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merhaba..

Sevgili okurlar,
Nisan ay1, tarihin kendisini fazla ciddiye almamaya karar verdigi
nadir zamanlardan biridir. Ayin baginda 1 Nisan vardir; insanlik kiiciik
yalanlar sOyler, ardindan ayin geri kalaninda cok daha biiyiiklerini
resmi belgelerle teyit eder. Takvim bunu bir ironi olarak degil,
neredeyse koklii bir gelenek gibi sunar...

Iyi bir 1 Nisan sakasi aslinda giildiirmez; sonradan utandirir.
Clinkii insan, kandirildigini degil, kandirilmaya ne kadar hazir
oldugunu fark eder. Belki de bu yiizden 1 Nisan, mizahin degil,

insan aklinin komikligidir...

Bu ay sayfalarimizda, Nisan’in bu “saka gibi” dogasini irdeleyen bir

makaleye de yer verdik. Okumanizi Oneririz.

Nisan ay1 deyince; biz de “saka gibi” bir egikle karsinizdayiz:

Bu ay 90. sayimzla huzurlarinizdayiz...

aziz yavuzdogan

Gectigimiz ay dergimizin 14. yilini kutladik. Takvimler 2027'yi gdsterdiginde ise ayni donemde
hem 15. y1limizi hem de 100. sayimzi kutlamaya hazirlaniyor olacagiz.

Zaman hizli gegiyor; mizah ise, neyse ki, direniyor.

Her zamanki gibi en iyi dileklerimizle..

Ve uluslararasi mizah dergisi olarak sloganimizi bir kez daha hatirlatalim:

“Mizahin pasaporta ihtiyaci yoktur!"

Dear Readers,

April is one of those rare times when history seems
{o decide not to take itself too seriously.

At the very beginning of the month comes

April Fool’s Day: humanity tells small lies, and then
spends the rest of the month confirming much
bigger ones with official documents.

The calendar presents this not as irony,

but almost as tradition.

A good April Fool’s joke doesn't really make you
laugh; it makes you feel embarrassed afterward.
Because one realizes not that they were deceived,
but how ready they were to be deceived. Perhaps
that is why April 1st is not so much about humor as
it is about the comedy of the human mind.

Uluslararasi
mizah dergisi

mizah ¢

International Humor Magazine

let's laugh thoughtfully!
neye giildiiGiimiizii
diigiinelim!

A prestigious collection of
international humor!

Turkey’s first & only internationalhumor magazine
www .fenamizahdergi.com

Saygilarimizla.

In this issue, you will also find an article in our
pages that reflects on this ‘joke-like” nature of April.

We invite you to read it.

And speaking of April-almost “like a joke™we are
here with our 90th issue. Last month, we celebrated
the 14th anniversary of our magazine. In 2027,
during the same period, we will be celebrating both
our 15th anniversary and our 100th issue. Time
moves fast; fortunately, humor endures.

As always, with our very best wishes...

And as an intemational humor magazine, let us
once again remind you of our slogan:
“Humor needs, no passport!”

With kind regards.

https://fenamizahdergi.com
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Posta Kutusu

LETTERS & COMMENTS...

Gerald Peigneux

* Sevgili karikatiirist dostlarim,

Ben Fransiz karikatiirist meslektaglarnizdan

biriyim.

FENAMIZAH derginiz igin size bazi

gah§malanm1 gonderiyorum.

dﬁmz i¢in tegekkiir eder, derginiz i¢in bagarlar
yorum Snygtlummlu

Dear cartoonist friends,

1 am one of your fellow cartoonists from France.

1 am sending you some of my wovks for your

magazine EENAMIZAH.

Thank you for yowr intevest, and I wish your mayg-

azine every success. Sincevely,

~ Gerald Peigneux,
France
Marek Mosor (Widget)
* Sevgili Fenamizah Ekibi,

Umarim bu e-posta size iyi ulasmustir. Sizinle
tekrar iletigime gegmek ve son gah§malar1mm
bazilanni paylasmak i¢in yaziyorum. 2017°de
karikatiirlerimin derginizde yaymlanmasindan
biiyiik memnuniyet duymustum ve bir siire ara
verdikten sonra, yakin zamanda tekrar yeni
hicivli izimler yapmaya bagladim.
Yaymlanmzm biiyiik bir hayraniyim ve
Fenamizah’a bir kez daha atklda bulunmaktan
mutluluk duyarim.
Liitfen degerlendirmeniz icin son ¢izimlerimi
cZktc bulabll(lirlsunz e d
aman a i¢in tesekkiir ederim,
sizden hayti:r %mzycg)mm%aygtlammla
Dear Fenamizah Team,
1 hope this email finds you well.
I am writing to get back in touch and shave some
of my vecent work with you. I had the pleasure of
having my cartoons published in your magazine
back in 2017, and after a break, I have vecently

started creating new sativical illustrations again.
1 am o big fan of your publication and would love
to contribute to Fenamizah once more.
Please find my latest dvawings attached for your
consideration.
Thank you for your time, and I look forward to
hearing from you. Best vegards,

~ Marek Mosor (alias "Widget"),

Poland

Hule Hanusic

o Sevgili Aziz,

Fenamizah'm 100. sayisina dogru yolculuguna
devam etmesinden memnuniyet duyuyorum.
Saglikls bir sekilde, umariz 2027 yiluun baginda
bu 6nemli sayiy1 ve bugiine kadarki tiim
basarilarimizt kutlayacagyz. Size yedekte tut-
maniz igin yeni bir kzml%lamr setl gondenyo
rum, ¢linkil Bosna'da sik sk soyle derler:
”A§1r1ya kagmaktan bag agrimaz!" Saygilanimla!

Dmr Aziz,
I am pleased that Fenamizah continues its journey
toward its 100th issue. Hopefully, in good health,
we will celebrate this impoviant milestone and all
our aclievements to dnte at the beginning of
2027, 1 am sending you a new set of cartoons to
kee in veserve, because in Bosnin they often suy,

on don’t get o headache from going too far!”
Kind regards.

~ Hule Hanusic,
Austrin
(XX ]
Steffen Jahsnowski
® Sevgili Az
Qah§malarum derglde ordigiimde her zaman
g k mutlu oluyorum., Cok tesekkiir ederim,
u beni daha da motive ediyor.
Berlin’den dostun Steffen,
i);sz Aziz,

1 am always very happy when 1 see my work pub-

lished in thyx mﬂguzi%}ay Thank you very much; this

mativates me even move. Your friend from Berlm,
~ Steffen Jahsnowski,

Germany

thanks to Ameen Alhabarah!

Suudi meslektagimiz
Ameen Alhabarah,
fenamizah'in

14. yildniimi icin
bir calismasini bize
gonderdi.
Kendisine bu
hogsirprizi igin
tesekkur
ediyoruz.

Our Saudi
colleague Ameen
Alhabarah has sent a
work for the

14th anniversary of
fenamizah e-magazine.
We thank him for this

lovely surprise!




fenamizah2024@gmail.com

Edi Dharma

¢ Cok mutluyum, uzak bir tilkeden olmama rag-
men bana karikatiir kosesi alan: verdiginiz icin.
Fenamizah, karikatiirleriyle diinyay degistirmeye
devam eden diinya ¢apinda bir karikatiir
medyasidir... Bravo!

1 am very bappy, because you gave me a cartoon col-
wmn space, even though I am from o far away country,
FEenamizah is o world cartoon medin that continues to
change the world through
cartoons... Bravo!
~ Edi Dharma,
Indonesin

thanks to Edi Dharma!
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Participants in this issue

+ alphabetical order

Ahmed Khabali, Morocco
Alexander Dubovské/, Ukraine
Alexey Talimonov, England
Alfredo Martirena, Cuba

Ali Divandari, Iran

Ali Qahtan Mohammed, Iraq
Alvydas Jonaitis, Lithuania
Ameen Alhabarah, Saudi Arabia
Anatoliy Lerer, Germany
Anatoly Radin, Russia
Arsen Gevorgyan, Armenia
Arturo Molero,Spain

Arturo Rosas, Mexico

Aysegil Aksakal, Tirkiye

Aziz Yavuzdogan, Tiirkiye

Bartis Silviu, Romania

Bernard Bouton, France
Bingling, China ]

Burak Akcagtn, Tlrkiye

Buse Ozger, Tirkiye

Buse Rengber, Tirkiye

BV Panduranga Rao, India
Claudio Alecrim, Brasil

Carlos Amorim, Brasil

Cesar Andres Lea Ramirez, Uruguay
Claudio Mellana, Italy
Constantin Pavel, Romania
Damir Novak, Croatia

Dariusz Dabrowski, Poland

Dina Abdelgawad Shosha, Egypt
Dragan Vugdelic, Montenegro
Drazen Jergovic, Croatia

Edi Dharma, Indonesia

Eduardo Caldari Jr, Brasil

Efat Emjadipoor, Iran_

Ekrem Borazan, Tiirkiye

Elena Ospina, Colombia

Emil Stmisa, Croatia

Eray Yavuzdogan, Turkiye
Ergun Akleman, USA

Esmaeil Janblaghi, Iran

Fadi Abou Hassan, Norway

Fan Lintao, China

Farhad Rahim Gharamaleki, Iran
Fernando Pica, Colombia
Francisco Punal Suarez, Spain
Gan Xun You, China

Gerald Peigneux, France
Gustavo Gal, Spain

Giilsiim Konuk, Tlrkiye
Giince Yavuzdogan, Trkiye
Hao Wen Lu, China o
Hasan Gagan Yavuzdogan, Turkiye
Hasan Efe, Tiirkiye

Hossein Eskandary, Germany
Hule Hanusic, Austria

Ibrahim Tapa, Turkiye

Igor Smimov, Russia

Ivailo Tsvetkov, Bulgaria

Ivan Grahovec, Croatia,

Ivan Turuchko, Ukraine

Jamal Sahif, Morocco

Jatin Gohil, India

Javier Cubero Torres, Cuba

Jia Meng, China

Jia Rui Jun, China

Jorge J. Salazar Zepeda, Mexico
Jose Alberto Rodriguez Avila (Avilarte), Cuba

Jose Angel Tellez Villalon, Cuba
Jovan Jovceski, Macedonia

Juan Cubero Torres, Cuba )
Juan Gabriel Benavides (Gabo), Spain
Konstantin Chakhirov, Russia
Konstantin Kazanchev, Ukraine

Lin Xu, China

Liu Zhiyong, China

Luis Enrique Perez Hechavarria, Peru
Makhmud Eshonqulov, Uzbekistan
Marcel Cizmar, Slovakia

Marco De Angelis, Ital

Marcos Mendes,Brasi

Marek Mosor- Poland
Mariagrazia Quaranto §G|o), Italy
Mark Winter, New Zealand
Mehmet Ali Yavuzdogan, Tirkiye
Mehmet Zeber, Tirkiye

Mehmet Saim Bilge, Turkiye

Michal Graczyk, Poland

Milan R. Simic, Serbia

Mileta Milodarovic, Serbia

Mirek Tapir Vostry, Czech Republic
Mohammad Mahmoudi, Iran
Mustafa Yildiz, Tirkiye

Muzaffar Yulchiboev, Uzbekistan
Nahid Maghsoudi,Iran

Nasif Ahmed, Bangladesh

Necati Glingor, Trkiye

Neda Khodaverdi, Iran

Nilya Sadat Mirrezaie, Iran

Ninus Nestorovic, Serbia

Nurcan Yarar, Tiirkiye

Oleg Gutsol, Ukraine

Osman Yavuz |nal, Tirkiye

Qasim Ahmed Qapalan, Irag

Pedro José Astrain Quintans, Cuba
Ramazan Ozcelik, Tlrkiye

Rasit Yakall, Tiirkiye

Roman Peshkov, Russia

Ronaldo Cunha Dias, Brasil )
Sabahudin Hadzialic, Bosnia & Herzegovina
Seda Hatip, Turkiye

Serkan Surek, Cyprus

Shen Hong Li, China

Silvano Mello, Brasil

Stane Jagodic, Slovenia

Steffen Jahsnowski, Germany
Supriyanto Priez Tandang, Indonesia
Tadeusz Krotos, Poland

Tao Yong, China

Ton ll.\li asar, Turkiye

TVG Mennon, India

Vasil Tolevski, Macedonia
Venugopal Galisetty, India
Vladimiras Beresniovas, Lithuania
Vladimir Rudov, Ukraine

Vlado Vladislav Vlahovic, Montenegro
Yalda Hasheminezhad, Iran

Yang Lijie, China

Yure agdn Goker, Turkiye

Yuri Shamne, Russia

Zeliko Markovic, Serbia

Zdenko Puhin, Croatia

Zhang Xiaodong, China

Zhao Yunsheng Hi, China

Zhengh Nanchu, China

fenamizah koleksiyonu...-l

dijtal platformlarda cevrimici =
yayinlanan dergimizi dilerseniz

dijital baski yaptinp arsivinizde basili I

"‘;% dergi olarak argivieyebilirsiniz.

;;Qi, You may have our magazine, which is

published online on digital platforms,
printed if you wish, and archive =
itasa pI'1ysu:al copy._l

- " fenamizah collection... I
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MAIKALE / ARTICLE e by Aziz Yavuzdogan

Ciddiyetle yapilmis sacmaliklar:
Diinyanin en garip 1 Nisan sakalar!

nsanhik tarihi, biyiik olgtide
ﬂ yanlma tizerine kuruludur.
1 Nisan ise bu yandmanmn
takvimde resmi bir giinii
olmast bakimindan ayrcalikhdhr.
O giin, insanlar normalde
inanmayacaklari seylere inanur;
normalde ciddiye aldiklan kurumlar
ise gayet rahat bir sekilde yalan soyler.
Ustelik kimse suglu degildir.

l\g egettl Agaglan ve

eniyetin Cokiigii. (1957)
1957 y1hnda BBC Panorama adh
ciddi haber programmda Tsvigrédeki
spagetti hasadun anlatti. Agaglardan
sarkan makarnalar, dikkatle
toplaniyor, dallar budamyor tirtinler
sepetlere yerlestiriliyordu.

Izleyici buna inand:. Ciinkit BBC
yalan soylemezdi.

Ertesi giin binlerce kisi, “ Evde
spagetts nasil yetistiviliv?” diye

oldugunu o giin 6grenmedi; ama en
azindan stiphelenmeye baglad.

Pi Sayisinin Tnangla Terbiyesi.
(199§ls 4
ABD’de yayilan bir habere gore
Alabama Eyalet Meclisi,
matematiksel karmagay1 azaltmak
amactyla @ sayisi 3,14159 yerine
3,0 olarak kabul etmigti.

Gerekge basitti: Yuvarlakti, anlagilird:
ve fazla bilim kokmuyordu.

Bilim insanlan 6tkelendi, halk panige
kapildi, matematik bir giinliigiine
anayasal krize girdi. Saka ortaya gik-
tginda kimse rahatlamad; ¢iinkii
herkes bunun gergekten miimkiin
olabilecegini fark etmisti.

Uzaylilar Geldi, Biz
Yaymdaydlk (1967)
Isvigreradyosu, Alp Daglarr’na
UFO’lann indigini duyurdu. Yaym
sakindi, ton ciddiydi, miizik fonda

telefonlara boguldu.

Uzayhlar gelmemigti ama insanhgin
topluca kandirilmaya ne kadar hazir
oldugu bir kez daha teyit edilmisti.

Google ve Gergeklesmeyen
Gcle%lckler seamey
Dijital gagmn en istikrarl 1 Nisan
sakacis1 Google oldu.

E-postalara koku ekleyen servisler,
siursiz depolama vaatlerd,
Haritalar’da Pokémon av...

Isin ironik yan: su: Google o kadar
sik saka yapt1 ki, bir noktadan sonra
kimse gercek duyurulara inanmaz
oldu. Bu da belki sirketin yaptig1 en
bagarih sakayd.

rapla renkli televizyon.
965 ey

Isvegdevlet televizyonu, siyah-beyaz
televizyonu olan izleyicilere ekranin
{izerine naylon corap gecirirlerse
renkli yayin alabileceklerini soyledi.

soylemezdi.
Ve giinkii umut, teknik bilgiden her
zaman daha hizl caligir.

Kentsel Delilik: Metroda
Kaykay Seritleri. (2014)

New York’ta metrolara kaykay yollart
eklenecegi haberi yayildi. Kimileri
sevindi, kimileri 6fkelendi, kimileri
“zaten her sey sagma’” diyerek
kabullendi. Saka ortaya ¢iktiginda asil
soru suydu:

“Bu neden bize mantiksiz
gelmedi?’

Giilmek mi, Utanmak mr?

Iyi bir 1 Nisan sakast giildiirmez;
sonradan utandirr.

Cinkii insan, kandurildigim degil,
kandirlmaya hazir oldugunu fark
eder. Belki de bu yiizden 1 Nisan,
mizahin degil, insan aklinin
komikligidir.

Ve bclkl de en komik olan sey
sudur: Her yil ayn: tarihte, ayni

sordu. Ingiliz halki, makarnanin
ashnda endiistriyel bir {irtin

tehditkérd:.
Insanlar daglara kogtu. Polis

Halk denedi.

Ciinkii devlet televizyonu yalan

hatay1 yapacagimiz1 bilmemize
ragmen, yine de inanirz... W

o — T — —_
Seriously made nonsense:

The World’s Strangest April Fools’ Pranks!

uman history is, o a large extent, built on
error. April 1stis unique in that it gives
this error an official place on the
calendar. On that day, people believe
things they normally wouldn't; institutions normally
taken seriously feel perfectly comfortable lying.
And no one is held responsible.

Spaghetti Trees and the Collapse of
priﬁ%auon (1957) Pee

In 1957, BBC, on its serious current affairs program
Panorama, reported on the spaghetti harvest in
Switzerland. Noodles hung from trees, were
carefully picked, branches were pruned, and the
crop was placed into baskets.

Viewers believed it. Because the BBC did not lie.
The next day, thousands of people asked how they
could grow spaghetti at home. The British public did
not suddenly leam that pasta is an industrial
product-but at least they began to suspect it.

Disciplining Pi by Faith (1998)

According to a report circulating in the United
States, the Alabama State Legislature had decided
to reduce mathematical complexity by redefining n
as 3.0 instead of 3.14159.

The justification was simple: it was round, under-

6 fenamizah

standable, and didn’t smell too much like science.
Scientists were outraged, the public panicked, and
mathematics entered a one-day constitutional
crisis. When the hoax was revealed, no one really
relaxed-because everyone realized it could have
been true.

The Aliens Landed, We Were

Broadcasting (1967)

Swiss radio announced that UFOs had landed in
the Alps. The broadcast was calm, the tone
serious, the background music ominous.

People rushed toward the mountains. Police phone
lines were flooded.

The aliens had not arrived—but humanity’s
collective readiness to be deceived was once again
confirmed.

Google and Futures That Never Happened
In the digital age, the most consistent April Fools’
prankster has been Google.

Email services with added scents, promises of
unlimited storage, Pokémon hunts in Maps...

The irony is this: Google played so many pranks
that at some point no one believed its real
announcements anymore. That may have been the
company’s most successful joke of all.

Color Television with a Stocking (1962)
Swedish state television told viewers with
black-and-white TVs that if they stretched a nylon
stocking over the screen, they would receive color
broadcasts. The public tried it. Because state
television did not lie. And because hope always
works faster than technical knowledge.

Urban Madness: Skateboard Lanes in the
Subway (2014)

In New York, a rumor spread that skateboard lanes
would be added to subway stations. Some people
were delighted, some furious, others accepted it
with a shrug: “Everything is absurd anyway.”
When the prank was revealed, the real question
was this:

“Why didn't this sound unreasonable to us?'
Laugh or Feel Ashamed?

A good April Fools’ prank does not make you
laugh; it makes you feel embarrassed afterward.

Because you don't realize that you were
deceived—you realize that you were ready to be
deceived. Perhaps that is why April 1stis not a
holiday of humor, but of the human mind.

And perhaps that is why April 1st is not the
comedy of humorbut the humor of the
human mind! m



kimde ne var? ¢ikarin alkiglarinizi hadi, kim Oper sizi! ~a.y.

Dis mihraklardan...
Kral ve esek..

© ABD bagkanlanndan Lincoln’iin anlatugi
bir fikra:

Bir kral, tilkesini yoneten vezirden havanin
g(l>(k iyi olacagini 6grenince atina binip ava
kar.
%olda bir e?egin sirtinda hizla kasabaya
dogru yol alan yaglh bir koyliyle kargllagr.
“Nedir bu telagin ihtiyar?’ diye sorunca, koyli
“Yagmur gefiyor, hemen kag!" der. ‘
Kral inanmaz, yoluna devam eder. Fakat bir
slire sonra gercekten hava kararr, siddetli bir
éagmur baslar ve kral perisan olur.
araya doniince nazin azleden kral kdyliyl
buldurup huzuruna getirtir:.
“Yagmur yagacagini nereden biliyordun?’
“Ben bilmiyordum hagmetlim, egegim
biliyordu. §e;glm,_ yagmurdan dnce
kulakianr salivenr.”

Kral, koyliye odil verip gonderir, esedi de

ilkesine nazir yapar. o

Fakat bu, Kralin biy(ik hatasi olur. Gtink,

g gL']n‘den sonra her esek, devletten i isteyip
urur!

e ® Doping hafiza ., _ .

4+ Trabzon, Of Belediye Bagkanligr'nin diizenledigi din \
1 adamlanyla yapilan toplantida, Mi'iftii.lii*ﬂ’i oreviisi 1
1 AyseYilmaz'in konusmasina, “Sen kimsin de bize vaaz 1
veriyorsun” diye miidahale eden AKP'li Of Belediye Baskan
1 vekili Halil Alireisoglu, “Bu kadin nereden cikti? Erkekler I
1 kadinlardan vaiz mi alirmis? Bizim kadinlardan alacagimiz
\ egitime ihtiyacimiz yok” diye bagirmigti. (6.4.2016) ,l

-—— e . o e O EE EE EE O o Em

* “Hayata yakindan bakarsaniz trajedi,
uzaktan bakarsaniz tam bir komedidir!”
~ Charlie Chaplin

“Ozgﬂr toplumlarda 06LUM
yonetilenler, yoneticilerin SAPANLA
dangalak oldugunu soyler { okuLA 6IDI-

dururlar. Yénetenler ise
yonetilenlerin dangalak
oldugunu hicbir zaman
sOylemezler. Ama
iclerinden dyle inanirlar ki
buna, kendilerinin
dangalak saniimasini hi¢
umursamazlar.

LIR MI Hi¢?

Ozgiir olmayan
toplumlarda ise, kimse
yoneticilere dangalak
diyemez. Bunun bdyle
oldugunu kendileri bilir
sadece...

~Cetin Altan

Sair Esreften...

+ Sair Egref, Abdilhamitin istibdat
doneminde gitmek zorunda kaldigi
Fransa'dan déndukten sonra
Kirkagag kaymakamligini yaparken,
oradaki fakirligi gdstermek icin zar
zor da olsa bir subayi alip getirmis.
Subay ilgenin bahgesinde ki tuvalete
girmis ve bir siire sonra hisimla
cikarak “Sen kim oluyorsun da benim
resmimi tuvalete koyuyorsun?!’ diye
sair Egrefe 6fkeyle bagirmis.

Sair Esref, “Efendim ben kabizim da,
ancak sizin resminizi gériip korkudan
Yyapabiliyorum bilyiik abdestimi.” diye
yanitlamis...

SOSYAL MEDYADAN

»

Atom Ali
. >

Merhaba, ismim Miisliim, 34 yagindayim.
Gaziantep'te yagtyorum.
Gegmigimde 27 sabika kaydnm Vv>ar,‘
bunlarin 20 tanesi hursizlikla ilgiliydi
Ama hepsi eskide kaldl._artlk hayaty
yeni bir sayfa agmak istiyorum.

i a i kurup 3
tviik hayalim, glizel bir yuva
idiydopiin Gocuklanma

mdiden hazir

islami Evlilik

mda

gocuk sahibi otmak.A
verecegdim isimler gl
mustafa, kemal ve emre .

Ciddiyetle evlilige adim atmak isteyen
birini tanimak isterim.

SENIN
AKRAN ZOR-
BALIGINDAN
HABERIN YOK
GALIBA?!

/ Karacaoglan der ki;

Karacaoglan eristik bahara yaza
Ne vereyim vekilime tazeden taze
Elimi verdigim kisi kolumla geze
Degmeyin sineme agalar, beyler!

~ q,y

\
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Buduar’in 99.yeni
sayis ¢ikti,

italya’da, Alessandro Prevesto,
Dino Aloi ve Marco De Angelis
yonetiminde yayimlanan mizah
dergisi “Buduar”in yeni sayisi
okurlariyla bulustu.

Panza Verde’nin
yenl sayisl...
Arjantin’de iki ayda bir yaymnlanan
mizah dergisi “Panza Verde”nin
yeni sayist yayimlandr.

BRI A% | £ {iue}
5 e

Botoca,
wo ofHoro
pasy meHe
posipse...

>

“Pepper”in yeni saylst...
Ukraynal karikatiirci Valery
Chmyriov yonetiminde dijital
platformda yayimlanan mizah
dergisinin 2026,/5 sayist ¢ikti.

10 fenamizah

Cek Cumhuriyeti'nden
bir mizah dergisi: Tapir.

Genel yayn yonetmenligini Mirek Tapir Vostry’nin yaptigt
Tapir dcrgiszlin, Cek mizahinda énemli bir iglevi var.

tislo 1_ = roénik IX
Vostry, dergi hakkinda sunlari séyliiyor: e
“2015 yrlandn knwrulan Tapiv devgisinin misyonu, daha

dnce yevel yazavlar icin yayin olanaklarimdan yoksun olan
Cek karikatiir mizal sabmesini mnlandwmwkytz. Dergi
ayrica sekiz yul boyunca Frantiskovy Lazne kaplica
kasabasimdn wluslaravass bir kavikatiir mizah festivali
diizenleds.

Yullardvr mizalon giinlisk hayotwn absiivtliisgiine karss en
iyt savunma oldujunn kumtly”mz; biv dexgn. Okwyncular
sadece giildiirmekle kalmayp, cogn zaman dury,
diisiinmeye sevk eden gesitli Miﬁztﬁﬂm politik hicivier ve
giinliik gozlemler sunwyor. Tapiv keskin ama asla kitii
niyetli deggil; ister diinyn olylarsm, ister ig politikays, ister
insan zaaflarime hedef alsin, ber zaman misyonuna sadvk
kalvyor: kabkaha ve balkis agiss yoymaktyr”

39Ki/199€

®

[
(LT TS pr—

magazin h'uimru a satiry

Tapir’in yaymn kurulunda, Sidonius Jiro, Daniel Reznicek,
Roman Cejka %ibi isimler yer aliyor. Tapir hiciv dergisi ve
fenamizah 15birligi yapmaktadir.

A Satire Magazine @Ia\ngﬂ
from the Czech Republic.

Tapir magazine, with Editor-in-Chief Mirek Tapir Vostry, plays an important role in Czech humor.
Vostry says about the magazine: “Founded in 2015, the mission of Tapir magazine was to
revitalize the Czech cartoon humor scene, which had previously lacked publishing opportunities
for local authors. For eight years, the magazine also organized an international cartoon humor
festival in the spa town of Frantiskovy Lazne. For years, it has proven that humor is the best
defense against the absurdities of everyday life. Tapir offers its readers a variety of cartoons,
political satires, and everyday observations that not only make them laugh but often prompt
reflection. Tapir is shar/:, but never malicious; whether targeting world events, domestic
politics, or human foibles, it always stays true to its mission: spreading laughter and
perspective.” The editorial board of Tapir includes Sidonius Jiro, Daniel Reznicek, and Roman
Cejka. Tapir satire magazine collaborates with fenamizah.

Koylerde doga v
karikatiir bulfgam:s:.

“5 Ilge 50 Okul 5000 Ogrenci — Doga Cantam”
projesi kapsaminda Foga’daki koy okullarinda
diizenlenen doga egitimi ve l(an'f(,atﬁr atolyeleri bagartyla
tamamlandi. Ogrenciler egitimlerin yant sira fotograf ve
karikatiir sergileriyle de bulusma imkan: buluyor.

Foca Belediyesi, Kaymakamlik, Ilge Milli Egitim
Miidiirliigii ve Izmir Kus Cennetini Koruma Birligi
ortakhiginda ytiriitiilen projede, Biyolog Hiilya Kirtay
esliginde doga ve ¢evre bilinci agilamirken, Karikatiirist
Mustafa Yildiz ile 6grenciler eglenceli gizim teknikleri
ve mizah ¢alismalart yapti. Etkinlikler ny sonuna kadar
Foga, Cigli, Karstyaka ve Menemen ilgelerindeki
dezavantajlt okullarda devam edecek.

Meeting of Nature and Cartoon
in Villages from Izmir, Turkey

Within the scope of the project ‘% Districts - 50 Schools - 5000 Izmir Bird Paradise Conservation Union, the project intills awareness
Students: My Nature Bag”, nature education and cartoon workshops ~  of nature and the environment under the guidance of Biologist Hillya
held in village schools in Foga have been successfully completed. In Kirtay.

addition to the training sessions, students also have the opportunity

to engage with photography and cartoon exhibitions. Meanwhile, Cartoonist Mustafa Yildiz worked with students on fun
drawing techniques and humor studies. The activities will continue
Carried out in partnership with Foga Municipality, the District until the end of the year in disadvantaged schools across the districts

Governorship, the District Directorate of National Education,andthe of Foga, Cigli, Kargtyaka, and Menemen.
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Sadurski diyor ki:

! “Diinya Karikatiir Enstitiisii, profesyonel bir kurulustan

I daha fazlasidir; on yillarca siircniamﬂi(h saygt ve ortak tarih
tizerine kurulu kiiresel bir Eski Dostlar Agidir .

= Toplulugumuz, hiciv sanatinin eski muhafizlarn: temsil

I eder; 30-40 yili agkin siiredir uluslararast sahnenin 6n
saflarinda yer alan ustalardan olugur. Bu, ikonik yaymlarin

* sayfalannda, kiiresel festivallerde ve kitalari kapsayan sayisiz

I ortak ant aracihigiyla sekillenen bir dostluktur. Bizler, ancak

. zanaata omir boyu adanmuslikla kazaniabilen bir giiven
baguyla birbirimize bagliyiz.

I Bizim gevremizde, profesyonel dﬁriistliifiin ve karikattir

. en 6nce geldigi

I Ustalarin Etik Kurallarm takip ediyoruz. Bunlar, on
yillardur hiciv diinyasin zirvesini tammlayan ve gercek

* miikemmelligin zamansiz oldugunu kanitlayan biiyiik

I isimlerdir. Bir Topluluk olarak bir aradayz, rekabet halinde

. degiliz ; kolektif giiciimiiziin birligimizde ve karsilikh

sanatina duyulan derin sevginin her ey

hayranligimizda yattigin anliyoruz. Cevremizdeki diinya
I dcgll‘ﬁirrlkcn, kaliteye ve ‘suyun rubuna’ olan baglligimiz
sarsilmaz kaliyor. Sadece ¢izim yapmuyoruz; gelecek nesil-

Diinya karikatiiriiniin ustalari ayni cati altinda: | ek e i e e o By
Diinya Karikatiir Enstitiisii kuruldu. |

nihai profesyonellik damgasidir.”

Polonya sanatgt Szezepan Sadurski (Bulgaristan), Raed Khalil (Suriye) ve simgesialir’” diyerek, cizgi mizahma goniil I I
baskanligindaDiinya Karikatiir Enstitiisii ~ Aziz Yavuzdogan (Tiirkiye) gibi isimler ~ vermi profesyonellerin ve sanatseverlerin o
(World Cartoon Institute - WCI) kuruldu.  yer aliyor. I(unﬂnla ilgili agikdama yapan bir araya gelmesinin bu sanat formuna s
12 Mart 2026 tarihinde duyurulan Szczepan Sadurski, projenin aynntlan ve  duyulan tutkuyu ve sevgiyi gosterdigini I I
uluslararast girisim, yalnizca birkag saat amaglarinimn baglangycta kamuoyuyla vurguladi, . x
i¢inde yaklasik 20 L’lﬁ(edcn karikattir ve aylagiimamig olmasina ragmen sanatgilarn — Yent girisimin, karikatiir sanatetlar ile I
hiciv sanatinm 6nde gelen isimlerini bir Eﬁ iik bir givenle davete yanit verdigmni okurlanmi daha da yakinlagtrmast ve miza- I
araya getirdi. belirtt, Saggrski, bu hizh kathmun, uzun -~ hin birleftirici giicil sayesinde diinyada . I .
Pr(;jlﬁ S karik?jtﬁr diinIva(s:ugll taKuBlm)@ ﬁlllar boyunca karikatiir diir];yasmda kur- daha fazla }?l:jmﬁlu dmi'?;t(:i ve giiltimseme I HEndendny S 3 I
ustalan arasinda D: agle (ABD), ugu giiven ve sayginligin bir gostergesi yaratmast hedefleniyor. Sadurski'ye gore, |
Amorim (Brezilya%mar Zevallos oldglugug;lu ifade emgmhgu s ; Braty §la WE}: s "
(Peru), Luc Descheemacker (Belgika), Sadurski, “Diinyn Karikatiir Enstitiisiic - “Diinyndn ne kadar cok giiliimseyen ve I 100 000 karykatir I
Vladimir Kazanevsky (Ukrayna), Abbas ~ bir organizasyondan cok daha fazlass; olumi diisiinen insan olurs, gelecekte o o n
Naaseri (Iran),Walery Alexandrov karikatiiv ssnatinda miskemmelligin biv — kadar 0z nefret ve patisma olacaktn” | I
00 00000000000 0000000000000 0000000000000 000000000000000 o - -
. T Sadurski says: |
MaSte rs Of WO rld Cartoon n g U nd er On e ROOf' * “The World Caricature Institute is more than a professional .
. . | organization; it is a global Old Boys’ Network built on I
WO rI d C a rtoo n I n Stltute E Sta bl I S h ed . decades of mutual respect and shared history. Our community
= o represents the Old Guard of satirical art—masters who have u
. . . . . o . 5 I remained at the forefront of the international scene for over |
Institute (WCI), founded under the leadership of Polish cartoonist  (Bulgaria), Raed Khalil (Syria), and Aziz Yavuzdogan (Turkey) « 300r o0 years, This is a fellowship forged in the pages of iconic
Szczepan Sadurski, has swiftly brought together leading cartoon In his statement regarding the foundation, Szczepan Sadurski publications, at global festivals, and [ﬁ:)ugh countless shared
masters from approximately 20 countries. This new initiative noted that despite the details and objectives of the project not I memories that span across continents, We are bound by a bagaz I
aims to support global cartooning endeavors and strengthen being initially shared with the public, artists responded to the = zaufania—a wealth of trust that can only be earned througha
international solidarity within the world of graphic humor. invitation with great confidence. Sadurski expressed that this I lifetime of dedication to the craft,
rapid participation is a testament to the trust and prestige he has In our circle, we follow the Ethics of the Masters, where I
Established py Polish artist Szczepan Sadurski, the World built within the cartooning world over many years. * professional integrity and a profound love for the art of .
Cartoon Institute (WCI) was officially announced on March 12, ) i | caricature come B’Zfore all elge. These are the great names who |
2026. Within just a few hours, the international initiative united The World Cartoon According to Sadurski, the World Cartoon . have defined the firmament of satire for decades, proving that
prominent figures in cartooning and satire from nearly 20 nations.  Institute does not aim to compete with the Federation of true excellence is timeless, We stand together as a Communig/, "
The project features world-renowned masters such as Daryl Cagle  Cartoonists Organisations or institutions that organize I Not Competition, understanding that our collective strength lies I
(USA), Amorim (Brazil), Omar Zevallos (Peru), Luc international cartoon competitions. Instead, it is designed as an = in our unity and mutual admiration, While the world around us .
Descheemaeker (Belgium), Vladimir Kazanevsky (Ukraine), elite, open, and informal network of professionals that will changes, our commitment to quality and the ‘spirit of the water
Abbas Naaseri (Iran), Walery Alexandrov p;t_’)l\gde :#‘l’hority and support to glob;l'a cartooning initiatives. I remains unyielding. We don't just draw; we carry forward I
“The World Cartoon Institute is more than just an organization; it = 3 legacy that the next generations can look up to, This isthe =
Is a symbol of excellence in the art of carfooning,” Sadurski | ultimate seal of professionalism, guaranteedll,)y the world’s I
stated. He emphasized that the gathering of professionals and art most distinguis/zed creators.”
lovers dedicated to graphic humor demonstrates the passionand ~ * -
love for this art form, The new initiative aims to bring cartoonists ~ Lu + e+ o # s ¢ om0 s o .” |
and their readers closer
together and create more T |
positive thinking and smiles -
worldwide through the
unifying power of humor.
According to Sadurski, “The
ol
ing people there are in
World mrngemlemmgem
: 5 11 e conflict there will be in
Caricature Institut future”

4
Our magazine’s editor-in-chief, =
" Aziz Yavuzdogjan, was the = >
e ~val Ambassador | only person invited from T
(raordinary Genera Tutkey. s :
Ex for Turkey _fke'l .......... ;};—v— 1-‘ 3 ‘,.

Dergimizin genel yayin

pesident o e | YOnetmeni Aziz Yavuzdogan, = = S
0‘3 " sapurskL . Tiirkiye'den davet edilen tek o LI . ! R .

Sczepan Sadurski. Poland . . = T L 5 2= ¥
/] Spezen isim oldu. SADULS k. o
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Baskent Universitesi’nde dijital karikatiir bulusmas:

Dijital karikatiir diinyasin tanmnms isimlerinden E = ! Fu ]
Angie Jordan, gectigimiz ay Bagkent 3 ) - g o i
Umvcrsit{,’]de sanat ve mizah dolu bir bulugmaya
imza atti. Universitenin sanat mekan: Galerte
Sanat’ta gergeklesen canh karikatiir at6lyesi ve
sergi, kampiisii kisa siirede yaratict bir ¢¢kim
merkezine dondstiirdi.
Jordan’in iiretim siirecini birebir izleme firsatt
sunan w ﬁ{llamah atolye, ozellikle geng sanatgilar
ve dijital illGistrasyona ilgi duyan ogrenciler i¢in
ilham verici bir deneyim oldu. Sanatgiin akict
¢izgileri ve dinamik anlatim, dijital Karikatiiriin

agdas olanaklarii gdzler 6niine serdi.
ggd@ lanaklarini gozler oni di

tb(lﬁcnnin ardmdan agilan sergide, Angie

),

Jordan’m enerjik calismalarinin yan sira etkinlik

siiresince Ogrenciler tarafindan tiretilen ¢izimler de
yer ald. Bu yan yana durus, usta ile d%eng
yetenekler arasinda kurulan yaratic

yalogu
oriiniir kilds.

erginin agihsina, Giizel Sanatlar, Tasarim ve
Mimarlik Fakiltesi Dekant Hakan Turgut ile
Karikatiirciiler Dernegi Bagkai Metin Peker

bagta olmak izere ¢ok sayida sanatsever katildi.

Digital Cartoon Gathering
by Angie Jordan at
Bagkent University.

One of the well-known figures in the world of digital
cartooning, Angie Jordan, hosted an art- and humor-filled
gathering last month at Baskent University. The live
cartoon workshop and exhibition held at the university’s
art venue Galerie Sanat quickly turned the campus into a
vibrant center of creativity.

The hands-on workshop, which offered participants the
opportunity to closely observe Jordan’s creative process,
proved to be an inspiring experience—especially for
young artists and students interested in digital
illustration. The artist’s fluid lines and dynamic
storytelling revealed the contemporary possibilities of
digital cartooning.

Following the workshop, the exhibition featured not only
Angie Jordan’s ener%Ietlc works but also drawings created
by students during the event. This side-by-side display
made the creative dialogue between the master and
emerging talents clearly visible.

The exhibition opening was attended by many art enthu-
siasts, including Hakan Turgut, Dean of the Faculty of
Fine Arts, Design and Architecture, and Metin Peker,
Chairman of the Association of Cartoonists.

Balkanium, Kuzey Makedonya merkezli olsa da tiim

Balkan cografyasin kapsayan bir mizah/hiciv dergsidir.

Dijital platformda var iﬁstcrcn, derginin genel yaymn yonetmen,
Kuz I\Eakedonyah tinlii karikatiirist Vasil Tolevski bulunmaktadir.
B ium, sadece bir tilkenin degil, Sirbistan’dan Hirvatistan’a,
Karadag’dan Tiirkiye’ye kadar genis bir bolgenin sanatcilarint bir araya
getirmektedir. Balkanium ile fenamizah igbirligi yapmaktadr...

The humor of the Balkan
is in this magazine.

Balkanium is a humor and satire magazine based in
North Macedonia, but it covers the entire Balkan region.
Present on digital J)latforms, the magazine’s editor-in-
chief is the renowned North Macedonian cartoonist Vasil
Tolevski. Balkan;;jm brings together artist?r frong ng just
i i one country, but a wide area spanning from Serbia to
Prfolevsid Croatia, and from ?Jlontene to Turkey.
Balkanium collaborates with fenamizah...

Y FO GANIEA P
MEMOPALWIATA
OMHCTHEN
0 E BUCTHHA

|
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BUDUK MU.
YOKSA .GUDUK
MU?

Hasan Cagan Y.
* Gillerek savag anlatan | £ KOMISYONDAN |\ -Ha@mar
haber sunuculazyy ; ALDIN Ki SEN BU | S@viyorum. Unvan

* Gegtigimiz ay baslaning
ve Israilin birlikte | k
baslattiklar, bombaly saldllr:;imk
kon anallarimizda canj Yayinlarda
usulurken bazi haber Sunuculari ile
A yayin yGnetmenlerinin ekran
asinda glile Oynaya yorumlarda

bulunmalar; gert
wrew w1 1A1AM gereekten ta
uttrli/bliddkeliik bir davranis rcT)]ldu,,_

U ) N7 Rt
HATINE GARANTIL SR 7 : ' '

ESPRILERINIZ OLMADIKEA -

HAYATiNIZ BOYLE
BEDAVAYA GIDER!

A

) : UZUN YASIYORUZ

o Olen ¢liir, altin-déviz kahr! DIVE EMEKlisMAAslMIZI ' SAKIN OL BIZDEN
. - KESERLER MI ACABA?! ; 11

* ABD ve [srailittifakinin [ran‘a kars BAHSETMIYOR. POLITIKA-

baglattiklar vahsi ve hukuksuz bombali CILARI KASTEDIYOR.
saldinlar siirerken, Iran'da bir okuldaki 4
ytizlerce kiiclk kiz cocuklarinin fiize
saldinsinda yagamlanni yitirmesinden gok
TV haber kanallarimizda, doviz ve altin
fiyatlan ile Trump'in ensesindeki kizarkligin
merak edilip, konusulmasi, insanligimizin SAKASI YAPACAKTIM y -
bir kez daha sorgulanmasi gerektigini AMA SAKADAN ANLA- U7 - ABI BUNLARIN HEPSE
hatirlatti. MAZSINIZ KI! = LES KARGALART!

o Geciltirici basarilar!
« Disisleri Bakani Hakan Fidan
ABD-is?;?Iﬁ\, iran'a saldmsiyla ilgili olarak
“Aslinda savag daha erken baslqyacakn,
biz biraz daha geciktimmig olduk’ demis.
Yani, engel olamamigiz ama geciktirmisiz.
"~ “Eh, bu da buyk bagan!

Z "Egen.iém DO\ NP * Karikatirci
LUZUMU YOKI" LAFINI ®=~T' = gizdi seni
BANA SOYLESENIZ DAHA DEMAGOTT R cocuk?!
GERCEKCI OLMAZ MI?! (NE DEMEK?
(S _ DEMEK?.

® Bahane telafis;.

* Hazine ve Majj
Mehmet Simsek « ]
artiglann .Ygt;l;,ﬂgl;%aﬁlb/gtlanndala

- atglgrr):ism/(j bekgyoruz” demi
-Sudan bahane bbeti
anlayacagmlz.mUhabben

r"’LAGA-LusA
| YAPMA DIYO/ [ gy TOSTUN
\ISTE LAL/ | friNDE PEYNIR

o fadeli hilebazhk.

* Sosyal Giivenlik Kurumu (SGK),
yetim maasl alabilmek icin esinden boganan
fakat ayni evde yagsamaya devam eden
2 bin 606 kisinin ayligini kesmis.

Eslerinden hileyle bosanip fakat ayni evde
yasayan bu kisilerden aldiklan ayliklarin
faiziyle alinmasi icin yasal stire¢ baslatiimis.
Bu (ilkede "ittdrii biidtk'ler bitmiyor kil

o Hirsizi w’apacaksin?

« Adana'da kimligi belirsiz kisi veya kisilerce
g:s(ijﬁ\aneden kefen, carsaf ve heviu calind.
Muhtar ve vatandaglar hirsiza, Kefeni g_e
apacaksin?" diyerek seslend. Hirsiz bir
yakalansa da bu ok mgrak edilen sorunun
yanitin bir dgrensek.

SAKASI YA-
PACAK BIR

DOSTUM BILE
KALMADT!




SPOUTELES

Yok, bu hikéye, zamane yoneticileriyle ilgili YA NE VAR HAYRET IN
degil... Eski zamanlarda yasanmis. BU KADAR KIZACAK? OLMADIN KI?
Vaktiyle, gorevini kotlye kullanip riigvet, NISAN 1 SAKASI
yolsuzluk, hirsizlik sonucu zengin olan bir YAPTIM!

kadi varmis. Kadi efendi kimden para
alirsa, adaletin kilicini ondan yana
kullaniyormus.

‘Kadr'nin yolsuzluklari o kadar cok sikayete
konu olmus ki, en sonunda padisahin
kulagina kadar gitmis. Padisah da
isittiklerinden etkilenerek bir fermanla
kadiy! gérevden almis.

Kad efendi kenti terk etmeden 6nce,
kendisini sikayet eden kisilere bir sdlen
vermis. Solende yenilmis icilmis, cubuklar
yakilmis, soylesiler koyulagsmis... Konuklara
hizmet eden usaklar sonunda (i¢ tane kiip
_getirip orta yere koymus.

Uc koca kiip. Agir mi agr...

Kadi efendi, veda konugmasini yapmak
lizere kuplerin baslna gegmis.
“Degierti konuklar,” demis, “biliyorum
beni payitahta §lkayet ettiniz ve den

i scom o coralt
aldigim paralai
.. doldurdum. Iki kiip ag“gzma kadar dolu. ENTERE SAN
Uciincii kiipdin de yanya yakini dolu... Yani LAFLAR
yakinda o da do& k. Ugtincli kiip de p " n
dolunca artik nigvet almayacakim. Oysa Bicak kemie dayands
$,md, benlm yenme atanan kad, kiipleri hasta genel anesteziden
bﬁ lecek... Hepsini yeni bagtan uyanamadi!”
Rusya-Japonya savasl esnasinda Japon askerler duracaks:nlzl Hadi gimdi hogca kalin.” ~ Veli Cerrabi
bu sekilde yikaniyordu. (1904) O glin bugtin, kim yonetime gelirse, kiipleri
--- bos olarak ise basliyor; giderken de kiipleri
During the Russo-Japanese War, Japanese soldiers dolu oluyormus.

bathed in this manner. (1904)
Necati Giingdr

Elena Ospina, Colombia \

- L]

"NISAN 1
SAKAST" BILE
YASANACAK

Churchill ve kadin milletvekili..

+ Unlii ingiliz Bagbakani Churchill, zeki bir siyaset adamiydi ama alkole zaafi vardi ve viski igerdi.
1940'l yillarda bir giin parlamentoda konusurken, ¢irkin bir kadin olan muhalefet milletvekili onu
asagilamak icin “Sen yine ok igmissin. Sarhog!’ diye bagird.

Churchill kadina bakt ve gullimseyerek:

“Olsun hanimefendr’ dedi, “Ben yann sabah ayllacagim. Ama siz hep béyle ¢irkin kalacaksiniz!

14 fenamizah



Suya diisen
nisan yiiziigii.
by Necati Giingor

Cemal Siireya, ilk esi Seniha’dan ayrilinca, Istanbul’dan da ayrilip
Ankara’ya yerlesmisti. Bir siire sonra, agilan bosanma davast da
sonuglaninca, Ankara’da tanistig1 Suna Lokman adinda geng bir
Hanimla tanigmg ve aralarinda duygusal bir iligki baglamugti.

Suna Lokman ile Cemal Siireya nisanland:.

Ancak nisanin ikinci asamasina gegme olanagi bulamadan bazi
aksilikler yasamaya bagladular. (Cemal Siireyn’ys kends tansdyp biriyle
bagyiz etme amacindn olan akrabadan by kadmsa aksilensyor,
Suna’nan milesing huzursuz ediyordu.)

Dahasy, o giinlerde Maliye Bakanlig, Cemal Siireya’yt gorevie
Paris’e gonderdi.

Cemal Stireya Paris’e giderken, aklinda ve gonliinde tagidigi Suna
Hamm'1 da birlikte gotiiriiyordu elbet. Paris’ten mektuplar
yaziyordu ona. Daha sonra (1962) Suna da, Paris’te bulunan
dayisinin yanina geldi; iki nigan yeniden yiiz yiize goriismeye basladz.
Ne var ki bir stire sonra Cemal Siireya gorevini tamamlayip
Istanbul’a dondii; Suna Hanum, dayisinm yaninda kalmugti.

Suna Lokman Istanbul’a dondiigiinde ise, takvimler

1967 yilim gosteriyordu.

Kogullar, o tarihe kadar iki nisanhyr bir tiirlii evlendirme dairesine
gondermemisti!

Suna Lokman hild Cemal Siireya’nin nigan yiiziigiinii tagiyordu.
Paris’ten gelip Istanbul’a yerlesen, yeniden ¢ikardigy “Papiriis”
dergisiyle kiiltiir diinyasinda edebiyat riizgarlart estiren Cemal Sireya
ise hala bekar yastyordu. Ancak aradan gegen yillar, bu eski niganlilarin
bir araya gelme umudunu agindirmugti.

0 1967 yiliun yaz mevsi-
minde bir giin Suna
Hamm ile Cemal Siireya
bulustu.

Unlii gair, eski nisanhisini,
Galata Kopriisirniin
alindaki bir restorana
gotiirdd. Denizin hemen
tistiinde, Halig yoniinde
batan giinegin

solgun 1siklart altinda,
beyaz ortiilit masanin iki
yaninda oturuyorlards.
Deniz motorlari, ¢atanalar,
sandallar mavi sulart =dal-
galandinyor, ak kopiikler
olusturuyordu. Déonen
plakta Abdullah Yiice
soyliyordu: “Bu ne sevgi
ah, bu ne stirap...”

Suna Hanim, Cemal
Stireya’ya kirgin degildi,
onu suglamiyordus;

ama aralanndaki nigan
bagini artik anlaml bul-
muyordu.

Parmagnda tagidigt
yiiziigi gikarp Cemal
Stireya'nin Oniine birakt.
Cemal Siireya sevdigi kadina bin umutla taktigr o yiiziigii geri almak
istemiyordu. “Haysr!?” dedi. “Sen tak o yiiziigii parmagina.”
Altin halkayr Suna Hanim’a dogru itti.

Suna Hanim yiiziig(i yine ona iletti.

Yiiziik boyle aralannda gidip gelirken birden firladi masadan,
Kopriiyii sallayan denizin sulanyla bulustu!

Iki eska nisanls kalakalds Gyle!

Iki geng insan arasindaki bag, Hali¢ sularinin yiiziigii yutmastyla
birlikte gitti sanki!

Bir daha bir araya gelemediler.

CARICATURE: AZIZ YAVUZDOGAN

Ancak Suna Hanim, Cemal Sireya’nin cenaze giinii, Sisli Camii'nde
onu yolcu etmeye gelenler arasindaydi!

(Ayrinsiliy, “Size Nefesima Buratayorum” adly kitwpea.)

aziz yavuzdogan

GIDA ENFLASYONUNDA DUNYA BIRINCISIYiz.

“YEME DE YANINDA YAT"
DIYE BIR DEYIM VARDI
HEP AKLIMA O GELLYOR.

ABL
SU FIYATLARA
BAKAR MISIN

YASAL TAKIPTEKI KREDI KARTI
KULLANICILARININ SAYISINDA
ARTIS YASANIYOR.

HANIM KOS!
BASKA CAREMIZ
KALMADI!

SABIR.. SABIR.. YA SABIR!

TANRIM!
EKMEK BULAMAZSAM
PASTAMI YESEM. KESTANE

BALLI, MEDINE HURMALI
MANDA YOGURDU MU YESEM?!
\_ KARAR VEREMIYORUM. ¢

BENCE SEN
KAFAYI YIYECEN ABI.
EN IYISI SU AROMALT
KAHVENT I¢ DE BIR DUNYA /
SEYAHATT YAPI




ED EBIYAT Necati Giingor
Mezarhgin kaplsmda, tahliye

edilen karikatiirist...

Karikatiirist ve ¢izgi roman yazan Ratip Tahir Burak (1904-1977)

ellili yillann muhalif ¢izererinden biriydi.

Paris’te resim egitimi gordiikten Hiirriyet gazetesinde ciziyordu.
sonra yurda d6nerek dergi ve Daha sonra Ulus gazetesinde
gazetelerde calismaya baglamsti. gizmeye bagladl.

Demokrat Parti’nin iktidar ele Ratip Tahir, karikatiirleriyle
gecirdigi 1950 yilinda Ratip Tahir  dénemin bagbakan Adnan

diigtirtildigt duygusuna
kapiliyordu.
Takvimler 1956 yiluu gosterirken,
hakkinda agifan dava sonunda,
onsekiz ay hapisle

7 cezalandinldr ve
M Uskiidar Cezaevini
1/ boyladi! Menderes’in
| muhaliflerinden {inlii
| gazeteci-yazar
| Hiiseyin Cahit’i de
| buraya yollamust:
| yargiclar
| Ratip Tahir Burak
muhalif gizer olmanin
| onuruyla yatip cezasint
| tamamlad...
| Ne var ki, bu ceza onu
sindirmeye yetmemis olabilirdi.
Tktidar koltugunda oturan adam,
ondan yana kaygtliydt!

Menderes’i ¢ok

kizdiran kigilerden
biriydi. Siki muhalefet
yapiyor, onun gizimleri

kargisnda bagbakan kiigiik

Samet Agaoglu
Medeni Berk 4 :

Tahliye edilecegi giiniin kendisine
bildirilmesini bekliyordu ki,
Fuat Koprili cezaevine, siyah bir araba iginde
- ":e-' birtakim sivil kigiler geldi. Ratip
by Q Tahir'e: “Bizimle geleceksin?”
AN dediler.
"\} 2 Ustadn, “Haysr” deme sanst var
muyde?
Caresiz, buyruga uydu. Arabaya
bindi. Nereye gotiiriildugi belli
degildi.
Gele gele, Karacaahmet
Mezarhgrmin kapisina geldiler.
“In dediler, indi. Mezarligin
kapisinda kendisine, tahliyesi yazilt
olarak bildirildi.
“Bundan sonva Adnan Bey’i cize-
celk misin?” diye sordu iclerinden
biri. Bu soziin burada sdylenmesi,
bundan sonra gidecegin yer cezaevi
degil, mezarliktir, anlamimna
geliyordu!
Menderes iktidardan diisiiriildiikten
sona, Ratip Tahir 6nce Kurucu
Meclis’e, sonra da milletvekili olarak
TBMM'ye girecekd!

Cemal Nadir Giiler’den bir ani..

Tiirk karikatiiriiniin kilometre tast Cemal Nadir Giiler, 1947 yiliun 27 Subat giind yeryiiziine veda etmigti.

Biiyiik usta, Bulgaristan gé¢meni bir ailenin ¢ocugu olarak Bursa’da diinyaya geldi. (1902) Ikdgrenimini Bursa’da tamam-
ladiktan sonra ortaokulu Bilecik’te okudu. Girdigi bir smavdan sonra mithendislik egitimi gormek tizere Almanya’da okuma
hakkint kazandiysa da bu hakku kullanmadi. Hattatlik yapan babasiin da etkisiyle ressam olmaya karar verdi. Istanbul
Sanayi-i Nefise Mektebi'nin (Mimar Sinan Universitesi) snavlarina girdi, ancak basarisiz oldu. Bir siire sonra Bursa’da
tabela ressamligy yapmaya basladi. Cemal Nadir tabelacilik yaparken, bir yandan portre ¢izimleri yapiyordu... Bir giin Bursa
egrafindan biri ona bagvurarak portresini siparis etti. Fiyatta anlagtilar; portre igin vesikalik bir resmini birakti adam.

Cemal Nadir, 6zene bezene ¢izdi adamun portresini... Ne var ki adam baknginda begenmedi yapilan portreyi. “Bu bana
benzemayor!” diye tutturdu. “Ben buna para vermem!” Bir tarusmadir baglads aralannda. Cemal Nadir, emeginin boga
gittigini anlayinca, bir 6netide bulundu adama: “Pekdld, bunun altina, Bu benim resmim degil’ diye yazop imzalay
msim?” dedi. Adam para 6demekten kurtulmanin sev1nc1yle portrenin altina bu tiimceyi yazip imzalad: ve ¢ekip gitti.

O gittikten sonra Cemal Nadir, portreye iki boynuz ¢izip vitrine astr. Oradan gegen hemen herkesin ilgisini ¢ekiyor, durup
dikkatle bakiyorlardi boynuzlu portreye... Iglerinden bazilan da tantyordu portrenin sahibini... Kogup sahibine haber verenler

géAL NADIR

oldu. “Tnbelncs Cemal Efends, senin vesmini gizmis,” diyorlardi. Sonunda adam dayanamad, yeniden geldi tabelacya.
Boynuzlu resmini camekanda asth géiriince kptirdii, kizdt! “Kaldsrin bu vesmi burdan!” diye buyurdu. Cemal Nadir
sogukkanl, o portrenin kendisine ait olmadigint soyleverek, imzasini gosterdi. thinei kez tartismaya bagladilar. Adam
portrenin kendisine ait oldugunu ileri siiriiyoru. Cemat Nadir, anndaki yaziyt one siiriiyordu.

En sonunda adam bu portreyi satin alip ortadan kaldirmaya Karar verd. Parayt bastirip aldi resmini. Ofkeyle yirtip att!

16 fenamizah



Sabahudin Hadzialic / Bosnia & Herzegovina

( Prof. Dr. and Dr. Honoris Cause)
BOSNIAN

* Medijsko opismenjavanje: Bosna i Hercegovina Zeli
vratiti spomenik okupatoru Francu Ferdinandu.
1919.g. je sklonjen. 1914.9. je Gavrilo Princip bio
povod za | Svjetski rat ubivsi ga. 2026.9. medijski
nepismene osobe ga ponovo oZivijavaju. O tempora,
0 mores.

* Medijsko opismenjavanje: Koegzistencija tri naroda
u Bosni i Hercegovini je obrnuto proporcionalna zelii
istih da ostanu u njoj. Eo ipso, nikakvoj. i

* Medijsko opismenjavanje: BogBatstvo se u Bosni i
Hercegovini (oba ena entiteta i Brcko distriktu) mijeri
partijskim &lanstvom. | ljublienjem ¢mara
predsjednicima stranaka. ]

* Medijsko opismenjavanje: Socijaldemokratija u
Bosni | Herc%govini je kao fatamorgana. Mozda
bude, a mozda ne bude.

+ Medijsko opismenjavanje: ,Vjerovati viastima u
Bosni | Hercegovini ili nasim ocima, pitanje je sad.”
Rekose slijepci.

aphorisms

ENGLISH

+ Media literacy: Bosnia and Herzegovina wants to
return the monument to the occupier Franz Ferdinand.

It was removed in 1919. In 1914, Gavrilo Princip was the
cause of World War | by killing him. In 2026, media
illiterate people are reviving it. O tempora, 0 mores.

* Media literacy: The coexistence of the three nations in
Bosnia and Herzegovina is inversely proportional to their
desire to remain in it. Eo ipso, none.

+ Media literacy: Wealth in Bosnia and Herzegovina
(both entities and the Brcko District) is measured

by party membership. And by kissing the asses of

party presidents.

+ Media literacy: Social democracy in Bosnia and
Herzegovina is like a mirage. It may or may not exist.

+ Media literacy: To believe the authorities in

Bosnia and Herzegovina or our eyes, the question

is now. Said the blind men.

TURKISH ° Medya okuryazarigr: Bosna-Hersek, isgalci Franz Ferdinand'a ait aniti geri getirmek istiyor. Anit 1919'da kaldinimigh.
1914'te Gavrilo Princip onu éldiirerek I. Diinya Savasrnin patlak vermesine neden oldu. 2026'da ise medya okuryazan
olmayan insanlar bunu yeniden canlandinyor. O tempora, 0 mores. * Medya okuryazarligi: Bosna-Hersek'te (i¢ ulusun birlikte
Eag,amash llkede kalma istekleriyle ters orantilidir. Eo ipso, hicbiri. * MedP(a okuryazarligi: Bosna-Hersek'te (her iki entite ve

rcko Bolgesi dahil) zenginlik, parti tyeliiyle dl¢iiliir. Bir de parti bagkan

annin arkasini pmekle. « Medya okuryazarligr:

Bosna-Hersek'te sosyal demokrasi bir serap gibidir. Var da olabilir, olmayadabilir. - Medya okuryazarli§i: Bosna-Hersek'te
yetkililere mi yoksa kendi gézlerimize mi inanacagiz—soru artik bu. Kér adamlar dedi.

Bernard Bouton, France
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, Bangladesh

Nasif Ahmed
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Carlos Amorim
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Igor Smirnov, Russia §

SUPREME LEADER

OF THE USA

4- () - ﬁf’:‘ﬂ[p

Claudio Alecrim, Brasil
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Ronaldo Cunha Dias, Brasil
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article

Vladimir Rudov'
(Ukraine)

SERIOUS PASSIONS

+ Fedulov was already running from the bus stop to his house. He managed
to climb the stairs two at a time. Fedulov dashed through the hallway like an
amow, throwing off his shoes as he went, after which the dust swirled and the
ficus leaves trembled in fear for a long time.

Thanks to all these actions, the television screen lit up at the moment when
the chaiman of the pariiament came out to the podium.

Considering himself a true patriot, Fedulov fet responsible for the fate of the
country even in front of the television screen. In Fedulov's opinion, the future
of not only his fellow citizens, but also the entire planet, and perhaps even
exiratemestrial civiizations, depended on the decisions of today’s session.
The events taking place at the session completely captivated the emotional
Fedulov: he screamed, grabbed his head with his hands, and sometimes
relaxedly threw himself back on the back of his chair.

But the climax was yet to come. Fedulov was waiting for a speech by one of
the deputies, a generally recognized smart quy, even a genius, in general,
seven spans in the forehead. And then Seven Spans appeared on the podi-
um. Straightening his broad shoulders, he looked around the hall ronically.

- We're making noise, brothers, we e making noise, - he finally said. - But is

il not right..

- Darling! - Fedulov whispered touchingly. - Wel, talk. talk’.

- You should eat first, - a woman’s voice was suddenly heard. Fedulov’s wife
entered the room.

Ilgnoring her husband's withering look, she silently tured the coffee table
and put a plate of pies on it

Thank God, Seven Spans was catching his breath at that fime.

- Neither this nor that - he spoke again. - But it should be like this..

“Yes, how?” - Fedulov reached out to meet her with hope and reverence.
And then the irreparable happened. Fedulov even closed his eyes, trying to
cheat fate in this way. But the feeling of tragedy did not go away. Fedulov
carefully moved his tongue in his mouth. That's rightl The tooth is broken.
The damned bone! How will he smile at his colleague Anya Kryukova now?.
Aminute fater, Fedulov wes shaking the uneaten pie in front of his wiie's

nose.
- You! - he was speechless with rage. - You dragged yourself here...
- Grisha, - Fedulova raised her naive blue eyes to her husband - you've
loved cherres all your fife. So | baked...

Fedulov sank into a chair, exhausted. Oh, our I, you striped monster!
And then this one on TV...
wﬂoﬂ!-heshmdmhisvdfe-Theyarelalhhgaﬂsortsdmme

Fedulov coktan otobiis duragindan evine dogru kosmaya baglamisti bile.
Merdivenleri kiser ikiser cikmay! bagarc. Fedulov, ayakkabilanini

firatir firlati firlatir gider gitmez, koridorda ok gibi hizla ilerled; ardindan
toz bulutlan yiikseldi ve incir yapraklan uzun sire korkudan titred.
Biitlin bu eylemler sayesinde, meclis bagkani kirsiiye ¢iktigi anda tele-
vizyon ekrani aydinland.

Kendisini gercek bir vatansever olarak géren Fedulow, televizyon
ekraninin oniinde bile lkenin kaderinden sorumlu hissediyordu.
Fedulovun gdriistine gére, yalnizca yurttaglar-nin degil, tim gezegenin
ve belki de diinya disi medeniyetlerin gelecegi bugiinkii oturumun karar-
larina baglyd!.

Oturum sirasinda yaganan olaylar, duygusal Fedulovu tamamen
bilytilemisti: bagmyor, elleriyle bagini tutuyor ve bazen de rahat bir
sekilde sandalyesinin arkasina yaslaniyordu. Ama asil doruk noktasi
heniiz gelmemisti. Fedulov, milletvekillerinden birinin konugmasini
bekliyordu; bu kisi, genel olarak zeki, hatta dahi olarak kabul edilen, alni
yedi karig genigliginde bir adamdi. Ardindan Seven Spans sahneye giki.
Genis omuzlarini diklestirerek salona alayci bir bakis atf.

Gl yapryoruz kardegler, gt yapiyoruz, diye sonunda sdyledi
Ama bu héla dogru degil...

“Canm!” Fedulov dokunakl bir sekilde fisildad.

*Hadi bakahm, konusahm?..

“Once yemek yemelisiniz, diye bir kadin sesi duyuldu aniden. Feulovun
kansi odaya girdi. Kocasinin kilgiimseyen bakislanni umursamadan,
sessizce sehpayi evirdi ve izerine bir tabak turta koydu.

Sikirler olsun ki, Seven Spans o sirada nefes nefese kalmisti

“Ne bu ne de $u;” diye tekrar konustu. *Ama ashinda sdyle olmaliyc..."
“Evet, nasil?’ Fedulov, umut ve saygiyla ona dogru uzanarak onunla
gortismeye calist. Ve sonra telafisi mimkiin olmayan sey oldu. Fedulov,
kaderi bu sekilde kandirmaya calisarak gdzlerini bile kapatti. Ancak traje-
di duygusu ortadan kalkmadi. Fedulov dilini agzinin icinde dikkatiice
hareket ettirdi. Bu dogru! Dis kinmis. Lanet olast kemik! Simdi meslektas!
Anya Kryukova'ya nasil giilimseyecek acaba?..

Bir dakika sonra Fedulov, yenmemis turtay: kansinim bumunun dibinde
salliyordu.

- Sen! Ofkesinden dil tutulmustu. - Buraya kendi istedinle geldin...

- Grisha, - Fedulov saf mavi gozlerini kocasina kaldird, - sen hayatin
boyunca kiraz sevdin . Ben de kek yaptim... Fedulov bitkin bir halde
sandalyeye ¢oktil. Ah, hayatimiz, sen ¢izgili canavar! Ve sonra bu da
televizyonda... - Kapatin! - diye badirdi karisina. - Burada her tirli
sagmaligi konuguyorlarl..



Marco De Angelis, Italy
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Constantin Pavel, Romania

Jose Alberto Rodriguez Avila (Avilarte),Cuba
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CARICATURE di GIO

Mariagrazia Quaranta
GIO (ltaly)
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aphorisms pr
Drazen Jergovic |
roatia)

* Bir doktordan randevu
almak, kiitliphanede terfi
almaktan daha kolay.

+ Aptallik yok edilemez.
* Bir hicivci figiiran degildir.

. gok vizildiyoruz, ama az bal veriyoruz.
+ Soguk insanlar, Diinya’nin atmosferini
ISItir.

+ Siyasal sistemler degisir, ideolojiler kalrr.
+ Baskalannin parasiyla her sey
basarilabilir.

* Her seyi duydum ve gérdiim; en ok da
ikiydzIti insanlan.

+ Bumumuza biber siirenlerin kuyrugunu
tuzluyoruz.

+ Biytik, ama kuciik hesapll.

» Tatillerden hala siskiniz. Kutsal Ruh’la
doldurulduk.

. I?ten atima pahasina bile iicretsiz
calisiyoruz.

+ Bizimle ?ah an uzun stire dayanamadi.
+ Ben kukla degilim, hele sisirilecek

hic degilim.

* Ayni yere ya da karanlida tiklamak yerine,

cep telefonlanni kullanmakta daha iyiyiz.

=
n
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S
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£
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=
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o | challenged the boxin
champion. | made the call
anonymously.

o | deserved a jersey with the national coat of arms.
1 paid fairlg.

o We like ball games. We practiced by playing with
our heads.

o The match has been postponed until tomorrow,

so there is still hope for us.

o She knew she would win. The referee “reported” it
to her the whole night before the game.

o Itis true that we are last in the table, but look at it
from the other side.

o He knocked me out in the first round. Not long
after, he was also by the audience.

o Only when | scored an own goal did I realize which
ones Were ours.

o The ball hit me in an awkward spot. It was a sign
that | “fought like a man”.

o The match was played in Fair-play. There were no
deaths during the regular part.
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¢ It's easier to get an appointment with a
doctor than at a library for a promotion.

¢ Stupidity is indestructible.

* A satirist is not an extra.

¢ We buzz too much and give too little
honey.

* Cold people overheat the Earth's
atmosphere.

* Political systems change, but ideologies
remain.

* Anything can be achieved with other
people's money.

¢ I've heard and seen everything, and
mostly hypocritical people.

* We salt the tails of those who pepper our
noses.

* Big, but petty.

* We're still bloated from the holidays.
We've been filled with the Holy Spirit.

* We work for free, even at the cost of
dismissal.

* Whoever worked with us didn't last long.
* I'm not a puppet, especially not to be
inflated.

* Instead of tapping in the same place or in
the dark, we're better in using our cell
phones.

e Boks sampiyonuna meydan
okudum. Aramay! anonim yaptim.

o Milli arma tasiyan bir forma hak
edTiyordum. Parasini durlistce 6dedim.
(]

op oyunlarini severiz. Kafamizla

oynayarak antrenman yaptik.

e Mag yarina ertelendi, yani bizim icin
hala umut var.

e Kazanacagini biliyordu. Hakem
bunu magctan dnceki gece boyunca
ona “rapor etti”.

e Puan tablosunda sonuncu
oldugumuz dogru, ama bir de 6teki

taraftan bak.

e |k rauntta beni nakavt eti.
Kisa stlre sonra o da seyirciler

tarafindan.

o Kendi kaleme gol atigimda
hangilerinin bizim oldugunu ancak
anladm.

e Top beni uygunsuz bir yerimden
vurdu. Bu, “erkek gibi dévistligimin”
bir isaretiydi.

e Mag fair-play iginde oynand.
Normal stire boyunca hic 6lim
olmad..

ko Markovic
Serbia)

o Our trains run without delays, ===

o Every drop is good. Each drop spreads optimism.

. Thez look fine. They are not subject to laws.

 We have reached the ideal of justice. We can
complain about anyone we want.

o While takin% bribes, they will not consider
corruption evil.

o It's up to us. We do not value ourselves.

¢ Bureaucrats are yawning. The more they stretch for
services, the more we paY.

o Wealth grows without (imits, while poverty only
reaches the first trash container.

o (itizens are the carriers of power. Politicians ride on
their backs.

¢ They hold all the strings, but have fixed nothing.

o [f other birds had sung to us, we wouldn’t have
passed through the fog like geese.

* Qur society is sick. Only the flu can catch thieves.

o The government has done everything. There can

be nothing more under it.

o The law came into effect, but we will not enforce it
by force.

o Street law is interpreted differently at every comer.
o | rented a drawer in court. My belongings have been
there for years.

o Even if we are only flesh and bone, we are
welcomed as cannonballs.

o A piece of wood doesn’t fall far. But our leaves have
scattered across the world.

¢ The division of labor has been done. The profit
division is not within plan.

o They see everything in the power pyramid from their
own interests.

o We are immune to everything. We suffer from this.
o One day, even the one whose picture hangs on the
wall will become a target.

o Heroism is protecting the state from the enemy;
virtue is protecting oneself.

o When the salary is paid, we can get through the day
comfortably.

o Archives are opened when those who should be
closed die.

aperisms

o Trenlerimiz gecikmeden gegiyor.

o Damladikca yidir. Her damla iyimserlik asilar.

) Xi duruyorlar. Yasalara tabi degiller.

o Adalet idealine ulastik. Istedigimiz herkese sikayet
edebiliriz.

o Riisvet alirken, yolsuzlugu kétilik
saymayacaklar.

o Bize kalmig. Kendimize deger vermiyoruz.

o Biirokratlar iste esniyor. Hizmetler igin ne kadar
esneme (T]ésterirlerse oderiz.

o Zenginlik sinir tanimadan buytiyor, yoksulluk ise ilk
¢Op konteynerine kadar.

o VVatandaslar iktidann tastyicilandir. Siyasiler onlarin
sirtinda geziyor.

o Tiim ipleri ellerinde tutuyorlar, ama hicbir seyi
yoluna koymadilar.

o Baska kuslar bize Gtseydi, sisin icinden kazlar gibi
gecmezdik.

o Toplumumuz hasta. Hirsizlan sadece grip
yakalayabilir.

o Hiikimet her seyi yapti. Altinda daha fazlasi
olamaz.

o Kanun y(irirl(ige girdi, ama zorla uygulamayacagjiz.
o Sokak kanunu her kdsede farkli yorumlaniyor.

o Mahkemede bir cekmece kiraladim. Iginde yillardir
esyalarm duruyor.

¢ Kemigimiz ve derimizle olsak da, top mermisi olarak
hog karsilaniyoruz.

e Odun parcas! uzaga dlismez. Ama bizim
yapraklanmiz diinyanin dort bir yanina dagiimis
durumda.

. [Etbd[]m[] yapildi. Kar béliimii plan dahilinde degil.
o |ktidar piramidinden her seyi kendi cikarlan
agisindan goriyorlar.

o Her seye bagisikliyiz. Bundan muzdaripiz.

o Bir gun duvarda resmi asili olan da hedef olacak.
o Kahramanlik, devleti diismandan korumaktir; erdem
ise kendinden.

. Maa? yattiginda, o guinii rahatca (];e(;irebiliriz.

o Arsivler, kapatimasi gerekenler oltince aciliyor.



aphorisms =
Vasil Tolevski
(North Macedonia)

* Cenazeden 6nce oliileri trag

edip stsleriz. Secimlere katildik-

larinda rezil olmasinlar diye.

* lyi organize edilmig at yanglanmiz yok ama segimlerimiz
de kalitede onlardan geri kalmaz.

¢ Burnunun ucundan Gtesini gérmeyenler uzag
gbremeyenler degil, partinin askerleridir.

* Neredeyse mezardan clkacaktik ama secimleri ertelediler.

* Hayvanlar diinyasina cok deger veriyoruz. Burada insan-
lar cocuktan ok “ayr” doguruyor (cile cekiyor)

* Orada sadece nasil calinacagini bilmeyenler

calmaz. Bilgiden gercekten para kazaniliyor.

* Tanmi béyle yonetmeye devam edersek, bir glin bugday
sadece devlet armasinda kalacak.

* Benim (ilkemde ag yok. Sadece oburlar var.

aphorisms

Ninus Nestorovic
(Serbia)

¢ Tiyatro oyunlan bagrol
oyuncusu hastalaninca iptal
edilir. Politik oyunlar ise tam
bu ylizden sahnelenir,

e Sirbistan’l isgalcilerden kurtarmak, sahte
vatanseverlerden kurtarmaktan daha kolay.
Sayilan daha az.

¢ Suclular, 6grencilerden ok daha uzun stiredir
sokaklarda. Kimse onlar kovalamiyor, dévmiiyor,
rahatsiz bile olmuyor...

* Bir zamanlar diiriistligiim{iz, onurumuz ve
cesaretimiz Uizerine siirler yazilirdi. Bugiin fikralar
anlatiyor.

¢ Yurt diginda 6teki diinyaya giden yollarn hepsi
mikemmel. Ama bizim yollardan daha hizl
gidiliyor. )

* Sugu hayatta olmasi. Olli olsayd, yargilanmazdi.
e Seytan materyalist degildir. Bedeni degil, ruhu
satin alr.

¢ En zor olan, gézlerinin 6niindeki karanldi dagit-
maktir. En koyu karanlik oradadir.

¢ Sirbistan hiciv sahnesinde kimse kendini
Napolyon sanmiyor. Herkes Domanovic..

¢ Politikacilar ucuzdur ama pahallya patlar. Aradaki
farki devlet oder.

¢ Onun deliliginin sifresini gdzmek zor. Her giin

deé;i%iriyor. )
* Eskiden aforizmacilar toplum sorunlarini yazardi.
Simdi cinsel sorunlan yaziyorlar. Yag meselesi...

aphorisms
Milan R.Simic
(Serbia) #

+ Duvar yazilanni bile
okumuyorlar. Parti
yasaklad!.

+ Aforizma okumam. Yazarnn ne dedigini zaten
biliyorum.

+ Grafiti yazinca okunan yazar oldum.

+ Beni 6mek alin. Benim artik ihtiyacim yok.

* Yanlis yoldayiz, biliyoruz. Geri dénmeye
useniyoruz.

+ Daha iyi yarin gelmiyor. Sadece yarin geliyor.
* Mazeret veririm. Lazim olunca geri alinm.

+ Hafiza dogru ani segti. Taniklar satti.

+ Kitaplannizi yazarlara vermeyin. Okur en az
orada.

« Kiirslide herkese yer var. Halka yok.

* Before the funeral, we shave and groom the
dead. So they don't embarrass themselves
when they turn up for elections.

¢ We don’t have well-organized horse races,
but our elections are just as high-quality.

* Those who don’t see further than their

own nose aren't shortsighted; they are party
soldiers.

¢ We almost rose from the grave. But they
postponed the elections.

¢ We care about the animal kingdom. Here,
people "give birth to bears" (struggle
immensely) more often than they give birth to
children.

* Not only those who don’t know how to
steal refrain from stealing. You can see that
knowledge is wealth.

» Theatre performances are canceled when the lead actor
falls ill. Political ones are staged for precisely that rea-
son.

o Itis easier to liberate Serbia from occupiers than from
false patriots. There are simply fewer occupiers.

o Criminals have occupied our streets far longer than
students. No one chases them, beats them, or even finds
them inconvenient.

* Once, poems were written about our honesty, dignity,
and courage. Today, we tell jokes.

o All foreign roads leading to the afterlife are excellent —
but ours get you there faster.

* His guilt lies in the fact that he is alive. Had he not
been, there would be no trial.

o The devil is not a materialist. He does not purchase
bodies, only souls.

o The hardest darkness to disperse is the one directly
before your eyes. That is where it is densest.

* On Serbia’s satirical stage, no one believes himself to
be Napoleon. Everyone is a Domanovi.

* Politicians are worth little, yet cost a great deal. The
state pays the difference.

Decoding his madness s difficult. The password changes
daily.

* Once, our renowned aphorists wrote about social mal-
adies. Now they write about sexual ones. Time, it seems,
has done its work.

* They no longer read even graffiti.
The party forbade it.

¢ | don’t read collections of aphorisms.
| already know what the author meant to
say.

¢ | became a widely read writer only after
| started writing graffiti.

¢ Take my example. | don’t need it
anymore.

¢ We know perfectly well we’re on the
wrong path, but we’re too lazy to turn
back.

* A better tomorrow never arrives.
Only tomorrow does.

¢ I'll lend you an alibi. Return it when

I need it.

* Memory chose the perfect moment—it
betrayed the witnesses at the trial.

* Don’t g}ilve your books to fellow writers.
Among them are the fewest readers.

* There’s room for all parties on the win-
ners’ podium— just never for the people.

aphorisms
Ivan Grahovec
(Croatia)

» The best way to ruin your day
is to start it with too big plans.
* The more detailed the order,
the more gloomy the waiter.

* Hairdressers love to cut hair the most - just not
the one you bring them.

* The most expensive service is the one you didn't
get.

* Some hairdressers have such a conscience that
they use it as an excuse.

* The strangest stories always have a relative who
does nothing but knows everything.

¢ In the land of the absurd, even a surgeon can
operate without surgery.

* The best wealth is gained by those who find a
market for nonsense.

¢ The local train is the fastest way to understand
how many people fit into a space that doesn't
allow it.

* Traveling is beautiful until you get there.

+ Giini mahvetmenin en iyi yolu, ona geregin-
den biiytik planlarla baglamaktir.

+ Siparis ne kadar aynintillysa, garson o kadar
asik suratl olur.

« Kuaférler sag kesmeyi cok sever —ama senin
getirdigin sac! degil.

* En pahali hizmet, almadigin hizmettir.

+ Bazi kuaférlerin vicdani o kadar giicludr ki,
onu bahane olarak kullanirlar.

+ En tuhaf hikayelerde mutlaka hicbir sey yap-
mayan ama her seyi bilen bir akraba vardr.

+ Sagmaliklar Ulkesinde, bir cerrah bile ameliyat-
siz ameliyat yapabilir.

* En blyuk servet, sagmalik icin bir pazar bulan-
lar tarafindan kazanilir.

* Yerel tren, izin vermeyen bir alana kac kisinin
sigabilecegini anlamanin en hizli yoludur.

+ Seyahat, varana kadar guizeldir.

aphorisms
Jovan Jovceski
(North Macedonia)

+ Sug kdkiinden kazindi —
yeniden dikilmek tizere! |

+ Futbolumuzdaki en parlak nokta, sahadaki penalti
noktast!

+ Spor bahislerinde, insan ancak her seyini kaybe-
decegi kadar kazanir!

* Hepimizin bir psikiyatra ihtiyac var: Kimimiz
onlem olarak, kimimiz acilen!

* Yangin kontrol altinda — politikacilarin istedigi
yerler yaniyor!

+ Evlilik bir piyangodur; bagimlisi olabilirsiniz!

+ Halk, polise ne kadar cok para ayinrsa, o kadar

* The crime has been uprooted — ready to be
replanted!

* The brightest spot in our football is the
penalty mark on the field!

* In sports betting, one only wins as much as
one can afford to lose everything!

* We all need a psychiatrist: some as a
precaution, some urgently!

* The fire is under control — the places the
politicians wanted are burning!

* Marriage is a lottery; you might get addicted
toit!

* The more money the people allocate to the
police, the more beatings they get!
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‘Chicane’is
' the pen name
of Mark Winter,
a New Zealander
who lives and
cartoons in
London

n*ETBEARTTI'E “For yout‘ tomortow, we gave our today”
ANOTHER '

John Maxwell Edmonds
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You hkhow, somedays you don’t
feel {:hoia genic, you just want
1

a little bit of prwacy,gra-.-.e oh
some fresh plankion, chill,
without the ¢onstant gressure to
| perform...do the tail thing, Ieap
4 in the air, grinning like a
heshire ca ]usi saylhg




making you walk

l

ONLY THE DEAD
HAVE SEEN THE
END OF WAR'

PLATO

/¥ -
LUSTERLUCH

Golf
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Hule Hanusic, Austria

Hasan Efe, Tiirkiye

e
L :
Gustavo Gal, Argentina
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Alexander Dubovsky, Ukraine .




aphorisms 7
Emil Strnisa :
(Croatia)

* There is a space between two
words, and often a between two sentences retreat.

* So what if | write humor pieces? I'm just killing time
until it kills me.

* Don't write aneﬂhing on Facebook. You might up
winning a Nobel Prize!

* An aphorism should be so short that the signature
beneath it looks too long.

o | always start writing a novel from the end because
Ifind it hard to face the blank page at the beginning.
* So what if Hemingway is dead? There are still some
of us left alive,

o Atext is read line by line, but the author is read
between them.

* The book has come down to one letters - I.

* Satire is a magic mirror in which everyone can be
seen except oneself.

* Like Socrates, | too know that | know nothing, but
me nobody ever mentions me.

* Don't envy humorists; there is a lot of "hum-drum"
(weariness) in a dash of humor.

o | will only write my autobio%raphy once | find out
everything about myself by telling others the truth to
their faces.

* Many started with anonymous letters and ended
with memoirs.

o The Idiot. He survived War, but in Peace he ran into
The Brothers Karamazov.

* | sold my car to print a book about myself; now | can
only write a biography. L.

¢ |'d love for them to give me the Nobel Prize in
Literature. Just so | could reject it.

* There is no cult of culture as long as the culture of
the cult exists.

* Once You had to gull patrons by the sleeve; today
you pull sponsors Ythe pantleg.

* A wise man doesn't know where wisdom ends, and
afool doesn't know where it begins.

Anyone who creates their own position from ripped-off
quotes is like someone who has watched a silent
movie without an image on the screen.

+ |ki kelime arasinda bir bosluk vardir ve gogu zaman

iki cimle arasinda bir geri cekilme.

* Mizah yazilan yaziyorsam ne olmus?

Sadece 0 beni oldtirene kadar zaman 6ldCiriyorum.

* Facehook'ta higbir%e; yazma. Glintin birinde bir

Nobel Odiilii kazanabilirsin! i -

* Bir aforizma o kadar kisa olmalidir ki, altindaki imza

bile cok uzun gériinmeli.

* Birromani yazmaya her zaman sonundan baglanm;

gﬂnkﬂ baslangictaki o bos sayfayla yiiziesmeyi zor
uluyorum.

+ Hemingway 6ldiiyse ne olmus? Bizden halé hayatta

olanlar var.

+ Bir metin satir satir okunur, ancak yazar o satirlann

arasindan okunur. o

+ Kitap tek bir harfe kadar indi: "Ben".

J Hici‘\j/, kendisi haric herkesin gortilebildigi sihirli bir

aynadir.

. )éokrates gibi ben de hichir Ee}; bilmedigimi biliyo-

rum; ama benden hic kimse bahsetmiyor.

* Mizahgilara 6zenmeyin; bir tutam mizahin iginde

cokca "monotonluk” ({(orgunluk) vardr,

+ Otobiyografimi ancak baskalarinin yiiziine gergekleri

sGyleyerek kendim hakkindaki her seyi dgrendigimde

yazacagim.

0 .Blrﬁogu isimsiz mektuplarla bagladi ve ani

kitaplanyla bitirdi.

+ Budala. Savag'tan sag kurtuldu ama Barig'ta

Karamazov Kardesler'e toslad.

+ Kendim hakkinda bir kitap bastirmak icin arabam

sattim; simdi sadece bw,bgpgrqﬁ yazabiliyorum.

+ Bana Nobel Edebiyat Odiili'n(i vermelerini gok

isterdim. Sirf onu reddedebilmek icin.

» Tarikat kuiltlirti (veya kit kilttirGi) var oldugu siirece

killtdir kultii yoktur.,

+ Eskiden hamileri (destekgileri) kolundan tutup gekm-

eniz gerekirdi; bugiin sponsorian pantolon

pacasindan ?eklyorsunuz.

* Bilge kisi bi gehgin nerede bittiini bilmez, aptal ise

nerede basladigini bilmez.

Kendi durusunu calinti alintilardan olusturan kisi,

g{l;randa goriintii olmadan sessiz film izleyen birine

nzer.

Strnisa

Strnisa
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Fan Lintao, China
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HISTORY
OF
MATHEMATICS

ERGUN AKLEMAN-

THE FIRST MATHEMATICIAN
OF THE WORLD

THE FIRST
HANGMAN
OF THE WORLD

KNOT!

ERGUN AKLEMAN-

SHOWED HIM
HANGMAN'S

THE TREFOIL KNOT IS THE SIMPLEST OF NONTRIVIAL MATHEMATICAL KNOTS.-
THE MATHEMATICAL KNOTS ARE DIFFERENT FROM COMMON KNOTS IN THE
SENSE THAT THEY CONSIST OF CLOSED CURVES, WHICH CAN BE OBTAINED BY
JOINING TOGETHER THE TWO LOOSE ENDS OF A COMMON KNOT SUCH AS
HANGMAN'S KNOT, RESULTING IN KNOTTED LOOPS.- FOR INSTANCE, TREFOIL
CAN BE OBTAINED FROM THE COMMON OVERHAND KNOT -

fena 31



by Francisco Punal
— Suarez, Spain
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Alfredo Martirena, Cuba
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Henryk Cebulah, Poland
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Ekrem Borazan, Tiirkiye BN Yang Lijie, China

Edi Dharma, Indonesia
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MAKALE / ARTICLE e by Aziz Yavuzdogan

Sanatin ve diigiincenin
savasla imtihani.

irinci Diinya Savagrnin
ardindan Ingiltereve
Amerika Birlesik
Devletleri'nde alman
kararlann ¢ogu unutuldu.
O donemde Alman edebiyati
miifredattan ¢ikarilmig, Goethe ve
Schiller gibi isimler bir anda
okunamaz hale gelmisti. Kiiltiirel

hafizanin bu silinme girigimi, savasin
cephelerdeki yikimundan farkl bir
cephede, zihinsel diinyada agilmis
bir gedikd. Bugiin pek az kisi bu
ayrintiyt hatirhyor.

Oysa yakin gegmigte benzer
reflekslerin yeniden ortaya iktigint
gordiik. Rusya-Ukrayna savast
basladigindaMilano-Bicocca

Universitesi'nde bazi yoneticiler
Dostoyevski dersini programdan
kaldirmay1 denedi. Avrupa’nin kimi
orkestralart Caykovski’nin eserlerini
repertuardan ¢ikardy; “Kugu Goli”
bile tartigma konusu oldu. Bu tiir
kararlar, savasin golgesinde sanatin ve
diigiincenin nasil kolayca kurban
edilebildigini gosteriyor. Simdi de

Ortadogu’da yeni bir ¢atisma sahnesi
kuruluyor. Epstein Cetesi (ABD-
Lorail) le Iran arasindaki gerilim,
Tiirkiye’de bazi “kullanish
aptallarm” sahaya siriilmesine vesile
oluyor. Kimi figiirler, Iranl diigiiniir
Alj Seriati’nin “giinah defterlerini”
dillerine dolayarak s6ziimona
Siinni-Sii catismasin psikolojik

ILLUSTRATION: Ai

zeminini kurmaya ¢aligiyor.

Bu soylemlere kanan safdillerin sayist
az degil. Burada mesele yalmizca
politik degil; ayni zamanda kiiltiirel
bir goraklagma tehdidi s6z konusu.

Diistince ve sanat, yani insan
onurunun en rafine tezahiirleri, savag
zamanlarinda bile bu denli kolayca
ayaklar altna alnmamali. Kotii niyetli
magalarin oyununa gelmek, yalnizea
bugiiniin tartismalarint degjl, yarmin
utancint da hazirlyor. Ciinkii kara
bulutlar bir giin dagilir; geriye
yalnizca alinan tavirlarin, verilen
tepkilerin ve yapilan yanlslarn izi
Kalur.

Sanatin ve diigiincenin savagla
imtihany, ashnda toplumlarnn kendi
vicdanlanyla imtihamidir. Goethe’nin,
Dostoyevski’nin, Caykovski’nin ya
da Seriatinin susturulmasi, yalmzca
bir kiiltiirtin degil, insanligin ortak
mirasiin susturulmasicir.

Ve bu susturulug, savasin bitiminden
¢ok sonra bile, utang olarak
hafizalarda yasamaya devam eder. m

e Y — — . —

The Trial of Art and Thought
in Times of War.

ew today recall that, in the
F aftermath of the First World War,

Gemman literature was quietly

erased from curricula in England
and the United States. Goethe and
Schiller—names once synonymous with the
very idea of European culture-were
rendered unreadable, not by the loss of
language but by the blunt force of politics.
It was a cultural amputation, a silencing that
left scars in the intellectual body of the West.
More recently, we witnessed similar reflexes.
When the war between Russia and Ukraine
erupted, administrators at Milan’s Bicocca
University attempted to remove Dostoyevsky
from the syllabus. Across Europe,
orchestras dropped Tchaikovsky from their
programs; even Swan Lake became a
matter of debate. These gestures, however

36 fenamizah

symbolic, revealed how swiftly art and
thought can be sacrificed at the altar of
geopolitical rage.

Now, in the Middle East, another stage is
set. The conflict between the Epstein
network (U.S.-Israel) and Iran has given rise
to a new chorus of “useful idiots” in Turkey.
Robed or unrobed, they have taken to
denouncing the Iranian thinker Ali Shariati,
rehearsing his supposed sins as if to pre-
pare the psychological ground for a
Sunni-Shia confrontation. And, as ever,
there are those naive enough to be
persuaded.

The danger here is not only political but
cultural. Thought and art—those fragile
vessels of human dignity-should not be

trampled even in wartime. To allow
malicious actors to dictate the terms of our
cultural memory is to invite a future defined
by shame. For when the clouds of war
eventually disperse, what remains is not
victory or defeat, but the record of how we
treated our poets, our composers, our
thinkers.

The silencing of Goethe, the erasure of
Dostoyevsky, the banishment of
Tchaikovsky, the vilification of Shariati-these
are not isolated acts. They are reminders
that the true battlefield of war often lies in the
imagination, in the stories we tell and the
voices we choose to suppress. And when
those voices are silenced, the loss is not
theirs alone; it is ours, and it endures long
after the guns fall silent. B



Ameen Alhabarah, Saudi Arabia
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Computing |iies wsmie
Th rough T|me e

Cartoons in
IEEE Computer

Dr. Ergun Akleman, USA

Turkish Academician and cartoonist at Texas A&M University

ERGUN AKLEMAN

|| COMPUTER ENGINEERING EDUCATION IN THE PAST I I COMPUTER ENGINEERING EDUCATION Now

GREAT, T
CONNECTED
ALL CABLES
CORRELTLY!

UGGH,
SIMULATION
STILL DOES NOT
WORK
PROPERLY.-

EARLY COMPUTER ENGINEERING EDUCATION HAPPENED MOSTLY WITHIN ELECTRICAL ENEINEERING
PROEZRAMS SINCE ELELCTRICAL ENGINEERING HAD CLOSE TIES TO MANY DOMAINS OF cOMPUTER
ENGINEERING - ELECTRICAL ENGINEERING KNOWLEDSE AND SKILLS WERE ALSO HELFFUL IN DESIENING
COMPUTERS USING ELECTRONIC DEVICES SUCH AS ELECTRON TUBES- THE FIRST FORMAL COMPUTER
ENSGINEERING DEGREE PROGRAM IN THE UNITED STATES WAS FOUNDED IN 1971 AT CASE WESTEEN

EBESERVE UNIVERSITY- NOW, THERE ARE MORE THAN 2502 ABET-ACCREDITED COMPUTER ENGINEERING
PROSZRAMS IN THE UNITED STATES ALONE-

DISBUPTIVE INNOVATIONS IN THE PAST ]Il

DISRUPTIVE DIGITAL TECHNOLOGIES NOow

NONSENSE!
NOBODY WILL WANT
TO WEAR HEADSETS
IN REAL TIME WITH e R

MY AUGEMENTED

NONSENSE! RAW
AND FRESH MEAT IS
DELICIOUS! NOBODY
WILL WANT TO EAT  /

COOKED MEAT... /

CLAYTON CHRISTENSEN INTRODUCED THE CONCEPT OF DISEUPTIVE INNOVATIONS IN HIS 1995 HARVARD
BUSINESS REVIEW PAPEE. NEW INNOVATIONS ARE DISRUPTIVE ONLY IF THEY INITIALLY CEEATE NICHE
MARKETS AND VALUE NETWORKS BY ENTERING AT THE BOTTOM OF EXISTING MARKETS AND EVENTUALLY
DISPLACING ESTABLISHED MARKET-LEAPING COMPANIES AND PEODUCTS. COOKING coulD BE
CONSIDERED AS ONE OF THE FIRST DISEUPTIVE INNOVATIONS. IT IMPROVED FOOD EFFICIENEY BY
ALLOWING HOMEO ERECTUS TO SPEND LESS TIME ON CHEWING AND DIGESTING.- THIS LED TO A SMALLER
AND MOEE EFFICIENT DIGESTIVE TEACT, WHICH FEEED UP ENEEGY FOE LARGER BEAIN GEOWTH-
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Olke olarak

Kagi digmiz

Gon!

by Eray Yavuzdogan

Sabah tam sekiz bugukta, tilkede
ayn1 anda herkesin sol kas1 kagindi.
Bu durum baslangicta kimseyi
endiselendirmedi; ¢linkii zaten
tilkede ayni anda yasanan seyler
genelde agiklamasiz olurdu. Ancak

Ogleye dogru kaginma devam edince,

konunun uzmanlara sorulmasina
karar verildi.

Uzmanlar toplandi, masaya baktilar,
masanin etrafinda dondiiler ve hep
bir agizdan bunun “teplumsal bir
his” olduguna karar verdiler. Kimse
ne anlama geldigini bilmiyordu ama
kulaga yeterince ciddi geliyordu.
Aksam haberlerinde spiker, yiiziint
hafif¢e ciddilestirerek “Sol kasimaz
neden kasiniyor? diye sordu.

Alt yaz1 ge¢medi, ¢iinkd alt yazi da
emin degildi.

Ertesi giin, kas1 kasinmayanlar
acitklama yapmak zorunda kaldi. Kag
kasinmayanlar dernegi kuruldu.
Dernegin ilk bildirisi kisa ve netti:
“Biz de isterdik.” Bildiri alkiglandi.
Ne i¢in alkiglandigy anlasilamadi ama
alkislandigy kesindi.

Bu sirada bir adam, kagi kagindigy
hilde kasimamay tercih etti. Bu
tercih biyiik yanki uyandirdi.

Adam televizyonlara ¢ikt1, “ Kasints
biveyseldiv” dedi. Ciimle yarida
kesildi, ¢iinkii kas1 ¢ok kasiniyordu.
Program reklam arasina girdi,
reklamda kas kremi ¢ikti. Kimse
bunun bir tesadiif olduguna
inanmadi.

Devlet, meseleyi daha fazla
ciddilestirmemek igin bir genelge
yayimladi. Genelgeye gore kasinmak
serbestti ama kasinti hakkinda kesin
konusmak yasakti. Yorum yapanlar,
“Belki” demek zorundaydi. “Belk:
kasitmmastyr” climlesi tilkenin en
diiriist itadesi segildi.

Bir siire sonra kagint1 gegti. Herkes
rahatladi. Fakat bu kez insanlar
rahatlamaktan siiphelenmeye basladi.
“Bu kadar rabhatlamak novmal
mi?” sorusu soruldu. Soruya cevap
verilmedi, ¢iinkii cevap verilirse
tekrar kaginti olabilecegi diistintildi.
Avylar sonra arsivlere bakildiginda,

o giinlere dair tek resmi kayit
bulundu. Bir kigit par¢asinda sunlar
yaziyordu:

“Tam olarak ne oldu bilmiyoruz
ama ¢ok emindik.”

Fernando Pica, Colombia

Marek Mosor (Widget) , Poland

H
nHEAD,

SHouLperg

KNL_ES
AND Tocs v

WE ARE A VEGAN
BRANCH OF CHRISTIANITY
WITH US, THERE
(S NO SUFFERING OF
INNOCENT BEINGS

nlaat

GOLD, FRANKINCENSE,
AND SoME CRAP
FRom TEMU
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Hossein Eskandari, Germany

Farhad Rahim Gharamaleki, Iran ——
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Javier Cubero Torres, Cuba

JAVER

OYAVUZ TNAL-

Claudio Mellana, Italy

0.Yavuz

inal, Tiirkiye
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Eduardo Caldari Jr, Brasil

Roman Peshkov, Russia
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MAKALE / ARTICLE e« by Mehmet Ali Yavuzdogan (Psychologist)

Giilmenin kisa tarihi ve uzun psikolojisi

izah, zihnin kendini giindelik ironileri; resmi soylemin
M fazla ciddiye almaktan ; .. A soyleyemediklerini tamamlar.
kurtarma girisimidir. Insan, giilmeye Fenelllkle yanlis zamanda baslar. Baski arttikea espri kusalir, anlam
Freud’un divaninda (Cenazelerde, toplantilarda, bekleme salonlarinda... vogunlagrr. Giilme, bu durumda
da, bir karikatiir kosesinde de Mizahin ortaya cikisi cogu zaman uy QSlf‘ZduR belki de egﬁlﬁle degil, hayatta kalma
benzer bir sey olur: Bastrilmg bu yuzden bu kadar insani. Giilme ani, zihnin “burada blrf(fyler refleksidir. Kahkaha,
olan, dolayi yoldan konusur. yolunda degif’ deme bicimidir. Psikoloji ise tam da bu noktada  “farkindayiz” demenin en risk-
ﬁaka, gergegin daha katlanabilir not almaya baslar. siz yoludur.
ir versiyonudur. Insan,
séyleyemedi%im dgl:]!dﬁrcrek Belki de mizahin psikolojiyle bu
sdyler; hem kendini hem Opysa o kisa boglukta, zihnin degil; bazen heniiz temas kadar i¢ ice olmasinin nedeni
kargisindakini sugtistii diizen takintist agik verir. Mizah,  edilemeyen bir alanin isaretidir. budur: Ikisi de ger¢egi dogrudan
yakalamadan. aklin kontrolii kisa stireligine Stirekli espri yapan biri, degil, dolambagli yollardan sever.
. o . ... kaybettigi ama bundan keyif duygulanyla arasina zarif bir Mizah giildiiriirken agar;
Bir espri, cogu zaman kiictik bir al(};gl nadir anlardandir. mesafe koyuyor olabilir. Mizah ~ psikoloji anlamaya ¢abisirken
zihinsel kazadir. Beklenenle olan Terapi odalarinda mizah dikkatle ~ burada bir pencere degil, ince bir ~ susturur. Aralannqa sessiz bir
arasindaki o milisaniyelik kopus,  izlenr. Daniganin neye guldugu erdeye dondisiir. anlagma Varfjﬂf- Giilme gegicidir
Eahkahayl uredr. Dsikoloji buna  kadar, ne zaman giildiigii de l%oplumsal mizah ise kolektif bir ~ama birakag iz kalicidir.
uyumsuzluk” der; gll_PdC.hk onemlidir. Travmann ardindan ~ sinir sistemine benzer. Bir Ve insan, ¢ogu zaman bunu
hayatta ise biz sadece giileriz. gelen ani bir saka, iyilesmenin {ilkenin fikralan, karikatiirleri ve ~ bilmeden giler. m
¢ — — — — — — — 1 o — — — — e ———_————— —

A brief history of laughter
and its long psychology

. Freud'’s couch or in the

umor is the mind’s attempt

In therapy rooms, humor is carefully
to escape taking itself too

observed. It matters not only what a
patient laughs at, but when.
A sudden joke following a traumatic

People often begin to laugh at the wrong moment.
At funerals, in meetings, in waiting rooms. Humor

tends to appear where it least belongs—and
perhaps that is precisely why it feels so human.
Laughter is the mind’s way of saying, something
here is out of place. Psychology, at that point,
quietly starts taking notes.

corner of a cartoon panel, the same
thing happens: what has been
repressed finds an indirect voice.
A joke is reality rendered more
tolerable. We say what we
cannot say by making
others laugh—without
openly confronting
either ourselves or
our audience.

Ajoke is often a
minor cognitive
accident. That split
second between what
is expected and what
actually occurs
produces laughter.
Psychology calls it
“incongrutty”; in
everyday life, we
\ simply laugh.
Yet within that
brief gap,
the mind's
obsession with
order momentarily
gives way. Humor is
one of the rare
moments when
reason loses control—
and enjoys it.

VIGNETTE: Ai

recollection may signal not healing,
but an area still untouched.
Someone who is constantly joking
may be placing an elegant
distance between themselves and
their emotions. Here, humor
becomes not a window, but a thin
curtain.

Social humor, meanwhile,
resembles a collective nervous
system. A country’s jokes, cartoons,
and everyday ironies complete what
official language cannot say.

As pressure increases, jokes grow
shorter and meaning more
condensed. Laughter, in such
contexts, is no longer entertainment
but a survival reflex. It becomes the
safest way of saying, we are aware.

Perhaps this is why humor and
psychology are so deeply
intertwined: neither favors direct
confrontation with truth. Humor
reveals by disguising; psychology
listens by quieting. Between them
exists a silent agreement. Laughter
is fleeting, but the mark it leaves
behind is not.

And more often than not, we laugh
without knowing why. m
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It was Chile’s most important political satire magazine.

The cover of
the first issue

az e m of the humor

APARECE LOS mafazine

Topaze, which left
deep marks on the
history of Latin

MIERCOLES

“Topaze”,(left). . :
= - August 12, American cartooning,
ek 1931,

generally criticized
those in power but
also tried to maintain
a neutral stance.
After the Second
World War, the
magazine adopted
an anti-communist
and nationalist
tendency. In the
1930s it faced heavy
censorship, and
some of its issues
were even
confiscated and

. C by aziz yavuzdogan burned by the police.

o onsidered the most influential publication in the history of Chilean humor, Topaze magazine was founded in
e L \ 1931 by Jorge Délano and became the center of political satire until 1970. Often described as the barometer of
ﬁ’? - ~ Chilean politics, the magazine managed to influence a wide audience—from presidents to ordinary citizens—through
its sharp cartoons and social criticism. Its narrative structure was built around the characters Professor Topaze,
representing wisdom, and Juan Verdejo, a poor man symbolizing the common sense voice of
the Chilean people. Among its contributors were master cartoonists such as René Rios

“Topaze” mizah
dergisinin ilk
sayisinin kapagi
(solda).
12 Adustos

M ANDRS-POMO _ Boettiger, the creator of the world-famous Condorito. Reaching a circulation of
Aun nome decido poreste sombrero. 100,000 in the 1940s, the magazine achieved enormous popularity for its time.
MICHEL - Because of its humor that often shook those in power,

Tarde o temprano tendra que usarlo:  Topaze was occasionally censored and some issues
selo ‘conformaremos" asu cabeza.  ere confiscated. Today, it stands as one of the

DON MANDANTONIO - o most important historical
I still haven't decided on this that. documents representing the
MICHEL - % golden age of Latin
Sooner or later you will have to % American cartoon art.
wear it: we will ‘shape’ T

i[toyourhead, ¢ EIEES 5 EEEES O B .

This dialogue comes from the speech bubble of a
cartoon published in Topaze, Chile's famous political satire
magazine (July 17, 1942).

Characters in the cartoon:

Don Mandantonio: Not a real person, but a caricatured political type. Most likely,
he is a figure alluding to Chile’s president of the time (Juan Antonio Rios). The
name ‘Mandantonio” is a humorous construction, combining manda/mandén
(meaning “one who commands, bossy) with the name Antonio. In other words, in
the cartoon he represents the government or the president.

Michels: In the cartoon, he plays the role of a hat maker. This is a common symbol
in political cartoons: forcing someone to “wear” a role or a policy. Here, Michels is
used as a figure imposing external pressure or a specific political line (in most
interpretations, representing U.S. or Allied pressure).

DON MANDANTONIO -

— — — — — — —— ’. ................. —

Hala bu sapka i A ! Bu diyalog, Silinin {inli siyasi mizah dergisi Topaze'de yayimlanmig bir
konusunda karar : LN % Karikatiiriin konugma balonudur (17 Temmuz 1942).
veremedim. ] N\ § Karikatiirdeki isiler:

' . Lo 2 »t i ~_ Don Mandantonio: Gercek bir kisi degil, karikatiirize edilen bir siyasi tiptir. Bilyik
MICHEL - A gt tR - olasilikla donemin Sili devlet bagkanina (Juan Antonio Rios) génderme yapan bir
Ervadagecony - i figiirdiir: “Mandantonio” ad, Ispanyolcada ‘manda / manddn” (emreden, ydnetici)
Kull. g ¢ d AN k ¥l ve “Antonio” adinin birlesmesiyle olusturulmug mizahi bir isimdir.

. Kullanmak zorunaa : G T A o N - Yani karikatiirde hiikiimeti veya baskani temsil eden bir karakterdir.

kalacaksiniz. Onu i Ao :

% 3 v R AL Michels: Karikatiirde sapka yapan kisi (sapkaci) rolindedir. Politik karikatiirlerde
kafaniza uygun hale 2 s y ? stkca goriilen bir sembolddr: birine zorla bir rol veya politika “giydirmek’.
getirecegiz. ‘ P it y . Burada Michels, dis baskiyi veya belirli bir siyasi cizgiyi dayatan bir figiir olarak

1 f o APy : y . (" kullanidmistir (cogu yorumda ABD veya Milttefik baskisini temsil eder). }

_I_I_I_I_I_‘
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Sil’nin en onemli siyasi
mizah dergisiydi.

Latin Amerika karikatur tarihinde derin izler birakmis olan
"Topaze" genellikle iktidar elestirisi yapmistir ama tarafsiz bir
Gizgide durmaya da galismistir. Dergi, Ikinci Dinya Savasi
sonrasinda anti-komunist ve milliyetci bir egilime de girmistir.
1930’larda agir sansdurlerle karsilasmis, hatta bazi sayilari
polis tarafindan toplatilarak yakilmigtir.

aziz yavuzdogan

Sili mizah tarihinin en etkili yayin1 kabul edilen Topaze dergisi, 1931 yilinda
Jorge Délano (Coke) tarafindan kurulmus ve 1970 yilina kadar siyasi hicvin
merkezi olmustur. Sili siyasetinin barometresi olarak adlandirilan dergi,
keskin karikatiirleri ve toplumsal elestirileriyle devlet bagkanlarindan siradan
vatandasa kadar genis bir kitleyi etkilemeyi bagsarmustir. Derginin anlat1 yapisi,
bilgeligi temsil eden Profesdr Topaze ve Sili halkinin sagduyulu sesini
simgeleyen yoksul Juan Verdejo karakterleri tizerine kurulmustur.
Kadrosunda diinyaca {inlii Condorito’nun yaraticisi Pepo gibi usta ¢izerleri
barindiran yayin, 1940’ yillarda ulastigr 100 binlik tirajiyla donemine gore
devasa bir popiilarite yakalamustir. Iktidarlar1 sarsan mizahi nedeniyle zaman
zaman sansiire ugrayan ve sayilar1 toplatilan Topaze, giintimiizde Latin
Amerika karikatiir sanatinin altin ¢agini temsil eden en énemli tarihsel belge
niteligindedir.

&
f
|

K i
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Makhmud Eshonqulov, Uzbekistan

I didnit like it Jatin Gohil, India
at all. It's the same
old same old, massacre,
cu’ras‘rr'ophe, viruses, war, e
nothing new...and they
How was the say it's like he won
movie, dude ? They W an Oscar this year.
say it's another Earth
release in 2025 ?
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Juan Gabriel Benabides, Spain J. Bosco De Azevedo, Brasil
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Alexey Talimonov, England
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Ister inan, ister inanma!

Yaradihs!

* by Dragan Vugdelic

Tann “insar kendi suretimizde yapaint dedi.

Bir avug kil aldi ve kabaca

sekil verdi. Gliniim{iz bilim

insanlan ona Neandertal diyor...

Tanrt gokleri ve yeri, 15181 ve karanhgy,
havayy %e suyu, b%;kileri %le biittin ¥
hayvanlan tiirlerine gore yarattr.

Sonra, kendinden memnun bir
ifadeyle, “Bu 4P’ dedi.

Ardindan, cant sikilinca, “Insans kendi
suretimizde yopalm” dedi.

Bir avug kil aldi ve kabaca sekil verdi.
Giiniimiiz bilim insanlari ona
Neandertal diyor. Ancak melekler onu
tizellik salonlarna gotiirdiiler ve
akimunt yaptilar; sonunda bugtin
sahip oldugumuz sekli aldi. Ve ady
Adem (W/Aﬁlﬁm) oldu.

Ama kisa siire sonra cennette bir isyan
patlak verdi: rengi ne olacakt?!
Gortigler ¢ok bo%llmmugu, bunun
tizerine Tann, farkh renklerde dort
tane daha yapmaya karar verdi: beyaz,
siyah, sart, kimizi, kahverengi. Hepsini
hemen diinyaya gonderdi, beyaz ofi)am

ise bir siire yaninda tuttu. Sonra
aklina tuhag bir diisiince geldi: ona bir
es yapmak. Tuhaf olan suydu ki Tanr1
da melekler de cinsiyetsizdi! Yine de
Llllltl(lj’ll yarle;tu c\{g onlara ¢ogalmalari
soyledi — bu g ne

g A ml

Tann ne de melekler ¢og;

Zaman gecti, ama Lilith hamile
kalamagh. Tanri onu siirgiin etti ve
sonra Adem’in kaburgasindan
Havva’y: yaratti. Birkag yil sonra o da
hamile kalmady; bunun tizerine Tanr
onu ¢aginp sorunun ne oldugunu
sordu.
“ Babaimiz, Kudretli Yoratics, Adem
iteks deliksen cinsellik tevcih ediyor!?
Rab durumu anladi ve bir parga daha
kil alip Evan’t sekillendirdi.
Onlan diinyaya gonderdi ve
ortiinmelert icin bir gokkusag verdi.
gogalmalamna izin vermedi, ama yine
e cogaldilar...

_ ( Belive it or not! ) _

GENESIS!

God said: “Let us make man in our image'.
And he took a handful of clay and roughly shaped him.

And the Lord created the
heavens and the earth, and
light and darkness, and air and
water, and plants and all
animals according to their
kinds. Then he said with
self-satisfaction: this is good!

Then, when he was bored,

he said: “Lef us make man in
our image”. And he took a
handful of clay and roughly
shaped him. Today's scientists
call him a Neanderthal.

However, the angels took him
to their beauty salons and
groomed him so that in the end
he got the shape we have
today. And he was named
Adam or Adem.

But, a rebellion soon broke out
in heaven: what color would

he be?! Opinions were very
divided, so God decided to
make four more, to be of
different colors: white, black,
yellow, red, brown. And he
immediately sent them to
earth, and he kept the white

50 fenamizah

Today's scientists call him a Neanderthal.

one for a while. Then a strange
thought came to his mind: to
make him a companion. The
strange thing about it was
that both God and the angels
were sexless! Still, he created
Lilith, and told them to
reproduce - which was also
strange: neither God nor the
angels multiplied!

Time passed, but Lilith could
not conceive. God banished
her, and then he created Eve
from Adam’s rib. After a few
years, she did not conceive
either, so God called her to tell
him what was the matter.
“Our Father, Almighty Creator,
Adam prefers sex in the other
holel”

The Lord understood, and
reached for another lump of
clay and formed Evan. And he
sent them to the earth, and
gave them a rainbow to cover
themselves. He did not let
them reproduce, but they
multiplied anyway.

jorge ). Salazar Zepeda

(Jors), Mexico
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Steffen Jahsnowski, Germany
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: Neda Khodaverdi, Iran |

. | N k%o&%[r'
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Efat Amjadipoor, Ira

=

5'3 S5l Nijlya Sadat Mirrezaie, Iran
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HIKAYE / STORY e« by Viado Viadislav Viahovic
Bu benim imzamdir, ama...

eyetimiz alti siyah limuzinle, onlarinki ise Gi¢ binek aragla geldi;
dyolaylslyla daha en bagtan kiskanulast bir tisttinliik elde ettk. I—fepimiz
salona astk suratla girdik; ozellikle de bas miizakerecimiz, kargt tarafin ve
uluslararast arabulucularin daha ilk anda kimlerle muhatap olduklarm: ve
bizi hayal ettikleri gibi yonlendiremeyeceklerini anlamalar igin.
Ardindan masanin tizerine tomarlarca kigit koyduk ve bir kez daha belirli bir avantaj
sagladik; zira biz bunlan alti gantayla gcu'rmi§ti}; onlar ise {ig jantayla. Uluslararast
arabulucu kusa bir hos geldiniz konusmast yapt: ve ba.%anggt ki konumun verdig
ivmeyle her sey dngordiigiimiiz gibi ilerledi. O anda bay miizakerecimiz soyzii aldh ve
miizakere pozisyonlani siralamaya baslads. Dakikalar saatler gibi geciyordu ama o hi¢
vazgecmiyordu. Her ciimle “olamas”, “buna izin aneytz%t “asla ynpmayacogiz”,
“ hesinlikle miimbiin degil” diye bashyor; kendisi de giderek kopiiriyordu. .. Bir ara
“highir sekilde olamaz” ifadesini de agzindan kagirdi, ama gevirmen bunu ustalikla
yumugattt, Bizim tiim tyeler soylemi dikkatle izleyip notlar alirken, kargt taraf hafif
tabirle stkilmustr. Kalkiyorlar, girip ¢ikiyorlardb. ..
Goze garpacai( bicimde ve sinirle saat?éﬂnc bakuyor, hatta bazilarmin saatlerini ¢aligip
calismadigint kontrol etmek icin kulaklarina yaklagtirdiklar bile oluyordu. Bag ~
miizakerecimiz bunu fark etmiyor, kopiire kopiire devam ediyor; 1(13;nyor, tehdit
ediyor... Kumuzi %zgilerden ve hicbir tavizin miimkiin olmadigindan s6z ediyordu;
oysa protokolden bir hanim birkag dakika 6nce kiirsiisiiniin altina bir belge birakmugty
ve o bunu fark etmemigti.
Parmag, sallamagla basladiginda, arabulucu usulca yanina gakla.gtl, kulagma bir seyler
fistldadl ve o ana dek gormezden geldigi kigid: isarét etti. Bunun tizerine sinirle ara
verdi ve belgc(irc bir g0z atty; ardindan konugmasini derhal kesti ve salon o anda bog
bir sessizlikle doldu. Biz sabirsizlikla ona bakarken, karst taraf tavana bakiyordu.
Gozliiklerini degjstirdi, kigida yeniden bakt; birkag kez kendine yaklagtirp uzak-
lastirds, ama yiiztindeki ifade sanki aniden hastalanmus gibiydi.
“Inanamayorum, bu formu neveden buldunuz? diye sordu; sesi artik kistimust.
“Bu benim imzamavyr—dnha dogrusu dvle—ama anlayisimz vic ediyorum;
ﬁﬁnkﬁ 0 zaman vopragen ne kadarins kapsadygim bilmiyordum!?’
un, i diyalog yoluyla yukanda anulan hususta uzlasana Kadar yayimlamama
konusunda anlasmamiz gerekecek. Tek sartimiz budur; her ne kadar, baglamast
an meselesi olan bu i¢ diyalogun éncesinde %crgekle§cn dis diyalogda ne tizerinde
uzlagngimizin farkinda olsam da. Bu, tizerinde anlagma yapmayacagimiz asgari
sinirdir; az Gneeki soylemim de yapilacak bazi miizakereler igin “fsrmazs
cizgimizdir’. M

— — — —n - — — - —. —

ur delegation arrived with six black limousines and theirs with three saloons
therefore, since the very commencement, we acquired an enviable
advantage. We all entered the Hall frowning, and particularly so our principal
negotiator in order to make the opposite party and international mediators
be aware, all at once, who they were dealing with and that we were not to be handled
as they had imagined to. ) ) )
Then we took out piles of paper on to the table and gained again a certain advantage,
con3|denng? that we had brought them in six bags, and they had brought theirs in three
bags. The International mediator made a brief welcome speech and all of it proceeded
as we had anticipated, being pepped up by the initial position. At that moment our
Principal Negotiator got the floor and he bégan to bring up negotiating positions.
Minutes long as hours were passing by, but he never gave up. Each sentence started
with “it cannot', “we would not allow’, “we shell not’, “it can't possibly’, while he all the
more went foamm?... He also let slip to utter “it cannot be in no way’, but the translator
amortized it skillfully. While all of our members attentively observed the discourse and
made notes, the other side was bored, mildly speaking. They would get up, enter, go

out..

Conspicuously and nervously would they look at their watches and some of them
would even get the watches near their ears to check if they operated at all. Our
principal negotiator didn't perceive it, but he would g?g foaming on briskly, he would
warn, threaten... mentioning red lines and impossibilities of any concessions, not
perceiving that one lady out of the protocol had put some document under his rostrum
couple of minutes before.

When he began wielding his finger, the Mediator discreetly approached him, whispered
something to his ear and pointed out to that paper which he had ignored until that
moment. On that he nervously come to a recess and cast a (ﬁlance at the document,
after which he immediately ceased his discourse and the Hall, at that very moment, got
filled up with a hollow silence. While we were looking at him with impatience, and the
opposing party were looking at the ce|I|n?, he switched the spectacles, looked at that
paper again and couple of times he would edg?e it closer and away from himself, but
with the expression on his face as if he had fallen sick abruptly. */ cannot believe i,
where did you get this form?™ he asked with his voice now subdued. ‘ltbe my
signature, to be accurate, but | implore ”your comprehension, because, than, [ didn’t
know how many of the temitory it wasf? ]
We shall have {0 agree over not publishing this until we consent to the aforementioned
through inner dialogue. It's our only condition, although | am aware what we agreed
upon through outer dialogue which preceded this inner dialogue which is about to
begin. It's the minimum under which we are not going to make agreements over and
the former discourse of mine is our “red line” for some negotiations to- be’. |

Serkan Siirek, Cyprus
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Good Morning Mona Lisa! I-1ll, assemblage 1971
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Mehmet Saim Bilge, Tiirkiye

Mohammad Mahmoudi, Iran
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Dariusz Dabrowski, Poland

Ahmet Khabali, Morocco
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Tao Yong, China
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garip ama gercek olaylar...

e Giince Yavuzdogan

Nisan biiir!

¢ Hepimiz 1 Nisan sakalarint biliyoruz.

Bu sakalar1 bazen 6nceden sezinleyip savugtururken,
bazen sakazede konumuna diisebiliyoruz. Oyle ki bazen
yaymn kuruluglart bile bu furyaya katilabiliyor.
Ormegin; 1957 yilinda Ingilteréde BBC (Britanya
Yoy Kurnlusu), niikeeli bir spagetti haberi yapmugtr.
Haberde bir ailenin agagta yetisen spagettileri topladig
goriiliirken, haber sunucusu bu anlart ciddi bir sekilde
anlatmustt. O yillarda Ingilteréde spagetti heniiz
ok fazla tanmmuyordu. Bu nedenle bircok izleyici,
spagettilerin agagta yetistigine inannugti. Azinlik olan
bir kisim ise habere tepki verince; BBC, 1 Nisan gakast
yaptigint dile getirmisti.

Giilerek 6len adam...

¢ Deyimler gergek anlamlarmin diginda bir
yan anlama sahip kaliplagan sozciik gruplaridir.
Cogunlukla komik bir durumu betimlerken
kullandigimiz “Giilmekten 6lmek” deyini ise
anlatacagumiz bu olayda yan anlamum birakip gergek bir
hal aliyor. 1975 yilinda Alex Mitchell, televizyonda en
sevdigi komedi sovu olan “The Goodies” izlerken
araliksiz bir sekilde giilmekten hayatum kaybetmistir.
Bu trajikomik olaydan sonra Mitchell’in egi, program
yapimctlarna bir yazi yazius ve esinin son anlarinmn
mutlu gegmesine yardim ettikleri igin onlara tesekkiir
etmigtir. Bu trajikomik 6liim o dénemde
ok ses getirmistir.

Kiz arkadasinizi iyi segin...

* Siradaki olayimiz Washington’da gerceklesmis ve bir
suglunun hapishaneden kagmast 1le baglamustur.
Suglu kisi cezaevinden kagtiktan sonra gizli gizli kiz
arkadagiyla yemege gitmig. Kiz arkadagt ile yemek
srasindayken, polisleri grmiis ve onlardan gizlenmek
i¢in tuvalette saklanmak durumunda kalmus. Yemek
masasina uzun stire donmeyen adami merak eden
sevgilisi, durumu polise bildirmis. Ismi duyan polisler,
adamun aranan bir siipheli oldugunu anlanuglar ve tutuk-
layip tekrar hapishaneye gotiirmiisler. Gortildiigii tizere
ciftler arasinda ki iletisimsizlikten dogan bir problem,
bazen bu sekilde trajikomik olaylara neden agabiliyor.

Kiz arkadasinizi iyi secin...

e Insanlar birbirlerini tiirli sekillerde korkutmaya
bayilirlar. Ancak Jake Fen isimli Macar bir adam esini
korkutmak icin akilalmaz bir yolu se¢mis. Esi evde
yokken kendisine bir halat ile intihar siisii vermis.
Sonrasinda eve gelen Fen’in esi, pek tabii esini Syle
goriince bayilmis. Kapinin araigindan igeri giren merakl
komsu, ikisinin de oldiigiini diistiniip evi soymaya
girismis. Hirsiz komsu, evden aldiklariyla digart
cikacakken, Jake kadmna sert bir sekilde vurmug. Komgu
ise cesedin canlandiguu samp korkusundan 6lmis. Jake
Fen ise bu olay i¢in goriilen mahkemeden beraat
etmistir. Anlagilan o ki, saka yapmadan 6nce bir daha
durup diigtinmek gerekiyor.

o0o

Zhang Xiaodong, China

©
=
S
o
()
o
2
)
1)
o
o
o
©
=

| Alvydas Jonaitis, Lithuania
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Ramazan Ozcelik, Tiirkiye TERRITORY ANNEXATION
BY 'TRUMPUS DONALDINUS'

i

BV Panduranga Rao, India
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Arturo Rosas, Mexico '
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UFF YAl GUNLERDIR
EVE KAPANIP KALDIM.
AYOL RUHUM KARARDI

ALLA!
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HAA! BAK O DA DOGRU.
EN AZINDAN TACIZE FILAN
UGRAMAKTAN YIRTIYORUM.

KOCA DA YOK, SIDDET DE
YOK. HAKLISIN VALLA. BEN
EN TYISi KENDIME KEK
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Jose Angel Tellez Villalon, Cuba

N .../ //////;
NN
N

<>

frR o T

Michal Graczyk, Poland

Zdenko Puhin,
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% DUNYADAN ESKI KARIKATUR USTALART....

| Old Master cartoonists.

.. from arround the world

Jorge Délano Frederick (Coke), 4 Aralik 1895te Santiago'da dogbmyg ve 9 Temmuz 1980'de
agu iehwde vefat etmig, Sili'nin en gok yonli sanat figiirkerinden biridir. Kariyerine karikattrist
olarak baglasa da ressam, gazeteci, yazar ve film yonetmeni olarak ¢ok genis bir alanda

iz birakmustir, En biytik mirasi, 1931 yilinda kurdugu ve Sili siyasi mizahinin "Incili" kabul edilen.
Topaze dergisidir; bu dergi araciliglyla bagkanlardan siradan halka kadar toplumun her kesimini
keskin bir dille hicvetmistir. Karikal Urienncje_yarat,tlgu"Juan.Vqrdep" karakteri, o donemin Sili alt
sinifini ve onlarin zekasini simgeleyen kiilttirel bir ikona donusmustir. Sanatc! sadece kagit
Uzerinde degil, beyaz perdede de oncii olmus ve Silinin ilk sesli filmlerinden bazilarini yoneterek
sinema tarihine gecmistir. Uluslararas).alanda Maria Moors Cabot (1952) gdlini alan sanatcl,
tlkesinde de hem Ulusal Gazetecilik Odtilli (1954) hem de Ulusal Sanat Odlilii (1964) ile
onurlandiriimistir. Coke, kivrak zekas! ve kalemiyle 20. ylizyil Sili toplumunun en etkili
elestimenlerinden biri olarak hatifanmaktadir.

Jovgge Dblang f7edevick

Jorge Délano Frederick (Coke), born on December 4, 1895 in Santiago and passing away
on July 9, 1980 in the same city, is one of Chile’s most versatile artistic figures. Although
he began his career as a cartoonist, he left his mark across a wide spectrum as a painter,
journalist, writer, and film director. His greatest legacy is Topaze, the magazine he
founded in 1931, regarded as the “Bible” of Chilean political satire; through it, he sharply
lampooned every segment of society, from presidents to ordinary citizens. The character
“Juan Verdejo,” created in his cartoons, became a cultural icon symbolizing the wit and
resilience of Chile’s lower classes of the time. Beyond paper, he was also a pioneer on
the silver screen, directing some of Chile’s first sound films and securing his place in
cinema history. Internationally, he was awarded the Maria Moors Cabot Prize (1952),
while at home he was honored with both the National Journalism Award (1954) and the
National Art Award (1964). Coke is remembered as one of the most influential critics

of 20th-century Chilean society, wielding his sharp intellect and pen with lasting impact.

3 n‘_ '

Quien puade decir que discuten?
Solg se trate de un apreton de manos!

- - Kim bunlann tartigtiklanni
~ iddia edebilir? Bu sadece bir el sikismasidir.

- Who can say they're having a row?
They're semply shaking hands.
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Carlos Davila’'nin kisa siiren yonetiminin stlidyoda
cekilmis bir versiyonunda Topaze dergisi tarafindan
yapilanbir sahnesi.
A parodi made by Topaze in a studio-filmed version of
: Carlos Davila's short-lived administration,

.8

- Ikizler icin sizi tebrik ederim. Fakat birazdaha biytidiiklerinde /" S
onlar Maltomix ile beslemenizi tavsiye ederim. AN 2y
- I Congratulate you on the twins, but I advise that when they are a little older,
you feed them with Maltomix.
=~ fena
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Liu Xihua, China

Yuri Shamne, Russia
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TURKISH MASTER CARTOONIST

ibrahim Tapa

(1950-2019)
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bi’seylere

MUHTACLAR
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lyi giinde, kétii giind
kantara mul,itag ol%nlalﬁ

/% Bantas Bodovisine

* Mahallede iki yaramaz kardes varmis. Ne olsa onlardan biliniyormus. Sikayetlerden bunalan anneleri bir ¢are bulur umuduyla
cocuklari caminin imamina gotiiriip durumu anlatmis... Imam 6nce kardeslerden biiyiik olani karsisina oturtup sormus:
“Soyle bakalim, Kible nerede?” Cocuktan ses ¢cikmayinca bu kez bagirarak sormus: “Kible nerede?” Cocuk yerinden firladig gibi

d ? disarida bekleyen kardesini de elinden tutup kosarak kagmis... Durduklari vakit kiiciik kardes sormus: “Abi, ne oldu, neden
n e re e e  kactik?” “Yaa, valla bu sefer durum ktii...” “Neden abi?” “Imam bana ‘Kible nerede?' diye hesap sordu. Kible ¢alinmis, onu da
bizden biliyorlar!”
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Supriyanto Priez Tandang, Indonesia

RTINS
Pedro Astrain, Cuba

Bartis Silviu, Romania

EShLISETTY.

Venugopal Galisetty, India
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Arjantinli diinyaca iinlii karikatiirist p
Joaquin Salvador Lavado Tejon dan
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ILLUSTRATION

Sanatgl imzas| “Hopgs 92" olarak okunuyor:

. Ancak gizerin kim oldugu belli degil. 19.ylizyilin sonlarinda 6zellikle Ingiliz mizah
dergilerinde (Punch, Judy vb.) yayimlanan karikatr ve graviirlerde bu tir imzalar yaygindi. “Miss
Fheeney and Mrs Vankampany” gibi basliklar da tipik Viktorya doénemi hiciv gelenegini yansitir; sosyal
sinif, kadinlar arasi rekabet, mahalle dedikodusu ve burjuva gorgi kurallar mizah konusu yapilirdi.

_The artist’s signature is legible: “Hopps 92.
However, the exact identity of the illustrator remains unknown. In the late 19th century,
such signatures were common in cartoons and engravings published in British humor magazines
(such as Punch, Judy, etc.). Titles like “Miss Fheeney and Mrs Vankampany” reflect the typical
Victorian satirical tradition, in which social class, rivalry between women, neighborhood gossip,
and bourgeois etiquette were frequent subjects of humor.
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PUNCH, OR THE I.()Z\SIJON CH.’\RE:\RI.- SerremMper 16, 1914,

“ \ \
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MADE IN GERMANY.

Kaser. “I'M NOT QUITE SATISFIED WITH THE SWORD. PERHAPS, AFTER ALL, THE

Nadir bir 1. Diinya Savasi Siyasi Karikatiirii: Imparator Wilhelm Il. Satiri - 1914

Propagandasi icin yalan kaleme alir.

A Rare World War | Political Cartoon: Emperor Wilhelm Il Writing Lies for 1914 Propaganda.
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Burak Akgagiin, Turklye
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e Jamal Sahif, Morocco s
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Bingling, China Jia Meng, China

v prs

Zhengh Nanchu, China
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/ - - - Buse Ozger
/" PAEDON RAAGYAN .

[ pREADASLA iDDiAYA GIENE DE
SIZ RENIM GIB RIRIVE HRIATIA
REPARER. QLMAZMISINIZ 7/

—— R S

Buse

e

MOP.S

RYINEST iSTIR KISININ

LAFA BRKILMAZ ENLABIM...

ENECEM SENC
iSTANBLI L P

Seda l—mtip
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fenamizah e-magazine:
From your fingertips into the

palm of your hand!

You can ohtain fenamizah as a digital print and
actually hold it in your hands.
Reading a magazine hy touching it and keeping it
in your archive is a completely different experience.
We highly recommend it.

Parmak uclarinizdan avucunuza!

fenamizah’i dijital bask: olarak edinip,
gercekten ellerinizie tutabilirsiniz.
Bir dergiyi dokunarak okumak ve arsivinize
koymak hambaska bir deneyimdir.
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JOSE ALBERTO RODRIGUEZ AVILA (Avilarte) - Cuba



