAIN GROWTH.-

BE
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Steffen lahsnowski, Germany
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Waaaamaaal  Efat Amjadipoor, Iran

Nahid Magsoudi, Iran

Yalda Hasheminezhad, Iran
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Can sitting at the right
hand of the Father be
considered nepotism?
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UZUN BIR YOLCULUK
TEK BIR ADIMLA
BASLAR..

DESCARTES - 1596

SOGANIN KILOSU
OTUZ LIRA OLDU !..

MUTLULUK MANTIKSAL
BIR IDEAL DEGIL, BIR
IMGELEMDIR ..

KANT- 1724 SERGY

AHMET - 2023

Serkan Siirek, Cyprus
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Mehmet Saim Bilge, Tiirkiye
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Ameen Alhabarah, Saudi Arabia
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I RA A Oleg Gutsol, Ukraine

Pedro Astrain, Cuba

Arturo Molero, Spain
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Militarist, asemblaz 1971
Militarist, assemblage 1971
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Helenizem XX|. stoletja, asemblaz 2007
XXI Century Hellenism, assemblage 2007




World Agenda Zuimiiy | |
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Guangjun Li, China
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Julio Carrion Cueva (Karry), Peru
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Tvg Mennon, India
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Tadeusz Krotos, Poland
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EROSHOP
ibrahim Tapa (1950-2019)
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(— Cesar Andres Lea, Uruguay —\

¢ CARICATURE
RASIT YAKALI

Zhang Xiaodong, China
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MAKALE / ARTICLE e« by Mehmet Ali Yavuzdogan (Psychologist)

Trajik bir paradoksun disavurumu:

izah, tarih boyunca
toplumsal normlart esnet-
menin, aciyt hafifletmenin ve
otoriteyi sarsmanin en zarif
yolu olarak kabul edilmigtir. Sahnedeki ya
da kogesindeki mizahgt; agik sozl, cesur ve
bizden biridir. Ancak spot igiklart
kapandiginda veya alkiglar dindiginde,
o sempatik figtirtin yerini keskin bir kibir,
ulaglmaz bir dstinlik duygusu ve soguk
bir mesafe alabilir. Toplumu bu denli 1yi
analiz eden ve insani insana giildiirerek
raklagtiran bir meslek grubunda, kibir nasil
f«‘jl( salabilir?
Bu tezat, goriindiigii kadar basit bir
“sohret zehirlenmesi” degildir; arkasinda
derin psikolojik savunma mekanizmalar ve
varolugsal kaygilar barndurr.

1. Entelektiiel Ustiinliik Illiizyonu:
“Ben Giiiyorum, Siz Sadece
Bakwyorsunuz.”

Mizah tiretimi; yiiksek diizeyde bilissel
esneklik, dil becerisi ve her seyden Gnemlisi
ortintii tanima (pattern recognition)
yetenegi gerektirir. Iyi bir mizahgt, siradan
insanlarn gozden kagirdig geliskilerd,
abstirtliikleri ve toplumsal ikiyiizliiliikleri
ilk fark edendir.

Bu durum, zamanla mizahgida bir
“gozlemci aristokrasisi” yaratir. Kendini
toplumun iginde degil, onun tizerinde,
laboratuvardaki denekleri inceleyen bir
bilim insan: gibi konumlandirmaya baglar.

Kibir, temeldeki kirlganlig ve
degersizlik hissini gizleyen

kusursuz bir zirhtrr. "Kimse beni

incitemez, clinkii ben herkesten

daha zekiyim ve herkesle dalga

gegebilirim."

I
Bilissel Kibirlenme:
“Herkesin g'o‘remedifjini gormek”,
mizahgtyr entelektiiel olarak herkesten
{istiin oldugu yanilgisina siiriikleyebilir.
Izleyiciyi/okuru Kiigiimseme:
Espriyi anlamayan veya kendi entelektiiel
seviyesinde bulmadig kitleye kargt gelisen
o mesafeli, yukaridan bakan tavir, bu
bilissel istinliik hissinin dogrudan bir
sonucudur.

2. Savunma Mekanizmast Olarak Kibir:
Yarali Narsizm.

Psikoloji literatiirii, komedi ile
melankoli/depresyon arasindaki giglii bag:
defalarca ortaya koymugtur. Pek ok
mizahgt igin mizah, ocuklukta veya erken
yaglarda gelistirilmis bir baga ¢tkma
mekanizmasidir (coping mechanism).
Reddedilmekten, yetersizlikten veya
incinmekten korkan birey, ilk tast kendisi
atarak (kendini veyn bagkalnrins tiye
wlrak) bir koruma k olugturur.
Ancak bu kalkan zamanla kaliplagir. Kibir,

temeldeki kinlganlig ve degersizlik hissini
gizleyen kusursuz bir zithtir.

“Kimse bens incitemes, ciinkii ben
hevkesten daha zekiyim ve bevkesle dnlgn
gecebilivim.”

Bu igsel monolog, narsistik bir savunma
duvan 6rer. Kibir, mizahginin kendi igsel
boglugunu ve incinebilirligini di diinyadan
saklama yontemidir.

3. “Tanr1 Kompleksi” ve Onay
Bagimlilig

Bir sahne komedyenini veya popiiler bir
mizah yazarni/gizerini dii§fmcEm.

Tek bir kelimesiyle/izgisiyle yiizlerce,
hatta binlerce insant aymi anda
giildiirebilen /diisiinmeye sevk eden, onlart
manipiile edebilen bir giigten bahsediy-
oruz. Mizah, en hizl ve en yogun kitlesel
onay bicimlerinden biridir.

Gii¢ Zehirlenmesi: Kitleler tizerindeki
mutlak kontrol hissi, bireyde gecici bir
“Tanr1 Kompleksi” yaratabilir. Kitleleri
parmaginda oynattiy hissi, sahne arkasinda
da devam ettirilmek istenir.

Kirilgan Ego: Bu durum tehlikeli bir
bagimilik yaratr. Mizahg, egosunu
beslemek igin siirekli alkisa ve onaya ihtiyag
duyar. Bu onayr alamadigi veya elestirildigi
anda, savanma mekanizmast olarak kibri
devreye sokar: “Sorun bende degil,
seyivcinin kalitesizliginde.”

4. Elestirilemezlik Zirht: “Sadece Saka

Yapiyordum.”

Mizahgilarin kibrini besleyen en Gnemli
toplumsal faktdrlerden biri de mizahin
sagladigi dokunulmazlik alanudir. Mizahg,
kskartict veya kirer oldugunda bile “Hiesy
}:z&tyomm” diyerek sorumluluktan kagma
liikstine sahiptir.

Bu esneklik, zamanla kiside bir “ahlaki ve
entelektiiel muafiye” dlgst yaratr.

Herkesi elestirme hakkini kendinde goren
ama kendist asla elestirilemeyen insan,
kaginilmaz olarak kibrin pengesine diger.
Kendini normlarin, ahlakin ve siradan
insanlarin elegtiri sinirlarinin tizerinde
gormeye baglar.

Sonug: Trajik Bir Paradoks.

Son tahlilde, bazi mizahgilann gosterdigi
kibir, ashinda trajik bir paradoksun
digavarumudur. Insan dogasinin
zayifliklarin, egolarint ve komikligini en iyi
goren gozler, giiniin sonunda kendi
egolarinin karanlik odasinda kérlegebilir.

Mizahginin kibri, topluma tuttugu aynanin
kendisine donmesinden duydugu o derin,
bilingalts korkunun bir tezahiirtidiir.
Giinkii ayna kendisine dondiigiinde, o da
herkes gibi siradan, kirlgan ve kusurlu
oldugunu gormek zorunda kalacakar. Ve
bir mizahgt i¢in siradan olmak, komik
olmaktan ¢ok daha korkungtur. m

The Expression of a Tragic Paradox.

The Piychologica,l Anatomy of

“The

hroughout history, humor has been recognized as
the most ele(?ant way to stretch social norms, allevi-

ate pain, and shake authority.

The humorist on stage or in their column is outspo-
ken, courageous, and one of us. Yet, when the spotlights dim
or the applause fades, that charming figure can be replaced by
a sharp arrogance, an unattainable sense of superiortty, and a
cold distance.

How can hubris take root in a profession that analyzes socie
s profoundly and brings peaple closer by making them laug|
at human nature?

This contrast is not a simple case of “fame poisoning” as it
might seem; it harbors deep psychological defense mecha-
nisms and existential anxieties.

1. The lllusion of Intellectual Superiority:
| See, You Merely Look’
Cognitive Flexibility; Producing humor requires a high level of
cognitive flexibility, linguistic skill, and above all, pattern
recognition. A good humorist is the first to notice the contradic-
tions, absurdities, and social hypocrisies that ordinary people
%erlgobsewek' Afistocracy: O his d

e r Al : Over time, this dynamic
creates an “observer aristocracy’ within the humorist.
They begin to position themselves not within society, but above
it-fike a scientist examining subjects in a laboratory.

umorist’s Arrogance”

Cognitive Hubris: “Seeing what else fails to se¢’

can delude the humorist into believing they are intellectually
superior to everyone.

Condescension Toward the Audience: The distant, patronizing
attitude that develops toward crowds who do not understand
the joke or whom the humorist deems below their intellectual
level is a direct consequence of this perceived cognitive
superiority.

2. Arogance as a Defense Mechanism: Wounded Narcissism.
Psychological literature has repeatedly demonstrated the pow-
erful link between comedy and melancholy/depression.

For many humorists, humor is a coping mechanism developed
during childhood or early youth. Fearing rejection, inadequacy,
or getting hurt, the individual creates a protective shield by
throwing the first stone-mocking themselves or others.
However, this shield solidifies over time.

Arrogance becomes the perfect armor to conceal underlying
vulnerability and feelings of worthlessness.

y can hurt me, | am smarter than everyone
and | can mock anyone.”

This intenal monologue builds a narcissistic defensive wall.
Arrogance is the humorist's way of hiding their inner emptiness
and vulnerability from the outside world.

3. The "God Complex" and Validation Addiction.
The Power of Influence: Consider a stand-up comedian or a
popular satirical writer/cartoonist. We are talking about a power

..... - — — . —

that can make hundreds, even thousands of people laugh,
think, and be manipulated simuttaneously with a single word or
stroke of a pen. Humor is one of the fastest and most intense
forms of mass validation.

Power Poisoning: The sense of absolute control over the
masses can induce a temporary “God Complex’ in the
individual. The feeling of winding the crowd around one's finger
is something they wish to maintain backstage as well.

The Fragile Ego: This dynamic breeds a dangerous addiction.
The humorist constantly craves applause and approval to feed
their ego. The moment they fail to receive this validation or face
criticism, their arrogance kicks in as a defense mechanism:
“The problem isn't me; it's the poor quallty of the audience.”

4. The Armor of Uncriticizabiltty: “/ Was Just Joking’

One of the most significant societal factors fueling the

humorist's arrogance is the zone of immunity that humor

provides. Even when being provocative or hurtful, the humorist

enjoys the luxury of evading responsibility by claiming, “fm just
ing satire.”

Over time, this flexibility fosters a perception of ‘moral and
intellectual exemption in the individual. The person who claims
the right to criticize everyone, yet remains completely untouch-
able by criticism themselves, inevitably falls into the clutches of
hubris. They begin to view themselves above norms, morality,
and the critical boundaries of ordinary people.

Conclusion: A Tragic Paradox

In the final analysis, the arrogance displayed by some
humorists is actually the expression of a tragic paradox.

The eyes that best perceive the weaknesses, eﬂos, and
absurdities of human nature can, at the end of the day, go blind
in the dark room of their own ego.

The humorist's arrogance is a manifestation of a deep,
subconscious fear of having the very mirror they hold up to
society turned back onto themselves. Because if the mirror
tums their way, they will be forced to see that they too are
ordinary, fragle, and flawecjust like everyone else. And for a
humorist, being ordinary is far more terrifying than being
unfunny. m
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ironic critiques of contemporary politics, media,

and popular culture. Noted for his exaggerated figures, facial expressions, and
densely detailed compositions, Jaffee developed a distinctive visual
language that combined absurd ideas with keen social observation.
Continuing to produce work throughout a life that spanned nearly
a century, he remained active even into his nineties, achieving one of the
longest careers in the history of ¥*
~—American cartooning. i%
He passed away in 2023 at the 4,
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Al Jaffee (1921-2023), Amerikan mizahinin en 6zgiin ve uzun soluklu isimlerinden
biri olan karikattirist ve yazardir. En ok, yillar boyunca katkida bulundugu efsanevi
hiciv dergisi Mad Magazine ile taninir. 1950'erden itibaren derginin temel yaratici
kadrosunda yer alan Jaffee, 6zellikle arka kapakta yayimlanan ve okurun sayfay
belirli yerlerinden katladiginda gizli bir gérsel ve esprinin ortaya ¢iktigi “Fold-In"
tasanimlannin yaraticisi olarak un kazanmistir. Bu bulus, hem bicimsel hem de
dustinsel agidan yenilikgi bir mizah anlayisinin triinliydl ve dénemin siyasetini,
medyasini ve popdler kultirint zekice bir ironiyle elestiriyordu. Abartili figuirler,
elastik yiiz ifadeleri ve ayrintilaria dolu kompozisyonlaryla dikkat ceken Jaffee,
absurt fikirleri toplumsal gozlemle birlestiren kendine 6zgu bir ¢izg! dili gelistirdi.
Yz yila yaklasan omrl boyunca Uretmeye devam eden sanatgi, 90'll yaslaninda
bile aktif olarak calisarak Amerikan karikatir tariinin en uzun kariyerlerinden
birine imza att ve 2023 yilinda 102 yasinda hayatini kaybetti.

U TFke

Al Jaffee (1921-2023) was a cartoonist and writer, one of the most original and
enduring figures in American humor. He is best known for his long-standing
contributions to the legendary satirical magazine Mad Magazine. Having joined the
magazine’s core creative team in the 1950s, Jaffee gained particular fame as the
creator of the back-cover “Fold-In” feature, in which a hidden image and punchline
would appear when readers folded the page along designated lines.

This invention was the product of a humor style that was innovative both formally
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Ghada Mostafa, Egypt

Sinisa Gabrilovic, Serbia

fenamizah 69



bi’seyleri bi’sekilde

SEVENLER

GULARLA).«
SEVENLER /

ALLAHA
KURBAN
SEVENLER

og o * Rahip, &zenle bakimini yaphg, horozu varg” Bilfiin erkekler ayaga isfiyorum.” Bu kez kadinlarin yarisi
Rah I bl N biyittigs tavuklonm kilise bahesindeki  kalkinea, sorunun yogllis_ qnlq;ﬁ/:llglm ayaga kalkinca, ortami iyice karighrdigini
i

Umesine kapatir. Fakat Gzerine fitredigi, ~ anlar: “Hayir onu demedim, horozu kim siinir ve fansiyonu gikar;

horozu horozunu tavuklarn arasinda géremez,  gérdii2” Bu kez fim kadinlar ayaga “Allah, Allaach! Benim horozumu kim
ortada yoktur. Ayinden sonra aklina kalkar. “Hayrr, efendim!! Baskalarinin gordu ya huel” diye tekrar sorunca,
horozu gelir ve cemaatine sorar: “Kimin horozunu kim gérdi demek biitun rahibeler ayaga kalkar.
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ILLUSTRATION

by Hector Leroux (France; 1829 - 1900)

* Antik caglara tutkuyla bagl
bir ressam olan Hector Leroux
(1829-1900), 1885 Salonu icin
*Pompeii'nin Gizemli Ta_?(r'
resmini yapti. Bu konu, Ikinci
Imparatorlugun Greko-Romen
sanatindan esinlenen eserlere
olan begenisi ile ortu.lc,mektedlr.
"Neo-Yunan" ¢cagdaslarindan
farkli olarak Hector Leroux,
anekdotsal bir Pompei
sahnesini yeniden
canlandirmayi amaglamadi;
izleyicisini arkeolojik bir
gizemin izine davet etmeye
calisti: Pompeii'nin tcra bir
semtinde si?/ah bir tagin varligi.
gizli bir baghhgin kdkeni.

Bu analiz, sanatcinin

caligmalari ve ltalya'da kaldigi
stire boyunca Pompeii'deki
kesifler 1siginda bu hayali gizemi
¢bzmeye calisiyor.

hitps://journals.openedition.org/
anabases/676

* La Pierre mystérieuse de
Pompéi - The Mysterious Stone
of Pompeii (1884) "Oil on can-
vas, 126.5 x 78.2 cm" [Musée
des beaux-arts, Dunkerque,
France] -- Hector Leroux
(French; 1829 - 1900)

Hector Leroux (1829-1900), a
painter passionate about
ancient times, painted “The _
Mysterious Stone of Pompeii”
for the Salon of 1885. This
theme coincides with the
Second Empire's appreciation of
works inspired by Greco-Roman
art. Unlike his "neo-Greek" con-
temporaries, Hector

Leroux did not aim to recreate
an anecdotal Pompeian scene;
He tried to invite his audience to
the trail of an archaeological
mystery: the existence of a
black stone in a remote district
of Pompeii. the origin of a secret
devotion. This analysis attempts
to unravel this imaginary mys-
tery in light of the artist's work _
and the discoveries at Pompeii
during his stay in Italy.

hitps://journals.openedition.org/
anabases/676
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BOURBON BOYCOTT!
Gerdan, in tho Ailans walidul throstena ihe North

OLD BOURBON SPIKIT H you pass that Honest Elections Bill, sah, by the great Jeff Davis, we'll boyveott ye

Déneminin tnlii Amerikan hiciv ve mizah dergisi Judge'in kapagina ait tarihi bu siyasi karikatiiriin baslnEn, "Bourbon
Boycott!" (Bourbon Boykotu!). Donemin Atlanta Constitution gazetesinde Kuzey eyaletlerini boykot etmekle tehdit eden

Georgia Valisi John Brown Gordon'i hicvetmektedir. Karikatiirde, "Diiriist Se¢im Yasasi" (Honest Elections Bill) gecirilirse

Kuzey'i boykot etmekle tehdit eden Giiney'in eski kolelik yanhsi muhafazakar zihniyeti (karikatiirdeki kiiclk figur) ile ona
tepeden bakan ikonik Sam Amca (Uncle Sam) tasvir edilmistir. Sol alt kosede ise yasanin ge¢cmesini engellemeye ¢alisan
veya gekinen bazi Cumhuriyetci s'?;a§et¢iler "Republican Cowards") yer almaktadir. Sanat¢inin Adi: Bernhard Gillam
(Sol alt kosede GILLAM imzasi goriilebilir). Ait Oldugu Yil:1890.

The title of this historic political cartoon, featured on the cover of the famous American satire and humor magazine of
its era, Judge, is "Bourbon Boycott!". It satirizes John Brown Gordon, the Govemnor of Georgia at the time, who had
threatened to boycott the Northern states in the Atlanta Constitution newspaper. The cartoon depicts the old pro-slavery,
conservative mindset of the South (the small figure in the cartoon), which is threatening to boycott the North if the "Honest
Elections Bill" is passed, being looked down upon by the iconic Uncle Sam. In the bottom left comer, some Republican
politicians ("Republican Cowards") are shown trying to block the passage of the bill or hesitating to support it. Artist's
Name: Bemhard Gillam (The signature "GILLAM" can be seen in the bottom left corner). Year of Origin: 1890.
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This page is published as part of our collaboration
with the Polish cartoonist Szcepan Sadurski.

Bu sayfa, fenamizah e-dergi ve Polonyall karikatlrct
Szcepan Sadurski isbirligiyle yayimlanmaktadir.

Diinya Karikatiir Enstitiisii

12 Mart 2026 , Diinya Karikatiir Enstittisi'niin (WCI) kurulus tarthi oldu. Bu uluslararast proje, sadece birkag saat icinde yaklastk 20 ilkeden karikatiir ve
hiciv gizimi ustalarunt bir araya getirdi. Karikatiir diinyasinn tanmnmug devleri, bastangicta bu daha 6nce bilinmeyen projeninayrnntlan ve amact agiklanmanms olsa da,
Polonyalt Szczepan Sadurski'ye giivendiler. Bu hizl yanit, bu sanatgt, organizatér ve karikattir destekgisinin on yillar boyunca inga ettigi muazzam giivenive itiban gistermektedi.

Diinya Karikatiir Enstitiisii, FECO, uluslararast yarisma organizatrler Vemdiger meveut kurulug ve projelerle rekabet etmeyi amaglamamaktadir.
Bunun yerine, kiiresel karikatirle 11?11\ irisimlere otorite ve destek saglayan sc‘f in, ancak agik ve gayri resmi bir profesfyomller u olarak tasarlanmustir
Karikatiir mizahina goniil vermis profesyonellerin ve bu sanata goniil vermis kisilerin 6nemli sayida yer almast, bu sanat formuna u?mlan tutkuyu, yeteneg ve
sevgiyi vurguluyor. Bu tiir her girigim, yaraticilan ve hayranlan birbirine daha da yaklastirarak, diinyaya ne kadar gok giliimeyen ve ofumlu diigiinen insan olursa,
gelecekte o kadar az nefret ve qatismayla kargilasacagimuzy gosteriyor.

World Cartoon Institute (WCI)

March 12, 2026, marked the founding date of the World Cartoon Institute (WCI). In just a few hours, this international project brought together masters
of caricature and satirical drawing from nearly 20 countries. Renowned giants of the cartoon world placed their trust in Poland's Szczepan Sadurski,
even though the details and objectives of this previously unknown project had not been initially disclosed. This rapid responsedemonstrates the
immense trust and reputation that this artist, organizer, and cartoon advocate has built over decades.

The World Cartoon Institute does not aim to compete with FECO, international competition organizers, or other existing
organizations and projects. Instead, it is designed as an elite, yet open and informal group of professionals providing
» authority and support to global cartoon-related initiatives. The significant presence o J)ro essionals dedicated to
\ graphic humor and individuals devoted to this craft highlights the passion, talent, and love for this art form. Every
\ k such initiative brings creators and fans closer together, demonstrating that the more smiling and
positive-thinking people there are in the world, the less hate and conflict we will encounter in the future.

Szczepan Sadurski:

Diinya Karikattir Enstitlisii Baskani Szczepan Sadurski,
“Diinya Karikatiir Enstitiisti bir organizasyondan ¢ok daha fazlasi; karikatiir
sanatinda milkemmelligin bir simgesidir’ diyor.

|
I
! Szczepan Sadurski:
| “The Worid Cartoon Institute is much more than an organization;, it is a symbol of
\ -

excellence in the art of caricature,” says Szczepan Sadurski, President of the
World Cartoon Institute.

—

rysunki.pl/wci
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