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merhaba..

Sevgili okurlar,

Temmuz ayl ile birlikte 93. sayimzla karginizdayiz.

fenamizah her yeni sayisiyla, uluslararasi mizah gevresinde ilgi
gormeye devam ediyor. Bu sayida da fenamizah ailesine katilan yeni
isimler var.

Gegtigimiz ay Unlil iki sanatginin vefat haberiyle tiziildikk.
Rus karikatiirist Igor Makarov ve Fransa’'da yasayan Iranli sanatci
Marjane Satrapi, aramizdan ayrildi.

Bu sayida; haber sayfalarimzda bircok karikatiir etkinliklerini
okuyacaksiniz. Ayrica ABD-Israil bombalarinin altinda, internetin
kisitlandig: bir donem yasayan, Iranli karikatiiristlerin duygu ve
goriiglerini aldik. Iran’daki bu savag ortaminda yaganan

“Helma Bebek Trajedisi” fizerinden “Savas ve Cocuklar” konulu bir sergi
planladigimzi da duyurmak istiyoruz. Katilim kogullarini

i¢ sayfalarda bulacaksiniz.

Bu arada Cekya'da yayimlanan “Tapir” dergisi ile igbirligimiz kapsaminda, dergilerimizden secme
karikatiirlerin yer aldigi sayfalarimizi begeneceginizi umuyoruz.

Tiirkiye'nin ilk ve tek uluslararasi mizah dergisi olmanin gururuyla, eserleriyle katkida bulunan
tlim sanatgilara bir kez daha tegekkiirler.
Gelecek sayida goriisebilmek dilegiyle.

Saygilarimizla.

Dear friends and readers,  severe intemet restrictions. In light of the ongoing
] ) confiict in the region, we are also proud to announce
With the arrival of July, we are delighted to present  an upcoming exhibition themed “War and
our 93rd issue. With each new edition, fenamizah  Children, “inspired by the heartbreaking “Tragedy of
_ continues to gamer widespread acclaim within the  Baby Helma.”You can find the submission guidelines
intemational humor community. This month, we are andy rticipation details in our inner pages.
also thrilled to welcome several new names into the  Additionally, as part of our ongoing collaboration with
] fenamizah family.  the Czech magazine Tapir, we feature a curated
Last month, the pass:nﬁ/of two prominent artists left  selection of cartoons from both
us deeply saddened. We bid a moumful farewell to  publications—a crossover we hope you will thoroughly
the renowned Russian cartoonist Igor Makarovand  enjoy.
the acclaimed Iranian artist Magan_e Satrapi,  Holding the pride of being Turkey’s first and only
o who in France.  intemational humor magazine, we extend our heartfelt
In this issue, our news pages are packed with  gratitude once again to all the artists who contributed
coverage of various cartoon and caricature events.  their invaluable work.
Furthermore, we bring you the raw emotions and per-  We look forward to meeting you again in our next
spectives of Iranian cartoonists, navigating their craft  jssue.
under the shadow of US-Israeli bombardments and Best regards.

Uluslararasi
mizah dergisi

mizah ¢

International Humor Magazine

let's laugh thoughtfully!
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diigiinelim!

A prestigious collection of
international humor!

- %
Turkey’s first & only internationalbumor magazine

www .fenamizahdergi.com —

https://fenamizahdergi.com

fena 3



NE &S
DI®GLEN

* Pro Culture Magazine

www.diogenpro.com

QQ : :ffim“{g_\sn? I

_‘.._..' -4 ot UH’ATUE.SI-, - s
« Mariagrazia Quaranta (Gio)
www.caricaturegio.altervista.it

4 L
* Humor Sapiens

www.humorsapiens.com

1%

¢ Panza Verde (Arjantin’den)

Rubén Bitz

?iuemcamm

¢ Tabriz Cartoons

www.tabrizcartoons.com

IR R
77 And@mMCARTOONS
¢ Amorimcartoons

www.amornimcartoons.com

THNEHb 2024 "

14

% —

BECENA PECTIVEIIRA

e Pepper mizah dergisi

www.perets.org.ua

4 fena

Posta Kutusu

LETTERS & COMMENTS...

PEPE\PE'LAYO
y %

Pepe Pelayo

* Sevgili Aziz,
derginizde yaymnlanan ilk fotomontajum
gordiim bile. Bu harika hediye i¢in tesekkiir
etmek tizere sosyal medyama da yiikledim.
Prestijli derginizde diizenli bir boliimiimiin
olmast inamilmaz bir onur, biliyorsunuz.
Elbette, bana ne zaman ihtiyaciuz olursa
emrinizdeyim. Her sey diinyanin mizah ve
tizelligi icin. Yillardir gelistirdigim yaraticiligy
tgcu§\zzik g“lng igin kalbiméi;n deﬁn]%lldn;r?nden #
tegekkiir ederim. Kocaman bir kucaklama ve
bol bagarilar, dostum.
Dear Aziz,
1 have alveady seen my fivst photomontage pub-
lished in your magazine. I also uplonded it to my
social medin to thank you for this wonderful
gift. As you know, it is an incredible honor to have
a vegular column in your prestigious magazine.
Of course, whenever you need me, I am at your
service. Everything for the humor and beauty of
the world. Thank you from the bottom of my heart
for encouraging the cveativity I have been develop-
ing for years. A big bug and lots of success, my
friend..

~ Pepe Pelayo,
(Humor Snpiens Magazine editor-in-chief)
Chile
Marco De Angelis
* Merhaba

Harika ve ilgi gekici bir uluslararast Tiirk aylik
dergisi olan FENAMIZAHn 91. saysi
internette yayinda. Cesur Aziz Yavuzdogan
tarafindan yaratilan ve yonetilen derg,

birkag yillik bir arann ardindan Eyliil 2024’te
yenilenen bir giicle geri dénmiis ve hak ettigi
bagarty1 yeniden yakalamusti. Iki kapak
calismamun (irs gazetenin webe “gers doniis”
kegpayjuyely) yan sira, her sayida bir
Karikattirimiin yer almas keyfini yagryorum.

Hello, e beatifl and

Issue 91 of the beautiful and engayring

Fenamizah is online , n Tm'kileZ rﬂmﬁhly
magazine with an international veach, bas been
veleased. Created and edited by the couvageous
Aziz Javuzdogan, it vesurfaced in September 2024
after a hiatus of several years with venewed vigor

and well-deserved success. In addition to two of my
covers (one mavking the magazine’s veturn to the
web), I'm pleased to have one of my cartoons
appenr in each issue.

~ Marco De Angelis,
(Cortoonist)
Italin
Makhmud Eshonqulov
® Sevgili dostum Aziz,

Fenamizah dergisinin 92. yeni sayist igin
tebrikler! Eserlerimin derginin her sayisinda yer
almasindan mutluluk duyuyorum.
Ozellikle Mushtum dergimiz hakkindaki
yazilanmnizi ¢ok begendim, gok tc?ckkiir ederim!
gal@malanmzda bagarilar dilerim!

ayglarimla,
Dear my friend Aziz,
Congratulations on the 92nd new issue of
FEenamizah magazine! I am delighted to have
my works featured in every single issue of the
magazine. 1 especially loved your articles about
onr Mushtuwm magnzine, thank you very much!
1 wish you continued success in your worvk!

Best vegards,
~ Makhmud Eshonqulov,
(Cortoonist)
Uzbekistan

Stane Jagodic

* Set\;fﬂj Aziz bey,
Dijital yayminiz olan fenamizah’s aldim.
I¢inde ¢ok sayida hicivli ve mizahi ¢izim, grafik,
fotomontaj, fotograf ve kolaj calismast
sunuyorsunuz. Cagdas kriz dinyasina ayna
tutan gesitli bir motif. A%mca bana bir sayfa
ayirmussiniz; bu sayfada fotomontaj ve kolaj
teknigiyle yapilms {i¢ grotesk motif, modern
omo sapiens'in ruhsal stkintisini gosteriyor.
Kafestek: balik motifi 1970'lerde yaratilmus olup,
tizen bir baligin kaderini 6ng6rmektedir.

983 tarihli “Tutku” adl eser, dijital bir yapida
astl duran act ¢eken bir Isa roliinde modern
insanin qarmiha gerilisini gostermektedir.
“Mutlu bebek” motifi ise bir bagka eserdir.
2012, dijital bagimlt bir cocugu sembolize
ediyor. fyhbljam’dun selamlnr!

Dear Mr. Aziz,

1 have veceived your digital publication
Sfenamvizah, in which you present numerous
sativical and humorous dvawings, graphics,
photomontages, photographs and asemblages.

It is o diverse motif that holds up o mirror to the
contemporary world of crisis. You also dedicated
one page to me, on which three grotesque motifs in
the technique of photomontage and assemblage
illustrate the spivitual distvess of modern homo
sapiens.

The motif with the fish in o cage was cveated back
in 1970, and predicts the fate of a swimming fish.
The assemblage entitled Passion, 1983 shows the
crucifixion of modern man, in the vole of o
suffering Christ hung on a digital construction.
The motif entitled Happy baby, assemblage

2012 symbolizes a child as o digital addict.

Greetings from Liubljana!
~ Stane Jagodic,
(Artist)
Slovenin
00
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Hule Hanusic

Si\n'%ilj dostum Aziz,

Basarth bir caligma iin daha tesekkiir eder, karikatiir
dergisi “Fenamizah”in yeni sayist icin seni tebrik
ederim. Bu yayin, dﬁn}tr)anm dort bir yanindan
yazarlarn ve cizerlerin biiyiik bir keyifle is birligi
vaptigz bir ala ofarak, her gecen giin daha da hakl
bir sekilde “BIZIM DER I%VII ” haline geliyor.
Ozellikle araniza yeni isimlerin katilmast beni ¢ok
mutlu ediyor. Bu durum bizlere giiclii bir tegvik
saghyor; Karikatiir mizahinin ve hicvin sonsuza dek
yasayacagina dair umutlanmiz yegertiyor.

En sgten selamlnvimin, bavika calismalarinin
devamins dilerim!

Dear my friend Aziz,
Thank you once again for another successful
work, and congratulations on the new issue of the
cartoon magazine “Fenamizaly’. As o space where
writers and cartoonists from all over the world
collaborate with great glmsm'e, this publication is
vightfully becoming “OUR MAGAZINE” more and
more each pum'nf dny.
1 m’f[ifummlﬂr ly delighted to sec new names joining
us. This provides us with a powerful encouragement; it
nurtures our hopes that cartoon humor and sative will
live on fovever.
With my warmest vegards, I wish you continued success
in your wondeyful work!
~ Hule Hanusic,
(Cartoonist)
Austrin

Gabriel Ferrari

* Herkese merhaba, nasilsmniz?

Benim adim Gabriel Ferrari (FECHU), 20 yil

askin deneyime sahip Arjantinli bir karikatiiristim.
ergive nasil katkida bulunabilecegim konusunda

bilgt almak icin yaziyorum. Gereksinimler nelerdir?

gimdjden tesekkiir ederim ve cevabinizi bekliyorum.

aygilarimla,

Hello everyone, how ave you?

My name is Gabriel Fervari (FECHU), and I am an

Argentine cartoonist with over 20 years of experience.

1 am writing to inquive about how I can contribute to

the magazine. What ave the Veguiwments? Thank you

in advance, and 1 look forward to hearving from you.
Best vegards,
~ Gabriel Ferrari,
(Cartoonist)
Argentina

Cesar Andres Leal Ramirez

* Sevgili Aziz Yavuzdogan!
mﬂl ovmek icin artik soyleyecek ¢ok soziim

adi. Giinkii her zaman'muhtesem. Asil
soylemek 1stedigim, bu kadar gok iyi sanatg1 arasinda
her sayida yer aldign igin sana tegekkiir ederim.
Saygelarimla.

Dear Aziz Yavuzdogon,

I don't bave many words left to praise your %blimtion
anymore, because it is abways magnificent. What 1
truly want to sy is thank you for including me in
every issue amony so many talented artists.

Best vegards,
~ Cesar Andres Leal Ramirez,
(Cartoonist)
Urnguoy

Participants in this issue + alphabetical order

Ahmed Khabali, Morocco Konstantin Chakhirov, Russia
Alexander Dubovsky, Ukraine Kuang Zuhai, China
Alexey Talimonov, England Kubilay Bayar,Tirkiye
Ali Qahtan Mohammed, Iraq Li jingshan, China
Alvydas Jonaitis, Lithuania in Xu, China
Ameen Alhabarah, Saudi Arabia Liu Zhiyong, China
Anatoliy Lerner, Germany Makhmud Eshonqulov, Uzbekistan
Anatoly Radin, Russia Marcel Cizmar, Slovakia
Arsen Gevor%yan, Armenia Marco De Angelis, Italy
Arturo Molero,Spain Marco Fusi, ltaly
Arturo Rosas, Mexico Marcos Mendes,Brasil
Aziz Yavuzdogan, Tiirkiye Marek Mosor, Poland
Bartis Silviu, Romania Mariagrazia Quaranto (Gio), Italy
Bernard Bouton, France Mark Winter, New Zealand
Beyza Ugar, Turkiye Mehmet Ali Yavuzdogan, Tiirkiye
Bibek Sengupta, India Mehmet Saim Bilge, Trkiye
Blng?(llng, hina Michal Graczyk, Poland
Burak Akgagin, Turkiye Milan Pantic, Bosnia & Herzegovina
BV Panduranga Rao, India Milan R. Simic, Serbia
Claudio Alecrim, Brasil Mileta Milodarovic, Serbia
Carlos Amorim, Brasil Mirek Tapir Vostry, Czech Republic
Cesar Andres Lea Ramirez, Uruguay Muhammed Dursun, Ttirkiye
Claudio Mellana, Italy Mohammad Mahmoudi, Iran
Constantin Pavel, Romania Mustafa Yildiz, Trkiye
Damir Novak, Croatia Nasif Ahmed, Bangladesh
Dariusz Dabrowski, Poland Necati Giing6r, Turkiye
Dina Abdelgawad Shosha, Egypt Neda Khodaverdi, Iran
Dragan Vugdelic, Montenegro Ninus Nestorovic, Serbla
Drazen Jergovic, Croatia Oleg Gutsol, Ukraine
Eduardo Caldari Jr, Brasil Osman Yavuz Inal, Tirkiye
Efat Amjadipoor, Iran Qasim Ahmed Qapalan, Iraq
Elena Ospina, Colombia Paul Sandip, India
Emil Stmisa, Croatia Pedro José Astrain Quintans, Cuba
Eray Yavuzdogan, Tirkiye Rasit Yakali, Ttrkiye
Erdogan Basol, Tirkiye Roman Peshkov, Russia
Ergun Akleman, USA Ronaldo Cunha Dias, Brasil
rhan Tigh, Turkiye Sabahudin Hadzialic, Bosnia & Herzegovina
Esmaeil Janblaghi, Iran Sagar Kumar, India
Fan Lintao, China Serkan Strek, Cyprus
Farhad Rahim Gharamaleki, Iran Shen Hong Li, China
Femando Pica, Colombia Sevilay Kamall, Tlrkiye
Francisco Punal Suarez, Spain Silvano Mello, Brasi
Gabriel Ferrari, Argentina Stane Jagodic, Slovenia
Gan Xun You, China Steffen Jahsnowski, Germany
Gerald Peigneux, France Supriyanto Priez Tandang, Indonesia
Ghada Mostafa, Egypt Stileyman Can Yiice, Trkiye
Gustavo Gal, Spain Tadeusz Krotos, Poland
Giilsiim Konuk, Turkiye Tgl_r\w;;u?wYasar, Turkiye
Giince Yavuzdogan, Tiirkiye G Mennon, India
Hale Betul Aktlrk, Ttirkiye Valery Chmyriov, Ukraine
Hao Wen Lu, China Valery Momot, Ukraine
Hasan Cagan Yavuzdogan, Tirkiye Venugopal Galisetty, India
asan Efe, Tirkiye Vladimiras Beresniovas, Lithuania
Hasan Gimus, Turkiye Vladimir Rudov, Ukraine
Hossein Eskandary, Germany Vlado Vladislav Viahovic, Montenegro
Hule Hanusic, Austria Willem Rasing, Netherland
Ibrahim Tapa, Tlrkiye Yalda Hasheminezhad, Iran
Igor Smimov, Russia Yang Lijie, China
Ivan Turuchko, Ukraine Yang Zhongbai, China
Jamal Sahif, Morocco Yurdagiin Goker, Tirkiye
_ Jatin Gohil, India Yuri Shamne, Russia
Javier Cubero Torres, Cuba Zeynep Gargi, Turkiye
Jia Rui Jun, China Zdenko Puhin, Croatia
Jose Alberto Rodriguez Avila (Avilarte), Cuba Zhan Xiaodon%i.Chir]a
Jovan Jovceski, North Macedonia Zhao Yunsheng Hi, China
Juan Cubero Torres, Cuba Zhengh Nanchu, China
Juan Gabriel Benavides (Gabo), Spain Zhu Tong, China
Julije Jelaska, Croatia Zlatko Krstevski, N.Macedonia

fenamizah koleksiyonu...
dijital platformlarda gevrimigi yayinianan dergimizi n
dilerseniz dijital baski yaptinp arsivinizde basil I
dergi olarak arsivieyebilirsiniz.

You may have our magazine, which is
- published online on digital platforms, printed
. wifyouwish,and archive it as a physical copy. =

fenamizah collection... I
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fenamizah’tan karikatiir sergisine ¢agn!
fenamizah Invites You to a Cartoon Exhibition!

Iran’daki “Bebek Helma
trajedisi” Uzerinden:

“Savaslar ve Cocuklar”
konulu karikatiir
sergisine davet!

Sevgili Fenamizah Dostlari,

Sizleri, karikatiirleriniz ve portre karikatiirlerinizle,
planladigimiz uluslararast sergiye katkida bulunmaya
ictenlikle davet ediyoruz.

Agiklama: ' )

o Mart 2026’da, ABD-Israilaskeri saldinlan sirasinda, Iran’in Tebriz
kentinde bir eve bomba isabet etti. On sekiz aylik Bebek Helma

enkaz altindan sag olarak kurtanldi ancak beg kigilik ailesinden geriye kalan tek
kisi oldu. Bu trajedi, hem Iran'da hem de diinya genelinde biiyiik bir infiale
yol agarak Helma’yr masumiyetin giiclii bir sembolii haline getirdi.

Cagrt:

e Diinyann dért bir yanindaki savag karsitt sanatgilar, eserlerini Fenamizah’a
gondermeye davet ediyoruz. Bebek Helma’nin sembolik hikayesi aractligiyla,
yalnizca onun yasadigi derin kayba degil; cangmalarda hayati kaybeden tiim
cocuklarin, kadinlarmn ve masum sivillerin durumuna gtk tutmay! ve savagin
korkung yiiziinii bir kez daha gozler oniine sermeyi amacliyoruz.

Sonug:

Gonderilen tiim eserlerden segki dijital bir katalogda toplanacak ve
kathmalarla paylagilacaktir. Ayrica, bu eserlert ileriki bir tarihte fiziksel olarak
bir sergide sergilemeyi planlyoruz.

Katilim Kogullari:

¢ Tema: Serginin ana odag: Bebek Helma'nin portre ¢izimleridir. Ancak
genel “gocuk” temast tizerinden savagin korkung yiiziinii tasvir eden eserler de
kabul edilecektir.

¢ Format: Eserler A3 boyutunda, 300 dpi ¢oziiniirlikte ve

JPEG formatinda gonderilmelidir.

o Sunir: Her sanatgi en fazla 1 eserle katilabilir.

* Biyografi: Katuimcilarin, bagvurulartyla birlikte adlarms, soyadlarms ve
kusa bir biyografilerini ieren bir Word belgesi gondermeleri gerekmektedir.
o Gonderim Adresi: Eserler yalnizca asagida belirtilen 6zel sergi e-posta
adresine sergi.fenamizah@gmail.com gonderilmelidir. ( Derginin normal
edstirliik e-postasina gonderilen baspurular dikkate almmayncakt).

o Secici Kurul (Alfabatik Sirayln):
Aziz Yavuzdogan - Tiirkiye

Bernard Bouton - Fransa

Ekrem Borazan - Tiirkiye

Hiiseyin Cakmak - Kubrs

Leila Alaiy - Iran

Pepe Pelayo - §ili

Toti Buratti - Italya

o Son Bagvuru Tarihi: 15 Eyliil 2026
* Bu derin ve hayati konudaki hassasiyetinize, sanatsal vizyonunuza ve
dayamigmaniza yiirekten inaniyoruz.

Smygrlrimazio,

6 fena

Inspired by the "Baby
Helma Tragedy” in Iran:

Invitation to the
Cartoon Exhibition
“Wars and Children”

Dear Friends of Fenamizah,
We cordially invite you to contribute to our upcoming international exhibi-
tion with your cartoons and portrait caricatures.

Description:

¢ In March 2026, during the US-Israeli military attacks, a bomb struck a
house in the Iranian city of Tabriz. Eighteen-month-old Baby Helma was
rescued alive from the rubble, but she became the sole survivor of her
family of five, This tragedy sparked massive outrage both in Iran and
across the globe, turning Helma into a powerful symbol of innocence.
The images of "Baby Helma" regarding the subject are attached.

The Call:

* We invite anti-war artists from all around the world to submit their work
to Fenamizah. Through the symbolic story of Baby Helma, we aim to shed
light not only on her profound loss, but also on the plight of all children,
women, and innocent civilians who lose their lives in conflicts, exposing
the horrific face of war once again.

Outcome:

A selection of all submitted works will be compiled into a digital catalog
and shared with the participants. In addition, we plan to exhibit these
works in a physical exhibition at a future date.

Terms and Conditions of Participation:

¢ Theme: The primary focus of the exhibition is portrait drawings of Baby
Helma. However, artworks depicting the horrific face of war through the
general theme of “children” will also be accepted.

* Format: Artworks must be submitted in A3 size, 300 dpi resolution, and
JPEG format.

o Limit: Each artist can participate with a maximum of 1 artwork.

* Biography: Participants are required to submit a Word document
containing their first name, last name, and a short biography along with
their submission.

* Submission Address: Artworks must only be sent to the dedicated
exhibition email address listed below. (Submissions sent to the maga-
zine's regular editorial email will not be considered).
sergifenamizah@gmail.com

* Selection Committee (In Alphabetical Orden):

Aziz Yavuzdogan - Tiirkiye

Bernard Bouton - France

Ekrem Borazan - Tiirkiye

Hiiseyin Cakmak - Cyprus

Leila Alaiy - Iran

Pepe Pelayo - Chile

Toti Buratti - Italy

* Deadline for Submissions: September 15, 2026

* We wholeheartedly believe in your sensitivity, artistic vision, and soli-

darity regarding this profound and vital issue.
Best regards,




kimde ne var? ¢ikarin alkiglarinizi hadi, kim Oper sizi! ~a.y.

aziz yavuzdogan
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_ KOCA PARASI YiYEN
| HATUNLAR VARMIS..

KARIKATUR: SERKAN SUREK

{7

TV lerdeki ‘ittiirii biidiik’lere ceza gelmis...

o RTUK tarafindan yapilan incelemeler sonucunda, ?L’lnd[]z kusaginin “Uittiirli biidik” Xg)%mlarlndan ATV'den Bé:%ii I:S:-’}{f;;‘

“Esra Erol'da’, SHOW TV'de yayinlanan ‘Didem Arslan Yilmaz'a Vazgecme”, ve ST. de yaymnlanan “Nur YAPMASIN YETER Ki

Viral ile Sen Istersen” programlarina da reklam gelirlerinden ytizde 1 para cezasi verildi. Yillardir en gok sikayet /. &

edilen programlar olmasina karsin, korunup kollanan ve hakkinda yillardir tek bir rapor dahi yazimayan ATV ve AMA HANI NERDE?
iktidara yakin d?ﬁr kanallar hakkinda ilk kez bir rapor, RTUK Gt kurulu giindemine allnmﬁ oldu. Fakat BENI NIYE BULMUYOR
ATV'den Miige Anl’nin programi bu cezalardan simdilik pacayr kurtarmig gériintiyor. Ee, Mige Anli bu! 1 BUNLAR?!

- e e e

~
SOSYAL MEDYADAN B \
1 1
1 Dokuz kdyiin yolcusu... :
1 1
| °lzmirde calistigi Kuran kursuylailgili 1
I olarak, kanun ve yonetmelige aykiri 1
I gorevlendirmeler ve usiilsiiz harcamalar
yapildig1 yoniinde Diyanet Isleri Baskanligr'na
i x 1 sikayette bulunan bas egitici imam, kidem I . .MEZARA MI
8¢ % = 45 I diisiirme cezastyla birlikte bir kbye siirgiin ; | GOTURCEZ PARALARI.
Migros'ta kasada tam arkandaydim. Fakt I edildi. Dogru soylemeye devam ettigi siirece PARAYI BIRAK
B8 Kasiyer numaran istediginde ben 1 bu memlekette imamin gidecegi koy kalmaz... 1 ETIMI YESIN
! duyayim diye yilksek sesle verdin ya 3 \ ( Temmuz2015 ]

\

( RAZIYIM!
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3 Bu ne terbiyesizce ne sapikga bi
[ hareket boyle

Yalakalik yapan karikatilrist,
cizgiyle mizaha istifa dilekgesini yazmis
demektir, Bu durumdaki karikatiiristin
kendisi bizzat karikatiire doniisiir.
iLHAN SELCUK

A T T TN :

™ {Jlan hepiniz aynisiniz hem dakikalarca
: bakig benimle. Hem numarant ver hem
Bl de sapik de.
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; B Yabisgya
Gelme bi daha migrosa“ Insanoglu glst
. yaratiirmis (!)

Nifusunun gogunun
Musliman oldugu

9 . 170 milyon niifuslu Giine
/ Karacaoglan der ki; Asya lilkesi Bangiades @,
700 kiloluk nadir gérilen
Kiz gel hele karsimda dursana mandanin bayram
Feysten olmazsa vatsaptan yazsana vesilesiyle kesilmesi
Ziilftinden bir tel gekip foto atsana plan:]aerglg(rﬁgl’e%rggl léujl/(/g{] fl
Koklayayim ta buradan giil yerine Trump’a benzetildi gl icin
\ ~ay son anda kurban edilmeyip
korumaya alinmis.
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MAIKALE / ARTICLE e by Aziz Yavuzdogan

tirkiye’de Istanbul; sanatin,
medyanin ve sermayenin basken-
tidir; bu, aksini iddia etmenin abes
kagacag sinifsal ve cografi bir
gercektir. Bu gercekle en sert
bigimde yiizlegenler ise, (%crin tiretkenliklerine
ragmen haritanin “6teki” tarafinda, yani
tagrada kalan karikatiiristlerdir. Giiniimiizde
tagra karikattiristi olmak, yalnizca cografi bir
konumlanma meselesi degildir. Merkeze
entegre olamamanin veya onun o ¢ok
arzulanan vitrininde ﬁrﬁr bulamamanmn
yarattigy, bir sikignuslik sendromu, kronik bir
sanatsal marazdir.

Istanbul klikleri tarafindan onaylanma arzusu,
tagra sanatgisinin gizgisine belirgin bir hing
olarak yansir ve tiretimine agr bir pranga
vurur; internetin sundugu sozde esitlik bile o
kurumsal agin diginda birakilmanin kalici
aguligin ortadan kaldirmaya yetmez.

erkezin sagladig besinden mahrum kalan
tagra Karikatiirti, en nihayetinde kendi yerel
yortingesinde duraganlasir. Metropole karst
igten ige biiyiiven bir kinle harcket eden
sanatgl, kendi inga ettigi ve en sonunda
kendisini bogan bir hiicreye gekilir.

Tasra karikatiiristinin en biiyiik trajedisi, ne
kadar ustaca gizerse gizsin, sesini Istanbul’un

Merkezin golgesinde yafamak: Tiirkiye’deki

tasra karikattiristlerinin ezi

lik psikolojisi iizerine.

o yiiksek sesli, kendi igine dgniik yank
ogalanna duyuramamasidir. Istanbul’daki
karikatiiristler, yayincilar, editdr masalari ve
aleriler birbirini besleyen ve parlatan organik
ir ag olustururken; tagra sanatgisi yerel bir
alnizlik icinde grpinmaya terk edilir.
%amanla f)u yalittlmuglik kaginilmaz bir
kompleksi dogurur: Istanbul’da yoksan,
oyunun disindasin demekir. Aksini ne kadar
ategli bir gekilde iddia ederlerse etsinler, tagra
karikatiiristleri merkezin dergilerinde
basilmak, bir Istanbul galerisinde sergi agmak
ja da oradaki kapi tutuculardan (gatekecpers)
ir onay isareti almak igin gizli veya agik bir
caresizlik barndurirlar. Bu onay
mekanizmasindan mahrum kalmak, sanatsal
bir ige kapanma olarak yansir ve tiretimin
lizerine bir kelepge gibi kapanir.

“Artik internet var, dolayistyla tagra
ortadan kalktr” tez1, bu k6kle§mjf agagilik
duygusunu kamufle etmek igin kullantlan
btk bir illizyondur. Dijital mecra oyun

alanins esitliyor gibi gortinebilir, ancak
Tiirkiye'nin medya ve kiiltiir endiistrilerinin
temelde feodal olan yapusin degistirebilecek
giice sahi&ﬂdegﬂdir. Higbir e-posta veya sosyal
medya etkilegimi; Istanbul’da bir kahve
masasinda, bir sergi agihginda ya da
kendiliginden gelisen bir yaymn kurulu
toplantisinda kurulan giindelik sohbetlerin ve
iliskilerin agirhgmn yerini tutamaz.

Dijital goriiniirliigii ne olursa olsun, tagra
karikattiristi o masada fiziksel olarak
bulunmamanmn, agin digina itilmenin
diglanmishigin ilik%clﬁnc kadar hisseder.

Bu durum, ¢izgisine alttan alta bir giivensizlik
olarak yansir; yani o tam anlanuyla tagrali
refleksinin, igeridekilere duyulan 6tke ve
hinan bir tezahiiriidir.

Bu sikismughgin sanatsal faturast agudir.
Merkezden Eopuk, onun dinamik
tartismalarmdan, yeni dogan akimlanndan ve
entelektiiel doniigiimlerinden uzak kalan tagra

karikatiirii, kagnulmaz olarak kendi dongtisel
rutini iginde bogulur. Zamanin gerisinde
kalma korkusuy figau yagayan Karikattirist, ya
metropoliin coktan tiikettigi temalan ssitip
geri getirerek cagn gerisinde kalir ya da
tamamen nostaljik, Kliselesmis bir yerellige
siguur.

Bu geri gekilme, 6ziinde merkeze karst inga
edilmig bir savunma mekanizmasidir: “Beni
kalbul etmiyorsamz, ben de kendi kalemizde
kral olwrwm.” Ancak giin bittiginde, bu
kalenin aslinda sakinint bogan bir hiicre
oldugu gergegi aciga cikar.

Tagra karikatiiristlerinin bu derin kompleksten
stynilabilmelerinin birincil 6n kogulu, bu
agagilik psikolojisini inkdr etmeyi birakip
onunla dogrudan yiizlesmeleridir.

Istanbul’un tekelci hegemonyast sanatt
yozlagtiryor olabilir; ancak tagranin merkeze
duydugu bu marazi hayranik —tZ)kl
yettsemedigii cigiere mundar diyen hedinin
klasik masahndnks gibi— tam da tagra
mizahmt hadim eden seydir. Karikatiir,
dogast geregi hiirmetsiz ve baskaldiran bir
sanattir, Yine de sanatct, merkezin altinda
ezilme hissiyatina ilk olarak kendi iginde isyan
etmedigi siirece, atti) her imza tagranin log
ve solan golgesinde kalmaya mahktmdur. m

e e e @O — — — e —— —

The inferiority complex of the provincial cartoonist in Turkey.

n Turkey, Istanbul is the capital of art,

media, and capital; this is a class-based

and geographic reality that would be

absurd to contest. Those who confront
this truth in its harshest form are the
cartoonists who, despite their profound
productivity, remain on the “other” side of the
map-—in the provinces.

Today, being a provincial cartoonist is not
merely a matter of geographical positioning.
It is a chronic artistic malaise, a syndrome of
entrapment born of the inability to integrate
into the center or to find a place in its coveted
display window.

The longing for validation by the cliques of
Istanbul manifests in the provincial artist’s line
as a distinct resentment, and in their output as
a heavy fetter; even the pseudo-equality
offered by the intenet fails to dismantle the
persistent weight of being cast outside that
institutional network. Starved of the
nourishment provided by the center, provincial
caricature eventually stagnates within its own
local orbit. Driven by a simmering rancor
toward the metropolis, the artist retreats into
ahself-imposed cell that ultimately suffocates
them.

The supreme tragedy of the provincial
cartoonist is that no matter how masterfully
they draw, they cannot project their voice into
the loud, self-referential echo chambers of
Istanbul.

While cartoonists, publishers, editorial offices,
and galleries in Istanbul cultivate an organic
network—nourishing and polishing one
another—the provincial artist is left to flounder

10 fenamizah

Living in the shadow of the center:

On the psychology of the inferiority

complex among Turkey’s provincial
cartoonists.

in local isolation.

Over time, this isolation breeds an inevitable
complex: to be absent from Istanbul is to be
barred from the game. No matter how fiercely
they may claim otherwise, provincial
cartoonists harbor a secret or overt despera-
tion to be printed in the center's magazines,
to exhibit in an Istanbul gallery, or to receive a
nod of approval from its gatekeepers.
Deprivation from this machinery of validation
reflects onto the canvas as an artistic
withdrawal, clamping down on production like
a shackle.

The thesis that “the interet now exists,
therefore the provinces have vanished' is a
grand illusion used to camouflage this deep-
seated sense of inferiority. The digital realm
may appear to level the pIayin? field, but it
lacks the leverage to alter the fundamentally
feudal structure of Turkey’s media and cultural
industries. No email or social media
engagement can ever substitute for the weight
of casual conversations and relationships
forged over a coffee table, at an exhibition
opening, or during a spontaneous editorial
meeting in Istanbul.

Regardless of their digital visibility, the provin-
cial cartoonist feels to their very marrow the
exclusion of not being physically present at

that table, of being pushed outside the
network. This projects an underlying insecurity
onto their line—a manifestation of that
quintessential provincial reflex: resentment
and rancor toward those on the inside.

The artistic toll of this entrapment is severe.
Cut off from the center—removed from its
dynamic debates, nascent movements, and
intellectual evolutions—provincial caricature
inevitably chokes within its own cyclical
routine. Haunted by the fear of falling behind
the times, the cartoonist either lags behind,
recycling themes long exhausted by the
metropolis, or retreats entirely into a nostalgic,
clichéd brand of localism. This retreat is, in
essence, a defensive mechanism constructed
algainst the center:
“If you will not accept me, | shall rule as king in
my own fortress.” Yet, when the day ends, this
fortress reveals itself to be a cell that
suffocates its inhabitant.

The primary prerequisite for provincial
cartoonists to break free from this profound
complex is to cease denying this psychology
of inferiority and confront it directly. The
monopolistic hegemony of Istanbul may well
be corrupting art, but the province’s morbid
fascination with the center—resembling the
classic fable of the cat looking sourly at the
out-of-reach meat—is precisely what castrates
provincial humor.

Cartoon, by its very nature, is an irreverent,
adefiant art. Yet, unless the artist first rebels
against the internal sensation of being crushed
by the center, every signature they ink is fated
to linger in the dim, fading shadow of the
provinces. ®



TURKISH MASTER CARTOONIST

Erdogan Basol
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'uduar’ln 99.yeni
sayis ¢ikti,

italya’da, Alessandro Prevesto,
Dino Aloi ve Marco De Angelis
yonetiminde yayimlanan mizah
dergisi “Buduar”in yeni sayisi
okurlariyla bulustu.

Panza Verde’nin
yenl sayisl...
Arjantin’de iki ayda bir yaymnlanan
mizah dergisi “Panza Verde”nin
393. sayisi yayimland.

YEPBEHS 2026 a8 o
te 12 Fhe ‘5.,}
"\‘

BECEJIA PECIIYEJIKA

“Pepper”in yeni sayIs...
Ukraynali karikatiircii Valery
Chmyriov yonetiminde dijital
platformda yayimlanan mizah
dergisinin 2026,/10.say1s1 gikt1.
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2026’nin ilk (TITBIENAL INTERNACIONAL |\
akademik seckisi. | | DE HUMOR POLITICO i+

European Journal of Humour Research (EJHR), DPE?BOALC: &?Jt:ﬁ
2026 yihnmn ilk sayisiu (Cilt 14, Say1 1) dijital olarak
yaymnlad:. International Society for Humour Studies
(ISHS) tarafindan desteklenen bu saygin, hakemli ve agtk
erisimli e-dergi; dilbilim, sosyoloji, psikoloji ve edebiyat
gibi farkli disiplinler tizerinden karikatiir, hiciv ve toplumsal
mizahi inceleyen makalelere yer veriyor. Derginin tiim
i¢erigine www.europeanjournalothumour.org adresinden =
ticretsiz olarak ulagilabiliyor.

CNRP
00 0000000000000 000000

The First Academic Selection @ Uee M8 i @ B e Qrisan 5, B
of 2026 in Humour Research.

[ 11 ' |} |}
The European Journal of Humour Researd(lv(E]HR) has Ku_ba' da’ _POIItI_k
digitally published its first issue of 2026 (Volume 14,
Issue 1). Supported by the International Society for Ml'za'h Blena'll'
Humour Studies (ISHS), this prestigious, peer-reviewed, IL Uluslararast Politik Mizah Bienali

and open-access e-journal features articles examining 9 - 14 Haziran 2026 tarihleri arasinda
cartoons, satire, and social humour through various Kiiba-Havanada gerceklesti. Diinyanin dort bir
disciplines such as linguistics, sociology, psychology, yanindan grafik mizah sanatgilari, karikatiiristleri ve
and literature. All content of the journal can be accessed illiistratorleri bir araya getiren bu bienal; politik ve
free of charge at www.europeanjournalofhumour.org. hicri mizahin giiciiyle toplumsal sorunlari, kiiresel

adaletsizlikleri ve giincel siyaseti masaya yatirmayt
amaglayan uluslararasi nitelikte 6nemli bir kiiltiirel
organizasyondur. 38 iilkeden 118 sanat¢imnin
eserlerinin yer aldigi bu bienalde, Elena Ospina’ya
birincilik, Kuang Zuhai’ye ikincilik ve Iran Lira’ya

155N 2807-TOOX.

EJHR

da iictinciiliik odiilii verildi.
Research R REmmmmmDm

Furopean journal of Humour . : .
SR Biennial of Political

Humor in Cuba.

The Il International Biennial of Political Humor took
place in Havana, Cuba, between June 9 and
14, 2026. Bringing together graphic humor artists,
cartoonists, and illustrators from all around the
world, this biennial is a significant cultural
organization of international caliber that aims
to address social issues, global injustices, and cur-
rent politics through the power of political and
satirical humor.
Featuring the works of 118 artists from 38 countries,
the biennial awarded first prize to Elena Ospina,
second prize to Kyang Zuhai, and third prize to

Iran Lira.

BV Panduranga Rao’dan “Cevre Bilinci”
iizerine karikatiir sergisi.

Diinya Gevre Giinii'nii etkinlikleri kapsaminda 5 Haziran'da Hindistan'nin Bangalore sehrindetinlii karikatiirist
BV Panduranga Rao'nun "Cevre Bilinci" temali bir karikatiir sergisi diizenlendi. Bu, sanat¢inin 56. kisisel karikatiir
sergisiydi ve sergide 100'den fazla karikatiir scr%ilcndi.Bu vesileyle Panduranga Rao, uzun glflardlr karikatiir alanindaki
katkilart ve ¢evre bilincini artirmaya yonelik ¢alismalart nedeniyle organizatorler tarafindan onurlandinlds.

Cartoon Exhibition on
“Environmental Awareness’
by BV Panduranga Rao

As part of the World Environment Day events, a cartoon
exhibition themed "Environmental Awareness" by the
famous cartoonist BV Panduranga Rao was organized
on June sth in Bangalore, India. This was the artist's
56th solo cartoon exhibition, featuring more than

100 cartoons. On this occasion, Panduranga Rao

was honored by the organizers for his long-standing
contributions to the field of cartooning and his efforts
to raise environmental awareness.




Tiirk mizahimn
bir asirlik tarihini
belgeleyen kitap.

Tiirkiye’deki mizah yaymciliginin zengin
tarihini inceleyen kapsaml ve kaynak niteliginde
bir bibliyogratya yayimland:. “Tiirkiye'de
Mizah Dergi ve Gazeteleri” adli qigir agict
yeni kitap yayimlands. Eser, Tirkiye’de
1923ten 2025’ kadar kesintisiz olarak
yayimlanan 102 yillik mizah yaymnciligs tarihini
ilk kez tek bir cilt altinda bir araya getiriyor.
Engin Karamot tarafindan hazirlanan bu
kapsamli bagvuru kaynagy; modern Tiirk
yaymnalik tarihinde yayimlanmig 1.102 mizah
dergisi ve gazetesinin kapak gorsellerini,
bibliyografik bilgilerini ve yaymn notlarint
icermektedir. Tiirkiye'nin mizah basinma
biitiinciil bir bakis sunan caligma, Tiirk
mizahin stirekliligini, gesitliligini ve dayanik-
liligint belgeleyen alanindaki en kapsamli eser
olarak 6ne gikmaktadir. Kitap ayrica, dergimizin
genel yaymn yonetmeni Aziz Yavuzdogan’in
45 yillik gazetecilik kariyeri boyunca hazirladigy
cesitli mizah dergileri ile gazetelerin mizah
cklerine de 6zel olarak yer vermekte ve bunlart
okuyucularla bulusturmaktadir.

TURKIYE'NIN

MiZAH

DERGI ve GAZETELERI

1923-2025

Comprehensive New
Book Chronicles a
Century of Turkish

Satirical Publishing.

A definitive bibliography exploring the rich
history of satirical publications in Tiirkiye has
been released. A groundbreaking new book
titled "Tiirkiye'de Mizah Dergi ve Gazeteleri"
(Satirical Magazines and Newspapers in
Tiirkiye) has been published, bringing
together 102 years of uninterrupted satirical
publishing in the country from 1923 to 2025
under a single volume for the first time.
Compiled by Engin Karamot, the
comprehensive reference work features the
cover art, bibliographic data, and publication
notes of 1,102 satirical magazines and
newspapers published throughout modern
Turkish history. Offering a holistic perspective
on the nation's satirical media landscape, the
study stands out as the most extensive work in
its field, documenting the enduring strength,
diversity, and continuity of Turkish satire.
Notably, the book also highlights the various
satirical magazines and newspaper humor
supplements created by Aziz Yavuzdogan, the
editor-in-chief of our magazine, spanning his
45-year career in journalism.

46. Uluslararasi Nasreddin Hoca
Karikatiir Yarismasi sonuclandi.

Darko Drljevic, Klaus Pitter, Metin Peker, Nuri
Koksal ve Yigit Ozgiir'den olusan 46. Uluslararast
Nasreddin Hoca I tiir Yarigmas jiirisi, 6 Haziran
2026 giinii toplanmuglardir. Istanbul’da bir araya gelerek
60 tilkeden 588 karikatiir sanatgisiun 1600 karikatiiriini
5 turluk ¢alisma spnuncunda degerlendmmﬁerdlr

Buna gore; Biiyiik Odiilii Brezilya’dan Cau Gomez
kazand1. Ba63r0 Odilleri ise, Ukrayna’dan Oleksiy
Kustovsky, Ttalya’dan Alessandro Gatto, Belgika’dan
Sunnerberg Constantin ve Polanya’dan Grzegom
Szumoeski arasinda paylagilds.

The Results of the 46th
International Nasreddin Hodja
Caricature Competition (2026)

Have Been Announced.

The jury of the 46th International Nasreddin Hodja
Caricature Competition, consisting of Darko Drljevic,

Klaus Pitter, Metin Peker, Nuri Koksal, and Yigit Ozgiir,

met on June 6, 2026. Gathering in Istanbul they evaluated
1,600 caricatures by 580 artists from 6o countries over

a 5-round selection process. Accordmgly, the Grand Prize
was awarded to Cau Gomez from Brazil. The Achievement
Awards were shared among Oleksiy Kustovsky from
Ukraine, Alessandro Gatto from Italy, Sunnerberg Constantin
from Belgium, and Grzegorz Szumowski from Poland. | Ay couscr

“Ik: Yakal1 Bir Istanbul” sergisi...

Tiirk karikatiir(intin yasayan ustalanndan Ra%t Yakals, kizi Banu
Yakaly ile birlikte diizenledikleri “Iki Yakah Bir Istanbul” temali
ser Istanbul’da Kadikdy’de sanatseverlerle bulustu.

aziran’da acilist yYapllan serglye bu ilgj var
Scrg1 agihsinda, ogan, avuz Inal Devnm

Koroglu, Koksal 1ft§:1 K’ubllzgr Bayar, Re%k T1I11§ gibi birgok
karikaftirciintin yani sira halktan da kistler katildt.

An Istanbul of Two Sides" Exhibition.

Rasit Yakali, one of the living masters of Turkish cartooning, met with art
lovers in Kadlkoy, Istanbul, with the exhibition themed "An Istanbul of Two
Sides" (iki Yakali Bir Istanbul) which he organlzed together with his
daughter, Banu Yakali. There was great interest in the exhibition, which
opened on June 2oth. The opening was attended by many cartoonists,
including Aziz Yavuzdogan, 0.Yavuz inal, Devrim Demiral, Mahmut Akgiin,
ibrahim Tuncay, Mubhittin Kéroglu, Koksal Ciftci, Kubilay Bayar, and Refik
Tinis, as well as members of the general public.
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~ . Unlii Rus karikatiirist
=« Makarov hayatim kaybetti.

Sovyet ve Rus karikatiir sanatiun en saygin isimlerinden biri olan Igor Arkadyevic Makarov
82 yasinda 18 Haziran 2026 tarihinde hayatin Kaybetmistir. Ozgiin tarziyla mizah diinyasinda
derin izler birakmug bir karikatiirist olan Makarov, sadece kagt tizerinde degil, Sovyet renkli
televizyonculugunun ve animasyonunun mutfaginda da bir ekol haline gelmisti. Sanatet, karikatiir ve gorsel sanatlara yaptig omi

%  boyu katlulardan dolay Rusya Sanat Akademisi'nin Onur Uyesi unvanmna fayik goriilmiigtii. Keskin gézlem yetenegini ironik ama
zarif cizgilerle birlestiren sanatgy, Klasik Sovyet grafik mizah ekoliinin son biiyiik temsilcilerindend.
0000 0000000000000 0000000000000000 00

Russian cartoonist Igor Makarov has passed away.

Igor Arkadyevich Makarov, one of the most respected
figures in Soviet and Russian cartoon art, passed away
at the age of 82 on June 18, 2026 Makarov, a cartoonist
who left a profound mark on the world of humor with his unique
style, became a pioneer not only on paper but also behind the
scenes of Soviet color television and animation. The artist was
awarded the title of Honorary Member of the Russian Academy
of Arts for his lifelong contributions to cartoon and visual arts.
Combining his sharp observational skills with ironic yet ele-
gant lines, the artist was one of the last great representatives
of the classic Soviet graphic humor school.

Igor Makarov

Cocuklarla atolye galigmalarint
stirdiiren karikatiirci

Mustafa Yildiz, Izmir,

Bayrakli Belediyesi’nin kursiyer
cocuklarla gergeklestirdigi
dénem sonu ¢alismalarint bir
sergiyle kamuoyuna sundu.
“Bir Yilin Emeg, Bir
Sahnenin Isigr” baslikh serginin
temast “Diinya Cevre Giinii”
hakkinda idi. Bayrakli Belediye
Bagkani Irfan Onal sergide
eserleri bulunan ¢ocuklara
sertifikalarim verdi.
.............................................-......

Cartoon exhibition from the children of Izmir.

Cartoonist Mustafa Yildiz, who continues his workshops with children, presented the end-of-term works of the trainee
children from the Izmir Bayrakli Municipality to the public with an exhibition. The theme of the exhibition, titled
“The Labor of a Year, the Light of a Stage,” was about “World Environment Day.” Bayrakli Mayor Irfan Onal presented
certificates to the children whose works were featured in the exhibition.

Izmirli cocuklardan karikatiir sergisi.

Italya'da “Antonio Semeria
Sanremo Casino”

W A
_cowneimsans Y Uluslararast Edebiyat

T Italya Qs reninde, miz
: e sanatinin gl olan ve

TREDKESIMA EDIZIONE - SEZIOHE EDITORIA £ ISTITUZION] €ULTURAL

- _ yuziinci sayisina ulasan, Italyan mizah
dergisi Buduar’a 6diil verildi. Grafik, edebiyat ve diger gorsel ile iletigim
araglart vasitasiyla, Italya'da ve yurt diginda mizah sanatini tanitiimasina ve
ayginlastinlmasina yaptigi ok yonlii ve degerli katkilardan dolay
M;n51yon Odiiliv’ne layik goriilén Buduar'in yaymer ve es direktori
Alessandro Palex Prevosto, “bu idiilden doliyi, Budnir’mm yayin
komitesi olarak hepimiz biiyiik onur duyduk!” dedi.

An Award for Buduar in Italy.

At the “Antonio Semeria Sanremo Casino” International Literary Award ceremony in Italy, the Italian humor magazine
Buduar—a yearbook of the art of comedy that has reached its 100th issue—was honored with an award.
Buduar was granted an Honorable Mention for its versatile and valuable contributions to the promotion and
dissemination of the art of humor both in Italy and abroad through gra{ahics, literature, and other visual and _
communication media. Expressing his pride, Alessandro Palex Prevosto, the publisher and co-director of Buduar,
stated, As the editorial board of Buduar, we are all deeply honored by this award!

(TIEHZIOHE D'OHORE

a
BUDUAR
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Marjane Satrapi
oldii.

Diinya capinda en ¢ok, Iran Islam
Devrimi sonrasinda gegen gocuklugunu
ve gengligini anlattigr otobiyografik grafik
romant Persepolis ile tanmnan Iran
dogumlu Fransiz grafik romanci,
Karikattirist, illiistrator ve film yonetmeni
Marjane Satrapi, 56 yasinda hayatint
kaybetti. Grafik roman diinyasini
modern bir edebiyat disiplini olarak
yeniden ayan, cizgileriyle sansiire
ve baskiya rsll?/dan okuyan Iran asill

. sanatgt gocukluk yillarmi 1979 Iran
Islam Devrimi’nin golgesinde gecirdi ve
yasaminin biiyiik boliimiinii Fransa’
tirgiinde §Cfirdi. Mizahi acyla, ¢izgiyi
hafizayla birlestiren Marjane Satrapi,
gorsel anlati sanatinda agtigy %gr ve
otoriteye karst hi¢ biikiilmeyen kalemiyle
her zaman ilham vermeye devam edecek.

The Rebellious
Voice of Lines and
Freedom:
Marjane Satrapi
Has Passed Away

Iranian-born French graphic novelist,
cartoonist, illustrator, Marjane
Satrapi, best known worldwide for
her autobiographical graphic novel
Persepolis—which chronicles her
childhood and youth in the
aftermath of the Iranian Islamic
Revolution—has passed away at the
age of 56, The Iranian-born artist,
who redefined the world of graphic

novels as a modem litera
discipline and challenge:
censorship and oppression through
her drawings, spent her childhood
under the shadow of the 1%7l9
Iranian Islamic Revolution and lived
most of her life in exile in France.
Blending humor with pain, and lines
with memory, Marjane Satrapi will
always continue to inspire through
the new ground she broke in the art
of visual narrative and her pen that
never bent against authority.



Sagar Kumar, India

fenamizah
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apolitikler

TESADUFEN GORDUM.
TAVUK DONER YIYENLER
ILISKI YASAMASIN DIYE
PAYLASIM YAPMISSIN.
NE BU SIMDI IPEK?

Bir giin bir yerde tnlii aveilar toplanmis, birbirlerine
~— baglanndan gegen av seriivenlerini anlatiyoriard..
_ Anlattiklannin biraz: gercekse gogu da dugseldi.
Iglerinde yagh ve deneyimli bir avei, hig konusmadan
; dinliyordu arkadaslarini.
Otekilerin ilgisini gekti yash aveinin suskunlugu.
“Nigin susuyorsun?' diye sordular ona.

) BEN ONU EMRE
“Igimizde en deneyimii avc: sensin. Kim bilir ne sertivenier

ICIN YAZMISTIM.
gegmistir bagindan... SEN NERDEN GORDUN
Yasli aver arkadaglarini kirmak istemedi. O da bagindan MUSTAFA?.

gecen bir olayr anlatmaya baslad:
“Availiga heniiz bagladigim genclik ginlerimden birinde,
elimde silah, yanimda kdpegim gol kiyrsina vardim.
Baktm bir tuma uguyor havada. Tumay ayagindan
vurmak istedim. Nisan aldim, ates ettim. Tam da o sirada
hayvan gagasiyla ayagini kagmak istemez mi? Sagma,
kusun bir gbziinden gird, dteki gbziinden ¢ikt! Hayvan
ugamadi, yere diistiil KGpegim kogup getirdi tumay.
Baktm ki her yeri saglem, yalnizca gozlerinden kan
akayor... Cok pisman oldum hayvani vurduguma. Onu yere
bakim. Gipintyor, ama ugamiyordu.. O grpindikca act
. duyuyordum! Derken gokte bir boliik tuma belirdi.
Ustiimiizde déne déne uguyortardi. Gelip yerde ¢rpinan
tumanin yanina kondular. Kor tumay aralanna aldiar.

Kendi dillrinde itistip aniagtiar. Sonra hep birkie kanat ENTERESAN

cperak havalandi. Ben oldugium yerde doniakaims, LAFLAR...
Yalhizca olup biten ifyordum oyle. Ballk haiinds ugup Nice insanlar gordiim, iistii
Amerikan tarihinin en biiyik ic goclerinden birini temsil eden, insanlik gittiler. Kor tumaya ses vererek ydn(indi bulmasina 8 )

draminin bir fotografi. Oklahoma, Texas, Kansas ve gevresinde yardimi oluyoriard.. Iste o giin bugtin, tumalar hep katar

yaganan siddetli kuraklk ve toz fitinalan nedeniyle gecim kaynaklarni  katar ugar oldu. Onlann béyle toplu halde ugmalan benim
yuz binlerce kisi, zellikle Kaliforniya'ya dogru goc etti. (iziimden..”

bast yirtik.. nice yirtiklar
gordiim, gramafon ignesi!

Oykiiden etkilenen avolardan bir dayanamad: ~ Mevliit Insanevinds

A snapshot of human sufferingr,llthis reBresems one of the greatest
I

intemal migrations in American history. Driven by severe drought and ‘Healosun ustaga,z!" d,,,dedi' “Durdun,durdun,
dust storms in Oklahoma, Texas, and Kansas, hundreds timayt e vurdun!
of thousands left their livelihoods behind to migrate, mostly heading
for Califomia. Necatl Gungar

Elena Ospina, Colombia \

OMUR BITER
YOL BITMEZ
GARDAS!

BANA YARIM
AKILLT DIYENLE-
RIN, NASIL TAM
AKILLT OLABIL-
DIKLERINI.
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Neden roman
yazmadim?
by Necati Giingor

® [k hikiyemin yaymlanigindan itibaren Demirtag

1 Ceyhun’un destegini gordiim. Sait Faik Odiiliinii
kazandigy giinlerde kendisiyle yapilan bir réportajda,

genglerden kimi begendigi soruluyordu: Ceyhun’un

yaniti s6yleydi: “Necati Giingor adinda bir gencin

bir hikayesini okudum; kumagi ¢ok saglam!”

(Milliyet Sanaz, 1973).

Bu isaret, dikkatlerin tizerime ¢evrilmesine neden
olmustu.

Demirtas Ceyhun agabeyin destegini her zaman
yammda, yakimmda duyumsadim. Ikinci kitabim Bilgi
Yaymevi’nden ¢iksin diye Attila Ithan’a mekeup yazdi.
Izleyen yillarda, “Politika” gazetesinde, Tiirkiye
Yazarlar Sendikas’'nda birlikte ¢aligtik. Yakinligimiz
dostluga doniistii. Nikdh tagim oldu.

Ne zaman bir araya gelsek, bana hep sunu 6giitlerdi:
“Necati, roman yaz!” ya da, “Artik roman
yazmalismn...”

Neden bu dost 6giidiine uyup da roman yazmalara
kalkismadim?

Roman sanati ciddiye aldigim igin...

Asil isim Hukuk Fakiiltesi gibi diizenli ders ¢aligmayt
gerektiren bir okulda okumakti. Dahast, zaman zaman
ise girip calisiyordum. Oysa bana gore roman yazmak,
bos vakitlerinizde oturup sayfalar dolduracaginiz bir
ugragi degildi. Romancinin yazmaktan bagka bir isi ola-
mazdr. Yirmi dort saat romantyla mesgul olmaliyd:
kafasi. Roman yazmak bagh bagmna bir disiplindi.
Dogruydu ya da yanlsti bu yaklagim; ama o

donemde oyle diistiniiyordum. Dolayisiyla Demirtas
Ceyhun agabeyimin 6giidii bendeki yazma istegini
tetikleyemiyordu... Adim hikayeciye ¢ikti. Sonra bunun
yaninda roportaj yazarhig eklendi... Niye romanlar
yazmadim diye hi¢ hayiflanmadim!

Roman yazarligina soyunan bir¢ok hikayecinin de,
romanin egiginde kaldigina tanik oldum; onlar adina
tiziildiim...

Bunlart neden soyliiyorum simdi?

Roman diye sayfa sayisi ok kitaplar yazmak, kisiyi
romancl yapmaya yetmiyor ¢linki... Yazdiginiz sey
roman olmuyor.

O roman denen laf kalabaligi ¢ope attiginizda,
Tiirk romanciligr higbir sey yitirmiyor!

Opysa Tiirk edebiyatiun kilometre tagt olmus romanlart
bir diisiiniin, hangisini yerinden oynatabilirsiniz?
Roman yazmadan 6nce kendinize sormak
zorundasiniz: Yazacagim roman, Tiirk edebiyatina ne
katacak? Romancinin altin kural bu olmal.

aziz yavuzdogan

GECMIS BAYRAMINIZ
MUBAREK OLSUN KOMSU
BIZ BODRUMDAYDIK DA

ZIYARETINIZE GELEMEDIK

KUSURA BAKMAYINI

BAYRAM ERTESI...

ESTAGFIRULLAH
ASIL SIZ KUSURA BAK-
MAYIN BU BAYRAM KUR-
BAN KESEMEDIGIMIZDEN
ETINIZI AYIRAMADIK
GULSEREN HANIM.

'YARINIMDAN
HI¢ UMUDUM YOK
DOKTOR BEY. ANKSIYETE
MI VAR BENDE?

SIMDI @ O
1 HISSENE DE
BEN GIRDIM
DENMEZ KI

ASGARi UCRETE YAPILAN ARA ZAMDAN SONRA

TUIK’IN ACIKLADIGI ENFLASYONA GORE EMEKLILERE DE
GELEN MAAS ARTIS ORANI
YETERSIZ BULUNDU...

AIPTIR/
YAZIKTIR/
GUNAHTIR/

SEYI BANA MI
DIYORSUN ABI?!




Facial Treatments

by Pepe Pelayo (Chie)

SilPden yayin yapan “Humor Sapiens” dijital mizah platformunun genel

yaym yonetmeni Pe%e Pelayo'nun “fenamizah e-dergi” iin “Faci
Treatments” ( Yiiz Baksmilart) adh, gorsel metafora, Kavramsal mizaha ve grafik
gergekiistiiciilige yakin mizahi foto-montajlan.

Humorous photo-montages titled ‘Facial Treatments’ by Pepe Pelayo, editor-in-chief of the
Chile-based digital humor platform ‘Humor Sapiens,’ created for ‘fenamizah e-magazine.’
These works lean closely toward visual metaphor, conceptual humor, and graphic surrealism.

ISTE GENE GELDI YAZ

derdini deftere yaz.
Kin goliinde yiizenlere
yoksullar1 ezenlere
hayvan demek bile az.
Boylelerine tapan
yalanlarina kanan

ya Ordektir ya da kaz.

Omar Zevallos, Peru

¢ CARICATURE
CHRISTINE
LEGARDE

M4

W
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i [MASIE AHMED

LoTL EELE T e

Nasif Ahmed, Bangladesh

18 fenamizah



BUDUK MU
YOKS

K MO,
A GUDUK
MU?

Hasan Cagan Y.

o Makarnanin adalletsizligi!

o Fenerbahge’nin yeni bagkani
. Aziz Yildinm'in 13 yasindaki kizi,
Istanbulda bir aligveris mekaninda
bulunan restoranda beyaz triiflii
makarna yemis... Ve tam tamina
6 bin TL. hesap odemig-mis...
Durumu 6grenen baba Aziz Yildinm,
stadlardaki hakem odalanni basar
gibi ertesi glin restorana giderek
hesabin hesabini sormus...
Yetkililerden kullanilan Grlinlerin
miktan ve fiyatlandirmasi hakkinda
bilgi alinca da ikna olmus...
S6yle ki; makarnanin icinde
“‘beyaz altin” olarak anilan beyaz trif
mantar varmis Bir miktar da
parmesan peyniri kullanilmis.
Tuhaflik bir degil ki; bir porsiyon
makarnaya 6 bin lira istenmesi,
Aziz Yildinm’in mekani basmasi,
makarnanin igerigini égrenince
fiyata ikna olmasi...
Memlekette gelir adaletsizligi Oyle
bir noktaya gelmis ki; bir kesim
makarnayla hayatta kalmaya
calisiyor, diger kesim ise
makarnayla fantezi yapiyor...

o Pudra sekersiz hir olay...

* TRT Genel Sekreterinin maka
aracinda toplam 7,5 kilo aglrhgmg?a
kokain, _8roin ve esrar maddesi
ele gegirilmis ve 2 sofér gézalting
+ alinmis. T T Genel Sekreteri
A esut Eker'in “olayla ilgisi olmadig
elirtilmis. Cok sUkir aragtan ‘pudra
§ekerf‘ clkmamis... TRT'mize gamur
atan ‘(ttlirij bygﬁkler’ olabilir diye
aber yasagr da getirilmemis.

o Bedelli enflasyon!

¢ Temmuz ayinda agklanacak

6 aylik enflasyon oraninin .

netlesmesinin ardindan bedelli
askerlik ticreti de yikselecekmis.
Tahminlere gore bedell askerligin

500 bin TL'yi agsmasl bekleniyormus.

¢ Cezanmn kilosy vap mi?

® Izmir'in Selcuk ilcesinde zeviini
_tanesini 90 lira, kﬁosunu égyglirrl]m
liradan sattigl tespit edilen saticlya
Ticaret Bakanligi tarafindan idari
para cezasi uygulanmis, Ceza
tane tzerindenmi yoksa kilo
Uzerinden mi orasy beljj degil

FAKAT REKORLAR KITABINDA
ADIM YOK

TUHK SizZiN DE
izLEerML ORANLARINIZI
ACIKLAYACAKMIS |

K

GELDIM HOCA
- EFENDI!
HADI GELIN
KOYUMUZE GERI
DONELIM!

BEN KIMIN
GOCUGU-

DEELMIS ABL
Yum?

YAPCAK BIST

DISIPLIN
d KURULUNA SEVK |

BURADA
DURAN TOP

(@ [ DUNYA SAMPTYONUYUM  2|CSfire:

MADEM KI
ULUSLARARAST BiR
DERGISINIZ DUNYA
KUPASINDA NIVE
YOKSUNUZ?

-/
' (v
KRV
o
ULAN
DUNYA KUPASI BAY
BIZIM COCUKLARA KEMAAALL! =
COK AYIP ETTINI NORUYON LEN —
BURDA? i

<"\ EDIYORUM AH- | \[&
LAKSIZLARl /&




Seyeed Massoud Shojai
Tabatabai

Merhaba dostlarim,

karikatiir ¢izmeye devam ettim

ajansiyla calistigim icin eserlerimi yaymnla-
ma ve genis bir kitleyle paylagma firsatim
oldu. fmej{ faaliyetlerim yalnizca
medyayla sinirh kalmadi. Aksamlan

diisman saldirlarina tepki olarak yaklagik
iili aydir sokaklarda toplananlar icin sk
sik gecenin geg saatlerine, hatta bazen
afaga kadar karikattirler ¢izdim.
u calismalar halka agik toplantilarda,
Eﬁste erde ve kiltiirel etkinliklerde
ullanildi.
Dogal olarak, internet erigimine getirilen
kisittamalar iletisim, sanat eserlerinin
dagrtimy, diger sanatgilarla ve uluslararast
medgﬁ'la temas kurma konularinda
zorluklar yaratti. Yine de birgogumuz
bu nlemlerin giivenlik endiseleriyle
baglantih oldugunu anliyorduk;
zira diisman gtiler de Iran’a yonelik

teknolojilerini kullaruyordu.

Su anda, gegici bir ateskes doneminden
gectigimiz i(ciin internet erjsimi biiyiik
Olciide yeniden saglands. Tran'a yonelik
askeri saldirganigr distinenlerin bu tiir
fikirlerden vazgegeceklerini ve gelecekte
farkli bir yol segeceklerini igtenlikle
umuyorum.

Iranlt bir sanatg1 olarak, sanatin halkinin
ve vataninin kaderine kayitsiz

20 fena

Bu zorlu aylarda neredeyse her %nh N
. Bir haber

siradan insanlann arasinda vakit gecirdim;

operasyonlarinin bir pargast ofarak iletisim

Fenamizah diinyaya sesleniyor: Zorluklara kargi sanatgi dayanigmasi!
Bombalarin altinda, internetin kisitlandig
bir donemde, karikatiiriin ciglhig!
fenamizah Calls Out to the World: Artist Solidarity Against Adversity!

‘The cry

of the cartoon under bombs,

interview by Aziz Yavuzdogan

&& Ulkenizde ABD-Israil saldinian nedeniyle aylardir
yasadiginiz zorluklara dair duygu ve disiincelerinizi
acikca ifade etmek isteseydiniz, neler sdylemek
isterdiniz? Internet erisiminin kistlandigi bu dénem,
mizah galismalannizi olumsuz etkiledi mi?
‘Fenamizah e-dergisi’ olarak sesinizi diinyadaki
sanatg! dostlanmiza duyurmak isteriz.

kalamayaclj%na inantyorum. Savas
boyunca tilkemin yaninda durmayi,
halkin moralini yitkseltmek ve birgok
insanimn yasadiklarint dilcilﬁcu'rmck igin
sanatsal yeteneklerimi kullanmay bir
gorev bildim. Ulkemin katkuma ihtiyact
oldugu stirece onun yaninda durmaya ve
lizerime diigeni yapmaya devam ede-
cegim. Allah'in izniyle, Iran halki ve tiim
diinya igin kalict bans, giivenlik, onur ve
adalet umut ediyorum.

Hello my friends,

During these difficult months, | continued
creating cartoons almost every day. As | work
with a news agency, | had the opportunity to
publish and share my work with a wide
audience. However, my activities were not
limited to the media. In the evenings, | spent
time among ordinary people, and for those who
had been gathering in the streets for nearly
three months in response to the enemy’s
aggression, | often drew cartoons late into the
night and sometimes until dawn.

These works were used in public gatherings,
demonstrations, and cultural activities.

Naturally, the restrictions on internet access
created challenges for communication, the
distribution of artworks, and contact with fellow
artists and international media. Nevertheless,
many of us understood that these measures
were connected to security concerns, as hostile
forces were also using communication
technologies as part of their operations against
Iran.

At present, as we are living through a period of
temporary ceasefire, internet access has largely
been restored. I sincerely hope that those who
have considered military aggression against
Iran will abandon such ideas and choose

a different path in the future.

As an Iranian artist, | believe that art cannot
remain indifferent to the fate of its people and
homeland. During the war, I felt it was my duty
to stand alongside my country and use my
artistic abilities to strengthen public morale
and express what many people were
experiencing. As long as my country needs

my contribution, | will continue to stand by it
and do my part. With Gods help, | hope for
lasting peace, security, dignity, and justice for
the people of Iran and around the world .

in a time of restricted internet!

&& |fyou would like to openly express your thoughts and
feelings regarding the hardships you have experienced for
months in your country due to the US-Israeli attacks, what
would you like to say? Has this period of restricted internet

connectivity negatively affected your humor work?
As 'fenamizah e-magazine,' we would like to make

your voice heard by our global fellow artists.

Farhad R, Gharamaleki

Merhaba, ben Farhad Rahim
Gharamaleki. Iranh bir karikatiirisgm.
Ulkemin tizerine kabus gibi éﬁj’)rl:en Israil-
Amerikan savaginda yaralandim. Fakat
beni asil yaralayan, savasin o sagir edici
tinlerinde internetin kesilmest ve
(inyayla olan tiim bagimin kopmast
oldu.
Kalemim her zaman sivriydi; ancak
o giinlerde ucu kagt iizerinde ilk kez
titredi. Bu titreme patlama korkusundan
degil, tizerimize ¢oken o “analo
stssizli%in” devasa a%trhgmdan i
Normalde diinyay tek bir karikatiir
karesinde 6zetler, tek bir “tik” ile
insanhigin ortak hafizasina sunardim.

Savag basladiginda ise modemim, odanin
kosesinde ise yaramaz bmﬁr%am gibi

akaldi. Sonen igiklart icbir
sinyale yanit vermeyen bir cesedin
gozlerini andinyordu.

Savas tam olarak buydu iste: Anlam
zincirinin acmasizca kesintiye ugramasl.
Internet gidince, karikatiirlérim de
“adressiz” kald1. Eskiden ¢izgilerimin
giiciinii “paylagtm” sayilaryla 6lgerdim;
oysa asil glictin, yaganan bu absiirtliigi
tarthe not diismek isteyen bilegimin o
asil titremesinde gizli oldugunu anladim.
Ulkeme bu savagt dayatan zihniyetin o
korkung absiirtligiinde...

Simdi cﬁjital medyanm suni giindemlerini
aramak yerine, sehrimin duvarlarnna
saplanan sarapnel parcalarina bakiyorum.

Diisman bombardimanuyla yerle bir
edilmis evleri, okullar izliyorum.
QtiLzlfgiJemnin oznesi artik ekranlarda
tittilenmis takum elbiseleriyle arziendam
eden politikactlar degil. Benim 6znelerim
artik; enkazin ortasinda kendi golgesini
arayan bir kedi ve yikintilar arasin
cocugundan geriye kalan tek bir ayakkabi
tabanima sarilip aglayan o qaresiz anne...
Iste hayatn en buyiik ironisi: Ben hep
gevrimigi” bir diinya igin gizmistim.

ysa ?liiinlerde, savasin bir sonraki
saatte lkenin hangi kdgesini vuracagim
bile bilmeyen, diinyadan habersiz
insanlar igin karalamaya basladim. Ve fark
ettim ki, o giinkii karikattirlerimin artik
hicbir altyazya ihtiyact yoktu. Internet
kesﬂdiginde metaforlar ¢iplaklastr, daha
dogrudan hale ,fdir' Algoritmik sansiirleri
veya begeni sayifarini zerre umursamadan,
kipkirmizt bir vahget tarlasinin tam
ortasina, bir melegin giilimsemesini
iligtiriveriyorum.
Karikatiir, cografi siirfarla hapsedilecek
Ira da internetin fisi cekildiginde susturu-
abilecek bir dil degldir. (;ggilerim birer
gﬁvercin gibi kanat girpmall, bu savasta

enim ve yurttaglanmun bagina gelenleri
tiim diinyaya haykirmaliyd.
Kalemim artik “kullanscilarla” degil,
dogrudan “tarihle” konusmanm tek
yolu. Ontimdeki kagt ise, yakip kiil
etmek diginda higbir siber saldirganin ya
da bilgisayar korsaninin gevrimdist
birakamayacagy en giivenli sunucu.

Savasin kendisi ¢ok aciydt, evet. Fakat
ondan daha act olan ey, tiim diinyaya
feryat etmek isteyip de anlatamadigim o
/arnim kalan hikayelerimdi.

¢ kadar trajik, degil mi? Hayat: ve
Eergekljgi abartarak ¢izmekle gorevli olan
en, simdi kendi ¢izgilerimden aiok daha
abartth, gok daha fantastik ve vahsi bir
§§rrﬁgkljgin tam ortasinda yastyorum.

i tiim diinya grotesk bir karikatiire
doniismiis de, ben sadece kaderin
%izdjginj kagida kopyaliyorum,

risemedigim o internet sayesinde,
ashinda sanatin en ilkel, en saf bicimine
geri dondiim: Bir nevi modern magara
ressamligina... Savas denilen bu biiyitk
hiicrenin kapkaranlik duvarlarina resimler
¢iziyorum simdi. Ciziyorum ki gelecek



nesiller, bu zifiri karanhgmn iginde bile,
act aa da olsa yiiziinde tebessiimle
direnen birilerinin yasadiginu bilsin.
Diinyadaki tiim insanlar i¢in, savagsiz bir
gokytizii umuduyla...

Hello, | am Farhad Rahim Gharamaleki.

1am an Iranian cartoonist. | was wounded in
the Israeli-American war that collapsed over my
country like a nightmare. However, what truly
wounded me was the internet blackout during
those deafening days of war, cutting off all my
connection with the world.

My pen was always sharp; yet during those
days, its tip trembled on the paper for the first
time. This trembling was not out of fear of
explosions, but from the colossal weight of that
"analog silence" settling upon us.

Normally, | would summarize the world in
asingle cartoon frame and present it to the
collective memory of humanity with a single
"click." But when the war began, my modem
sat in the comer of the room like a useless
piece of stone, Its fading lights resembled the
eyes of a corpse that no longer responded to

any signal.

This was exactly what war was: the ruthless
interruption of the chain of meaning. When the
internet went out, my cartoons were left
"addressless." | used to measure the power of
my lines by the number of "shares"; however,

I realized that the true power was hidden in the
noble trembling of my wrist, which sought to
etch this absurdity into history—in the horrific
absurdity of the mindset that imposed this war
upon my country...

Now, instead of seeking the artificial agendas
of digital media, I look at the shrapnel pieces
embedded in the walls of my city. | watch the
houses and schools razed to the ground by
enemy bombardment. The subjects of my lines
are no longer politicians parading on screens in
their pressed suits. My subjects now are a cat
looking for its own shadow amidst the rubble,
and a helpless mother weeping as she clings to
a single shoe sole left behind by her child
among the ruins...

Here lies the greatest irony of life: | had always
drawn for an "online" world. Yet during those
days, | began sketching for people who knew
nothing about the world, who didn't even know
which corner of the country the war would
strike in the next hour. And | realized that my
cartoons from that day no longer needed any
captions. When the internet is cut, metaphors
strip bare; they become more direct.

Caring absolutely nothing about algorithmic
censorship o like counts, | simply attach the
smile of an angel right into the middle of a
crimson field of brutality.

Cartooning is not a language that can be
imprisoned by geographical borders or silenced
when the internet's plug is pulled. My lines had
to flap their wings like pigeons and scream to
the whole world what happened to me and my
fellow citizens in this war.

My pen is no longer a tool to speak with
"users," but the only way to speak directly with
"history." And the paper before me is the safest
server that no cyber attacker or hacker can take
offline, except by burning it to ashes.

The war itself was deeply painful, yes. But what
was even more painful were my unfinished
stories—the ones where | desperately wanted
to cry out to the whole world but couldn't.

How tragic, isn't it? |, whose duty is to draw

by exaggerating life and reality, am now living
right in the middle of a reality far more
exaggerated, far more fantastic, and far more
brutal than my own lines. It is as if the whole
world has tumed into a grotesque cartoon, and
| am merely copying what fate has drawn onto
paper.

Thanks to that inaccessible internet, | have
actually returned to the most primitive, most

pure form of art: a kind of modern cave
painting... Now, | draw pictures on the pitch-
black walls of this grand cell called war. | draw
so that future generations will know that even
within this absolute darkness, there lived peo-
ple who resisted with a smile on their faces,
bitter as it may be.

With the hope of a sky without war, for all the
people in the world...o

Efat Amjadipoor

Iran higbir zaman savag baslatmad, biz
her zaman sadece tilkemizi zalimlere ve
saldw%)alﬂara kargt savunduk,

Aylar boyunca Amerika ve Israil
Tran’la miizakereler siirerken iilkemize
acimasizca saldirds.

Liderimizi ve halkimizin cogunu
oldiirdiiler.

Bunun bir 6rnegi Minab’daki 168 okul
cocugudur. Yaglart 10’un altinda olan ve

bir sinifta ders galigan cocuklar bombanin
hedefindeydi ve hepsi hayatin kaybett.
Bu bir sugtur ve bu konuda sessiz
kalmamaliyrz.

Savag higbir iilke icin iyi degildir.
Umanm savagsiz bir dtinya olur.
Tesehklkiir ederim sevgili Aziz!

Iran has never started any war, we have only
always defended our country against tyrants
and aggressors.

For months, America and Israel have brutally
attacked our country, Iran, while Iran was
negotiating with America at that time.

They killed our leader and many of our people.
One example is the 168 school children in
Minab. Children who were all under the age

of 10 and were studying in a classroom were
targeted by the bomb and all were killed.

This is a crime and we should not remain silent
about it.

War is never good for any country.

Hopefully, a world without war.

Thanks dear Aziz!

Nilya Sadat Mirrezaie

Ben, savast bizzat yasanus bir gencim.
Ik giin, okuldairkenJ patlama sesleri ve
okulun pencerelerinin kinlmast, suuf
arkadaglarmmun g%lﬂdan ve korkusuyla
birlegince kalbimde biiyiik bir karmaga
yarattt. Okulun diginda, annelerin
gozyaslan ve endiseyle sokaklarda
cocuklarin aradikdari gordiim. O anlan
asla unutmayacagim.

O giinden itibaren, gelecek, egitim ve
cocuklarmn yagamlan hakkindaki endiseler
zihnimde derin izler biraktr. Diinyanin

CARTOON: EFAT AMJADIPOOR

dort bir yanindaki birok insanmn,
savagtan etkilenen ocuklarmn ve ailelerin
Eekngi actlardan habersiz oldugunu veya

u konuda sessiz kaldigi gormek benim
i¢in ac vericiydi. Bazen kendime
soruyorum, giiniimiiz dinyasmda bile
bazi insanlar neden hala bagkalarnin
kaderini etkilemek igin giig ve siddet
kullanabiliyor?

Altyaprya, okullara ve insanlarin giinliik
yasamlarna verilen zaran gormek son
derece tiziici.

NILYA SADAT MIRREZAIE

Savagin ilk giinlerinde hayatim kaybeden
ogrencilerin acisiyla kiyaslandiginda,
internet kisitlamalar benim asil endigem
degildi. Beni en ok tizen sey,
hayatlanna, egjitimlerine ve hayallerine
devam etme sansiu kaybeden ¢ocuklar
oldu. Her gocugun giiven iginde yasama,
ogrenme ve gelecegr hakkinda hay:
kurma hakki vardar.

Tiim bu zorluklara ragmen, ¢izim
gapmaya devam ediyorum ¢iinkii sanat
ana umut veriyor. Cocuklarin seslerinin
onemli olduguna inanyorum ve
karikatiirlerim ve gizimlerim aracihgyla
bagkalartyla barts, nezaket ve karg
ay1s mesajlart paylasmak istiyorum.

1 am a young person who has experienced war
firsthand. On the first day, while | was at
school, the sounds of explosions combined
with the shattering of the school windows, the
screams, and the fear of my classmates created
amassive turmoil in my heart. Outside the
school, | saw mothers in tears and anxiety,
searching for their children in the streets.

1 will never forget those moments.

Since that day, anxieties about the future, edu-
cation, and children's lives have left deep scars
on my mind. It was painful for me to see that
many people around the world were unaware
of, or remained silent about, the suffering of
war-affected children and families. Sometimes
I ask myself: even in today's world, why do
some people still use power and violence to
control the destiny of others?

It is deeply heartbreaking to witness the
damage inflicted on infrastructure, schools, and
people's daily lives.

Compared to the pain of the students who lost
their lives in the early days of the war, internet
restrictions were not my primary concern.
What saddened me the most were the children
who lost the chance to pursue their lives,
education, and dreams. Every child has the
right to live in safety, to learn, and to dream
about their future.

Despite all these challenges, | continue to draw
because art gives me hope. | believe that
children's voices matter, and through my
cartoons and drawings, | want to share
messages of peace, kindness, and mutual
understanding with others.
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EDEBIYAT "™

Tilrk basinini
edebiyatcilar yaratti.

Tirk basininin var olus siirecinde edebiyat adamlarinin oynadigs
roli diisindiiniz mi hic? Basinin temeli, edebiyatcilarin omzunda

yikselmistir denilse yalan olmaz.

® Ik gazeteciler sair, romanci, hikayeci
kimselerdir... Universitelerdeki gazetecilik
okulu 6gretmenlerinin bu konuya kafa
yorduklari hi¢ sanmiyorum.
Namik Kemal'ler, Ahmet Mithat'lar, Sinasiler,
Ahmet Rasim’ler, Hiiseyin Cahit’ler, Refik
Halit’ler, Yakup Kadrf’ler, Falih Rufke’lar... ve
daha nice kalem erbabi, Babiali basini denen
soyut kurumun temeline har¢ koymus adamlardh.
Bir gazete gikanlacagl zaman baginda mutlaka

bir edebiyatgi bulunur, bagmakaleyi kaleme alir;
ayrca tanmnmug birgok kalem ustast da onun
kadrosunda yer alird1.

Zaten yakin tarihlere kadar gazete ya da dergi
cikaran kisiler, bizzat kalem erbabi kimselerdi:
Yunus Nadi, Sedat Simavi, Falih Rufk,
Ahmet Emin, Hakki Tarik gibi.

Eli kalem tutmayan kigileri gazetelerde
cabgtirmazlardi. Ancak kalemi giiglii muhabirler
yiikselir, muharrir olurlards.

Yine de onlara bugtinkii gibi yazar
sifatt verilmezdi. Ciinkii yazar diye,
“edip” sifatint hak edenlere denirdi.
Birkag kusak geriye dogru bakin:
Hemen tiim edebiyatgilar, birtakun
gazelerde koge sahibidir: Nazim
Hikmet, Ahmet Hagim, Peyami
Sefa, Aziz Nesin, Orhan Seyfi,
Tarik Bugra, Haldun Taner...

Siirsiz, hikayesiz, romansiz gazete
cikarlmazdi. Unli tefrika romancilart
gazeteler arasinda tranfer olurlards.
Bir yazar rakip bir gazeteye

gittigi zaman okurlarini pesi sira
gotiirtirdii...

Gazetelerin patronlari isadan,
yoneticileri de igletmeci,/iktisatg1 gibi
erbab-1 kalemden sayilmayan
kimseler olunca, edebiyat ehli,
basindan elini ayagini ¢ekmeye
basladi.

Atatiirk ile Hasan Ali Yiicel.

Atatiirk yurt gezilerinin birinde Kayseri’ye ugramusti. Gazi Paga’nin onuruna
diizenlenen aksam yemeginde, Milli Egitim Miifettisi olarak

Hasan Ali Yiicel de bulunuyordu.

Sofradaki sohbet sirasinda Atatiirk, Hasan Ali Yiicele:
“Buygiin Lisede, sizin yazdyjrmz ‘Mool kitabans kawvistorsyordum. ¢
Masematile Usul’ diye bir kown givdiim. Demek siz matematikten de

anlyorsunnz?

Hasan Ali Yiicel:

“Biraz, Pasam...” dedi.

“Pek, siyleyin boma: Sifur neye devler?”

Hasan Ali Yiicel, alcakgoniilliilik iginde sesini tatlandirarak yantlad: Atatiirk’i:

“Huzurunuzdn banal’
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Babalar ve
Ogullar...

Bazi yazarlar anadilini yalnizca annesinden
6grendigini belirterek, bu konuda
E;l;izlrann oynadig rolii tartismaya agik

Bu nedenle degil ama, tiimiiyle insani
nedenlerle babasini sevmeyen, onun yerine
annesine baglanarak yetisen yazarlarimizin
SAYISt AZIMSANAMAZ.
et Rasim, kendisi heniiz ¢ok

kiigtikken annesini terk eden babasma karst
sev;
du};glgulanndan yoksun olarak biiytimiis;
yasamun giicliklerini annesiyle birlikte

ogtislemistir. Bu nedenle babasint anmaz
Eile. Babasi posta memurudur; Edirne’ye
ataninca, orada bagka bir kadinla evlenmis,
yeni gocuklart olmug; Ahmet Rasim ile
annesini kaderine terk etmistir.
Yahya Kemal, genglik cagimin daha ilk
basamaklarinda baba evini terk etti, bir
daha
geriye donmedi. Erken yasta yitirdigi
annesinin Slimiinden babasi sorumlu
tutuyordu. Ancak, bir fotografini bile
yanna almadigy annesini hep 6zlemle
anacaku.
Yakup Kadri, daha ¢ocukluk ¢aginda
annesine kargi babasini kaba bulur, ona
sev;
kinntisini bile beslemez iginde.” Anamm
Kitabr”nda bunu agik¢a goriiriiz.
Orhan Kemal, “Babaevi” romaninda,
annesinin i¢li duyarligina kendini daha
yakin buldugunu, babasimn anlayl.}smh%u
anlatir. Babasiyla aralarinda hep bir geliski
olmustur. Bu nedenle geng yasta
Beyrut’taki baba evini terk edip Adana’ya
doner. Ancak iinlii bir yazar olduktan
sonradir ki, babast onu anlayacak, o da
babasint bagiglayacaktr.
Memet Fuat, ailesine ve ¢ocuklarina karst
sorumsuzca davranan 6z babasinda deg'?;
cocuk kalbinde derin izler birakan tivey
babasi Nazim Hikmet'te sevecenlik bul-
dugunu anilarinda anlatir.
Tarik Dursun K., da tivey babasinin adin
ogluna verecek kadar insancil yanlar
bulmustur onda. Cocuklugunda annesini
terk eden babasini o denli reddeder ki,
onun soyadiin yalnizca bagharfini almakla
ﬁkadnir. “Bahriyeli Cocuk” kitabinda

ikdye edecektir baba-ogul iligkilerini.
Selim leri de, “Annem I¢in” adh am
kitabinda, babaya karst sevgisizligini belli
eder. Annenin sevecenliginden, safligindan,
hayal diinyast iginde bir melek olusundan
soz edecekdir.
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BOSNIAN

o Medijsko opismenjavanje: Uzitak vlastodrzaca je
doveden do vrhunca. Njihove beneficije su pot-
puno jednake nasem bolnom vrisku!

o Medijsko opismenjavanje: Ne volim demokratiju!
Umjesto jednom, sluzim mnostvu idiotal?

o Medijsko opismenjavanje: Zloini komunizma su
konacno kaznjeni. U zatvoru smo ve¢ trideset i
Sest godina.

o Medijsko opismenjavanje: Iskrivljienost stavova
Covjeka u odnosu prema kanonima jednoumlja
jednaka je ispravnosti misli.

o Medijsko opismenjavanje: Slobodan Milo3evic,
Franjo Tudman i Alija Izetbegovic! Nijedan viSe
nije Ziv ili mi se to samo Cini?!

ENGLISH

¢ Media literacy: The pleasure of the potentates
has been taken to the peak. Their benefits are
completely equal to our painful scream!

o Media literacy: | do not like democracy!

Instead to one, | serve to numerous idiots!?

o Media literacy: Crimes of communism has been
finally punished. We are in prison for thirty six
years already.

o Media literacy: Distortion of the one person stand
related to the cannons of single-mindedness is
equal to the correctness of the thoughts.

o Media literacy: Slobodan MiloSevic, Franjo
Tudman and Alija Izetbegovic. Not either one of
them is alive or is it just looks like that to me?!

TURKISH ¢ Medya okuryazarligi: Muktedirlerin keyfi zirveye ulagti. Onlann cikariar, bizim aci dolu cighgimiza
tamamen esit! @ Medya okuryazarligi: Demokrasiyi sevmiyorum! Bir kisi yerine, cok sayida aptala mi
hizmet ediyorum yani!? e Medya okuryazarligi: Komiinizmin suglan nihayet cezalandinldi. Zaten otuz

alti yildir hapisteyiz. ® Medya okuryazarligi:
durusunun carpitilmasi, distncelerin dogruluguna
Franjo Tudman ve Alija Izetbegovié¢. Hig

ek fikirliligin kurallarina bagli olarak tek bir kisinin
ittir. « Medya okuryazarlidi: Slobodan Milo3evié,
egil ya da bana mi dyle geliyor?!

Bernard Bouton, France
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Carlos Amorim, Brasil

Tenmymouz2’un
fohac ama
dercek yozo!

Temmuz ay, tarihte sicaklarin da etkisiyle midir bilinmez,
birbirinden tuhaf, trajikomik ve "yok artik" dedirten gercek olaylara
sahne olmus. Kayitlara ge¢mis en komik ve garip Temmuz ayi
olaylarindan kiiciik bir derleme:

Dans Cilginligt (Temmuz 1518)
Tarihin en tuhaf kitlesel histerilerinden biri Strasbourg’da yasandi.
Frau Troffea adl bir kadin sokakta aniden dans etmeye baglads. Isin
garibi, duramuyordu. Giinler icinde ona onlarca, bir ay iginde ise
viizlerce insan katildi. Donemin doktorlart bunun “sicak kan”dan
aynaklandigin iddia edip, hastalarn “dans ederek iyilegecegini”
dusiinerek daha fazla dans alan agtilar ve miizisyen kiraladilar. Sonug?
Insanlar kelimenin tam anlamuyla yorgunluktan ve kalp krizinden
olene kadar dans ettiler.

Portland'in “Eriyen” Penguenleri (Temmuz 2015)

Oregon, Portland’daki bir hayvanat bah¢esinde, Temmuz sicagindan
bunalan gorevliler penguenler serinletmek icin harika bir fikir
bulduklarini sandilar: Havuza dev buz kaliplan atmak. Ancak hesaba
katmadiklart bir sey vardy; penguenler hayatlannda hig buz
gormemisti (g esnret altman dogmustn). Dev beyaz Kiitleleri goren
penguenler panik iginde ¢igliklar atarak havuzdan kagtilar ve saatlerce
saklandiklart yerden ¢tkmayr reddettiler. Kendi dogal ortamlarinin
silr(rjlgesinden korkan penguenler, o yazin en ¢ok giildiiren haberi
oldu.

Diinyanin En Uzun Siiren Tiyatro Alkigt (Temmuz 1991)
Plicido Domingo, Viyana Devlet Operast'nda Otello roliinit
oynadiktan sonra seyirci Gyle bir cogu%, alkeg tam 1 saat 20 dakika
stirdii. Domingo tam 101 kez sahneye ¢ikip selam vermek zorunda
kald. Bir siire sonra alkiglamaktan yorulan seyirciler ve selam
vermekten beline a%nJar giren Domingo arasinda komik bir
inatlagmaya dénen bu olay, Guinness Rekorlar Kitabr'na girdi.

“Gokten Balik Yagdi” (Temmuz 1947)

Ingilterénin Bournemouth kasabasinda Temmuz ayinda aniden
bastiran bir firtina sirasinda, gokyiiziinden yagmurla birlikte binlerce
kiigiik balik yagmaya bagladi. Kasaba sakinlert sokaklarda ellerinde
kovalarla balik toplads. Bilim insanlart bunu denizde olusan giiclii bir
hortumun baliklan gokyiiziine ¢ekip kasabanin iizerine birakmasiyla
(st hortwmu fenomen) agiklasa da, Inglizlerin o giinkii sagkmhgt
uzun siire mizah konusu oldu.

B e
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Kanada'nin “Ciplak Ayaklar” Protestosu (Temmuz 1994)
Kanada’nmn kiicitk bir kasabasinda, yerel yonetimin restoran ve kafel-
erde ayakkabr giyme zorunlulugu getirmesine sinirlenen bir grup
protestocu, Temmuz sicaginda belediye binasinin 6niine gelerek
qiplak ayakianyla beton tizerinde saatlerce yiirtidii. Ancak unuttuklart
ey, Temmuz giinesi altinda asfaltn ve betonun derecesiydi.

rotestonun sonunda haklann aramaya ¢alisan eylemcilerin neredeyse
taman, ayak tabanlarindaki su kabarciklart gﬂzﬁnden hastanelik oldu.
Goriinen o ki Temmuz ay1 sadece sicaklart degil, insanhigin ve
doganin en absiirt anlarint da beraberinde getiriyor!



Marco De Angelis, Italy
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Constantin Pavel, Romania
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Jose Alberto Rodriguez Avila (Avilarte),Cuba
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CARICATURE di GIO

Mariagrazia Quaranta
GIO (Italy)
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Arturo Molero, Spain
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Vladimir Rudov
(Ukraine)

A HUMAN BEING

© Anton Gapochkin refumed home tired, but utierly satisfied.

Tired because he'd had to scour haf the city to find the winter hat he
needed, and satisfied because he'd finally bought one.

Anton stopped at the soda machine. He wasn't particularly thirsty, but
there was no line.

A woman in a light sundress approached. About thirty years old.
Attractive, slender, with a light braid draped over her bare shoulder.
Anton wouldn't have noticed her if not for her smile. Sly, mysterious,
with an indescribable ferninine charm. Gapochkin remembered
seeing a smile like that in pictures of a woman named Lisa.

Even though Anton had lost interest in women due to his household
chores, his heart suddenly skipped a beat. And his head spun.

The stranger left, and Gapochkin still couldn't shake the feeling

that had washed over him, long forgotten and so deliciously
overwhelming.

Anton almost collided with the second woman as he entered the
entrance to his building. Or rather, she was still a very young girl.
Recovering from her surprise, she glanced at Gapochkin and
sud?enly burst into laughter, causing her Mongolian eyes to namrow
to slits.

What eyes!" Anton thought tenderly. And out loud, he said, "You're as
pretly as a cucumber.” The girl laughed again and ran off.

That laughter lingered in Gapochkin's ears, evoking one pleasant
thought after another.

"I gave up on myseff too soon," Anton thought. "Look at the way they
make eyes! I'm only forty-two, and I'm already wearing my hairin a
side-swept bob, like... like a half-wit. | should grow my hair longer."
..His wife, Tamara, opened the door for her husband and gasped.
"You were coming this way?" she asked.

Anton looked up at his wife, his eyes siill flickering with the glimmer of
awakened emotion.

"Here," he held out a box tied with twine. "I bought a hat"

"And wheat's that on your head?"

Gapochkin fumed to the miror, puzzled, and saw his reflection in a
shaggy red hat with a label dangling by a thread. For a moment, the
couple looked at each other questioningly, then, without a word,
began frantically opening the box containing the new hat.

BIR INSAN

* Anton Gapochkin eve yorgun ama son derece memnun bir
sekilde dondil. Ihtiyag duydugu kislik sapkayr bulmak icin sehrin
yansini dolasmak zorunda kaldig1 icin yorgundu, ama sonunda bir
tane satin aldig1 icin de memnundu.

Anton, otomatin yaninda durdu. Cok susamig degildi ama sira da

yoktu.

Acik renk yazlik bir elbise giymis bir kadin yaklagti. Yaklastk otuz
yasinda. Cekici, ince yapili, omuzunun iizerinden hafif bir orgii sa¢
sarkiyordu. Giiliimsemesi olmasaydi Anton onu fark etmezdi bile.
Kurnaz, gizemli ve tarif edilemez bir kadinsi cekicilige sahip.
Gapochkin, Lisa adinda bir kadinin fotograflaninda buna benzer bir
giilimseme gordiigiinii hatirlad.

Anton ev isleri yiiziinden kadinlara olan ilgisini kaybetmis olsa da,
kalbi birden bire hizla atmaya basladi. Ve bagi dondil. Yabana gitti
ve Gapochkin, uzun zaman once unutulmus ve son derece yogun
olan o hissi hala iizerinden atamiyordu.

Anton, binasinin girisine girerken ikinci kadinla neredeyse
carpisiyordu. Daha dogrusu, o heniiz cok genc bir kizd.
Sagkinligindan siyrilan kadin, Gapochkin'e bakti ve aniden
kﬂ:lkahaya boguldu; bu da Mogol gozlerinin kisilmasina neden
oldu.

"Ne giizel gbzler!" diye diisiindii Anton icten ice. Ve yiiksek sesle ,
"Sen bir salatalik kadar giizelsin," dedi . Kiz tekrar giildii ve
kosarak uzaklasti.

Bu kahkaha Gapochkin'in kulaklarinda yankilanarak ardi ardina
hos diigiinceler uyandird.

"Kendimden cok erken vazgectim," diye diisiindii Anton.
"Gozlerine bakin! Daha kirk iki yasindayim ve sagimi yana dogru
taranmis bir bob seklinde kestirmigim, sanki... bir aptal gibi.
Sagimi uzatmaliyim."

..Esi Tamara, kocas! icin kapiyr acti ve nefesi kesildi.

"Bu taraftan mi geliyordunuz?" diye sordu.

Anton, uyanan duygularin paniltisiyla gozlerinde hald kipir kipir bir
sekilde karisina baktr.

"iste," dedi ve iple baglanmis bir kutuyu uzattr, "Bir sapka aldim."
"Peki, kafandaki o sey ne?"

Gapochkin sagkinlikla aynaya dondii ve yansimasinda, ipligiyle bir
etiket sallanan, tiiylii kirmizi bir sapka gordi. Bir an iin cift
birbirlerine sorgulayici bakislarla baktilar, sonra tek kelime
etmeden yeni sapkayi iceren kutuyu telasla agmaya bagladilar.



Alfredo Martirena, Cuba

aphorisms

Milan Pantic
(Bosnia&Herzegovina)

o The people want change, which is why
MPs keep changing parties. , _
_othgery is punishable; all those who fail to do it are pun-
ished.

o When the factory chimneys smoke, we breathe with full

Iu\r}‘%s.

o When | am silent, | am either talking to my boss or arguing
with my wife.

o The kids are on their phones all day, you can never call
them to reason! (Note: A play on words, as
"dozvati se” means both to be reached by phone and to come
t0 ONne's senses).

o Better people will come to us too, once these bad ones find
something better for themselves,

¢ Thieves are a strange breed—they steal a wallet, and then
they throw it away! o

o Running is healthy, especially if you manag?e to escape. martirena
¢ The professors who sold fake diplomas will be judged by

their own students.

¢ Alot of dust was kicked up just to save the cleaning lady's

job.
o We died in wars. If we were meant to, more of us would
have survived. o

o My washing machine broke down; the barber fixed it.

o The driver was transporting cocaine in his truck. Who on
earth gave him a license?! o
¢ No wonder the bank failed when the deep state is backlng it!
¢ The leader provided a beautiful life for the minority, and he
deserves to have that minority vote for him.

o There is no help for us—even the beggars won't extend a
hand to us!

¢ In our company, the one who calls the shots is the one .
whom noboi K dares to ask anything. \ - INSURANCE
o When our children leave, we will leave too—to ' ==
look after their children. : \ =
o Real estate prices are going squared! (Note: A wordplay on
"per square meter" / "kvadrat').

o Whenever | told the professor | didn't know, the answer was
correct. . . martirena

o My home appliances are great; they only break down during
the warranty period.

o Halk degisim istiyor, milletvekillerinin siirekli parti degistirme-
si de bu yuzden.

o Riisvet cezalandmnlir; riisvet vermeyi beceremeyenlerin
(basaramayanlann) hepsi cezalandnlr.

o Fabrika bacalan tiittuigtinde, cigerlerimiz bayram ediyor
(nefes aldigimiz hissediyoruz).. e Sustugumda, ya
patronumla konusuyorumdur ga da kanmla tartigtyorumdur.

o Cocuklar bitiin gun telefonda, bir kez olsun ne sesimizi

du urabiliroruz ne de laf anlatabiliyoruz!

o Bu kotiiler kendileri icin daha iyi bir sey buldugunda, bize de
daha iyi insanlar gelecexdir.

o Hirsizlar da tuhaf bir millet; ciizdani caliyorlar, sonra da
¢Ope atryorlar!

o Kogmak sagliklidir, dzellikle de kagmay! basarabilirseniz.

o Sahte diploma satan profesorleri kendi édrencileri
yarglayacak.

o Sirf temizlikgi kadinin isini kurtarmak igin ortalik birbirine
katldi (bdyik toz koparildi).

o Savaslarda Oldik. Eger kaderimizde olsayd, daha
cogumuz hayatta kalirdl.

00§8m6§lr makinem bozuldu; berber tamir ett.

o Siiriic kamyonunda kokain tagtyordu. Kim verdi yahu buna
ehliyeti?!

. A|r|kasmda derin devlet varken bankanin batmasina sasma-
mall

o Lider, azilija harika bir hayat sundu; o azmligin kendisine
oy vermesini sonuna kadar hak ediyor.

o Bize yardim falan yok; dilenciler bile bize el agmiyor

(elini uzatmuyor)!

o Bizim sirkette borusu 6ten kisi, kimsenin soru sormaya
cesaret edemedidi kisidir.

o Cocuklanmiz gittiginde biz de gidecediz—onlarin gocuklanna
bakmak icin.

o Emlak fiyatlan resmen karesine katlaniyor!

(Metrekaresi uguyor!)

o Profestre ne zaman "bilmiyorum" desem, cevap dogru
ckiyordu,

o Ev aletlerim harika; sadece garanti sireleri icindeyken
bozuluyorlar.
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Hamlead, Act I, Scene L.
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fenamizah, Cek mizah dergisi Tapir'de.

Isbirligimiz karsiiginda Tapir dergisinin Temmuz-Agustos sayisiun 19.sayfasinda “fenamizah”tan segme karikatiirlerle bir sayfa yer aaliyor.
Sayfadaki Cekge yazida “Gazeteci, yazar ve kavikatiivist Aziz Yovuzdogan'n yinetiminde hazvlanan devgyi, mizahy evrensel biv dil olarak kabul eden yazar ve cizerleri tek bir caty
altindn topluyor. Tiivkee ve kasmen Ingilizce olayak yoyrml e-deryi F izah, diimyamn dirt bir yammdan gelen goniillii katlalavln her ay okurlariyla bulusuyor; cagins
mizaln gok sesh, zgiir ve wluslararasy yiiziindi temsil etmeye devam ediyor” seklinde ifade yer alyor.

PRVUNI A JEDINY MEZINARODNI Casopis, pfipravovany pod vedenim novinafe, spisovatele
HUHUR'STI(“ GSOPISVTURE(KU' a karikaturisty Azize Yavuzdogana, sdruzuje pod jednou

stfechou spisovatele a ilustratory, ktefi pfijimaji humor jako
univerzalni jazyk. E-Casopis Fenamizah, vydavany v turectiné
a Castecné v anglicting, se se svymi ¢tenafi setkava kazdy meésic
prostiednictvim dobrovolnych pfispévkl z celého svéta
a nadale pfedstavuje mnohohlasou, svobodnou a mezinarodni
tvaf souc¢asného humoru.

www.fenamizahdergi.com

Constantin Pavel (Romania) Alexander Dubovsky (Ukrajina)

\o /S

Marco De Angelis (Italie) Erdogan Basol (Turecka) Fan Lintao (Cina)

AaJapir 19
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China

BN Roman Peshkov, Russia

QZGIYILE:

Dina Abdelgawat, Egypt S
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aphorisms p
Drazen Jergovic
roatia)

* Koltuk 1sitmasi olmayanlar,
atesten bir koltukta oturuyor
demektir.

+ Parti baglan, aile baglanndan daha giiclidir.
* Her ihtiyag, sizi bir seylerden kaginmaya
gotdirdr.

+ Baslangicta bir mit vardi. Sonda ise rligvet
hakim olur.

* Gegis Ustuinligtnt almak, bir trafik kural
tanimazigidir.

* Telefonlanmizi kurcalamakta, ayakta durmak-
tan ya da karanlikta kalmaktan daha iyiyiz.

+ Amaca giden her yol miibahtir; amaci
olmayanlarin ise yolu yoktur.

* Hayatlara dair en kétli seylerin timd.

+ Kan insaniyetten degil, izin glinti kapabilmek
icin verilir.

+ Madeni paralar havuza atilr, kripto paralar ise
yele.

+ Baskasinin parasiyla her sey mimkind(r.

* Hayatta asmaniz gereken tek sey boy ve

kilo farkidir. Gerisi cocuk oyuncag.

+ Sorun komsuda degil, apartman
yoneticisinde.

» Muazzam miktarda yiyecek ve icecek disinda,
kendime pek bir yatinm yapmadim.

* Her sey pratikte olmasi gerektigi gibi
yazimigtir.

¢ Those who don't have heated seats are
sitting on a hot chair.

o Party connections are stronger than fami-
ly connections.

o Every need leads you to avoidance.

o |n the beginning, there was a myth. In
the end, bribery prevails.

¢ Taking the right of way is a traffic (in)dis-
cipline.

o We are better at tapping on our phones
than still standing or in the dark.

o The goal justifies the means, and those
without goals have no means.

o All the worst about the lives.

¢ Blood is not given out of humanity, but
because of a day off.

¢ Coins are thrown into the fountain and
cryptocurrencies into the wind.

o With other people’s money all is possi-
ble.

¢ In a life, the only thing you need to over-
come is the height and weight difference.
Everything else is ,,a piece of cake*.

o The problem is not the neighbor, but the
tenant representative.

o Except for enormous amounts of food and
drink, I didn’t invest much in myself.

o Everything is written as it should be in
practice.

Silvano Mello, Brasil
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aphorisms
Milan R.Simic
(Serbia)

o Gelecek nesiller bizi
yenilgilerle hatrlamasin diye
muzafferce davraniyoruz.
o Yillardir yerimizde saymamiz meyvesini verdi.
Bogazimiza kadar gomuilduk.

o |ki biyografim var. Ikincisi, emniyet gliclerinin/icis-
leri organlaninin ihtiyaci igin.

o Yazar 6dulii hak etti, kitabi degil. Diristge
parasini 6dedi.

o Bir devletten koloni yaratmak kolaydir, bir
koloniden devlet gikarmak ise zor.

o Bos tabagin baginda insanin yemek yiyesi de
gelmiyor.

o Gegmisin iade-i itibarn, tarihi revizyona zoriadl.
o Biz lyiyi de secerdik ama geleneksel olarak
secimlerde aday olanlar sadece biiytik ve kiiclk
serlerden ibaret.

o Tannm, bu kahvalt icin sana stikrler olsun;
ama aklinda bulunsun, ailemizde neredeyse her
giin en az bir 6giin eksik kaliyor.

o Geleneksel olarak, diinyadaki tiim tarihgiler
resmi gorev bilinciyle yazarlar.

o Ifade dzguiriigind kullanmayr biraktigimizdan
beri bizi gizlice dinliyorlar.

o Sansirciiniin kafasini kanstirdim. Bir sey
distindiim, ba%ka bir sey yazdim. Hicbir farki yok.
o Pek cok edebiyat elestirmeni ile mahkemedeki
yalanci sahitler arasinda hicbir fark yoktur.

o Tarihsel kosullar boyle iste. Masum kurbanlann
mevcudiyeti zorunludur.

o Sarapta da gercek vardir ama hicivde ¢ok daha
fazlasi bulunur.

o Avangart dedigin nedir ki? Tiyatro Festivalinde
6dul perdenin arkasinda oynanan

oyun kazandi.

We behave triumphantly so that future
generations will not remember us by our
defeats.

* Years of running in place have finally
borne fruit. We are buried up to our necks.
¢ | have two biographies. The second one is
for the internal security forces.

¢ The author deserved the award, not his
book. He paid for it fair and square.

* Turning a state into a colony is easy;
building a state out of a colony is hard.

e One doesn't really feel like eating when
sitting in front of an empty plate.

* The rehabilitation of the past forced
history into a revision.

* We would have chosen the good, too, but
traditionally the election candidates consist
only of lesser and greater evils.

* Thank you, Lord, for this breakfast; but
bear in mind, our family misses at least one
meal almost every single day.

e Traditionally, all historians in the world
write out of an official sense of duty.

* Ever since we stopped exercising freedom
of speech, they have been wiretapping us
secretly.

¢ | confused the censor. | thought of one
thing, wrote another. It makes absolutely
no difference.

* There is no difference between many liter-
ary critics and perjurers in court.

* Such are the historical circumstances. The
presence of innocent victims is mandatory.
e There is truth in wine, but there is much
more in satire.

* What even is the avant-garde? At the
Theater Festival, the award was won by the
play performed behind the curtain.



HISTORY
OF
SCIENCE

ERGUN AKLEMAN-

THE FIRST ANIMAL
SCIENTIST OF THE
WORLD

ERGUN AKLEMAN-

THE FIRST ADMINISTRATOR INVENTED
OF THE WORLD | | ANIMAL
SACRIFICE

THIS IS
BEAUTIFUL!

SHEEP ARE ONE OF THE FIRST ANIMALS THAT HAVE BEEN DOMESTICATED.-
THERE |S EVIDENCE OF DOMESTICATED SHEEP AROUND 10,000 BC IN
ANCIENT MESOPOTAMIA- THE EARLY DOMESTICATED SHEEP WERE PRIMARILY
RAISED FOR MEAT, MILK, AND SKINS. WOOLLY SHEEP BEGAN TO BE
DEVELOPED AROUND 6000 BC- BY THE END OF THE COPPER AGE IN 2000
BC, ANIMAL SACRIFICE HAD BECOME A COMMON PRACLTICE ACROSS MANY
CULTURES GENERALLY RESTRICTED TO DOMESTIC LIVESTOCK.
ARCHAEOLOGICAL EVIDENCE INDICATES THAT THE CANAANITES IMPORTED

THEIR OWN LIVESTOCK.-

SACRIFICIAL SHEEP AND GOATS FROM EGYPT RATHER THAN SELECTING FROM
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by Francisco Punal
Suarez, Spain
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Javier Cubero Torres, Cuba
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& Mirek Yostry

Dariusz Dabrowski, Poland
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Hossein Eskandari, Germany

Paul Sandip, India
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The “Scorpion”
of Tatar Humor:
Chayan Mgazine

Commencing its publication in Kazan in 1923, Chayan stands as one of Tatarstan’s
most deeply rooted satirical periodicals. For nearly a century, it has sustained the
Tatar humor tradition through its distinctive cartoons and acerbic satire.

Urtl the lae 1920, Chayan was pubished i the

Arabic alphabet. The editorial board of Chayan . =

NS el ey gk by aziz yavuzdogan

Ine since 1s5ue

h1923Acu§yEdmvaym:mismwy -

presarved i the colckons of the Nodonl hayan is among the oldest and most long-standing humor
Lm;vmwﬂgamﬂh maygazines published in Tatarstan. Its title translates to
m‘;mmd mm&::m “scorpion” in the Tatar language, symbolizing the publication's
Museum o Jour ‘mﬁh e characteristic satirical and “stinging” approach to humor.
Ws dersien. Dusicg o et yeu, The magazine began its circulation in Kazan in 1923 and rapidly
. g M'“'“”m evolved into a cornerstone of Tatar cultural life. During its formative
mﬂﬁmm Fed s Kears. the periodical primarily featured satirical essays, short
o gy ot s bt umorous stories, and epigrams. Over time, caricatures and graphic
o e s ey men, a o 2 humor began to occupy a more Fromlnent space within its pages.
merchen,and 2 bousgeos bekoe hem sood The editorial focus Predomman ly encompassed bureaucracy

3 scorion (chayan n Tata,cager 1o g, systemic social malfunctions, the comedic aspects of daily life, and
By 1924, te mmw&:&hm social critique. In this regard, Chayan established a humor tradition
it e O that aimed to simultaneously entertain and provide social

commentary.
f:;m}‘:gﬂg;ﬂprmk%-f;ﬁﬁgﬁzgfmﬁmnwmm s lnitial'l,y u;glisheg excllusivelg il; thelTatar lan 1{3 e, {he magazins
 akip edmekted ; ” uyell Vil Kuiiphanes, contributed significantly to the development of Tatar literature an

Tatanstan Cumhunyeti Deviet Argivieri ve Tatanstan Cumhurniyeti Gazetecler Birligi Miizes koleksiyonlannda i H H
bulunmaktair. ik i boyunca derginin kapakian aymya: Bulak iizenndeki kpnide, 1920%enn lenci f the art of caricature. From the 19505 onwards, the introduction of a
tasvir ediliyordu: bir kdylt, bir Kenf Ordu askeri ve bir Komsomol (yesi. Kpruniin altinda ise zengin bir adam,
bir molla, bir tlccar ve bir bunjuva yer aliyordy; Gnleninde ise onlan sokmaya can alan bir akrep

("ayan" Tatarca) duruyordy, 1924 yilina gelindiginde
kapak renkl hale geimigt

Russian edition facilitated a broader readership. Particularly from
the late 1920s, the magazine’s pages began to feature political
cartoons, illustrations satirizing everyday life, and humorous
depictions contrasting rural and urban lifestyles. These caricatures
were designed not only for amusement but also for pedagogical
purposes and social criticism. Recurrent
themes included bureaucracy,
indolence, alcoholism, ignorance,
and social backwardness. Although
publication was suspended in 1941
due to World War 11, the magazine
“% resumed its operations in 1951. During
* i the Soviet era, it served as a vital

- platform for numerous Tatar authors
—' and caricaturists. Followingbthe 19905,

the content became more liberalized

and diversified,

incorporating modern caricatures,
contemporary political commentary,
and cultural humor pieces.
Nevertheless, the magazine has
maintained its status as a significant
.. cultural publication in the Tatar
langua&e. Celebrating its centenary in
. 2023, Chayan continues to exist as a
paramount cultural institution
‘ preserving the Tatar humor tradition
- with a century-long legacy.

‘ This cartoon featured on the magazine's cover in
2023 as a special work for its 100th anniversary.

Bu karikatdr, Chayan'in 100.yiia oze! bir galisma
olarak 2023 ylinda derginin kapagnda yerald.
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Tatar mizahinin “Akrep”i: Ciyan dergisi

el 2

1923 yilinda Kazan’'da yayin hayatina
baslayan Chayan, Tataristan'in en kokli
satirik sureli yayinlanindan biri olarak 6ne
ctkmaktadir. Yaklasik bir asirdir kendine
0zgu karikaturleri ve keskin (igneleyici)
hicviyle Tatar mizah gelenegini
surdurmektedir.

aziz yavuzdogan

Chayan, (Civan) Tataristan’da
vayimlanan en eski ve en uzun soluklu
mizah dergileri arasinda ver almaktadir.
Ismi Tararcada “akrep™ anlamina
relmekte olup, bu ad dcrginin
carakreristik ]El'ici\'sc] ve “igneleyici”
mizah anlayisini simgelemekredir.
Dergi, 1923 yvilinda an’da
sirkiilasyona baglamus ve kisa stirede
Tarar kalttir havannm temel taglarindan
biri haline gelmistir. Kuruluf yillarinda
vayin orgam agirhkli olarak hicivsel
denemeler, kisa mizah oykiileri ve
cpigramlara yer vermistir. Zamanla
karikatiirler ve grafik mizah, dergi
sayfalaninda daha genis bir yer
kaplamaya baslamistir. Yayin odag;
biirokrasivi, toplumsal aksakhklari,
giinliik hayatun komik veghelerini ve
sosyal elestiriyi kapsamaktadir. Bu
baglamda Chayan, es zamanl olarak
hem eglendirmeyi hem de toplumsal
vorum sunmay1 amaglayan bir mizah
gelenegi tesis etmistir.

Baslangigta miinhasiran Tatar dilinde
vayimlanan dergi, Tatar edebivan ve
karikartiir sanatnin gelisimine nemli
katkilar saglamisur. 1950’1 yillardan
itibaren Rus¢a baskisimin da yayina
girmesivle okur kitlesi genislemistir.

Ozellikle 1920’lerin sonlarindan
itibaren dergi sayfalaninda; siyasi
karikatiirler, giindelik hayat hicveden
illiistrasyonlar ve kir-kent vasamim
kiyaslayan mizahi tasvirler goriilmeye
lmislamm;;nr. Bu karikariirler sadece
eglence amagh degil, ayni zamanda
pedagojik gaveler ve sosyal elestiri
dogrultusunda tasarlannusnr. Biirokrasi,
atalet, alkolizm, cehalet ve toplumsal
gerilik gibi konular sikga islenen temalar
arasindadur.

II. Diinva Savagi nedenivle 1941 de
vayimuna ara verilen dergi, faalivetlerine
1951 vilinda veniden baslanustir. Sovyet
doneminde pek gok Tarar yazar ve
karikariirist igin hayati bir platform isle-

g L= & ¢
——— L
Pam—

vi gormiistiir. 1990°h villardan itibaren
igerik daha liberal ve gesitli bir yapiya
biiriinerek modern karikatiirleri, giincel
sivasi yorumlan ve kiiltiirel mizah
vazilarim biinyvesine katmistr. Bununla
birlikte dergi, Tatar dilindeki énemli bir
kiiltiirel vayin olma statiisiinii muhafaza
ctmistir. 2023 vilinda dalyva diven
Chayan, bir asirhk mirasivla Tatar
mizah gelenegini vasatan en 6nemli
kiiltiirel kurumlardan biri olarak
varhgim siirdtirmekredir.
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Alexander Dubovsky, Ukraine aphorisms

aphorisms
Emil Strnisa
(Croatia)

o Zelensky and Trump met.
One still green as grass, the
other yellow as straw.

It seems clever experts have started installing
Viagra in drones.

o How man?/ small drones fit into the dizzying price
e

of one Rafale jet? Just

one—practically worthless.

o Croatia is arming itself to the teeth, paid for by
pensioners’ dentures.

o If Trump keeps lying under the tanning bed,
soon they won't call him president

but chief.

© They removed Uncle Tom’s Cabin from libraries

so Trump Tower could fit.
o After the war, Americans took from Germany
everyone who could add two and

two—and you wonder why Trump is abolishing the

Department of Education. ) o
o \We are the only country where national minori-
ties decide who will be the ruling

ma'orit?/.
o Steal one burek, and you get three meals a day

and a roof over your head.
o Some are parents, others are tamers.

\ISVI\? ANere all happy fathers until some fool invented

o It seems theyll plant a new kind of grass on the

football field to increase revenue.
¢ One must believe—above all, that one has a
choice

o An oath of loyalty means less than loyalty to the

oath.

o Lincoln put the rights of Black people on the flag

for the First American Civil War;

Trump J)ut the rights of white Americans for the
Second.

o It's sad when a bullet hits you in the ear so you
can't hear what your mouth is

saying.
° Kmen'ca’s burning. They should have called for
avio Canaders, not Canada.

o It's much better for the people when writers rule

the state—they know every war
begins with lead and ends with a pencil.

a4 fena

o Zelensky ve Trump goriistil. Biri hala ¢imen
gibi yesil, digeri saman gibi sar1.

Goriiniise gore zeki uzmanlar dronlara Viagra
yerlestirmeye baglamis.

o Bir Rafale jetinin bas dondiiriicii fiyatina kac
tane kiiciik dron sigar? Sadece bir tane—o da
pratik olarak degersiz.

o Hirvatistan tepeden tirnaga silahlaniyor,
parasini ise emeklilerin takma disleri ddiiyor.
o Trump solaryum yataginin altinda yatmaya
devam ederse, yakinda ona bagkan degil,

sef diyecekler.

o Trump Tower sigabilsin diye Tom Amca'nin
Kuliibesi'ni kiitiiphanelerden kaldirdilar.

o Savastan sonra Amerikalilar, Almanya'dan
ikiyle ikiyi toplayabilen herkesi aldi—siz de
Trump'in neden Egitim Bakanligi'mi
kaldirdigini merak ediyorsunuz.

o Ulusal azinliklarin, iktidardaki cogunlugun
kim olacagina karar verdigi tek iilkeyiz.

o Bir borek calarsan, giinde ii¢ 6giin yemek ve
basinin iistiinde bir ¢ati bulursun.

o Bazilari ebeveyndir, bazilar ise terbiyeci.
Bir aptal DNA'y1 icat edene kadar hepimiz
mutlu babalardik.

o Geliri artirmak icin futbol sahasina yeni bir
¢im tiirii ekecekler gibi goriiniiyor.

¢ Insan inanmali— her seyden dnce, bir
secenegi olduguna inanmali.

o Sadakat yemini, yemine olan sadakatten
daha az sey ifade eder.

o Lincoln, Birinci Amerikan I¢ Savas! icin
siyahlarin haklarini bayraga koydu; Trump ise
Ikincisi icin beyaz Amerikalilarin haklarini
koydu.

¢ Kendi agzinizin ne sdyledigini duyamayin
diye bir kursunun sizi kulaginizdan vurmasi ne
iiziicil.

o Amerika yaniyor. Kanada'yi degil,

yangin sondiirme ucaklarini (Canader)
cagirmaliydilar.

o Devleti yazarlarin yonetmesi halk icin ¢ok
daha iyidir—onlar her savasin kursunla
baslayip kalemle bittigini bilirler.

Jovan Jovceski
(North Macedonia)

o Su, bilge insan icin tek
icecektir. Bilge insanlarla dolu Y
bir meyhanede ise bu séz pek gegerli deglldlr!
o “Para mi, can mi?” — “Canim para dolul

o Sifirdan basladi — kendisinden bagladi!

o Bana onu affettigi icin, ona bunu asla
yagmayacaglm!

o Onlar ézgurlﬂqe karst kendilerini savunuyorlar.
Kéti olan, 6zgtirliguin kendisini onlardan
koruyamamasidir!

o |kitilke yeni bir anla§ma?/a cok yakin.

Yeni bir sava?a dair bir anlasmayal

o Sizden koklu degisiklikler istedik, ama siz
ekmed|Q|m|z yerde bitiyorsunuz. Tam bir yabani
otsunuz!

o Sehirler bosaliyor, kézler ise bos evlerle ve
cocuk getirmeyen leyleklerle dolu. Doganlar
yalnizca emekliler!

o Tiim yasalan kendisi 6ldiirmiigken, kirallk
katile ne gerek var?!

¢ Glinimuzde evienme istq?i ?lok; artik gizel
arzular olmadan yapilan evlilikler var!

o Sucla miicadelede en etkili mifettisler
aragtlrmau Pazetecnerdlr. Odl olara

tehdit alirlar! . _

o Baltamiz bala diisecegine, balin kalitesi
baltayla kesilmig gibi disiiyor! o

o Ey vatan, sen bozulmus bir saglik gibisin!
PEU{nﬂ:ﬂl bombalar degil, sevgi dolu bakislar
iriatin!

o Paradoks: Oylamanin gizli olmasi gerekirken,
gizlilik daha yiiksek sesle konusmaya bagladi!

o Ulkemiz blyik bir huzurevi degil. Sadece terk
edjjmis bir dogumevi! o

o Once onunla iligkisi vard, sonra ise iliskisiz
kaldi. Evlilikte!

¢ Bir zamanlar ortaligi kasip kavuruyordu. Simdi
itfaiyeci oldu: Halkin glizel arzularini séndirtiyor!

o Water is the only drink for a wise man.
However, in a tavern full of wise men, this saying
is hardly valid!

* “Your money or your life?” — “My life is full of
money!”

¢ He started from zero — he started from
himself!

* Because she forgave him for that, | will never
do this to her!

» They are defending themselves against
freedom. The bad thing is that freedom cannot
protect itself from them!

* The two countries are very close to a new
agreement. An agreement on a new war!

* We asked you for radical changes, but you crop
up where we didn't sow. You are nothing but
weeds!

* (ities are emptying, while villages are full of
vacant houses and storks that bring no children.
The only ones being born are retirees!

* When he himself has murdered all the laws,
what need is there for a hitman?!

* Nowadays there is no desire to marr¥; there are
only marriages made without beautiful desires!
* The most effective inspectors in fighting

crime are investigative journalists. As a reward,
they receive threats!

* Instead of our axe landing on honey (striking it
lucky), the quality of the honey drops as if cut by
an axe!

* 0 homeland, you are like ruined health!

* Launch loving glances, not deadly bombs!

* Paradox: While the voting is supposed to be
secret, secrecy has beﬁun to speak louder!

* Qur country is not a big nursing home. It is just
an abandoned maternity ward!

¢ First she had a relationship with him, and then
she became unrelated. In marriage!

* Once upon a time, he used to take the world by
storm. Now he has become a firefighter: putting
out the beautiful desires of the people!



Anatoly Radin, Russia

Valery Momot, Ukraine
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Emil Strnisa, Croatia
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Zlatko Krstevski, N. Macedonia

Fan Lintao, China
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Computing [ ewamns
Through Time B, (s,

Cartoons in
IEEE Computer

Dr. Ergun Akleman, USA

Turkish Academician and cartoonist at Texas A&M University

ERGUN AKLEMAN

i ) = — = —— — — —
ﬁ TELEMEDICINE BEFORE COMPUTERS | | TELEMEDICINE AFTER DIGITAL |

WATSON! \
QUICK! I NEED
You! I SPILLED

ACTID ON MY
TROUSERS!

uGGH, T MW!
SPILLED \

HOT COFFEE
ON MY PANTS,
BUT T CANNOT

EEACH MY
\ DOCTOR! SHOULD
. I TRY DRY
CLEANING
SERVICE?

TELEMEDICINE BEGAN WHEN WIRED COMMUNICATION BECAME AVAILABLE. IT IS BELIEVED THAT THE
EARLIEST TELEMEDICINE ENCOUNTER CAN BE ATTRIBUTED TO ALEXANDER SEAHAM BELL. IN 1876, HE
USED HIS NEW INVENTION, A TELEPHONE, TO £ALL HIS ASSISTANT ME- WATSON TO GET HELP AFTER
SPILLING ACID ON HIS TEOUSERS. THE EXACT ORIGIN OF TELEMEDICINE IS NOT KNOWN, HOWEVEER,
THERE HAS ALWAYS BEEN A NEED FOR REMOTE CARE SINCE ANTILUITY. THERE IS EVIDENCE THAT

SHARING MEDICAL INFOEMATION REMOTELY EXISTED THEOUGH PEIMITIVE FORMS OF
COMMUNICATION, EVEN BEFORE HIPPOCRATES!

TELEMONITOEING IN THE FUTURE:=
MARS MISSION

HIS HEALTH DATA
LOOKS GREAT!

UGGH, | AM
HAVING A HEART
ATTACK .-

GREAT, WE
CAN MONITOR
ALAN'S HEALTH

DATA!

EEMOTE PATIENT MONITORING BEGAN WITH PEOJIECT MERCURY. NASA MONITORED THE HEALTH OF
ALAN SHEPARD, THE FIEST AMERICAN IN SPACE, WHILE IN FLIGHT, USING AN EARLY EKG TECHNOLOGY,
A THEEMOMETERE, AND A EESPIRATION SENSOE ATTACHED TO HIS MICEOPHONE. HAVING A RELATIVELY
SHOET DISTANCE HELPED REAL—TIME MONITORING. HOWEVER, REAL-TIME REMOTE MONITORING
MIGHT NOT BE POSSIBLE WITH DISTANT PLANETS. FOE INSTANCE, THE LIGHT FEROM MARS TO EARTH
TEAVELS FOR AT LEAST 3 MINUTES. THIS TEAVEL TIME CAN BE A4S LONG A4S 22 MINUTES-
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Neda Khodaverdi, Iran
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Efat Amjadipoor, Iran
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NUMBER oMNE.. \
O MAYBRE= THQEE___/E
e 3
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NOUS SOMMES EN 1861.,AU MOIS DE
i SEPTEMBRE, LA NUIT EST CALME TANDIS
X , %U'UN PUISSANT NAVIRE ROYAL
. PENETRE DANS LE PORT DE ZADAR EN
y S L‘ TOUTE DISCRETION.

ZADAR /

PIERRE /

NOUS 18 '7 :':""-.‘ » NN\ - : g —ry | f
SOMMES B\ ; Y Y, e =24 CAPITANE!

ARRIVES [

PERSONNE
N’A VUE VOTRE _m
ARRIVEE. =~

BONSOIR,
MES AMIS!
RAPPROCHEZ-VOUS...
N'AYEZ PAS PEUR!

© Copyright by : Julije Jelaska Art productions * Graphic Media 2026.
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I S| CETTE MONTRE DE

POCHE NE S'ETAIT PAS
CASSEE... MON LIRGENCE
NE SERAIT PAS Si
GRANDE....

ENCORE TOI /
QUI ES-TU,
QUE VEUX-TU
DE MOI 2,

CALME-TOI! JE SUIS MAXIMILIEN
ROBESPIERRE. TON ONCLE
MENVOIE. NE T'ETONNE PAS...OUI,
JE SUIS VIVANT. ET J’APPORTE LN
MESSAGE DU GOUVERNEMENT. ILS
VELILENT QUE TU REVIENNES SUR LE
TRONE! LA FRANCE A MAINTENANT
BESOIN DE TOI / TOUS POUR UN, UN
POLIR TOUS! POLIR LE BOLIRBONS!
POLIR LA COURONNE DE FRANCE!

© Copyright by : Julije Jelaska Art productions * Graphic Media 2026.
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KAPALL MARAS
A LA

CILIMIY
TURKLER 1-0
ONDE SAYIN
SEYIRCILER...

RUMLAR,SINIR

KAPILARINI

KAPATIP TURKLERE
YANIT VERIYOR..
SIMDI DURUM 1-1

OLDU SAYIN

SEYIRCILER..

Jamal Sahif, Morocco

Mehmet Saim Bilge, Tiirkiye
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Mohammad Mahmoudi, Iran
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Oleg Gutsol, Ukraine

LR A INA

Yang Lijie, China
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World Agenda




SN  Zhu Tong, China

Jorge Sanchez Armas, Cuba

Entrust us
Your MONEY

y
Julio Carrion Cueva (Karry), Peru
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Tvg Mennon, India

ZIP FOR KANGARQO

CAN YOU FIX THIS
ZIPPER TO MY

POCKET ?

_ B ejpuj .omz eSueinpued A
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Micha Graczyk, Poland
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KAOTOS

Tadeusz Krotos, Poland
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EROSHOP
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Alvydas Jonaitis, Lithuania S

<
=
E=
o
oo
<
=
g
S
(-]
L
—
(]
=
=2
(1]
)

N@( Q‘W

| ‘hmﬁf —

©
=
©
e
o
J
S
)
=
i
(L)
=
©
>

( Cesar Andres Lea, Uruguay \

¢ CARICATURE
ORHAN KEMAL
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MAKALE / ARTICLE e« by Mehmet Ali Yavuzdogan (Psychologist)

Espri, mizah

ve komiklik...

Freudyen pSIkanallzde bilingdigimn anatom:s1

P nsan ruhunun en karanlk
dehlizlerini, bastilmug arzulart ve
1 riiyalarn gizemli dilint ¢bziimleyen
Sigmund Freud’un, insan dogasinin
en negeli ve hafif goriinen eylemlerinden
biri olan “gilme” ile ilgilenmesi ilk bakigta
sasirtict gelebilir. Ancak Freud,
1905 yilinda yayimladigi Espri ve
Bilingdustyla Iligkisi ve yirmu yili agkun bir
siire sonra kaleme aldigi Mizah (1927) adl
makalelerinde, giilmenin ardindaki derin
psikanalitik mekanizmalart degifre etmigtir.

Freud’a gore mizah, rastgele bir eglence
arac1 degil; sansiircii tistbenligin (siper

, arzulamaya devam eden altbenligin
{ ) ve gerceklikle bag etmeye calisan
benligin (gg0) dinamik bir catisma ve
uzlagma alanidir.

Freudyen teoride espriler, yapisal ve

iglevsel olarak riiyalara benzerler. Riiya

calismasinda ( Traumarbeit) oldugu gibi,

cs ori calismasinda da bilingdigt materyal,
cin sansiiriinden kagabilmek icin bigim

deg1§tmr Freud esprileri temelde ikiye

ayurr: Masum (egjalsm tasimayan) espriler

ve Egilimli (amagh) espriler.

Masum espriler sadece kelime oyunlan ve
cntclektucfhazza dayamrkcn cgilimli
espriler toplumsal olarak kabul grmeyen
iki temel (furtuyu barnndunr: Saldirganhik
(diismanlih) ve Cinsellik (miistehoenlik).

Wit, Humor, and The Comic:

The Anatomy of the unconscious
in Freudian psychoanalysis.

t may initially seem surprising that Sigmund
Freud, who decoded the darkest depths of

Freud’un espri teorisinin
merkezinde “ekonomik
ilke” (psisik enerjinin
korunmasi ve harcanmasi)
yer alir.

Ereud’un espri teorisinin merkezinde
“ekonomik ilke” (psisik enerjinin
korunmass ve harcammas) yer alr. Medeni
bir toplumda yagamak, bireyin cinsel ve
saldirgan diirtiilerini siirekli olarak
bastirmasint (represyon) gerektirir

Bu bastirma iglemi, siirekli bir psisik enerji
harcamasin zorunlu kilar.

Bir espri yapildiginda ya da dinlendiinde,
cspnmn teknik yapist (yogunlﬂmrmﬂ yer

fzfsmme, tersine pewrme gresm e
incin sansiirti anlik olarak devre digt kalr.

Freud, “komik” olan espriden net bir
sekilde ayunr. Espri, bilingdisindan dogan
ve tiretilen bir seyken; komik olan, dig
diinyadaki durumlarda, insan
davramsglaninda ya da nesnelerde kesfedilen
bir fenomendir. Komikligin temelinde
beklentilerin boga ¢tkmast ve Freud’un
“ideasyonel miktar karsilagtirmast”
dedigimiz zihinsel enerji tasarrufu yatar.
Bir bagkasiun sakarligma, abartih
hareketlerine ya da saf¢a davranglarina

Euldugumuzde kendimizi o kiginin yerine
oyariz (dzdesim). Zihnimiz, o eylemi
Eergeklemmek i¢in ne Kadar enegji
arcanmasi gerektigini hesaplar. Ornegin,
diiz yolda ytirtirken aniden %uyuk bir jestle
yere diisen birini gordiigimiizde:
o Kendi yiiriiytigiimiiz igin harcayacagumiz
enerji azdur.
o Karst tarafin o durum igin harcadigt
éﬂz o harcomak zorundw kaldyp) enerji
azladir. Bu iki enerji miktan arasindakd fark
zihnimizde bir “fazlalik” yaratir. Freud’a
gore bu enerji fazlalig, baska bir zihinsel
isleme harcanamadig igin kahkaha yoluyla
tahliye edilir. Komik, egonun kendisini
oteki tizerinden daha giiclii, daha rasyonel
ve daha yetigkin hissetmesinden dogan
narsisistik bir tatmindir.

Sigmund Freud’un psikanalitik mizah anal-
iz1, insan giilistiniin goriindigii kadar
masum olmadigint ortaya koyar. Kahkaha,
medeniyetin insan ruhuna vurdugu
prangalarin anlik olarak kurtldigy bir
ozgiirlik anudur. Espriyle igimizdeki
hayvani diirtiileri evcillegtirir, komikle
otekinin zayifhginda kendi gliciimiizi
bulur, mizahla ise hayatn trajedilerine karst
ruhsal biitinligimiizi koruruz.

Freudyen persi)ektiften bakildiginda mizah,
insanin qaresizligine karg tirettigi en zekice
bagkalduridir; bilingdistnun, hayatin sert

gercekligine attigy kahkahal bir calimdhr. m

The basis of the comic lies in the frustration of
expectations and a savmgs in mental energy,
which Freud terms the “quantitative comparnison
of ideation”. When we laugh at someone else’s
clumsiness, exaggerated movements, or naive
behavior, we put ourselves in that person’s
shoes (identification). Our mind calculates how
much energy needs to be expended to perform
that action. For instance, when we see someone
walking on a flat road who suddenly falls to the
ground with a grand gesture:
. The Ienergy we would expend for our own walk-
is low.

me human psy?he repres?%d desires, ar?g In Freudian theo |okes are forggdﬁgeé?(%éﬂg)o}gretrhg?g?{u%ﬁ)?\ngshggaIS

i(
conce(rannrqﬁﬁggl?uwﬁtﬁ‘r‘;gﬂ aﬁt%? _OL?cr;}sth\évou structurally and ndlonally The difference between these two amounts of
seemingly most joyful and lighthearted of human similar to dreams. energy creates a "surplus” in our mind.

According to Freud, because this surplus energy
cannot be spent on any other mental process, it
is discharged through laughter. The comic is a
narcissistic satisfaction arising from the ego
feeling more powerful, more rational, and more
mature in comparison to the other.

actions. However, in his 1905 book Jokes and

|
Their Relation to the Unconscious and his essay
Humor (1927) written more than two decades
later, Freud deciphered the deep psychoanalytic
mechanisms behind laughter. According to
Freud, humor is not a random means o
entertainment; rather, it is a dynamic arena of
conflict and compromise among the censoring
superego, the still-desiring id, and the ego
struggling to cope with reality.

two fundamental impulses that are socially
unacceptable: aggression.

At the core of Freud's theory of jokes lies the
“economic principle” (the preservation and
expenditure of psychic energy). Living in a
civilized society requires the individual to
constantly repress their sexual and aggressive
impulses. This process of repression
necessitates a continuous expenditure of psychic
energy. When a joke is told or heard, the
censorship of consciousness is momentarily
bypassed thanks to the technical structure of the
joke (condensation, displacement, reversal).

reud clearly distinguishes the “comic” from the
joke. While a joke is something that originates
and is produced from the unconscious, the comic
is a phenomenon discovered in external world
situations, human behaviors, or objects.

Sigmund Freud's psychoanalytic analysis of
humor reveals that human laughter is not as
innocent as it appears. Laughter is a momentary
flash of freedom where the fetters imposed by
civilization on the human soul are broken.
Through jokes, we domesticate the animalistic
impulses within us; through the comic, we find
our own strength in the weakness of the other,
and through humor, we preserve our
psychological integrity against the tragedies of
life. Viewed from a Freudian perspective, humor
is the cleverest rebellion humanity has produced
against its own helplessness; it is a Iau%hln feint
thrown by the unconscious against the

reality of life. m

In Freudian theory, jokes are structurally and
functionally similar to dreams. Just as in
dream-work (Traumarbeit), in joke-work
(Witzarbeit), unconscious material alters its form
in order to evade the censorship of
consciousness. Freud basically divides jokes into
two categories: innocent (non-tendentious) jokes
and tendentious urposeful) jokes. While
innocent jokes rely merely on wordplay and
intellectual pleasure tendentious jokes harbor
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Arsen Gevorgyan, Armenia
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Li Jingshan, China
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Ahmet Khabali, Morocco

NagHUy kY

GREEN TODAY, SAFE TOMORROW.

e Jatin Gohil, India
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#f DUNYADAN ESKI KARIKATUR USTALARI....

| Old MAStEr cRVEOONSSES.
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.. from arround the world

Chaval (1915-1968), Fransiz karikatirist ve ¢izerdir. 20. ylizyil Fransiz mizahinin en karanlik,
en keskin ve en varoluscu seslerinden biri olarak kabul edilir.
Bretanya kékenli olan Chaval, ézellikle Il. Diinya Savasi sonrasinda (in kazandi. Calismalan
basta Le Figaro, Paris Match, Punch ve Le Rire gibi gazete ve dergilerde yayimland.
Chaval'in ¢izgisi yalin ama carpicidir. Tek panellik karikatUrlerinde cogu zaman insanin
Kg[mzhgml, anlamsizhgini ve toplumsal ikiylzIGligind isler. Mizahi klasik “gUildirti"den ziyade
ara mizah ve absird fonlar tagir. Diyaloglar kisa, sert ve ironiktir; cogu zaman tek bir
ctimleyle gicli bir diigtinsel etki yaratir, Eserleri arasinda karikatur albimieri ve illistrasyon
lismalar bulunur. Cizgilerindeki varolusgu atmosfer nedeniyle bazi elestirmenler, onu
ransiz entelektiiel gelenegiyle iliskilendirir. 1968 1I|ndaY mina son vermistir. Olim,
sanatindaki karanlik ve melankolik tonla sikca birlikte anilir. Buglin Chaval, modem Fransiz
karikatiirlinin en 6zgun ve etkili isimlerinden biri olarak kabul edilir.

CASMVAL

Chaval (real name Yvan Le Louarn, 1915-1968) was a French cartoonist and illustrator.
Heis rded as one of the darkest, sharpest, and most existential voices of 20th-century
French humor. Originally from Brittany, Chaval rose to prominence particularly after World
War Il. His work was published in newspapers and magazines such as Le Figaro, Paris
Match, Punch, and Le Rire. Chaval’s line is simple yet striking. In his single-panel cartoons,
he often explored human loneliness, absurdity, and social hypocrisy. Rather than
conventional comedy, his humor carries tones of dark humor and the absurd.
His dialogues are brief, harsh, and ironic; often, a single sentence is enough to create
a powerful intellectual impact. His works include collections of cartoons and illustration
rojects. Because of the existential atmosphere in his drawings, some critics associate
im with the French intellectual tradition. He took his own life in 1968. His death is
frequently mentioned alongside the dark and melancholic tone of his art. Today, Chaval
is considered one of the most original and influential figures of modern French cartooning.
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Venugopal Galisetty, India
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15SIZLIK ORANLART MAYIS AYINDA DA YUKSEK GIKTI |

.

OSMAN ABT HAYIRDIR i | YOK BE OLM | NE ALACAELIDAM )
ALACAKLIDAN MI KACTYOSUN KAGMASI | BEN TEDBIRLE ADAMIM
NE BOLE YAZ SICAGINDA KIS GELMEDEN KISLIKLARIMI

\  MONTLAKASKOLLABOTLA il  COPLERDEN BULDUM,HAZIRLIKSIZ
. DOLASMAK FALAN Il YAKALANMAMAK T¢IN 1

YURiLAYLY, )
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Henryk Cebulah, Poland |
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Julije Jelaska, Croatia

UZAVPELI POETA I1Z

2 ,0BROVCA NA SP 202¢r

NEDILIU MU MLADU * JANJETINE NEMA /
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. | TAKO JE MALI JOVLA PE’EVAE’IO SVE
SVOJE SPONZORE /  <smomonsmuss

Eduard Caldarl jr Brasﬂ
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S Liu Xihua, China
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bi’seyleri bi’sekilde

BITIRENLER

lyi giinde, kétii iinde
kantara mul,'ltag olganlar!

R

p— L me “SSTYde bir belgesele’
Bahtsiz Bedevisine ~SS5ile muhtac olanlar!
_ cole diismeden . - A :
o — . mubhi nlar!

At t“ k’t o Atatiirk'ii istanbul’da ziyaret eden isterim” diyor, “4919'da ingilizler, izmir  Kral Aleksandr bir tesekkiir
a U r en Yugoslav Krali Aleksandr serefine bir ve Anadolu’nun isgalini Yunanlilardan  bekerken, Atatiirk tebessiim ederek

bir ni yemek veriliyor. once bize teklif ettiler. Ben reddettim...  karsilik veriyor:
a o Sohbet sirasinda Yugoslav Krali: Sizi tanidiktan sonra kararimin “Gegmis olsun majeste! Ucuz
“Size bir gercegi itiraf etmek dogrulugunu bir defa daha anladim.” kurtulmussunuz!”
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ey SUpriyanto Priez Tandang, Indonesia
- e Zheng Nanchu, China —_——
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Hao Wen Lu, China

AL
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Shen Hong Li, China

Burak Akgagiin, Tiirkiye
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Zhao Yunsheng Hi, China

i
(2]
(72}
=]
oz
>
o
5=
=
=

©
=

(&)
=

=
[—
(o]

b
wn
o
O

=

Bingling, China

Iraq

Qasim Ahmed Qapalan,

Jia Rui jun, China
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Arjantinli diinyaca iinlii karikatiirist
Joaquin Salvador Lavado Tejon @(//NZO ‘dan
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ILLUSTRATION
by Walter Crane, 20th Century.

\
[P
28 .
a. \
l.

_ Bu carpici ve tanidik illistrasyon, 19. yiizyilin sonu ve 20. yiizyilin baginda cocuk kitaplan
illiistrasyonunun altin cagini ?(eknlendiren en Unll Ingiliz sanatcilardan biri olan Walter Crane'e
(1845-1915) aittir. Gorsel, tnlii Kiilkedisi (Cinderella) masali igin hazirladigi ve 1873 %mnda George
Routledge & Sons yayinevi tarafindan basilan meshur resimli kitaptan (Toy Book) bir sahnedir.
This striking and familiar illustration belongs to Walter Crane (1845-1915), one of the most famous
Enghsh artists who shaped the golden a?e of children's book illustration in the late 19th and early
0th centuries. The image is a scene from the famous glcture book (Toy Book) he prepared
for the celebrated Cinderella fairy tale, published by George Routledge & Sons in 1873.
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Bu karikatiir, "Soguk Savas" dénemine ait olduktfa meshur bir Sovyet propaganda karikatiiriidiir, Karikatiiriin altindaki
azida Rusca su ifade var: "Bomba numarasi / Gériinlise gore bu sirk cambazlarinin / Geceleri riiyalarina giriyor."
urada Batili askeri liderler edlenceli ama tehlikeli isler yapan "sirk cambazlarina" (akrobatlara) benzetilerek ironi

yapiimaktadir. Karikatir, donemin Unli Sovyet karikaturist grubu Kukryniksy tarafindan cizilmistir. Kulégmik\sy; Mikhail
Ir.

Kupriyanov, Porfiry Kryiov ve Nikolai Sokolov adl ii¢ Sovyet karikaturistin ortak kullandigi takma a Ozellikle
Il. Diinya Savasi'nda Nazi karsiti, Soguk Sav?f déneminde ise kapitalizm ve ABD kalgrh cizdikleri ¢arpici hicivlerle
vyet propaganda sanatinin en 6nemli isimleri olmuslardir.

This cartoon is a highly famous Soviet propaganda cartoon from the "Cold War" era. The Russian inscription beneath
the cartoon reads: "The bomb trick / It seems this haunts the dreams of these circus acrobats / At night." An irony is
crafted here by comparing Westermn military leaders to "circus acrobats" who perform entertaining yet dangerous acts.
The cartoon was drawn by the famous Soviet cartoonist collective of the era, the Kul iksy. Kukryniksy is the joint
pseudonym used by three Soviet cartoonists: Mikhail Kupriyanov, Porfiry Krylov, and Nikolai Sokolov. They became
the most prominent figures of Soviet propaganda art through their striking satires, which were anti-Nazi particularly
during World War I, and anti-capitalist and anti-US during the Cold War era.
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This page is published as part of our collaboration
with the Polish cartoonist Szcepan Sadurski.

Bu sayfa, fenamizah e-dergi ve Polonyall karikatlrct
Szcepan Sadurski isbirligiyle yayimlanmaktadir.

Diinya Karikatiir Enstitiisii

12 Mart 2026 , Diinya Karikatiir Enstittisi'niin (WCI) kurulus tarthi oldu. Bu uluslararast proje, sadece birkag saat icinde yaklastk 20 ilkeden karikatiir ve
hiciv gizimi ustalarunt bir araya getirdi. Karikatiir diinyasinn tanmnmug devleri, bastangicta bu daha 6nce bilinmeyen projeninayrnntlan ve amact agiklanmanms olsa da,
Polonyalt Szczepan Sadurski'ye giivendiler. Bu hizl yanit, bu sanatgt, organizatér ve karikattir destekgisinin on yillar boyunca inga ettigi muazzam giivenive itiban gistermektedi.

Diinya Karikatiir Enstitiisii, FECO, uluslararast yarisma organizatrler Vemdiger meveut kurulug ve projelerle rekabet etmeyi amaglamamaktadir.
Bunun yerine, kiiresel karikatiirle ilgili girisimlere otorite ve destek salayan sc‘f in, ancak agik ve gayri resmi bir profesfyomller u olarak tasarlanmustir
Karikatiir mizahina goniil vermis profesyonellerin ve bu sanata goniil vermis kisilerin 6nemli sayida yer almast, bu sanat formuna u?mlan tutkuyu, yeteneg ve
sevgiyi vurguluyor. Bu tiir her girigim, yaraticilan ve hayranlan birbirine daha da yaklastirarak, diinyaya ne kadar gok giliimeyen ve ofumlu diigiinen insan olursa,
gelecekte o kadar az nefret ve qatismayla kargilasacagimuzy gosteriyor.

World Cartoon Institute (WCI)

March 12, 2026, marked the founding date of the World Cartoon Institute (WCI). In just a few hours, this international project brought together masters
of caricature and satirical drawing from nearly 20 countries. Renowned giants of the cartoon world placed their trust in Poland's Szczepan Sadurski,
even though the details and objectives of this previously unknown project had not been initially disclosed. This rapid responsedemonstrates the
immense trust and reputation that this artist, organizer, and cartoon advocate has built over decades.

The World Cartoon Institute does not aim to compete with FECO, international competition organizers, or other existing
organizations and projects. Instead, it is designed as an elite, yet open and informal group of professionals providing
f’ » authority and support to global cartoon-related initiatives. The significant presence o J)ro essionals dedicated to
o \ graphic humor and individuals devoted to this craft highlights the passion, talent, and love for this art form. Every
\ k such initiative brings creators and fans closer together, demonstrating that the more smiling and
positive-thinking people there are in the world, the less hate and conflict we will encounter in the future.
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Szczepan Sadurski:

Diinya Karikatir Enstitlisii Baskani Szczepan Sadurski,
“Diinya Karikatiir Enstit(is(i bir organizasyondan ¢ok daha fazlasi; karikattir
sanatinda milkemmelligin bir simgesidir’ diyor.

Szczepan Sadurski:

“The World Cartoon Institute is much more than an orsganizaﬁon; it is a symbol of
excellence in the art of caricature,” says Szczepan Sadurski, President of the
World Cartoon Institute.
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