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Sevgili okurlar,
Mart sayimizla birlikte, Fenamizah’in 14. yilinmi kutlarken
okurlarimizla yeniden bulusmanin mutlulugunu yasiyoruz.

Yillar icinde yerel bir dijital yayindan kiiresel bir mizah platformuna
doniisen Fenamizah, her gegen giin artan uluslararasi katilim ve
goriintirliigli ile fark yaratmaktadir. Bugiin geldigi noktada, mizahin

doniisen, Tiirkiye merkezli bir girigim olarak ayakta durmaktadir.

Dergi, farkli iilkelerden karikatiiristleri ortak bir platformda
bulusturarak sadece hicivdeki farkli yaklagimlari sergilemekle
kalmiyor; ayni zamanda sanat¢ilar arasindaki etkilesimi ve yaratici
aligverisi de tesvik ediyor. Fenamizah, bu sayede diinya capindaki
karikatiiristleri, yazarlari ve mizah tutkunlarini birbirine baglayan

bir kiiltiirel diyalog alanina doniigmigtir.

Ozellikle deneyimli karikatiiristler, derginin kiiresel erigimini,
goniilli katilim desteklemesini ve mizahin evrensel dilini basariyla

aziz yavuzdogan

temsil etmesini takdirle karsilamaktadir. Onlarin bu konudaki bazi

goriis ve yansimalarini bu sayinin sayfalarinda bulabilirsiniz.

Diistincelerini bizlerle paylagan ve desteklerini esirgemeyen tim dostlarimiza ictenlikle tegekkiir ederiz.
Bu arada yeni mottomuz; Mizahin bir pasaporta ihtiyaci yoktur.

Dear Readers,

With our March issue, we are pleased to meet
our readers once again as we celebrate the 14th
year of Fenamizah.

Over the years, Fenamizah has evolved from a local
digital publication into a global humor platform,
distinguished by its growing international
participation and visibility. Today, it stands as a
Turkey-based initiative that has expanded into an
international network where humor functions as a
bridge between cultures.

By bringing together cartoonists from different
countries on a shared platform, the magazine not

Uluslararasi
mizah dergisi

mizah ¢

International Humor Magazine

let's laugh thoughtfully!
neye giildiigiimiizii
diigiinelim!

A prestigious collection of
international humor!

)
)

Saygilarimla.

only showcases diverse approaches to satire but
also encourages interaction and creative exchange
among artists. In doing so, Fenamizah has become
a space of cultural dialogue, connecting cartoonists,
writers, and humor enthusiasts worldwide.

Experienced cartoonists especially appreciate the
magazine’s global reach, its support for voluntary
participation, and its successful representation of
the universal language of humor. Some of their
reflections can be found in the pages of this issue.
We sincerely thank all our friends who have shared
their thoughtful comments and continued support.
By the way, our new motto is; Humor Has No Need

for a Passport!
With kind regards.

Turkey’s first & only internationa
www.fenamizahdergi.com

https://fenamizahdergi.com
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Posta Kutusu

LETTERS & COMMENTS...

Mariagrazia Quaranta (Gio)

Mariagrazia Quaranta (Gio)'dan...

* Cok tegekkiir ederim sevgili Aziz!
Cizimimin gazetenin kapaginda yer almug
olmasindan gergekten ¢ok mutluyum.

Seninle ve Fenamizah’la birlikte sanatsal olarak
adeta biiytidiim. Cevirdigimiz her sayfa,
hikdyemizin bir pargasi anlatiyor.

Francisco Pufial’m, yeni kurulan gazetede
eserlerimle yer almam i¢in beni tegvik ettigi
giinii hald hatrliyorum; senin bana, uluslararast
mizahin en biiyik yazarlariyla/cizerleriyle
birlikte yer alma firsatint vermis olmandan
biiyiik bir gurur duyuyorum.

Fenamizah, birlikte neler basarabilecegimizin
bir simgesidir.

Yasasin hepimiz ve Fenamizah!

Kocaman bir sarilma!

’Hﬂmk you so much dear Aziz!
I'm veally happy that my dvawing is on the cover
of the newspaper.

1 practically grew wp artistically with you and
FEenamizah. Every page we've flipped through tells
a pavt of our story.

aged me to participate with my works in the newly
Sfounded newspaper and I'm proud that you gave
me the opportunity to stand together the grentest
international authors of bumor.

Fenamizah is o symbol of how much we can
accomplish together.

Lony live us all and Fenamizah

Big bug!
~ Mariagrazia Quaranta (Gio),
Italy
o000
Hule Hanusic'ten...
o Sevgili dostum,

diinya genelinde karikatiir sanatu tanitmak
i¢in durmaksizin yeni yollar arayigin gercekten
takdire gayan. Fenamizah dergisindeki 9zverili
emegin ve kararliigin bunun en somut
gostergesi. Biiyiik bir titizlikle hazirladigin,
artik ayurt edict bir kimlige kavugmus grafik
tislubunla sekillenen 88. sayiyr igtenlikle
kutluyorum. Gergekten ok degerli bir is
ortaya koyuyorsun. Bu alani agtigmn igin
tesekkiir ederim sevgili Aziz.

Dear friend, I must admit that you ave tiveless in
finding new ways to promote cartooning in the
world. Your engagement and work on the
magazine "Fenamizah" is a confirmation

of all this, you veally do a great job.

1 sincerely congratulate you on this 88th issue,
which you have excellently prepared in your
alveady vecognizable graphic style.

Thank you, dear Aziz, for the space...

~ Hule Hanusic,
Austria
o000

Jovan Jovceski'den...

® Sevgili dostum Aziz,

Eserlerimi her yaymladiginizda, biiyiik bir
6zdeyis yangmasinda odiil kazannus gibi
hissediyorum.

Tesekkiir ederim! Size ve “Fenamizah”taki
yaymn ckibinize biiyiik saygilarimi sunuyorum.
Saygilarimin.

. -0 - —. -

from Marcos Mendes, Brasil




fenamizah2024@gmail.com

Dear friend Aziz,
Every time you publish my work, it feels like winning
an awavd in o major aphovism competition.
Thank you! My great vespect to you and to your
editorial team at “Fenamizah.”
Best Regards.
~ Jovan Jovceski,
North Macedonin

from Igor Smirnov, Russia

Gegtigimiz sayida yer alan, diinyaca
unlti Ukraynali karikattirist Boris Efimov
(1900-2008) hakkinda sunum sayfamiz

Uzerine, cagdas Rus karikatrist
Igor Smimov'dan mesaj aldik.
Smimov, bize Efimov ile birlikte
2005 yilinda Prag'ta cekildikleri bir hatira
fotografini génderdi. O fotografta
Igor 60 yasindaymis, Efimov ise
105 yasinda imis. Her iki usta
karikatiiriste saygilanmizla.

'
lgor Smimoy g ZA; 18\
: Boris
in Praqu 20055ﬁm0v

Following our presentation page in the
previous issue about the world-renowned
Ukrainian cartoonist Boris Efimov
(1900-2008), we received a message
from the contemporary Russian cartoonist
Igor Smimov. Smirnov shared with
us a souvenir photo taken with Efimov
in Prague back in 2005,

At the time the photo was taken,
Igor was 60 years old, while Efimov
was 105. Our deepest respect to
both master cartoonists

Participants in this issue

+ alphabetical order

Ahmed Khabali, Morocco
Alexander .Dubovské/, Ukraine
Alexey Talimonov, England
Alfredo Martirena, Cuba

Ali Divandari, Iran

Ali Qahtan Mohammed, Iraq
Alvydas Jonaitis, Lithuania
Ameen Alhabarah, Saudi Arabia
Anatoliy Lerner, Germany
Anatoly Radin, Russia
Arsen Gevorg)ﬁn, Armenia
Arturo Rosas, Mexico

Assunta Toti Buratti, Italy
Aysegill Aksakal, Turkiye

Aziz Yavuzdogdan, Trkiye
Bartis Silviu, Romania

Bemard Bouton, France
Bingling, China )

BV Panduranga Rao, India
Claudio Alecrim, Brasil

Carlos Amorim, Brasil

Cellus Marcello Monterio, Brasil
Ceren Demir, Tirkiye

Cesar Andres Lea Ramirez, Uruguay
Claudio Mellana, ltaly

Damir Novak, Croatia

Dariusz Dabrowski, Poland

Dina Abdelgawad Shosha, Egypt
Dragan Vugdelic, Montenegro
Drazen Jergovic, Croatia

Edi Dharma, Indonesia
Eduardo Caldari Jr, Brasil

Efat Emjadipoor, Iran

Ekrem Borazan, Tirkiye

Elena Ospina, Colombia

Emil Strnisa, Croatia

Eray Yavuzdogan, Turkiye
Ergun Akleman, USA

Esmaeil Janblaghi, Iran

Fadi Abou Hassan, Norwa
Farhad Rahim Gharamaleki, Iran
Francisco Punal Suarez, Spain
Gan Xun You, China

Gustavo Gal, Spain

Gulstim Konuk, Tiirkiye

Giince Yavuzdogan, Tirkiye
Hale Bettil Aktlrk, Ttrkiye

Hao Wen Lu, China

Hasan Cagan Yavuzdogan, Tirkiye
Hasan Efe, Tirkiye

Hossein Eskandary, Germany
Hule Hanusic, Austria

|brahim Tapa, Ttrkiye

Ipek Yildiz, Turkiye

Igor Smimov, Russia

Ivailo Tsvetkov, Bulgaria

Ivan Grahovec, Croatia,

Ivan Turuchko, Ukraine

Jamal Sahif, Morocco

Jatin Gonhil, India

Javier Cubero Torres, Cuba

Jia Meng, China

Jia Rui Jun, China

Jorge J. Salazar Zepeda, Mexico
Jose Alberto Rodriguez Avila (Avilarte), Cuba
Jose Angel Tellez Villalon, Cuba

Jovan Jovceski, Macedonia

Juan Cubero Torres, Cuba ]
Juan Gabriel Benavides (Gabo), Spain
Julio Carrion Cueva, Peru
Konstantin Chakhirov, Russia
Konstantin Kazanchev, Ukraine

Lin Xu, China

Liu Zhiyong, China

Luis Enrique Perez Hechavarria, Peru
Makhmud Eshonqulov, Uzbekistan
Marcel Cizmar, Slovakia

Marco De Angelis, Ital

Marcos Mendes,Brasi

Mariagrazia Quaranto (Gio), ltaly
Mark Winter, New Zealand
Mehmet Ali Yavuzdogan, Turkiye
Mehmet Zeber, Tirkiye

Mehmet Saim Bi{ge, urkiye

Michal Graczyk, Poland

Milan R. Simic, Serbia

Mileta Milodarovic, Serbia
Mohammad Mahmoudi, Iran
Mustafa Yildiz, Tiirkiye

Muzaffar Yulchiboev, Uzbekistan
Nahid Maghsoudi,Iran

Nasif Ahmed, Bangladesh

Necati Glingor, Trkiye

Neda Khodaverdi, Iran

Nilya Sadat Mirrezaie, Iran

Ninus Nestorovic, Serbia

Oleg Gutsol, Ukraine

Osman Yavuz Inal, Tlrkiye

Qasim Ahmed Qapalan, Iraq

Pedro José Astrain Quintans, Cuba
Ramazan Ozgelik, Turkiye
Ramazan Gungi,_ Trkiye

Rasit Yakali, Trkiye

Roman Peshkov, Russia

Ronaldo Cunha Dias, Brasil
Sabahudin Hadzialic, Bosnia & Herzegovina
Seda Hatip, Tirkiye

Serhan Gazioglu, Cyprus

Serkan Siirek, Cyprus

Shen Hong Li, China

Silvano Mello, Brasil

Stane Jagodic, Slovenia

Steffen Jahsnowski, Germany )
Supriyanto Priez Tandang, Indonesia
Tadeusz Krotos, Poland

Tao Yong, China

Ton KX asar, Tlrkiye

TVG Mennon, India

Vasil Tolevski, Macedonia
Venugopal Galisetty, India
Vladimiras Beresniovas, Lithuania
Vladimir Rudov, Ukraine

Vlado Vladislav Viahovic, Montenegro
Willem Rasing, Netharland

Yalda Hasheminezhad, Iran
Yurdaﬂun Goker, Turkiye

Yuri Shamne, Russia_

Zeliko Markovic, Serbia

Zdenko Puhin, Croatia

Zhang Xiaodong, China

Zhao Yunsheng Hi, China

Zhengh Nanchu, China

fenamizah koleksiyonu...

dijital platformlarda cevrimici
yayinlanan dergimizi dilerseniz
dijital baski yaptinp arsivinizde basil

fenamizah collection...
. You may have our magazine, which is
\ published online on digital platforms,
2 printed if you wish, and archive

dergi olarak arsivieyebilirsiniz. :

itasa pﬁysical copy.-l
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Damir Novak

* Sevgili Aziz Yavuzdogan,

Her sey icin gok tesekkiir ederim,
¢iinkii ¢izgi filmlerin kalitesini artirmaya
yonelik calismalariniz biz is ortaklarimiz
igin biiyiik bir katka.

Umanm 6ntimiizdeki yillarda da

bu ustaca performansiniza devam
edersiniz.

Dear Aziz Yavuzdogan,

Thank you very much for everything,
because your work on the quality
promotion of cartoons is a great
contribution to all of us collaborators.

I wish you to continue in this masterful
manner for many years to come.

~ Damir Novak,
(Cartoonist)
Croatia
[ XX J

Sabahudin Hadzialic
® Sevgili kardesim ve dostum Aziz,
Temmuz 2012’de baglayan ve bugiine
kadar neredeyse 14 yil stiren ortak
yolculugumuzda, 14 yil dnce
FENAMIZAHn 6ykiistinii
sekillendirmek iin birbirimizden en
1yisini ortaya koyduk. Bu derin
boliinmiis diinyada gergegi paylasmak
zordur. FENAMIZAH, toplumun
kutuplasmasina, irke1 nefrete ve fasist
sovenizme kargit goriislerini dile
getirmek isteyen tiim ruhlar i¢in bir
alan yaratarak, miimkiin olan en iyi
sekilde bunu bagard:. Safligimi gu
sozlerle oldiiriiyorum:
“FENAMIZAH icinde resim yapan,
yaratan ve/veya yazan ve farkli yagam
i)igimlcri stirdiiren herkes basitce aptal
ve ikiytizliidiir. Bu kadar basit.
Yazdigmiz, yarataguz ve resim yap-
gz gibi yasaym. Bazen zor olabilir,
ama sonunda miimkiin olan en biiyiik
tatmini elde edersiniz. Evet, bana
1%iivenmiyorsunuz. O yiizden sunu
ontrol edin: 2013’ten beri de:
ltps.//wwm.enrasiaveview.com/author
[sabahudin-hadzinlic/ve gesitli medya
araciligiyla yaptigim canli roportajlar.

Ancak, sevgili kardesim ve

dostum Aziz’e tebrikler ve beni bu
miicadelenin bir parcast yaptigun i¢in
tegekkiirler. Kazanacagz.”

Dear brother and friend Aziz,

We started our joint joumey in July 2012
which has lasted almost 14 years so far.
From the beginning, 14 years ago we
found the best from each other to encir-
cle the story of FENAMIZAH. Truth is
difficult to share within this deeply
divided World. FENAMIZAH succeeded
in the best way possible, creating a
space for all souls who would like to
express their disagreements with polari-
sation of the society, racial hatred and
fascist chauvinism. My naivety | am
murdering with the following: “WAll of
those who are painting, creating and/or
writing within FENAMIZAH and living
different kinds of life are simply jerks
and hypocrites. Simple as it is. Live the
way you are writing, creating and paint-
in% Sometimes it might be

difficult, but at the end it gains the best
possible satisfaction ever. Yes, you do
not trust me. So, check this: since 2013
as well:
https://www.eurasiareview.com/author/s
abahudin-hadzialic/ and my live inter-
views via different kinds of media.
However, congratulations to you, dear
brother and friend Aziz and thank you
for making me become a part of this
combat. We will win. Humans."

~ Sabahudin Hadzialic,
(Prof. Dr. & Dr. Honoris Causa)

Bosnia & Herzegovina
00

Francisco Punal Suarez

® Fenamizah e-dergisinin editoryal
cabismalarinda yer almak, grafik mizahin
“besleyici” yoniiniin bir pargast olarak,
olaganiistii ve zenginlestirici bir
deneyimdir.

Bu yaymn, gegen yillar boyunca kiiltiir
ve insanhik yararina, ok sayida
sanat¢inin ve eserlerinin tanitilmasina ve
korunmasina katkida bulunmugtur.

by Deér_Griends
thank you Cor your
comments!




Derginin direktorii Aziz
Yavuzdogan’n emegi ve Ozverisi,
projeyi basartya ulastirmada hayati ve
son derece belirleyici olmusgtur.

Benim agumdan ise gelistirdigim mizahi
fotograf boliimii, pek ok okur i¢in
diinyaya agilan bir pencere olmugtur.
Goriintiilerimi sergileme firsatint bana
verdiginiz icin gok tesekkiir ederim
Aziz. En icten selomlarimla.

Participating in the editorial work of

Fenamizah e-magazine is an extraordi-

naur)1( and enrichin9 experience, as part

ﬁf e "nourishing” side of graphic
umor.

Throughout these years, this publication
has contributed to the promotion and
defense of numerous authors and their
work, for the benefit of culture and
humanity.

The effort and dedication of its director,
Aziz Yavuzdogan, have been vital and
outstanding in guiding the project to
success.

In my case, the humorous photography
secu%n | develop has been a window to
the world for many readers.

Thank you very much, Aziz, for giving
me this opportunity to showcase my
images. Warm regards.

~ Francisco Punal Suarez,
(Journalist and photographer)
Spain
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Pepe Pelayo

® On dort yil, 6zellikle su konularda
kiictimsenecek bir bagart degil.

Aylar boyunca bagimsiz, uluslararasi ve
stirdiirtilebilir bir yapiyr desteklemek
Zorlu bir mizah dergisi olan
Fenamizah, sadece varliguu
stirdiirmekle kalmad, ayni zamanda...
biiytidi, kitalar birbirine bagladi ve
iyi mizahin hala bir sey oldugunu
kartladh.

Gerekli, agik ve son derece insani bir
kiiltiirel gfig.

Bu maceranin arkasinda, kurgu ve
tasarim iglerini tistlenen Aziz
Yavuzdogan var.

Her bir konuyu aymi tutkuyla tiretiyor
ve tasarlyor. Birgogumuz mizaht
diistinme, diyalog kurma aract olarak
hayal ederiz.

Sorgulama ve insanlan birbirine
yaklagtirma. Belki de bu yiizden.
Fenamizah ve Humor Sapiens
birbirlerini daha ilk andan itibaren
tanudilar. Baslangig:ctinki ayn inanct
paylastyorlar — mizahin bir sey
olmadigmna dair. Liiks ama bir
zorunluluk; ve ayni zamanda kopriiler
kurma arzusu.

Fenamizah, bu on dort yil boyunca

sadece yaymn yapmakla kalmadh.

Tiim kitalardan seckin grafik ve edebi
mizah sanatgtlart: Bir topluluk inga etti.
Ve bu muhtemelen en biiyiik
basarisidir.

Comertligin, is birligin, sayginligin ve
diger yardimlarn igin tegekkiir ederim,
Aziz.

Dostluk. Daha nice yillar boyunca fikir
aligverigi, kahkaha, distince ve tefekkiir
dolu giinler gegirmemiz dilegiyle.
Oniimiizde ortak bir nese ve mutluluk
ortanu var. Fenamizah cok yasasin!

Fourteen years are no small
achievement, especially when it comes
fo sustaining, month after month, an
independent, intemational, and
demanding humor magazine.

Fenamizah has not only endured:

it has grown, connected continents, and
proved that good humor remains a
necessary, lucid, and deeply human
cultural force.

Behind this adventure stands Aziz
Yawuzdogan, who edits, designs,
produces, and dreams up every issue
with the same passion with which

many of us dream of humor as a tool for
thinking, dialoguing, questioning, and
bringing people closer together. Perhaps
that is why Fenamizah and Humor
Sapiens recognized each other from the
very beginning: because they share the
same conviction —that humor is not a
luxury, but a necessity— and the same
desire to build bridges.

Over these fourteen years, Fenamizah
has not only published
outstandinggraphic and literary
humorists from all continents: it has

built a community. And that is probably
its greatest achievement.

Thank you, Aziz, for your generosity,
complicity, respect, and
friendship. May many more years of
ideas, laughter, refiection, and
shared good humor lie ahead.
Long live Fenamizah!
~ Pepe Pelayo,
(Editoro-in-chief Humor Sapiens Bulletin)
Chile

Osman Yavuz Inal
¢ Sevgili Aziz,

Fenamizah e-dergi daha planlama
asamasindayken, fikirlerin bende biiyiik
bir heyecan uyandirmugti. Mart
2012°de yayimlanan ilk sayryla

bu heyecan kalict bir sevince doniisti;
aradan gegen 14 yildir da artarak devam
ediyor. Baslangigta agurlikli olarak Ttirk
karikattirciilere yer veren Fenamizah,
kusa siirede diinyamn dort bir yanindan
sanatgilarin bulugma noktast haline
geldi. Bugiin, bircok iilkeden yiizlerce
karikatiirist ve yazarn goniillii
katkilaryla hazirlanan, uluslararast
sayginhiga sahip bir yayin konumunda
(Ocak 2026 swyrsndn, 47 dilkeden 136
cizer ve yazar yer alds).

Tlk sayismdan bu yana yaz ve
karikatiirlerimin Fenamizah’ta yer
almast benim i¢in ayn bir mutluluk.
Her yeni sayiyr hala ilk giinkii heyecanla
bekliyorum; bu duygu, ortaya koy-
dugun isin degerini en yalin bigimde
anlatiyor.

Her ay bu denli nitelikli bir dergiyi,
neredeyse tek bagina ve biiyik bir

Ozveriyle hazirlamak olaganiistii bir
emek gerektiriyor. Sen, bu sorumlulugu
14 yildir aym titizlikle ve Kaliteyi hig
diistirmeden tagiyorsun. Fenamizah’t
hayatimiza kattigin ve bize sevdirdigin
igin tesekkiir ederim sevgili Aziz.
Seninle gurur duyuyor, bu biiyiik
fedakarhigin igin igtenlikle sitkranlarinm
sunuyorum. Dostluk ve saygvyla,
Dear Aziz,
Evenin its planning stage, Fenamizah
e-magazine filled me with excitement
through your ideas. When the first issue
was published in March 2012, that
excitement tumed into a lasting joy—one
that has continued to grow for 14 years.
What began as a space largely for
Turkish cartoonists soon evolved into an
intemational meev'\u;gﬁ int for artists
from around the . Thanks to the
voluntary contributions of hundreds of
cartoonists and writers from many
countries, Fenamizah has eamed a
well-deserved global respect (the
January 2026 issue alone featured 136
contributors from 47 countries).
Since the very first issue, my writings
and cartoons have found a home in
Fenamizah, and | still await each new
issue with the same excitement | felt at
the beginning. That feeling speaks loud-
er than anything about the value of what
u have created.

reparing such a distinguished maga-
Zine every month, almost entirely
through personal dedication, requires
extraordinary effort. You have carried
this responsibility with care and integrity
for 14 years, without ever compromising
quality. Thank you, dear Aziz, Tor
bringing Fenamizah into our lives and
making it so deeply loved. | am truly
proud of you and sincerely grateful for

r devotion.
ith friendship and respect,

~ 0. Yavuz Inal,
(Cartoonist)
Tirkiye

Mehmet Saim Bilge
® Drestijli uluslararasi mizah dergisi
Fenamizah’in 14. yil doniimiinii en
igten dileklerimizle kutluyorum.
14 yilda, sinrlan agarak milyonlarca
insana nege ve diigiince kattiniz;
toplumsal olaylara mizah penceresinden
151k tutarak kiiltiirel mirasa 6nemli
katkilarda bulundunuz. Basta degerli
dostum Aziz Yavuzdogan olmak tizere
tiim diinyadan katki saglayan herkese
de ayr ayn tesekkiir ediyor nice bagaril
yaymn hayati diliyorum...
Prestigious intemational humor
magazine Fenamizah, we celebrate
your 14th anniversary with our sincerest
wishes.
Over the past 14 years, you have
crossed borders to bring 1oy and
thoughtful reflection to millions, and by
shedding light on social issues through
the lens of humor, you have made
a significant contribution to our cuttural
heritage.
We extend our hearifelt thanks to every-
one from around the world who has con-
tributed—especially our dear friend Aziz
Yavuzdogan—and wish you mal
more Jlears of successful publishing
ahead.
~ Mehmet Saim Bilge,
(Cartoonist)
Tiirkiye

Galina Paviova

* Karikatiir, gergegi sGylemenin en iyi
ve en keskin yoludur.

Sozlerin yetersiz kaldigs her yerde,
karikatiiriin her zaman var olabilecegi
bir ada vardir.

Ve her seyden 6nemlisi, mizah insanlart
hem diistindiiriir hem de giildiriir. Bu
da ilgisizlik ve umutsuzlugu iyilestir-
menin en iyi ilacidir.

bén:ture is the best and the sharpest
way to say the truth.

Where and when is lack of words there
is the island where a place for caricature
always exist.

And above all humor can make people
think and laugh. Which is the best pill for
healing apathy and despair.

~ Galina Pavlova,
(Cartoonist)
Bulgaria
(XX ]

Anatoly Radin

* Sevgili dostum Aziz!

“Fenamizah” dergisinin 14. yil
doniimiinii igtenlikle kutluyorum!
Yayin, bunca yil boyunca geleneklerine
sadik kalarak, dtinyanin dort bir
yanindan yetenekli karikatiirist ve
yazarlarin caligmalarint daha genig bir
kitleyle paylasmalarina yardimer oldu.

Derginiz sayesinde binlerce insan
porzitiflik ve nese dolu anlar yagad:.
“Fenamizah”in miitevazi standartlarint
korumasini ve 6zgiin mizahi ve igten
kahkahalariyla okuyucularint memnun
etmeye devam etmesini diliyorum. Her
yeni sayinin daha da parlak ve ilgi ¢ekici
olmasii ve okuyucu kitlenizin daha da
geniglemesini temenni ediyorum!
Bagart ve refah dilerim! Saygelarimia.

Dear my friend Aziz!
| sincerely congratulate the humor
magazine "Fenamizah" on its 14th
anniversary! Throughout these years,
the publication has remained true to its
tradttions, helping talented cartoonists
and writers from all over the world share
their work with a wider audience.
Thanks to your magazine, thousands
of people have received a boost of
Posilivny and good humor. | wish
‘Fenamiza" to maintain its modest
standards and continue to delight read-
ers with its original humor and heartfelt
laughter. May each new issue be even
brighter and more interesting, and may

our readership only expand!

wish you success and prosperity!

Best regards.
~ Anatoly Radin,
(Cartoonist)

Russia
(XX ]

Roman Peshkov

* Sevgili Aziz!

FENAMIZAH dergisinin on dordiincii
yild6niimiini igtenlikle kutluyorum.
Yaymn, yillar i¢inde hiciv ve mizah
gazeteciliginin yetkin ve etkili bir
kaynagy olarak kendini kanttlamus ve
kiiltiire] manzaranm ayrilmaz bir pargast

(continued on the next page) P
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haline gelmistir.

Her ay, yeni saymn ¢tkmasint heyecanla
beklerken, FENAMIZAH'in ustalikla
yaratug egsiz karikatiir, hiciv ve mizah
diinyasina kendimizi kaptityoruz.
Dergi, giincel sosyal ve politik stirecleri
ifade etme ve bunlar tizerine diisiinme
platformu olmaya devam ederken,
yiiksek diizeyde profesyonellik ve sanat-
sal miikemmellik sergiliyor.

Derginin stirekli refah ve basanih gelisi-
mini, yazarlarinm ise tiikenmez ilham ve
yaratict bagarilarin diliyorum.
FENAMIZAHn yeni ve canh
eserlerle okurlarin ve izleyicilerini mem-
nun etmeye devam etmesini ve 6nemli
bir kiiltiire] olgu olarak konumunu
giiclendirmesini temenni ediyorum.
Biiyiik sayglarsmin.

Dear Aziz!

| sincerely congratulate you on the
fourteenth anniversary of FENAMIZAH
magazine. Over the years, the publica-
tion has established iiself as an
authoritative and influential source of
satirical and humorous journalism,
becoming an integral part of the cultural
landscape.

Each month, eagerly awaiting the
release of the new issue, we immerse
ourselves in the unique world of
caricature, satire, and humor that
FENAMIZAH masterfully creates. The
magazine continues to be a platform
for exprassini; and reflecting on
current social and political processes,
demonstrating a high level of
professionalism and artistic excellence.

| wish the magazine continued
prosperity and successful development,
and its authors inexhaustible inspiration
and creative success. May FENAMIZAH
continue to deli%'h; its readers and view-
ers with new, vibrant works, strengthen-
ing its position as a significant cultural
phenomenon. With Great Respect

~ Roman Peshkov,

(Cartoonist)
Russia
(XX ]
Ivan Grahovec
* E-dergi fenamizah, on dort yildir

sanatgilar ile okurlar arasinda
durmaksizin kopriiler kuruyor; mizahy
direnisin ve umudun evrensel bir diline
doniistiiriiyor. Mart 2026’da kutlanacak
bu anlaml 14. yildoniimi vesilesiyle,
derginizin (ve bizim) ruhundan ilham
alan birkag diistincemi paylasmak
isterim: Smnarlar1 asan kopriiler:
2012’deki kurulusundan bu yana
fenamizah, kahkahanin sinr
tanimadigim kanitladi. Balkanlar’dan
Ttalyaya, Iran’dan Giiney Amerika'ya
uzanan genis bir cografyadan sanatetlart
bir araya getirmesi; elestirel diistinceye
ve mizaha duyulan ihtiyacin tim
insanlik igin ortak oldugunu gosteriyor.

Direnis olarak mizah:

Dergi, ¢izgi ve s6z araciligiyla “kotii
diinya diizeni”yle yiizlesme misyonuna
sadik kalmaya devam ediyor. Editor
Aziz Yavuzdogan’in da vurguladigi

8 fena

gibi, giicliilerin ¢ogu zaman hiciv i¢in
fazlasiyla malzeme sundugu bir
diinyada mizah, sagduyuyu korumanin
ve adaletsizlige karst durmanin
vazgegilmez bir aracina doniisiiyor.

Dayanisma ve 6zgiirliik:

Bu yildoniimi, ifade 6zgiirliigiiniin
énemini hatirlatiyor. 14 yillik yolculugu
kutlarken; Iran’daki meslektaglarimiz
gibi sansiir ve internet yasaklartyla karst
Karstya kalanlart unutmuyoruz. Bu da
fenamizah’in korunmasi gereken bir
oOzgiirliik alam oldugunu bir kez daha
ortaya koyuyor.

Hicvin iyilestirici giicii:

Katki saglayan isimlerden Sabahudin
Hadzialic’in s6yledigi gibi, hicivsel ve
clestirel bir yaklasum “cebaletin her
tiiviindi tyilestirmeye” yardime olur.
Gegtigimiz 14 yil boyunca bu e-dergi
yalnizca bir karikatiir katalogu degil,
ayni zamanda “neye giildiigiimiiz
tizerine diisiinmemizi” tegvik eden bir
platform oldu.

Sinirlar1 olmayan bir gelecek:

Usta gizerlerin ve yeni yeteneklerin
katkiartyla fenamizah, barg ve akil
umuduyla yeni bir yila giriyor; diinya
capinda nitelikli hicvin 6zgir ve
erigilebilir bir kaynag olma misyonunu
siirdiirtiyor. fenamizah dergisi ekibinin
ve onu yasatan tiim sanatgilarn 14. yuls
kutlu olsun!

For fourteen years, the e-magazine
fenamizah has been tirelessly building
bridges between artists and

readers, transforming humor into a
universal language of resistance and
hope. On the occasion of this significant
14th anniversary in March 2026, | bring
you a few thoughts inspired by the spirit
of your (and our) magazine:

Bridges across borders: Since its
beginnings in 2012, fenamizah has
proven that laughter knows no borders.
Connecting artists from all over the
world - from the Balkans, to ltaly, to Iran
and South America - shows that the
need for critical thinking and humor is
common to all of humanity.

Humor as resistance: The magazine
remains true to its mission to confront
the “bad world order” through drawing
and words. As editor Aziz Yavuzdogan
points out, in a world where the
powerful often provide too much
material for satire, humor becomes an
indispensable tool for preserving com-
mon sense and resisting injustice.
Solidarity and freedom: The anniversary
is a reminder of the importance of
freedom of expression. As we celebrate
14 years of existence, we do not

forget our colleagues who face
censorship and intemet bans, such as
those in Iran, emphasizing that
fenamizah is a space of freedom that
must be preserved.

The healing r of satire: As contribu-
for Sabahudin Hadzialic says, a satirical
and critical approach helps to “heal all
forms of ignorance.” Over the past

14 years, this e-magazine has not only
been a catalog of cartoons, but a
platform that encourages us to “think
about what we laugh at.”

A future without borders: With
contributions from master cartoonists

and new talents, fenamizah enters the
new year with hope for peace and rea-
son, continuing its mission as a free and
accessible source of top-notch world
satire.

Happy 14th anniversary to the
fenamizah magazine team and all the
artists who make it alive!
~ Ivan Grahovec,
(Cartoonist)

Croatia
(XX ]

Pedro Astrain

o Sevgili Aziz, bu bir katkidan ziyade
Fenamizah hakkinda inandigim ve
hissettigim seydir. Fenamizah’in
karikatiir diinyasimndaki baghlig dikkat
gekici. Diinyarun dért bir yanmndan
kidemli ve profesyonel karikatiiristlerin
calismalari sergileyebilecekleri bir
platform olmasinin Gtesinde, mizahin
varolus nedeninin canlt bir Grnegidir;
sadece giiliimseme kaynagy degil, ayn:
zamanda kamuoyunun dikkate almast
gereken 6nemli konulart hatirlatan bir
aragtir.

Genig kapsamuyla taze, ilgi ¢ekici,
eglenceli ve son derece komik olan
Fenamizah, Diinya'yr daha yasanabilir
bir yer haline getirmek i¢in harika bir
katk: sagliyor. Bu nedenle, bu gok
ihtiyag duyulan dergiye ve onu
miimkiin kian insanlara olan
minnettarliginuz ve baglliginz ¢ok
biiytiktiir. Fenamizah’a tebrikler ve
uzun 6miirler!

Dear Aziz, more than a contribution this
is what | belive and feel about
Fenamizah.

The commitment of Fenamizah in
cartoon’s world is remarkable. Much
more of being a showcase for senior
and professional catoonists from all over
the world where to show their work It is
a vivid example of the reason for the
existence of humor as a source, not only
of smiles but also as reminder of
important issues fot the public opinion to
be consider. Fresh, interesting,

amusing and hilarious with its wide
scope, Fenamizah is a great
contribution to make from Earth a better
place where to live in.

Therefore our gratitude and commitment
with this so needed magazine and the
people who make It possible is
inmense. Congratulations and long Life
to Fenamizah!

~ Pedro Astrain,
(Cartoonist)
Brasil
Viadimir Rudov

¢ On dort yil... Fenamizah bu yil tam
on dort yasina giriyor. Insan standart-
larma gore geng bir yas. Dolayisiyla,
derginin ve yorulmak bilmeyen editorii
Aziz Yavuzdogan’in bu siire zarfinda
bagardiklar daha da dikkat ¢ekici.
Bircok tilkeden, gesitli mizah tiirlerini
temsil eden yiizlerce yazar dergiyle
isbirligi yapti. Bu yazarlar yetenekli,
cesur ve her zaman ¢agin nabzini tutan
kisilerdir. Bu faktorler sayesinde dergi
bunca yildir yayin hayatina devam etti
ve umuyoruz ki ontimiizdeki yillarda da

varligini siirdiirecekdr. Tyi yolculuklar,
sevgili Fenamizah! Degerli yazarlarina
basarilarin devamim diliyorum!
Yaratict ekibin organizatorii ve ilham
kaynag sevgili Aziz'imize en iyi dilek-
lerimizi iletiyoruz!

Fourteen years... That's how long
Fenamizah tums this year. A young
age by human standards. It's all the
more remarkable, then, how much the
magazine and its tireless editor,

Aziz Yavuzdogan, have accomplished
in this ime. Hundreds of authors from
dozens of countries, representing
various genres of humor, have
collaborated with the magazine.
These authors are talented,
courageous, and aiways keeping their
finger on the pulse of the times.

Thanks to these factors, the magazine
has been published for so many years
and, we hope, will continue to exist for
many ILyears to come. Safe joumey, our
dear Fenamizah! Wishing you continued
suceess, its wonderful authors!

All the best, organizer and inspirer of the
creative team, our dear Aziz!

~ Vladimir Rudov,
(Author)
Ukraine
Zdenko Puhin

* Fenamizah e-dergisiyle is birligim
2016 yilinda baglad:. Giinliik hayattan
ve toplumsal ierikli karikattirler

onderdim. Eserlerimi dergideki birgok
karikattiristin eserleriyle kargilagtirmak,
caligmalarimu degerlendirmeme ve
kavramsal ve grafiksel olarak gelistirm-
eye ¢alismama yardimar oldu. Aziz’e,
kendi (ve bizim) dergimizin hayata
gegirilmesi igin gosterdigi muazzam
caba i¢in tebrikler. Selamiar!

My collaboration with the e-magazine
fenamizah began in 2016. | submitted
cartoons from everyday life and socially
engaged cartoons.

Comparing my works with the works of
numerous cartoonists from the maga-
zine helped me evaluate my works and
try to improve them conceptually and
ﬂ:philly. Congratulations to Aziz for
enormous effort he puts into the
realization of his (and our) magazine.

Greetings!
~ Zdenko Puhin,
(Cartoonist)

Croatia
(XX J

BV Panduranga Rao

¢ En popiiler Fenamizah e-dergi’nin
yaymn hayatiun 14. yil dontimiini
kutlayacak olmasindan gok
memnunum... Tebrikler.

Nisan 2012 sayisindan bugiine kadar
bu yaymin bir pargast olmaktan gurur
duyuyorum. Karikatiirlerim, 3 boyutlu
gizimlerim ve diger basarilanm diizenli
olarak yaymnlandi. Hindistan Rekorlar
Kitabr ve Egsiz Diinya Rekorlart haber-
lerim fenamizah’ta yer aldi.

Eserlerimi kabul ettigi ve tiim bu
sayllarda 6ne gikardigy igin derginin
editorii Aziz Yavuzdogan’a minnet-
tanm. Dergj, diinyanin 6nde gelen
Karikatiiristlerinin ve farkh tilkelerden



amator karikatiiristlerin gegitli
konulardaki mitkemmel eserlerini
igeriyor. Editore tebrikler.

Aziz Yavuzdogan’a, bunca yildir bu
renkli ve mitkemmel igerikli yayinlari
hayata gegirmek i¢in gosterdigi ozverili
cabalarindan dolayr en igten
tesekkiirlerimi sunuyorum; gercekten
biiyik bir basari. Kendisine en iyi
dileklerimi ve biiyiik bagarlar diliyorum.
Bu derginin bir pargast olmaktan
mutluluk duyuyorum.

| am very pleased to celebrate the
14th anniversary of Fenamizah’s most
Fopular e-ma%azine. Congratulations.
am proud to have been a part of this
publication from the April 2012 issue to
the present day. My cartoons, 3D
illustrations, and other achievements
have been published regiularly. News
about my records in the India Book of
Records and Unique World Records
has also been featured in Fenamizah.
| am grateful to the editor of the
magazine, Aziz Yavuzdogan, for
accepting my works and ighlighti_r|1_|g_;l
them throughout all these issues. The
magazine res outstanding works
on various subjects by leading cartoon-
ists of the world as well as amateur car-
toonists from different countries.
Congratulations to the editor.

I would like to extend my sincere thanks
to Aziz Yavuzdogan for his devoted
efforts over the years in brin%ing these
colorful and higl -qual'(n% publications to
life; it is trulg:sgreat achievement. | wish
him all the best and continued success
on the occasion of the 14th anniversary
of our publication. | am happy to be a
part of this magazine.

~ BV Panduranga Rao,
(Cartoonist)
India

Jamal Sahif

¢ Diinyanin dort bir yanindan
karikatiiristlerin gesitli konulardaki galis-
malarin sergileyebilecekleri bir alan ve
platform gorevi goren Fenamizah
derginizin on dérdiincii yildontimii
vesilesiyle, size en igten tebriklerimi ilet-
mekten ve Allah'in izniyle
bagarilarimizin devamini dilemekten
mutluluk ve onur duyuyorum.

On the occasion of your celebration of
the fourteenth anniversary of your
magazine, Fenamizah, which serves as
a space and outlet for cartoonists from
all over the world to showcase their
work on various issues, it is my pleasure
and honor to send you my warmest
congratulations and wish you continued
success, God willing.
~ Jamal Sahif]
(Cartoonist)
Morocco
(XX}

Tvg Menon

o Ttirkiye’den yayimlanan Fenamizah
e-dergisi, taninmug bir elektronik
karikatiir dergisidir. Mart 2026’da
14. yil déntimiinii kutlayacagini
ogrendim. Gegmiste bazi

|

Special anniversary cartoon
by Tadeusz Krotos fgiy our 14thsyear.

=
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calismalarimin bu e-dergide
yayimlanmus olmasindan onur
duyuyorum; bu nedenle editorii

Sayin Aziz Yavuzdogan’a son derece
minnettarim. Bu vesileyle Fenamizah’a
ve Aziz'e parlak bir gelecek diliyor,
oniimiizdeki aylarda bu seckin
e-derginin daha pek ¢ok sayisin
gormeyi sabirsizlikla bekledigimi ifade
etmek istiyorum.

I_=én_amizah e-magazine being
published from Turkiye , is a well-known
electronic cartoon magazine.

I understand it will be celebrating its
14th anniversary in the forthcoming
March 2026 . | am honoured to have
had some of my works published in this
e-Mag in the past for which | am
exlremelvhan I1o its editor

Mr. Aziz Yavuzdogan. | would like to
take this opgonumly to wish Fenamizah
and Aziz a bright future and will be
looking forward o seeing many more
issues of this excellent eMag in the
coming months

~ Tvg Menon,
(Cartoonist)
India
Rubén Bitz

¢ “Fenamizah”, Mart 88. sayisiyla
14. yilit kutluyor. Ben de tebrik
ediyorum.

Mayis 2017°de, Tiirkiye’nin
uluslararast mizah dergisinde bizim
“Panza Verde”nin 30. yldoniimiimiiz
icin bize “fenamizah”ta bir sayfa
ayirmugtt. Ozellikle yaraticisy, editori ve
yonetmeni Aziz Yavuzdogan olmak
tizere minnettarliktan ote bir sayfa
armagan etmislerdi. Isbirligimiz i¢in
tekrar tesekkiirler.

Fenamizah celebrates its 14th
anniversary with its 88th issue this
March. | would like to extend my
congratulations.
In May 2017, Turkey’s interational
humor magazine dedicated a full page
in Fenamizah to the 30th anniversary of
our “Panza Verde.” It was more than a
gesture of gratitude—especially thanks to
fts creator, editor, and director Aziz
Yavuzdogan, who generously honored
us with that page.
Thank you once again for our
collaboration.
~ Rubén Bitz,
(Author and Publisher)
Argentina
(XX ]

Shen Hong Li

¢ “Fenamizah” dergisini gergekten gok
seviyorum ve her sayisun mutlaka
okuyorum. “Fenamizah” dergisinin
14. yilint kutlayacak olmasini igtenlikle
tebrik ediyorum! Mutlu Yillar!

| really like the “fenamizah” magazine,
and | must read esch issue, Warmly
congratulate the “fenamizah” magazine
will celebrate its 14th anniversary!

Happy New Year!
~ Shen Hong Li,
(Cartoonist)
China
00
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Eduardo Caldani Jr

® Ne yazik ki, giintimiizde birgok
mizah yayiu artk meveut degil.
Sponsor eksikligj, internetten gelen
rekabet, yeni bir kitle—kisacasi, gesitli
fakeSrler buna katkida bulunuyor. Ayt
durum grafik mizah festivalleri i¢in de
gegerli; birgogu iki veya ti¢ etkinlikten
sonra ayakta kalamuyor. Gazete ve
dergilerde karikatiir ve grafik mizah i¢in
yerin giderek azaldig veya hi¢ olmadig
bir donemde, Fenamizah'in aktif,
gticlii ve gelisen bir sekilde varligim
stirdtirmesi bir nimettir. Grafik mizaha
katkiniz icin tesekkiirler, Aziz!

Unfortunately, nowadays, many humor
publications no longer exist. Lack of
sponsors, competition from the intemet,
a new audience—in short, various factors
contribute to this. The same happens
with graphic humor festivals; many of
them don't survive more than two or
three editions. In times when space in
newspapers and magazines is
increasingly smaller or nonexistent for
cartoons and grlzgphic humor, its a
blessing to see Fenamizah active,
stron% and thriving. Thank you for ?'our
contribution to graphic humor, Aziz!

~ Eduardo Caldari Jr.,
(Cartoonist)
Brasil
Jovan Jovceski
¢ Sevgili Aziz,

Editor ekibinizin 14. yild6niimii
miinasebetiyle sizi ve meslektaslarinizi
tebrik ederim. On dort yil 6nemli bir
doniim noktast ve tutarliligimzin,
profesyonelliginizin ve 6zverinizin bir
kanitidir. Ontimiizdeki yillarda da
biiytimenizin, bagarinizin ve daha
bir¢ok bagariin devamun dilerim.
Sayglarimin!
Dear Aziz,
Congratulations to you and your
colleagues on the T4th anniversary of
your editorial team. Fourteen yearsis a
significant milestone and a testament to
your consistency, professionalism, and
dedication. Wishing you continued
growth, success, and many more
achievements in the years ahead.
Best regards!

~ Jovan Jovceski,

(Author)

N. Macedonia
(XX J

Hossein Eskandary

* Sevgili dostum Aziz’e,

bolca hayirlt dilekler.

Giizel ve bilgilendirici derginizin
yaymnlanmasinin 14. yildoniimii
miinasebetiyle tebrikler ve

en iyi dileklerimle.

Biiyiik saygrimrsmin,

Many blessings to my dear friend Aziz,
Congratulations on the 14th anniversary
of the publication of your beautiful and
informative magazine and best wishes.
With great respect.

~ Hossein Eskandary,
(Cartoonist)

Germany
[ XX J

Dragan Vugdelic, MBE

¢ Sayin FM Edit6rleri,

Mizah /satir tiiriinde (cogunbukin
anekdot) bes kitabim yayimlanmus
olmasina ragmen, kendimi hi¢bir zaman
hiciv/mizah yazan olarak gérmedim;
bunun baglica sebebi, asil ugrasimin
ceviri (kusa ovkisler, sivrler, denemeler,
Sfilmier - Ingilizceden ve Ingilizceye)
olmastyd:.

Ancak, 6nde gelen aforizmact /
satiristlerden biri olan iyi arkadasim
Vladislav Vlahovic, Fenamizah’a
katkida bulunmaya baglamami 6nerdi.
Baglangicta biraz tereddiit ettim:
Katkida bulunanlarn kimler oldugunu
ve bu tiirtin bolgesel ve uluslararast
alanda 6nde gelen isimlerinden
bazilari tamdiginu goriince, aralarinda
nasil bir performans sergileyebilecegim
konusunda biraz endiselendim!

Sonra da eserlerimi (dzlsi sizler ve hiciv
Oykitlers) dergiye dahil ettiniz! Bu beni
hem mutlu etti hem de gururlandird.
FM’de calismalarinu yayinlamaya deger
buldugunuz stirece katkida bulunmaya
devam edecegim.

En igten dileklerimle,

Dear FM Esquires,

Atthough | had five books of
humor/satire published (mostly
anecdotes), | never considered myself a
satire/humor writer - primarily because
Eg maslrtlomp%ﬂogslssatrygnslamg
movies - from and into Engﬁéh).

However, my good friend - one of the
leading aphorists/satirists - Viadislav
Viahovi¢, suggested that | start
contributing to Fena Mizah. Initially
| was a bit warried: seeing who the
contributors are, and recognizing some
of the regionally and intemationally
leading names in this genre, | felt
somewhat concemed | could fare
among them!
Then, you included my works
ﬁphon‘sms and satirical stories) in the
na:igazine! That made me both happy
and proud.
| will keep contributing for as long as you
deem my work worthy of featuring in
FM. Best wishes,
~ Dragan Vugdelic, MBE,
(Author)

Montenegro
00

Jorge Salazar, Jors.

* Arkadagim merhaba,

Oncelikle merhaba, nasilsimiz? Sanirim
yeni Fenamizah’r tasarlamakla ¢ok
mesgulsiiniiz, umarim saglikl,

neseli ve her zamanki gibi siirsel

bir ruh halindesinizdir.

“Geg kaldygum” i¢in 6ziir dilerim ama
Meksika’da gu an 15 Subat saat 20:52
(oo, yuthunmyornm, ozir dilerim
dostum). 1ki karikatiir gonderdim,
umarim begenirsiniz.

Fenamizah’in yild6niimiinii
kutluyoruz, Aziz Uluslararast Mizah
Orkestras’'nin sefi. Simdi her
zamankinden daha ¢ok diinyanin bansa,
uyuma, saygiya ve daha az ekonomik
acgozliiliige ihtiyac var. Insan zekast,
mizah en degerli miittefikdr ve
mizahgilar gizimleriyle insanlarin
diistinmesine yardimel olur. Diinyaya

umut verdiginiz igin tesekkiir ederiz.
Meksika’dan Fenamizah’a mutlu yillar.
Hello my Friend,

First of all Say Hello how are you?

| guess very busy designing the new
Fenamizah, | wish you are healty and In
the mood and poetic, as you are

Sorry for beiné; "late" but here in México
now are 08:52 p.m. of february 15

(ha ha ha, gulp, man). | send two
cartoons hope you like it.

Congrats to Fenamizah for your
Anniversary, Aziz is the conductor of
Intemnational Humorists Orchestra,
Now more than ever the world need
peace,ammony, respect, and less
economic voracity, Human Intelligence,
Humor is most valious ally, and
Humorists help IEeople think with their
drawings. Thank you for give hope to
the world. Happy Birthday to Fenamizah
from México.

~ Jorge Salazar, Jors.,

(Cartoonist)
Mexico
Willem Rasing
* Sevgili Fenamizah ve Aziz,

Bilgi ve ilham dolu derginizin 10 yih
askin stiredir aktif bir Gyesi oldugumu
diistintiyorum. 2016 yillinda
Eskisehirde gergek hayatta tamistik.
2017'de ciddi bir beyin kanamast
gecirdim ama bu, ¢aligmalarimi sun-
mami engellemedi. Simdi ¢ok gurur
duydugum kendi “diinya giindemi”
sayfam var.

Fenamizah, Aziz ve ben hayatta
oldugumuz siirece caligmalarin
gondermeye devam edecegim.
Tesekkiirler ve en iyi dileklerimle.

ithihk I'm over alittle 10 years active
member of your magazine full of
information and inspiration.

We met in real life in 2016 in Eskishehir.
In2017 | got a severe brainstrike but it
didn't kept me from delivering my works
| have my own page "world agenda”
now of which | am very proud. | will keep
sending my works as long as
Fenamizah and Aziz ard | are alive.

Thanks and all the best.
~ Willem Rasing,
(Artist)
Netherland

Dina Abdelgawad Shosha

* Muhtesem Karikatiir Dergisi
Fenamizah e-dergisi’nin kurulusunun
14. yil d6niimii kutlu olsun. Bu dergi
sayesinde en harika karikattirleri izledim
ve birgok seckin sanatgiyr tanidim.
Bagartlarimizin ve refahimizin devamim
dilerim. Smygelarumin.

Congratulations on the 14th anniversary
of the founding of the magpnificent
cartoon magazine Fenamizah e-humor
magazine. Thanks to this magazine,
I have enjoyed the finest cartoons and
had the oRportunity to get to know many
distinguished arfists.
I wish you continued success and
prosperity. Kind regards,

~ Dina Abdelgawad Shosha,

(Cartoonist)

Egypt



kimde ne var? ¢ikarin alkiglarinizi hadi, kim Oper sizi! ~a.y.

aziz yavuzdogan

Dis mihraklardan...

Hirsiz ile politikacl...

* Yunanistan'da gece karanliginda
hirsizin biri sik giyimli bir adami
durdurur:

- Cabuk parani ver!

Sen benim kim

oldugumu biliyor musun?

- Kimsen kimsin, bana nel!

- Ben eski bakanlardan Niko...

- Oyle mi? O zaman ¢abuk parami
ver!

Ekonomik kriz...

* Adamin biri, arkadasiyla gegim
derdi muhabbeti yaparken havayi
yumusatmak icin “yeni bir ekonomik
kriz fikrasi var, duydun mu?” deyince;
arkadas! yanitiamis,

BIR 8 MART'TA DAHA KADINLARIMIZI HATIRLIYORUZ...

N'OLUYO BUNLARA BACANAK
NEYE GULUSUP DURUYOLAR?

ELLESME SENEDE BI 6UN.
TADINI CIKARSINLAR GARL!

“Duymadim ama yasiyorum!”

. - ® Doping hafiza

A

4 oyil 2015, Mart ay1... Cumhuriyet gazetesine Kandil'de y

demeg veren KCK Yiiriitme Konseyi Esbaskani Cemil Bayik,
IpKK'yi silah birakmaya sadece Ocalan’in ikna edebilecegini |

one siirerek “Bizim istedigimiz artik Apo’nun Imrali’'da

1 tutulmamasidir’ dedi ve kendilerinin de Imralr'ya
1 gotiiriilebilecegini belirtti. Gorilyor musunuz?
\ Siire dedikleri nereden baglamis!

O O S N O S O R Em

-

* Popiller kiitttiriin, eglence piyasasinin tinli ismi
Fatih Urek yagamini yitirince bizim meghur magazin
medyamizin ulusal yas ilan etmesi, giinlerce
cenaze namaz! kilar gibi ait yakh.

o

BABA BEN
ARTIK AMCALARA,
TEYZELERE PIPIMI
GOSTERMEK ISTE-

MIYORUM!

REKLAM ONLARDA
ESEKLIK BEZDE!

Kisa bir reklam
aras! imis...

* TV ekranlarinda
kisa dedikleri reklam
aralan nedense 15-
17 dakika filan.
Henliz uzun olanini
goremedik. Allah
nasip etsin, lmeden!

MILLETVEKILT
OLUNCA KAFA
GITTI!

SUC ve CEZA!

* Koyin birinde camiKe dadanan

bir hirsiz sonunda yakalanir ve kdy
intiyar heyetinin kargisina cikarilr.
Adama ne ceza verelim, diye
distintirlerken birisi; i

- Imam yapalim, der, hem nadim olur
hem de namaz kilarken gGziimiiziin
dniinde olur, Ve hirsizi imam yaparlar.
Kdyden uzak kalan biri déndigunde
merak edip sorar; .

- Hirsiz ne yaplgor? Imam olunca
hirsizlik bitfi mi

- Yok canim, demis kb‘/lﬁ, iki adam tuttu
ayakkabilan onlara caldiyor. Kendisi de
iki giiniin biri *Hirsizlik ginahtr...” diye
vaaz veriyor.

NIYE LA?
KOMISYON
KARARI MI?

d
GERCEK HAYATTA SAHUR

.

J/ Karacaoglan der ki;

Ak kollarmn sala sala yiirtiyen

Nasil getireyim seni yola ben.

Ben bir sahan olsam, sen bir balaban

Yine de gelmek istemezsin yola sen.
~ CI.Y

\
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TURKISH MASTER CARTOONIST

Yurdag(iin Goker

1935-2022)

A
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TONG¥C

TURKISH MASTER CARTOONIST

Tonguc Yasar
(1932-2019)

TONSHE
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'Buduar’ln 99.yeni
sayis ¢ikti,

italya’da, Alessandro Prevesto,
Dino Aloi ve Marco De Angelis
yonetiminde yayimlanan mizah
dergisi “Buduar”in yeni sayisi
okurlariyla bulustu.

Panza Verde’nin
yenl sayisl...
Arjantin’de iki ayda bir yaymnlanan
mizah dergisi “Panza Verde”nin
391. sayist yayimland.

N0THA 2026 E

L X ]

&

“Pepper”in yeni sayIs...
Ukraynali karikatiircii Valery
Chmyriov yonetiminde dijital
platformda yayimlanan mizah
dergisinin 2026,/4 say1st ¢iktr.

14 fenamizah

Tebriz Karikatiirciiler Dernegi'nin
yeni baskan secildi.

Tebriz’de Karikatiirciiler Derneg‘l;faaliyetlerinde
dan,

birkag yillik bir duraklamanin ar

enel kurul segimi yapild: ve Tebriz'in 6nde gelen
Earikatﬁristlerinden Farhad Rahim Gharamaleki ,
tiyelerin ve yonetim kurulunun ¢ogunluk oyuyla
'I}ébriz Karikatiirciiler Dernegrnin yeni bagkant

secildi.

Farhad Rahim Gharamaleki, 51 ulusal ve uluslararast
odiil kazanmug ve daha 6nce bu dernegin bagkan
yardimetligint da yapmusti. Iranli bir karikatiiristtir.
Ayrica 21 ulusal ve uluslararast festivallerde jiiri tiyeligi

yapmugtir.

The Tabriz

cartonists

Farhad Rahim Gharamaleki

Association elects a new chairman.

After a hiatus of several years, the Tabriz Cartoonists
Association has resumed its activities with the
successful completion of its General Assembly election.
In the election, Farhad Rahim Gharamaleki—one of
Tabriz's most prominent cartoonists—was elected
President of the Association by the majority vote of both
its members and the Board of Directors.

An Iranian cartoonist of international renown, Farhad
Rahim Gharamaleki has received 51 national and

international awards throughout his career.

He has previously served as Vice President of the
Association and has been a jury member at 21 national
and international cartoon festivals.

The election marks a new chapter for the Tabriz
Cartoonists Association, signaling arenewed
commitment to strengthening cartoon art and fostering
international collaboration.

Brezilya'da
Todil" giinii!

Sao Paulo’da yasayan ve
“fanzin” ¢aligmalariyla
taninan, “fenamizah”
dostlarindan Thina Curtis ve
Fabiana Bibi’ye odiilleri
takdim edildi.

Ocak ayiun son giinlerinde
diizenlenen “Cok Yasa
National Comic!”
etkinliginde 6diil olarak,

Sao Paulo’daki Zine Cafe
Tllustrado’dan, yaymladiklart
fanzinler nedeniyle

“Angelo Agostini” kupasint
elde ettiler.

Award Day in Brazil!

Thina Curtis and Fabiana Bibi, friends of Fenamizah who live in Sao Paulo and are known for their fanzine
work, were presented with their awards. At the “Viva o quadrinho nacional!” event held in the final days of
January, they received the “Angelo Agostini” Trophy from Zine Café Illustrado as their award.




Amsterdam'da Willem Réjig se'

Hollandali sanatct Willem Rasing’in kisisel sergisi Amsterdam’da

sanatseverlerle bulustu.

[
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WILL .FMR/\SING«'\ RT

Fenamizah’taki eserlerinden de tanidigiiz sanatginin, 16 istasyondan olugan

Hag Yolu “The Passion” adli sergisinin agiligt 21
yilin Amsterdambisi Co van Melle’nin, Bethel Kilisesi'nde

Sokak sanatgist ve

%ubat’ta yapildi.

achgini gerceklestirdigi sergi 5 Nisan’a kadar izlenebilecek.
Sanat¢1 dostumuz Willem Rasing’i kutluyor, saghkli bir yasam diliyoruz.

(Fotograflar: Jeanet Pijoker)

]

Willem Rasin
Exhibition in
The solo exhibition of Dutch artist

Willem Rasing has met art lovers in
Amsterdam.

The opening of “The Passion”
exhibition—The Way of the Cross

consisting of 16 stations—by the artist

ou also know from his works in
enamizah, took place on February 21.

The exhibition, opened at Bethel Church
by street artist and Amsterdammer of the
Xea_rl Co van Melle, can be visited until

ril 5.

e congratulate our artist friend Willem
Rasing and wish him a healthy life.
(Photos: Jeanet Pijoker)

BETHELKERK

GALLERY

msterdam!

':
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Croatian cartoonist Damir Novak has passed away!

Farewell, my friend!

Croatian and world cartoon will miss you.

It is with deep sorrow that I learned of the passing of Vi e
our dear friend Damir Novak, one of the most . TR . WA OQurmagazine’s editor-in-

. . " x ) chief Aziz Yavuzdogan and
respected figures in Croatian and world cartoon. . SN L . DamirNowakcame
For many years, Damir Novak contributed his . ' .~ hd ] Wiﬁidejﬁ,“ﬁ?{svgnis :

i i i f 7 ] .y organize e Association
masterful cartoons to our magazine Penarmzah with ’ 9 Y ofSiien Cutooniate
great generosity, asking for nothing in return. : ) Istanbul.

. . . . B (XN}
His artistic lega.cy and human warmth will be . y DerginizinyayinyGnetmeni
remembered with great respect. I extend my sincere ﬁz‘:amgfool?g Ve Dair
condolences to his family, his colleagues, and to the | Istanhud Kariatircile
entire international community of cartoonists _ _ bﬁr:%'a"g;ﬁ,t,i;?e'rdf"" ¢
RIP ; ,

Hirvat karikatiircii dostumuz
Damir Novak aramizdan ayrildl.

B iiyiik bir iiziintiiyle; Hirvat ve diinya karikatiir sanatinin en saygin isimlerinden biri olan, degerli dostumuz Damir Novak'in

vefatini 6grenmis bulunuyoruz. Damir Novak, uzun yillar boyunca Fenamizah dergimize hicbir karsilik beklemeden, biiyiik bir goniiliiliik ve
comertlikle katki sunmus; ustalikli karikatiirleriyle dergimizin sanatsal kimligine
onemli izler birakmigtir. Ardinda biraktig1 sanatsal miras kadar, insani durusu ve
sicakligiyla da her zaman saygiyla anilacaktir.

Kendisine veda etmeden
yalnizca dort giin dnce,
Fenamifah’m" ‘ =
14, yilddniimii 4 !
dolayisiyla -
s dergimize bir
| kutlama mesajl

| gondermis olmasi,

: Iy : o bu kaybi bizler icin

R\ NN \‘-:‘\\\3‘\ daha da hiiziinlii o™

kilmaktadir. J

Dostumuza
Tanr’dan rahmet;
ailesine, meslektaslarina
ve tiim uluslararasi
karikatiir camiasina

bassagligi ve
sabir diliyoruz.

Damir Novak (1960-2026)

fena



Kibris Turk karikatlrinin onemli isimlerindend....

Kibrish Tiirk karikatiireil
Alper Susuzlu’yu kaybettik!

Kibris Tiirk karikatiir sanatnm énemli isimlerinden, Alper Susuzlu hayatim
kaybetti. Susuzlu’nun vefati, Kibris Ttirk sanat camiasinda ve uluslararasi karikattir
diinyasinda derin bir {iziintiiyle kargilandi.

Kibris Tiirk Karikatiirciiler Dernegi Kurucu Uyesi ve ilk Genel Sekreteri olan Alper
Susuzlu, kendine 6zgii ¢izgi diliyle uluslararas alanda tanman, ¢ok yonlii bir sanatciyd.
Karikatiiriin yan sira resim ve tiyatro alanlarinda da uzun yillar boyunca tiretimlerini
stirdiiren Susuzlu, sanatiyla top?’umsal meseleleri cesaretle ele aldr.

Dernek tarafindan yapilan agiklamada, Susuzlu’nun gerek siyasi durusu gerekse sanatsal
tiretimleriyle Kibris Tiirk Toplumu’na ve Kibris Tiirk sol hareketine 6nemli katkilar
sundugu vurguland:. Agiklamada ayrica, Kibris Sorunu’nun kalicr bir ¢6ziime kavus-
masi ve adada yagayan toplumlarin yeniden bir arada bans iginde yagayabilmesi igin,
kargilastigy tiim tehditlere ragmen kararlihikla miicadele ettigi ifade edildi. Agiklama,
“Alper Susuzlu bedenen avamizdan ayrilsa do, gevide bivakign kalics esevievle
yasamayn devam edecektir” sozleriyle sona erdi.

“fenamizah” ailesi olarak, Alper Susuzlu’ya Tanr’’dan rahmet; basta ailesi olmak tizere
tiim sevenlerine ve Kibris Tiirk Karikatiirciiler camiasina bagsaghg; diliyoruz.

He was one of the important artists of Turkish Cypriot cartooning.

Cypriot cartoonist Alper Susuzliu
has passed away!

Alger Susuzlu, one of the prominent figures of Turkish Cypriot cartoon art, has passed away.
usuzlu's death has been met with deep sorrow in the Turkish Cypriot art community and the
international cartoon world. A founding member and the first Secretary General of the Turkish
Cypriot Cartoonists Association, Alper Susuzlu was a versatile artist who gained international
recognition with his distinctive drawing style. In addition to cartoons, he continued producing
works in painting and theatre for many years, courageously addressing social issues

through his art. In a statement issued by the Association, it was emphasized that Susuzlu made
significant contributions to the Turkish Cypriot community and the Turkish Cypriot leftist
movement through both his political stance and his artistic production.

The statement also noted that, des[)ite all the threats he faced, he fought resolutely for a
lasting solution to the Cyprus Problem and for the communities living on the island to be

able to live together again in peace.

The statement concluded with the words: “Although Alper Susuzlu has physicallﬂeﬂus,
he will continue to live on through the enduring works he has left behind.”

As the fenamizah family, we pray for God’s mercy upon Alper Susuzlu and extend our
condolences to his family, all his loved ones, and the Turkish Cypriot cartoonist community.

Alper Susuzlu (1954-2026)

fena 17
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Halk agzinda cilingir olarak sdylenegelen -
sozcliglin kkeni gesnigr... 8 MART DUNYA

Farsgadan Tirkgeye gegmis. Farsga "¢as" KADINLAR GUNUNDE -
sézciiginden tiremis. BANA NE ALACAKSIN? /" HAYRET Bisiil

Gas, hububat demek, tahil yigini. SE(')\IL,%E?NKQ%IN

Casni, lezzet, tat, tadmlik anlamina geliyor.
Cagnighr (cesnigiy ise, saraylarda
yemeklerin tadina bakan kimseye deniyor.
Ya da sofra hizmetine bakan kimse.
Cesnigirin 6nline getirilen tepsi icinde, her
yemekten azar azar konulmus tabaklar
bulunurdu. Onlan tek tek tadar, begendik-
lerini sultanin sofrasina génderirdi.
Bilindigi gibi bu tepsi icinde her yemekten
azar azar (tadimiik) konulmus olarak
getirme adeti meyhanelerde stirdiirtiliiyor
héla. Ne var ki sofranin adi zamanla
degismis,gesnigir olmus size cilingir!

ENTERm
LAFLAR.

Ben sadece 8 Mart’ta degil,
Julius ve Ethel Rosenberg, son anlarinda birbirlerine son her giin Sacimi siipiirge
kez sanlip dpusttiler ve “Enternasyonal’i sdylediler. ediyorum!
~ Esin Siipiivgitsin

Elekirikli sandalyeden 6nce son bir dpticik, 1953.

One final kiss before the electric chair, 1953. Julius and
Ethel Rosenberg share one final kiss and sing
“The Intemationale” before their end.

Necati Giingdr

-

Elena Ospina, Colombia

£ L. 4 N A

\.
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Polis g6zetiminde
sekerpare yediniz mi?
by Necati Gilngor

Cafer Zorlu’yu Babrali’nin eski kulag: kesikleri yakindan tanirdi.
Karikatiir meraklist okurlar da onun ¢izgilerini elbette unutmangtur.
Yillar yili izdi; kugaklar boyunca insanlart tebessiim ettirdi,
giildiirdi...

Babrali’nin alaydan yetisme ¢izgi ustalanndandi. Emekgiydi. Dar
gelirliydi. Mizah dergilerinde, giinliik gazetelerde cizebildigi stirece
cebi para goriirdii. Yalnizea ¢izginin degil, ayaguu yorganina, yani
cebindeki paraya gore uzatmanin da ustastyd.

Eminénii’nden Cagalogluna gidip gelirken yolu, tinli bir restoranin
oniinden gecerdi. Nimet Abla gisesinin birkag adim Gtesindeki
restoranin i¢i gorilmez de; kaldiima bakan vitrininde ginliik moni
sergilenirdi. Yemek, tatls, salata, meyve vb. Her yiyecegin yaninda da
fiyatt yazili olurdu.

Ustat, vitrindeki yemeklere bakar, nice cant gekse de biitgesi elvermez-
di girip kendine kiiiik bir solen ¢ekmeye. Cebindeki paray: diistinir,
sonra yutkunarak ¢ekip giderdi.

Bir giin yine vitrine goz atarak gegip giderken, birden sevdigi bir tath
gordii orada: Sekerparé Fiyat etiketinde be lira yaziyordu. Cebinde
de tam bes lirast vardy; yol parast yapacakt.

Durdu, bir an diistindii, bugiin yiirtiyerek eve donmeyi goze aldu.
Restorandan iceri girdi. Bog masalardan birine oturdu, yaklagan
garsona, sekerpare ismarladi!

Garsonun yiizii astlmustt birdenbire:

“Beyefends burass tathes dithkin degil)” dedi aksilenerek. “Tatluy
yemekle bivlikte veviyoruz.”

“Ben yalmzca sekerpave yemek istiyorum!” diye diretti Cafer Zotlu.
“Paraswyln degil ms?’

Aralarinda bir tartigmadir bagladi. Onlann tartisgmasina restoranin
sahibi kogup geldi. Cafer Zorlu bir kez de patrona soyledi sekerpare
yemek istedigini.

Patron da terslendi! Orasi restorand, tatl satmiyorlardi. Nuh diyor,
peygamber demiyorlards.

Restoranin 6teki miisterileri dikkat kesilmis, Cafer Zorlu'nun israrfa
sekerpare isteyisini izliyordu.

Gururu incinmis, kendini
asagilanmug hissediyordu.
“Ben bu scherparey
yiyecesgim, siz de give-
ceksimizl” diyerek gikip

gitti.
Restorandan ¢ikip
dogruca Karakola gitti.
Komiserin kapisinin 6nit
kalabaliktr. Kimileri
suglu, kimileri magdur
insanlar kapi 6niinde
kaynastyor, Komiser sinir
kiipii halinde bagup
caginyordu. Bir an gozii
kalabalik iginde dikilen
Cafer Zorlu'ya ilisti.
“Sen ne istiyorsun?”

diye seslendi.
“Efendim, ben sekevparve yemek istedim, paramla; vermediler! diye
agiklad: Zorlu. “Sekayeteiyim!”
Komiserin yiizii biisbiittin eksimigti!
“Sunun yamna biv polis vevin, gitsin ne yiyecekse yesin!” dedi
otkeyle.
Cafer Zorlu yanina katilan polis memuruyla birlikte restoranin
yolunu tuttu.
Igeri girdiler. Patronu ve garsonu gostererek:
“Iste bunlar satmayor!” dedi.
Polisi karsitarinda goriince, hemen tatlt servisi yapildi. Cafer Zorlu,
polis gozetiminde oturup sekerparesini yedi. Parasint 6dedi.

Kapidan gikarken d6ndi, sessizce ardindan bakan adamlara seslendi:
“Iste bisyle yerler scherpareys!”

(Ressam arkadasim Sahin Karakog'un anlattigidir.)

aziz yavuzdogan

HEMEN HER Gfl_N GELEN ZAMLARLA
AKARYAKITIN LITRE FIYATI
50 LIRAYI ASTL...

ARL
ABARTMA YA!
SEN LITRESINT BIR
BUGUK DOLAR DIVE
DUSUN.

HERIFE BAK |
ALGT YONETIME
YAPIYOR!

CARSI-PAZAR CEP YAKIYOR!

PATLICANIN, BIBERIN, DOMATESIN
SOGANIN, PATATESIN FIYATLARINA BAK
ARKADAS. N'OLACAK HALIMIZ?

TUIK'IN

3 GEZIP TOZDUGY
s » MARKETLERL mMi
) NG ARASTIRIP BULSAK?
E’; DEVLET SIRRI 6iBi
( RStPizaR AGTKLAMIYORLAR.
: f{g HinR! BiZ BARL
ot ARASAK?!
erieg |

BAZI TV KANALLARINDA BIR TUHAF PROGRAMLAR...

- Didem hanim delilleri
karartmaa! Gercekleri konusss!

- Rukiyee! Rukiyee! Delirtme beni!
- Esra hanim kanim siitciiye kacti!
- Serap abla 25 yillik kanm
i cocuguyla tiipiiye kacti!

- Yanina kactigim Sezai'nin karisi
hangi hakla kocami arar?!

- Babam 6ldii, kanm karsimda
biskiivi yedi Miige hanim!
- Iki elti el ele birlikte
yufkac Muammer'e kacti!

"

ALOOI RTUK MU?
BANA BAK HANIM ™/ HE ANLADIM S1Z BASKA
BU EVE BT DAHA TUPGU \ YERE BAKIYONUZ. HADI
SUTQU FELAN GIRMEYECEK ) ALLAH'A EMANET OLUN
TAMAM MI?! VER SU KENDINIZE IYI BAKIN!
KUMANDAWMI.




WHO IS THE AN-
TISEMITE HERE,
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® Gegineyenler sadece
Vatandag mje

 Jktidann Tekirdag mi ili
] g milletvekili M
Zcan, basin mir}?uplarl karsusn?ﬂg'n
. nilletvekilligi, he di
mmlllet\(ekllhglr]den (?lan S?Odgneﬁ_ek"
z?(asl ile gecinemedigini sBylemesi
. amuoyunda biiyiik tepki gekti
",kmekll maaslannin 20 bin T|. oldug
ulkemizde bu duruma “Yeni Tiirk N

da “Tiirkiye Yiizyilr deniyor...

)

o Yarim simit ekonomisi!

* Tiirkiye'de yasanan ekonomik kriz giin be
giin artarken iktidann en distik emekli maasi
icin 20 bin liray1 uygun gdrmesi basta
emekliler olmak tizere herkesin tepkisini
cekti. Ttirkiy"nin farkl illerinde cok sayida

_ emekli tepkisini dile getirdi.

Ote yandan Galisma ve Sosyal Giivenlik
Bakani Prof. Dr. Vedat Isikhan katildiji bir
etkinlik sonrasi bulustugu vatandaglara

yarm simit ikram etti.

Isikhan, Ord”da “Yizyilin Konut Projesi” icin
dneeki giin TOKI'nin kura gekilisi torenine
katildi. Kura gekiminden sonra Bakan
Isikhan,Orta Cami 6nlindeki cay ocagina
gitti. Istkhan cay ocagjinda karsilagtigi emekli
vatandaglara AKP Ordu Il Bagkani Samet
Ozdemir ile simit ikram etti. Ozdemir'in
tepsideki simitleri emeklilere tek tek ikram
ederken Igikhan’in simitleri ikiye bélerek
“yanm simit” olarak vermesi dikakt cekdi.
Sosyal medyada giindem olan gdriintiilere
tepki yagd.

® ga'la'n! galana!

* Kocaeli'deki adliyenin em
anet
6 t?’e;z;)sundan 4 ayda2 kilo altin ile
in 400 dolar calan hirsiz hakkinda
Sorusturma sirijyor. Oysa iilkede
hukuk calinmis kimsenin
umurunda degil!

PARTE FILAN VERMIYORLAR MI AYOL?!

AVAM TAKIMININ
ARASINDA NE ISIMIZ
VAR SEKERIM?

UYL GETIDEMEK \
BENCE SEVYANEN BASKA
NILLAR BEKLEMEYN/

YAPAY ZEKA DIVE |

AMMUNAKINE KOYIM,

YAPAYIN TA KENDISI e
sizs

INIZ ZATEN

ULAN
COLUK-COCUBA _
SEBEKLIK YAPACAZ DIYE
AYAKLARIMI YIKAYACAK BE
KADINIMIZ OLAMADI
ANASINI-AVRADINI!

DUA ETBEN 3
FENAMIZAH ESEGI GIBI
SIZLANMIYORUM. AMA
ULAN \ SEN DE KIYMET BiL-
KUYRUBUMU KESSENIZ B\ MIYORSUN.
BIRINIZ UZUN DIGERINIZ
KISA DERSINIZ!

BAKMAYIN
BURADA BOYLE

e e 5800yt 10

5 MELLETVEKILE 500 BIN /\ynan.. HAH..

URET:BEIGEQMES- MA A$IVLA GECE- HUMHH‘
NEMIYORMUS

. FATIH UREK
%%MQ& DUYGU VE

NEDIR?

BUNLAR 14. YIL KUTLAMASL YAPIYORLARMIS.

_ Hi¢BIR DERT
cUzUMsUZ ,oejé:Lota

DIDEM ASLAN

BU EMEKLE
MAASIMLA NASIL
GECINERILECEGIM

KONUSUNDA BENIM UMUT

HAKKIM VAR MI?

HA BAK BU




EDEBIYAT

Necati Giingor

ERENKOY KIZ LISES]
EDEBIYAT OGRETMEN
RESAT NURI GUNTEKIN:

“Sevgili ve birtanecik
Hadiyem!”

Hadiye Hanim, Muallim Resat Nuri Bey’in 6grencisiy-

di. Bir doktor kiziydi. Ogretmeninden yirmi yil sonra

diinyaya gelmisti. O daha ortackuldayken, evlerinde Resat
G = Nuri'nin kitaplari, roman tefrikalart
~ okunurdu. Bu nedenle olacak edebiyat
derslerinde bagarih bir 6grenciydi. Hatta
sinifta, edebiyat tutkunu tig kizd: onlar:
Hadiye, Behice ve Nahit (Nahit
Hamm).
Ama tinlii agk romanlarnmin yazan geng
edebiyat 6gretmeninin goniil tahtina
oturmay! basaran Hadiye olmustu!
Resat Nuri Bey bu gencecik kiza daha
yakin olabilmek icin, ders yili sonunda

Tabii oyunun bagroliinii de ona vermiti.
Sonra onu bir kiyrya gekip kendisinden
hoslandiginy, izin verirse babasmdan
| isteyebilecegini agikladt. Geng kiz izin

. verdi. Kizin ailesi de bu istegi onayladi ve
geng kizin liseyi bitirdigi o yil mutlu bir
evliligin kapisini agtilar.

sahnelenmek tizere bir piyes bile yazmugt1.

Unli sairi
reddeden
manken...

Yillar 6nce bir gazetede diizeltmenlik yapan

bir manken eskisi taninustim. Beyoglu
Olgunlasma Enstitiisti'ndeki mankenligi
sirasinda bir sigorta sirketinin genel
miidiirtiyle evlenmis, diinyanin 6nemli
kentlerini dolagmus, liiks otellerde yasams...
Genel miidiir egi 6liince de bes parasiz,
calsmak zorunda kalns.

Seksenli yillarda da, bir yaymnevinde birlikte
calistik... Geng ve varlikl yillarin sik stk
anlatmayt severdi.

Beyogluwnda mankenlik yaparken bir
delikanli pesinde dolagirms stirekli.
Cadde-i Kebir'de ard: sira ytirtirmiis
boyuna. Geng kadn kendisini izleyen
delikanhdan rahatsiz olur; “Cocak, senin
devsin yok mu, neden okwluna
givmayorsun?” diyerek kovarmus.

Seksenli yillarda, o kovdugu sair hemen her
giin gazete, dergi sayfalarinda olurdu.
Televizyonda dizi filmi oynar, kitaplari pes
pese yayimlanir ve goksatanlar listesine
girer... Yagh manken, sairle ilgili haberlerin
higbirini kagirmazds. Belli belirsiz Gviinerek
anlatmusts, bu sairin delikanlilik yillarmda hep
kendisini izleyisini. Kagirlir firsat degildi:
“AbP dedim. “Kagrrmssinaz... O giizelim

ask sisvleving simds sewin icin yazavds..

E
|

”

¢
dd

Atila ilhan.

. El ele, giiz giize olurdunuz. Pavislere

Jotiiriirdii seni!” Yash kadin i¢ gegirdi:
“Ayol, ne bileyim? Koltugunun altwmda kitwpla dolasan kallwyruk bir cocuktu
o0 zamaniar! Ben onu igrencs filan samvvrdim!”

Fagil Hiisni Daglarca ve Aziz Nesin.

22 fenamizah

beslerlerdi?

biliyorum.

yerden konusur.

«Ct/CELER AYAKTA KONUSUR...”

Unlii iki edebiyat adam, tinlii iki asker...
Onlan bir arada gosteren ender bir fotograf.
Hep boyle samimi, birbirlerine kargt sicak duygular nu

Aziz Nesin’i bilemem; ama Fazil Hiisnii’niin -nedense-
ona karst pek sevgi duymadigint kendi sozlerinden

Vaktiyle, Sovyet Yazarlar Birligi'nin ¢agrilist olarak birlikte
Rusya’ya giderler. Bu degerli iki Tiirk edebiyatgisinin
onuruna bir aksam yemegi verilir. Adet tizere, onurlarina
yemek verilen kisilerden birer konusma yapmalart istenir.
Daglarca “Once Aziz Nesin konussun” onerisinde
bulunur. Aziz Bey kendinden emin, 6neriyi kabul eder ve
ayaga kalkip bir konusma yapar.

Sira Daglarcdya geldiginde yerinden kalkmaz. Oturdugu

Ve konugmasina goyle baglar:

“Ciiceler ayakta konusur. Ben ciice olmadygom icin
oturduguim yevden konusacogom.”

Bunu anlatwrken, yaptig1 hinzirhgin keyfini hala yagtyordu.



Sabahudin Hadzialic / Prof. Dr. and Honoris Cause

(Bosnia & Herzegovina)

BOSNIAN

* Medijsko opismenjavanje: Bosna i Hercegovina
}RS & FB|H§ je na prvom mllestupo korupciji u Evropi
48 zemalja). Zaista, moze li gore? “Moze”, politi¢ar
odgovara.

+ Medijsko opismenjavanje: Milijardera pitati u BiH,
dali je voli je suvisno. Voli je kao dzep svoj. Samo ga
ne pitaj za prvi milion - kako ga Le zaradio.

* Medijsko opismenjavanje: Aleksandar Vucic,
predsjednik Srbije negira da je uCestvovaou
,~Sarajevo safariju” organizujuci turisticko ubijanje
civila sa brda oko Sarajeva tokom rata. Dokazi
govore suprotno. Eo ipso, ubice i dokaze.

* Medijsko opismenjavanje: Pravosude u Bosni i
Hercegovini je jednako proporcionalno velicini krimi-
nala u svim oblicima. Jer, tamo gdje svi kradu, nitko
ne krade. o . .

* Medijsko opismenjavanje: Nevinost fadistickih
Sovinista iz SDA & HDZBiH &SNSD i njihovih satelita
je vidljiva. Samo njima, kada su korupcija & nepoti-
zam & Sovinizam & faSizam u pitanju.

aphorisms

ENGLISH

+ Media literacy: Bosnia and Herzegovina (RS & FBiH)
ranks first in terms of corruption in Europe

(48 countries). Really, can it get any worse? ‘It can”,

the politician replies.

* Media literacy: Asking a billionaire in BiH if he loves this
country is redundant. He loves the country like his pocket.
Just don't ask him about the first million - how he made it.

+ Media literacy: Aleksandar Vucic, the President of Serbia,
denies that he participated in the "Sarajevo Safari", organ-
izing the tourist killing of civilians from the hills around
Sarajevo during the war. The evidence says otherwise.
Eoipso, he will kill the evidence.

+ Media literacy: The judiciary in Bosnia and Herzegovina
is equally proportional to the magnitude of crime in all its
forms. Because where everyone steals, no one steals

+ Media literacy: The innocence of the fascist chauvinists
from SDA & HDZBiH & SNSD and their satellites is visible.
Only to them, when it comes to corruption & nepotism &
chauvinism & fascism.

TURKISH : Medya okuryazarligi: Bosna-Hersek (RS & FBiH), Avrupa'da (48 lilke arasinda) yolsuzlukta birinci sirada. Gercekten, daha
kdtiist olabilir mi? “Olur,” diye yanitlar siyasetci. < Medya okuryazarligi: Bosna-Hersek'te bir milyardere bu iilkeyi sevip sevmedigini
sormak gereksizdir. Ulkeyi kendi cebi gibi sever. Sadece ona ilk milyonunu nasil kazandigini sorma. « Medya okuryazarligi; Sirbistan
Cumhurbagkani Aleksandar Vuci¢, savas sirasinda Saraybosna gevresindeki tepelerden sivillerin turistlere dldiirtliimesi anlamina
gelen “Saraybosna Safarisi”ne katildigini inkar ediyor. Kanitlar aksini séyliiyor. Eo ipso, kanitlan da dldiirecektir. « Medya
okuryazarligi: Bosna-Hersek'te yargl, sugun her tiriiniin biyikliglyle dogru orantilidir. Ciinkii herkesin caldigi yerde, kimse
calmiyordur. » Medya okuryazarligi: SDA & HDZBiH & SNSD ve onlann uydularindaki fasist sovenistlerin masumiyeti ortadadir.
Ama sadece onlara gore; séz konusu yolsuzluk & kayirmacilik & sovenizm & fasizm oldugunda.

Bernard Bouton, France
|

TITANIC

__H NN
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Serhan Gazioglu, Cyprus

DIS HABERLER

o Amerikali teknoloji sirketi Moon Express
isilerin 6ldiikten sonra Ay'a gomiilmesini

saglamak i%n 37 bin lira para alacakmig.
Vallahi iyiymis. (kemizde sosyetik bir mezarlikta
yer almanin fiyat daha pahalt!

« italya'da gikanlan kanuna gore
plajdaki sezlonglara sabah 08.30'dan dnce
esya birakmak yasakmis. yi de bizim iilkemizde
sahiller parsellenmis. Havlu birakan degil,

paray! bastiran sezlongu kapyor!

o Bir giin Einstein'e sormu lar:

«Atomun pargalanmasindan enerji elde edecek kadar
akills olan insanoglu, nasil oluyor da bunun, insanligin
ve tabiatin yok edilmesinde kullamlmamast igin
gereken dnlemleri almlgor?’ Unlii bilgin aciact
glilimsemis: “Uzay bile belki sonsuz degildir ama
aptallik sonsuzdur?
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Igor Smirnov, Russia
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article

Vladimir Rudov
(Ukraine)

A SURE SIGN

* If this cat had been drawn or met at a friend's, Tina
would have certainly exclaimed: "What a wonderful kitty!"
But now this black ugly monster ran across her path...

Tina stopped dead in her fracks. And there were good
reasons for that. Along with the Pythagorean theorem and
Newton's binomial theorem, there was another, no less
valuable piece of information in her charming little head.
She hung out the laundry to dry, but it started raining - that
means her husband doesn't love her. She came back for
something - don't expect good luck. The incident with the
black cat was one of the simplest truths. Such as, for
example, that the square of the hypotenuse is equal to the
sum of the squares of the legs, or that two times two is
four. Tina's husband, also a graduate of the mathematics
department, called the sum of the knowledge stored in his
wife's head a mess. Tina was not offended, because he
was a man, that is, he should not be taken seriously.
Walking along the smooth asphalt sidewalk, which a cat
had run across at such an inopportune moment, was
beyond Tina's strength. And she tumed right. The road
was narower here, the soil was more liquid. But this did
not frighten Tina. She boldly took a step, then another...
Tina saw the sign "Caution! Construction in progress" only
when the items from her bag were scattered within a
radius of five meters. She spent a long time collecting
them, cleaning her coat, fixing her hair. Suddenly she
thought: "What if | had gone straight?" She shuddered.
Tina's mind's eye saw her husband with a guilty look.
"Here's your mess!" - in the tone in which she would
explain a theorem to an obtuse student, she said. And
instead of the final phrase: "As was to be proved," she
concluded: "The sign will not lie."

* Eger bu kedi bir arkadasinin evinde ¢izilmis ya da
orada karsisina gikmis olsaydi, Tina kesinlikle

“Ne harika bir kedil” di?le haykinrdi. Ama simdi bu
siyah, girkin yaratik yolunu kesmigti..

Tina oldugu yerde mihlanip kaldt. Bunun icin gegerii
nedenleri vardi. Pythagoras teoremi ve Newton'un
binom teoremiyle birlikte, sevimli kiigiik kafasinin
icinde en az onlar kadar degerli baska bilgiler de
bulunuyordu. Camasirlan kurumasi igin astiysa ve
ardindan yagmur bagladiysa - bu, kocasinin onu
sevmedigi anlamina gelirdi. Bir sey almak icin geri
dondiiyse - iyi sans beklenmemeliydi. Siyah kedi
olayi da en basit dogrulardan biriydi. Tipki
hipotentistin karesinin dik kenarlarin kareleri
toplamina esit olmasi ya da ikinin ikiyle carpminin
dort etmesi gibi. Matematik béliminden mezun
olan Tina'nin kocasl, karisinin kafasinda
depolanmis bu bilgilerin toplamina *karmasa” derdi.
Tina buna alinmazds; ¢tinku o bir erkekti, yani cid-
diye alinmamasi gerekirdi.

Tam da en uygunsuz anda bir kedinin iizerinden
gegtidi o diizgun asfalt kaldinmda yiirlimek
Tina'nin gictini astyordu. Bu ylizden saga dénd.
Burada yol daha dardi, zemin daha yumusak ve
camurluydu. Ama bu Tina'yr korkutmadi. Cesurca
bir adim atti, sonra bir tane daha...Dikkat! Inﬁaat
var” tabelasini Tina ancak cantasindaki esyalar

bes metrelik bir alana sacildiktan sonra gordu.
Uzun siire onlar topladi, paltosunu temizledi, sagini
diizeltti. Derken aklina bir diistince geldi: “Ya
diimdiz gitseydim?!” Urperdi.

Tina'nin zihninde kocasini suglu bir ifadeyle gérd.
“Iste senin karmasan!” dedi; bunu, anlamakta zor-
lanan bir 6grenciye bir teoremi aciklarken kullandigi
tonla sdyledi. Ve “Ispatlandidji gibi” demek yerine,
su sozlerle bitirdi: “Isaret yalan séylemez.”
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Assunta Toti Buratti, Italy
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Jll )ose Alberto Rodriguez Avila (Avilarte),Cuba | Damir Novak, Croatia

Ronaldo Cunha Dias, Brasil
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Marco De Angelis, Italy
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aphorisms pr
Drazen Jergovic |
roatia) ,

+ Ocak ayinda Hirvatistan:
Magazalardaki kuyruklar
azaldi. Eczanelerdekiler artti.

+ Actigimizdan daha sik kapatiyoruz.

+ Ne zaman sarhos olsam, gerceklik
duygumu kaybediyorum. Dengemi de.

* Yazarlk bir meslek degildir. Hele hele bir
milk hi¢ degildir.

+ Onun hakkinda sdyledigim tim iyi seyleri
geri aliyorum.

* Hayat tek bir kadin degildir, ama iki erkek
olabilir.

* Mutlakiyetgiligin gliclenmesi, iyimserligi
zayfflatir.

+ Ben bir hicivcinin ve bir mihendisin hayatini -
yasiyorum. [kimiz de zar zor ayakta kaliyoruz. !

* Not, kuralin istisnasidir.

+ Yaslilarda giderek azaliyor, ama daha gok
insanda giderek artiyor.

+ Once seni digin Usttine koyarlar,

sonra altina.

+ Kizim ¢ok titizdir. Her seyi binlerce minicik
parcaya ayirr.

+ Soyleyemediklerime bile inanmiyorum.

+ Aforist — en ¢ok... diliyle geri cekilen kisidir.
+ Bir hicivci medyada, bir miihendis ekono-
mide marjinaldir. lkisi de teknolojik olarak
gereksiz sayilr.

aphorisms
Vlado Vlahovic | = «
(Montenegro) f «

* Officially - privatisation;

popularly - plunder. L

e We are not bothered by moving in a circle: it suits
us to have the first and the last next to one another.
* Let us put masks on so that the adversaries could
pass by unnoticed.

* How much they have ,,sharpened* us, we must
have been extremely dull.

o It was much easier for Tesla to invent the electric
power than to my father to bring it into the house.

* Better a finger on forehead than a full hand on the
nose.

* To us, history is more important, to them - it is
geography.

* When we win, no one admits their defeat.

* Any evocation is by some seen as a provocation.
* He does not think, he just decided that way.

¢ Never have the European streams had

narrower beds.

¢ It is not dangerous to yawn, what is dangerous is
to flip the tongue. y

* Sve je manje velikih ljudi, a sve viSe velikih voda.
o The number of great man is decreasing, the num-
ber of great leaders increasing.

* The right to vote is given to the sufficient number
of citizens.

* They will treat us like cattle for as long as one can
make good money on livestock.

* The lullaby was played for free, but we dearly paid
the awakening.

* God has not been kind to them, therefore they
helped themselves.

* We won, and they achieved their goals.

* The staff changes were introduced: the two
deceased were replaced by two with seventy-year
experience.

* Even when they dismounted the¥ did not take the
saddle off our backs. The fighters for the great
Serbia created great Croatia.

* We can do with whoever we want but cannot with
whom we must.
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* January in Croatia: The lines at the shops

| have decreased. The lines at the pharma-

I cies have increased.

I o We are closing more often than we are

I opening.

I e Whenever | get drunk, | lose my sense of

I reality. My balance too.

I ¢ Awriter is not a profession. Even less is

| ita property.

I o |take backall the good things | said

I about him.

| e Life is not one woman, but it can be two

| men.

i The strengthening of absolutism weak-

| ens optimism,

| oI live the life of a satirist and an engineer.

| We both barely survive.

| * The note is an exception to the rule.

| It grows less and less in older people,

| butit grows in more and more.

{ © First they put you on the tooth, and then

| they put you under it.

{ My daughter is petty. She tears every-

j thing into a thousand tiny pieces.

{ *ldon't even believe in what | can't say.

| *Aphorist - a person who is most

j Withdrawn... by the tongue.

| *Asatirist is a media marginal and an

j engineer is an economic marginal. Both are
technologically redundant.

¢ Resmi adiyla: 6zellestirme; halk arasindaki
adiyla: yagma.

+ Daire gizerek ilerlemek bizi rahatsiz etmiyor:
bas ile sonun yan yana olmasi isimize Eehyor.
+ Gelin maske takalim ki diismanlar far
etmeden gecip gitsin.

+ Bizi ne kadar “keskinlestirmiglerse”, demek
ki 0 kadar korelmisiz.

* Tesla icin elektrigi icat etmek, babamin onu
eve getirmesinden daha kolai/(dL

+ Alinda bir parmak, burunda koca bir elden
iyidir.

+ Bizim icin tarih daha 6nemlidir, onlar iginse
cografya.

+ Biz kazandigimizda, kimse yenildigini kabul
etmez.

* Her hatirlatma, bazilan tarafindan kiskitma
olarak goriilr.

. Odq{lgﬂnm[]yor, sadece dyle olmasina karar
verdi.

+ Avrupa'nin akarsularinin yataklar hi¢ bu
kadar dar oImam|?t|.

+ Esnemek tehlikeli degildir; tehlikeli olan dili
cevirmekiir.

* Bilyiik insanlar giderek azalyor, biiytik lider-
ler ise giderek cogaliyor.

+ Bliyiik insanlarin sayisi azaliyor, biyik
liderlerin sayisi artiyor.

+ Oy kullanma hakki, yeterli sayida
vatandasa verilrr.

* Hayvanciliktan iyi para kazanildigi stirece,
bize hayvan muamelesi yapacaklar.

+ Ninni bedavaya ¢alindi ama uyanisin bedeli-
ni_lpahallya oOdedik.

+ Tann onlara comert davranmadi, bu yiizden
kendilerine yardim ettiler.

+ Biz kazandik, onlar ise hedeflerine ulast.

+ Kadro degisiklikleri yapild: iki old, yetmis
yillik denegllme sahip ik kisiyle degistirildi.

+ Attan indikleri halde, sirtimizdaki eyeri
clkarmadilar.

+ Bliytik Sirbistan icin savasanlar, biyik
Hirvatistan’l yaratti.

+ Istedigimiz herkesle yapabiliriz ama yapmak
zorunda olduklanmizla yapamayiz.

aPhorisms
Zeljko Markovic
(Serbia)

o |f peo[)le knew how to rule IS 4

themselves, they wouldn’t need to be ruled at all.
* When we count on our

fingers, the answer is already in our hands.
* How long will everything remain this expensive?
Until the next price hike. .

* Making millions isn’t hard—they’re conveniently
round numbers.

* Nobody sends letters anymore, yet everyone

keeps receiving envelopes.

* Add up private interests and you get public damage.
o All games revolve around money. Whoever has it
leads the dance.

* How’s business going? Depends on how much

sweat is spilled. .

* Atiny minority takes a massive share of the money.
* One hundred books arrived at the literary
comﬁetition. The jury read the three winners.

l. V\{ at matters most is knowing whose turn comes
ast.

* Qur working hours run from star to star—and

that's the whole month.

* Nothing in their heads. Everything in their hands.
* This is the phase when zeros take the lead.

* Paper tolerates everything; freedom survives only
on paper.

* The job won’t run away. The profit often does.
Poverty presses hard.

o We are burdened by what we lack.

He found a four-leaf clover—and won a four-year
mandate.

* We crawl because our memory is shorter than an
earthworm’s.

o Everything creaks, but nothing resonates.

We rank low on the table—the opponent

everyone enjoys playing. .

o We Ent our teeth and cut back—straight from our
mouths.

* The core of their program is simple: stay on

television.

* We need an alarm clock—just to remind us what

timeitis.

¢ |nsan kendini yonetmeyi bilseydi, basina yonetici
aramazd.
¢ Parmakla saylyorsak, ¢6ziim zaten avucumuzun
icindedir.
¢ Bu pahalilk ne zamana kadar siirer? Bir sonraki
zamma kadar.
¢ Milyonlan gevirmek zor degildir; zaten hepsi
yuvarlak istir.
® Mektup yazan kalmadi ama zarf alan gok.
¢ Bireysel cikarlan Ust Uste koy, ortaya toplumsal
zarar ¢lkar.
¢ Oyun paranin etrafinda kurulur; kimde para varsa
oyunu o bozar.
¢ [sler nasil gidiyor? Terin tuzu belirler.
* Az kisi cok alir; gogunluga kalan hesap
makinesidir.
¢ Edebiyat yansmasina yiiz kitap geldi. Juri, 6dul
alan uc kitabr okudu.
¢ Mesele birinci olmak degil, son sdziin kimde
kaldigini bilmektir.
¢ Mesaimiz yildizdan yildiza; ay bitene kadar.
o Kafalar bos, eller dolu.
* Bu dénem sifirlann séziiniin gegtigi dénem.
o Kagit her seyi tasir; 6zgurliik ise sadece yazili
halde hafiftir.
o I§ yerinde durur; kazang arada kaybolur.
* Parasizlik bastinr; insani olmayan ?eyler ezer.
E Dort yaprakl yoncay! buldu; dort yilik yetkiyi

aptl.

¢ Siiriinliyoruz; ¢iinki hafizamiz bir
solucaninkinden kisa.

¢ Her yer gicirdiyor ama ses duyan yok.

o k@ in altindayiz; herkesin oynamak istedigi
rakibiz.

® Disimizi sikiyoruz; lokmay! kendimizden
kesiyoruz.

¢ Programlannin 6zil nettir: ekranda kalmak.
¢ Bir alarm saatine ihtiyacimiz var; saatin kag
oldugunu hatirlamak igin.
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T ‘Chicane’is
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of Mark Winter,

‘4%  aNew Zealander
who lives and
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Hule Hanusic, Austria

FadiToOw 024

Marcel Cizmar, Slovakia
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aphorisms
Vasil Tolevski
(North Macedonia)

* Yanlis krali sectik ve
bdylece kendimizi saray
soytansi yaptik.
+ Gogmenler i%in endiselenmeyin! Akli olan hig
kimse burada kalmaz. B

+ Hitktimetin "Altin Balik" ihalesi iptal oldu! Bizim
taleplerimizi karsilayabilecek bir altin balkk heniiz
dinyadayok. =~

+ Hilkiimet vaatlerini yerine getiremez

Glnkii vaatlerin ici bostur. )

* Onlan sirtimizda tasidigimiz stirece, tepemizde
(almmizda) kalacaklar!

* Kural sudur: Tim milletvekilleri Kiril alfabesini bilir,

daha yiksek mevkidekiler ise Latin alfabesini de.
+ |ktidar hata yapar, muhalefet onlan arar... Ve
bdylece halkla saklambag c()}/narlar.

» Hikimet avug avug vaat dagitir, clinkti halkin
baginin kabak aﬁlkz)oldugunu bilir.

+ Burada en ¢ok ka

siyasette.

+ Fareler peynir ve pastirma ile yakalanir, lagim
fareleri ise ihalelerle!.

aphorisms

Ninus Nestorovic
(Serbia)

* Tek tip distinceye

karslyim. Herkese karsi

tek basima.

¢ Yayimlanan siir ve aforizma kitaplannin

ylizde 90'ini sadece yazarlari okur. Kalan yiizde

1Q'unu ise onlar bile okumaz.

¢ |ktidann halki soydugu yerde ndbeti polis tutar.

* Bir adam, olaganiistu popdilaritesi sayesinde

%azetelerimizin neredeyse her sayfasinda yer aldi.
adece 6lUm ilanlannda heniz yok.

¢ Kimsenin bana hayran olmasina gerek yok.

Gerekirse kendim hayran olurum.

Kabuslardan kacamadim. Beni uykuda yakaladilar.

* Nine oy pusulasina sarnidi, dede nineye, trol ded-

eye, fedailer trole, taginmis ve parayla getirilen seg-

menler fedailere... Sonunda Sirbistan’'i mahvettiler.

* |nsan diisUk kaliteli bir Grlindiir. Satildigi anda ¢op

olur.

* Hayatta simdiye kadar sadece éulluk kusunu, kir-

piyi ve kendi resmimi becerdim.
beni becerdi.

eri kalan her sey

* Destede bir kral ve bir siri jandarma varsa, aslan

ancak kolunda saklayabilirsin.

aphorisms
Milan R.Simic
(Serbia) #

* Bizim tiyatromuzda seyirci
de oynar.

» Memnunmus gibi. Fikrimi
paylasmam.

+ Muhbir olabilirsiniz. Casuslar igsiz.

+ Herkes herkesin ne yaptigini biliyor.

+ Gelecegimiz bir labirente kaldirildi.

+ Edebiyati seviyorum okumaya alerjim var.

+ Baslangicta “bir daha olmasin” vard. Bir daha
oldu.

+ Balkanlarda kardesce bogazlasinz.

Daha az acttr.

+ Cografyamiz sinirimizi bozuyor.

Bir tirlli sahteleyemiyoruz.

* Insanca dinlenmek igin akil hastanesine
yatmak istiyorum.

ak yetisir; hem tanmda hem de

 We chose the wrong king and thus turned
ourselves into court jesters.

¢ Don’t worry about the migrants! No one sane
is staying here.

¢ The government tender for a goldfish failed!
There is no goldfish capable of fulfilling our
demands.

¢ The government cannot fulfill its promises
because they are empty.

* As long as we carry them on our backs, they
will be at our head!

¢ The rule is that all MPs know Cyrillic, while
those in higher positions also know Latin.

¢ The government makes mistakes, the
opposition looks for them... and so they play
hide-and-seek with the people.

¢ The government promises "with fists and
hats" (lavishly) because they know the people
are bareheaded.

¢ Pumpkins thrive best here—whether in agri-
culture or in politics.

¢ Mice are caught with cheese and bacon, but
rats are caught with government tenders!

* | oppose uniform thinking. Alone, and against
everyone,

o Ninety percent of published poetry and aphorism
books are read solely by their authors, The remaining ten
percent are not read even by them.

o Where power plunders the people, the police keep
watch.

* One man, thanks to his remarkable popularity, has
appeared on nearly every page of our daily newspapers.
Only the obituaries remain untouched.

* | don’t need anyone’s admiration. | am perfectly
capable of providing it myself. | failed to escape my bad
dreams. They found me while | slept.

¢ The grandmother clings to the ballot, the grandfather
to the grandmother, the troll to the grandfather, the
thugs to the troll, and the imported, paid voters to the
thugs — and Serbia collapses, chain by chain,

* Manis a product of poor quality. Once sold,

he is discarded.

¢ In life, I have only truly humiliated a woodcock, a hedge-
hog, and my own reflection. Everything else has done the
same to me.

o When the deck holds one king and countless gendarmes,
aces survive only up a sleeve.

¢ |n our theatre, even the audience acts.
* As if they were satisfied with the play.
¢ | won’t share my opinion with you.

* You might be an informant.

* Spies are out of work.

e We all know what everyone is doing.

e Our future is trapped in a labyrinth.

* What good is my love for literature
when I’'m allergic to reading?

¢ In the beginning, there was “let it not
happen again.”

And so it remained.

¢ In the Balkans, we slaughter each
other fraternally—

it hurts less that way.

* Our geography annoys us. We simply
can't forge it.

o | feel like checking myself into a mental
hospital just to rest like a human being.

aphorisms
Ivan Grahovec
(Croatia)

¢ The best way to ruin

your day is to start it with too
big plans.

¢ The more detailed the order, the more gloomy
the waiter.

* Hairdressers love to cut hair the most - just not
the one you bring them.

¢ The most expensive service is the one

you didn't get.

* Some hairdressers have such a conscience that
they use it as an excuse.

¢ The strangest stories always have a relative who
does nothing but knows everything.

¢ In the land of the absurd, even a surgeon can
operate without surgery.

¢ The best wealth is gained by those who find a
market for nonsense.

¢ Traveling is beautiful until you get there.

+ Glinlin{izii mahvetmenin en iyi yolu,

ona ¢ok buyiik planlarla baglamaktir.

+ Siparis ne kadar ayrintillysa, garson o kadar
kasvetlidir.

+ Kuafdrler sag kesmeyi cok sever—-ama onlara
gétirduginiz saci degil.

+ En pahali hizmet, almadiginiz hizmettir.

+ Bazi kuaférlerin vicdani o kadar giicludir ki,
onu bahane olarak kullaniriar.

+ En tuhaf hikayelerin icinde, higbir sey yap-
mayip her seyi bilen bir akraba mutlaka vardir.
+ Sagmaliklar Ulkesinde, bir cerrah bile ameliyat
yapmadan ameliyat edebilir.

+ En iyi servet, sagmaliga pazar bulanlar
tarafindan kazanilir.

* Yerel tren, sigmayan bir alana kag kisinin siga-
bilecegini anlamanin en hizli yoludur.

aphorisms
Jovan Jovceski
(North Macedonia)

+ Zanaatlan tarihe gémduk.
Zaten tarih de bizim ana
zanaatimiz!

+ Politikacilar iyi bir izlenim birakmaz; sadece iz
birakirlar-aldiklanylal

+ Sug biiytimez. Yayilir!

+ Politikacllar halka hizmet eder. Kétii bir drnek
olarak!

+ Politikacilarla halk hep zararda. Halk coktan iflas
etmeliydi!

+ Basanmi affederlerdi... Yeter ki basarmayayim!

+ Onu alenen tebrik ettiler; gizlice de umdular ki
bir daha tekrarlanmasin!

¢ The secret of our success is the success of
our secret!

¢ Politicians don’t leave a good impression.
They only take!

¢ Crime doesn’t grow. It spreads!

* Politicians serve the people—by being a bad
example!

« With politicians, the people are always at a
loss. They should have gone bankrupt long
ago!

* They would forgive my success—if only |
don’t achieve it!

¢ They congratulated him publicly on his suc-
cess, secretly
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MAKALE / ARTICLE e byAziz Yavuzdogan

Diinya mizahindan anekdotlar:

Mizahin ardindaki
trajik gercekler!

izah yalnizca kahkaha
M atmaka lgih deildir
diinyaya bakmanin bir
yoludur. Kiltiirler
boyunca, toplumlann iktidarla,
sansiirle, sagmalikla ve kendileriyle nasil
tizlestiklerini agiga vurur.
azen sessizce, bazen acmasizca...
Mizah, ¢ogu zaman kimsenin cesaret
edemedig anlarda gercegi soyler.

Ornegin Ingiliz mizaht bir paradoks

tizerine kuruludur: Yiiz ne kadar

ciddiysa, saka o kadar keskindir.

Oscar Wilde, insanlan en ok neyin

Eﬁ\idiirdii“ ii soruldugunda bunu
urstz %111 de Hzetlemisti:

Latin Amerika’da ise absiirtlitk ¢ofu
zaman gercegin aynasidir. Mafalda’nin
yaraticist Quino’ya, tinlii karakterinin
neden hi¢ biiyiimedigi soruldugunda
verdigi yanit yikicr derecede sadeydi:
“Ciinkdi diinyn yeterince biiyiimedi.”
Bir cocugun sesiyle, koskoca {)?r kita
kendi vicdanini bulmugtu.

Mafalda boyle tuhaf bir sansiirle
kargilagmugtr. 1960’larda bazt
gazeteler, “Bir cocuk bu kadar zeki
olamaz” gerekgesiyle bant karikatiirii
yayimlamay! biraktr. Sorun, anlagilan,
politk elestiri degil—diistinen bir
cocuktu.

Japon mizah1 bambagka bir yol izler:
munimalist, sessiz, patlayict. Bir
karikatiir yansmasinda birinciligi alan
eser bom%o bir sayfadan ibaretti.
Altnda tek bir ciimle vardi: “Bu sakays
anlamayaninr igin agklnma yapl-
mamaktady” Burada sessizlik, en
giirtiltiilii punchline’a dontismiist.

Bazi mizah ornekleri ise sinirlart
biittintiyle asar. Bir Nasreddin Hoca
fikrast, bir vruf)a mizah dergisinde
bir zamanlar goyle tanitilmugtu:

“13. yiizysldan bir bicivei—bugiin
hila giincel.” Goriinise bakilirsa bazt
esprilerin pasaporta ihtiyact yoktur.

Tiirkiye’den Penguen dergisi de
bcnzc? bir ders Su%ll;[i Bir kgg)sakta
siyasetciler hayvan olarak ¢izildiginde,
“isilike haklarimin ihla;i”
gerekgesiyle dava agild. Karikatiiristin
savunmast kisayds: “Ama bunlar
hayvan.” Mahkemenin yaniti ise son
derece aciklayicydr: “Hangi
bayvanlay olduklars bell.”

Sonugta mizah, tanima sanatidir.

Ve son olarak, Franco dénemi
Ispanydsinda bosluk bile suctu.

Bir dergi, sanstirlenen bir karikatiirin
verine bos bir kare koymus, altina
f(uguk bir not eklemisti: “ Busrada
sansiiy olmasy gevekiyordn.” Yayin bir
kez daha kapatildi. Resmi gerekge mi?
“Olwrn fazla diisiimdiirmek”
Ulkeler ve on yillar boyunca mizah tek
bir seyi stirekli kanutlar: Kahkaha asla
masum degildir. Hatirlar, direnir ve
bazen—sessizce—kazanr, W

“Gergeh,” demisti, “onu ifndesiz biv
izle siylerseniz.” O giinden bu yana
ngiliz mizah nadiren esprinin sonunu

—  — — i — — — 1 — — . ............... f—
Anecdotes from world humor:

vurgular. Sakay1 ilan etmez; onu yasar.

Fransa’da ise mizah uzun zamandur
otoriteyle dogrudan bir hesaplasmadir.
1960’larda efsanevi Hara-Kiri
dergisinin kapaklanndan biri
sanstirlendiginde, editGrler tarthe yakisir
bir provokasyonla kargilik verdiler. Bir
sonraki sayy, iri harflerle atilmig su
mangetle cikts: “Bu sayays giviiyor-
samaz, sansiir wywywhalmis demektir”
Dergi bir kez daha kapatildi, ama o
ctimle satirk meydan okumanin
manifestosu olarak yasamayn stirdiirdi.
Bu meydan okuma 1970’te, eski
Fransa Cumhurbagkarn Charles de
Gaulle’tin olimii tizerine doruga
ulast1. Hara-Kiri, kapagmnda su

'faa(ieye yer verdi: “Colombey’de trajik
balo: 1 0li” — daha 6nce oliimciil bir
yangmn i¢in gazetelerde kullanilan
soguk, biirokratik dili taklit ederek.
Devlet bunu ahlaksizlik saydi ve dergiyi
yasaklad:. Editorlerin yaniti tarihseldi:
Derginin adini deggtirdiler. Boylece
Charlie Hebdo d%“du. Sansiir, bir kez
daha, kendi muhalefetini yaratmstz.

Rus mizahi ise kisa, soguk ve
oldiirciidiir. Sovyet doneminden
bilinerll bir ﬁll<ra, S]i(]]}jl’gie ifiﬂde
ozgiirliigii olup olmadig sorulur.
“hgl;llzttegzl?lan” %iye yam%lgclir.

“Hatta diisiince ozgiirligii de var—
konusmadan once.” Fisiltyla anlatlan,
sessizee giiliintip herkesce kusursuzca
anlagtlan bir gakayd: bu.

Sovyetler Birliginde imada bulunmak
bile tehlikeliydi. Bir karikatiirde, bir
biirokrat masasinmn arkasinda kocaman
bir koltuk gizilmisti; yetkilinin kendisi
gériinmiiyordu.
ansiirciiler itiraz etti:
“Devlet govevlilevi tembel
fiisterilzyox” Karikatiirist sakinlikle
argilik verdi:
“Ben kimseyi
cizmedim,.
Yanit aninda geldi:
“Herkes kima gizdigini biliyor”
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umor is not merely about laughter, it is a way of

seeing the world. Across cultures, it reveals

how societies confront power, censorship,
absurdity, and themselves. Sometimes quietly,
sometimes brutally, humor speaks the truth—often when
no one else dares.

British humor, for instance, is built on a paradox: the more
serious the face, the sharper the joke. Oscar Wilde once
summed it up perfectly when asked what makes people
laugh the most. “The truth,” he replied, “if you tell it with a
straight face.” Since then, British humor has rarely relied
on punchlines. It doesn't announce the joke—it lives it.

In France, humor has long been a direct confrontation
with authority. During the 1960s, when the

Iegendagl magazine Hara-Kiri had one of its covers
censored, the editors responded with a provocation wor-
thy of history. The following issue appeared bearing a
bold headline:

“If you are seeing this issue,

censorship must have fallen asleep.”

The magazine was shut down once again, but the
sentence survived as a manifesto of satirical defiance.
That defiance reached its peak in 1970, upon the death of
former French President Charles de Gaulle. Hara-Kiri
published a cover reading: “Bal tragique a Colombey :

1 mort’ (“Tragic accident in Colombey: one dead),
echoing the cold, bureaucratic language newspapers had
previously used for a deadly fire. The state deemed it
immoral and banned the magazine.

The editors’ response was historic: they simply changed
the magazine’s name. Thus, Charlie Hebdo was born.
Censorship, once again, had created its own opposition.

Russian humor, by contrast, is short, cold, and lethal.
A well-known Soviet-era joke asks whether
freedom of speech exists in the USSR. “Of course,”
comes the answer. “There is even freedom of

ht-before you speak.” It was a joke told in whispers,
laughed atquietly, yet understood perfectly.
In the Soviet Union, even implication was dangerous.
One cartoon depicted nothing but an enormous armchair
behind a bureaucrat's desk-the official himself was
invisible. Censors objected: “State officials are portrayed

as lazy.” The cartoonist replied calmly, “/ didn't draw
fvr’l'yone." The answer was immediate: “Everyone knows
0 you drew.”

In Latin America, absurdity often mirrors reality. When
Quino, the creator of Mafalda, was asked why his famous
character never grew up, his answer was devastatingly
simple: “Because the world didn’t grow up enough.”
Through a child’s voice, an entire continent found its
conscience.

Japanese humor takes a different route—minimal, silent,
explosive. In one cartoon competition, the winning entry
was nothing but a blank page. Beneath it, a single line
read: “No Ination is provided for those who don't get
this joke.” Silence, here, became the loudest punchline.
Even Mafalda faced censorship of a peculiar kind. In the
1960s, several newspapers stopped publishing the strip,
arguing that “a child cannot be this intelligent”

The problem, apparently, was not political critique-but a
thinking child.

Some humor transcends borders entirely. A Nasreddin
Hodja anecdote was once introduced in a European
humor magazine as “A comedian from the

13th century-still relevant today.”

Turkey's Penguen humor magazine offers a similarly
sharp lesson. When politicians were drawn as animals on
a cover, a lawsuit followed, citing violation of personal
rights. The cartoonist defended himself:

“But these are animals.” The court's response was
revealing: “I’'s clear which animals they are.” Humor, after
all, is the art of recognition.

And finally, in Franco-era Spain, even emptiness was a
crime. One magazine replaced a censored cartoon with a
blank panel, adding a small caption: “Censorship was
supposed fo be here.” The publication was shut down
once more.

The official reason? “‘Making the reader think too much.”
Across nations and decades, humor proves one thing
consistently: laughter is never innocent. It remembers, it
resists, and sometimes—quietly—it wins. m



HISTORY
OF
TECHNOLOGY

ERGUN AKLEMAN-

WHEN IT STARTED TO RAIN INVENTED A LIGHTWEIGHT |
THE FIRST ENTREPRENEUR AND FOLDABLE
OF PARIS UMBRELLA!

ERGUN AKLEMAN-

WHEN IT STARTED INVENTED
TO FLOOD | ANOTHER USE OF
THE SAME ENTREPRENEUR THESE UMBRELLAS!

JEAN MARIUS, A MERCHANT, INTEODUCED THE FIEST LIGHTWEIGHT FOLDING
UMBEELLA IN 1710 IN HIS PARIS SHOP. THIS UMBRELLA coOULD BE OPENED
AND CLOSED IN THE SAME WAY AS MODEEN UMBEELLAS AND WEIGHED LESS
THAN ONE KILOGREAM.- UMBEELLA QUICKLY BECAME AN ESSENTIAL FASHION
ITEM FOR PARISIENNES- IN 1759, NAVAREE, A FEENCH SCIENTIST,
PEESENTED A NEW UMBEELLA DESIGN TO THE FEENCH ACADEMY OF SCIENCES

BY COMBINING IT WITH A CANE. PRESSING A SMALL BUTTON ON THE SIDE OF
THE CANE OPENED THE UMBEELLA-
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Francisco Punal
Suarez, Spain
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Mehmet Zeber, Tiirkiye

GUNDEM

Nolcak bu
memlekeTinhalil?

* Eray Yavuzdogan

e Diin sabah dolmusta yasandi. Sof6r radyoyu
agnus, haberler akiyor. Spiker ciddi bir sesle
anlatiyor: “Ekonomide olumlu gelismeler...”
Dolmusta kimse itiraz etmiyor. Sadece arkadan
biri, para uzatirken murildaniyor: “Olumluysa
bize nive wgramyor?’

Aym dolmusta emekli bir adam var.

Gazeteyi katlamus, mangete bakmiyor.
Yanindaki geng soruyor:

“Ameca, ne olacak bu memleketin hali?’
Adam distinmeden cevapliyor:

“Ne olacak... Konusulacak.”

Bizde konusmak bol. Toplantilar yapiliyor, agik
oturumlar diizenleniyor. Herkes konusuyor.
Konusmayan tek kisi var: Dinleyen.

O genellikle vatandag oluyor. Konu bitiyor,
program kapantyor, sonug ertesi giine
brrakiliyor. Ertesi giin de baska bir konuya.

Gegen hafta bir bakan yerini bir kararnameyle
bir bagka bakana devretti.. Haber kisa siirdii.
Daha kusa stiren saskinhkn. Ciinkii ertesi giin
aym isim, bagka bir gérevle karsimiza ¢ikt.
Kahvede biri durumu 6zetledi:

“Bizde istifa, govev degisikliginin giris
pavagrafidir”

Basin ozgiirligii soruluyor. Gazeteci soruyor,
yetkili cevapliyor. Cevap diizgiin, yuvarlak ve
emniyetli. Gazeteci yaziyor, editor bakiyor,
kelimeler ayiklamyor. Bazi ctimleler “yanlss
anlasilabili7’ diye rafa kaldirihyor. O raflar
kalabalik. Ama kimse sikayet¢i degil; ¢tinkii
raflar diizenli.

2

Zam meselesi yine giindemde. Yetkili “gecics®
diyor. Vatandas “alsstek’ diyor. Iki tehlikeli
kelime. Gegici olan kalicilagtyor, ahsilan
sorgulanmuyor. Sonra biri ¢tkip soruyor:

“ Niye sesiniz crlmuyor?

Ses ¢ikmiyor (fcgil, sadece igeri dogru gidiyor.

Se¢im zamaru gelince herkes vatandagt
hatirliyor. El sikiliyor, giiliimseniyor, hatir
soruluyor. Se¢im bitince vatandas yine
hatirliyor: beklemeyi. Bir amca soyle diyor:
“Oy vermek kolny, sonvasi sabur 151.”

Istikrar lafi ¢ok dolagtyor. Anlamu basit ashnda:
Degismeyen seyler i¢in kullanilan stisli bir
kelime. Degisenlere de “reform” deniyor.
Vatandas ortada duruyor. Ona da “denge
unsury” diyorlar.

Aksam eve doniiyorsunuz. Gazeteyi masaya
birakiyorsunuz. TV kanallarim agiyorsunuz.
Yine aym haberlerle karsilagtyorsunuz. Olan
biteni biliyorsunuz ama bildiklerinizle ne
yapacagiuzi pek bilmiyorsunuz. Yine de
gazeteyi atmak, TV’yi kapatmak yok. Ertesi
giin de takip edilecek. Ciinkii bu tilkede
haberler degil, insanlar eskimiyor. Insanlar
tanidik. Olaylar da.

Ekrem Borazan, Tiirkiye Ve belki de mesele tam burada bagliyor.
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Computing |G es s

® MARCH 10, 1876

rO u I I I I e : pcan
I I > COME HERE-
° | WANT You!

Cartoons in
IEEE Computer

Dr. Ergun Akleman, USA

Turkish Academician and cartoonist at Texas A&M University

ERGUN AKLEMAN

[ recemepicive sBerore computers ||| | TELEMEDICINE AFTER DIGITAL

UGGH,
SPILLED
HOT COFFEE
ON MY PANTS,
BUT T CANNOT

wWaTsonN!

QRUICK! T NEED

You! I SPILLED
ACTID ON MY
TROUSERS!

EREACH MY
DOCTOR! SHOULD
I TRY DRY
CLEANING
SERVICE?

TELEMEDIZCINE BESZAN WHEN WIEED COMMUNICATION BECAME AVAILABLE. IT IS BELIEVED THAT THE
EARLIEST TELEMEDICINE ENCOUNTER CAN BE ATTRIBUTED TO ALEXANDER GREAHAM BELL. IN 1876, HE
USED HIS NEW INVENTION, A TELEPHONE, TO CALL HIS ASSISTANT ME- WATSON TO GET HELP AFTER
SPILLING ACTID ON HIS TROUSERS- THE EXACT ORIGIN OF TELEMEDICINE IS NOT KNOWN, HOWEVEER,
THERE HAS ALWAYS BEEN A NEED FORE EEMOTE CARE SINCE ANTIRUITY- THERE IS EVIDENCE THAT
SHARING MEDICAL INFORMATION REMOTELY EXISTED THROUGH PEIMITIVE FORMS OF
COMMUNICATION, EVEN BEFORE HIPPOCRATES,

TELEMONITORING IN THE FUTURE:
MAES MISSION

HIS HEALTH DATA
LOOKS GREAT!

UGGH, | AM
HAVING A HEART

GREAT, WE
CAN MONITOR
ALAN'S HEALTH

DATA!

EBEMOTE PATIENT MONITORING BEGAN WITH PEOJECT MERCURY. NASA MONITORED THE HEALTH OF
ALAN SHEPAED, THE FIEST AMEEICAN IN SPACE, WHILE IN FLIGHT, USING AN EARLY EKG TECHNOLOGY,
A THERMOMETER, AND A EESPIEATION SENSOR ATTACHED TO HIS MICROPHONE- HAVING A EELATIVELY
SHORT DISTANCE HELPED EREAL-TIME MONITORING . HOWEVER, EEAL—TIME EEMOTE MONITORING
MIGHT NOT BE POSSIBLE WITH DISTANT PLANETS. FOE INSTANCE, THE LIGHT FEOM MARS TO EAETH
TRAVELS FOR AT LEAST 3 MINUTES. THIS TEAVEL TIME AN BE AS LONG AS 22 MINUTES-

42 fena




Julio Carrion Cueva /Karry, Peru

Cesar Andres Leal Ramirez, Uruguay
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Hossein Eskandari, Germany
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Claudio Mellana, Italy |

0. Yavuz inal, Tiirkiye

Javier Cubero Torres, Cuba

QZGIYILE:

GOK RIicA ETTI
ANCAK BOYLE
MUTLL OLUYORMUS.

DIk DURMAYA .
GALISIYOR AMA ACIL
YOGUN BAKIMA
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Mohammad Mahmoudi, Iran

Hasan Efe, Tiirkiye
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Makhmud Eshonqulov, Uzbekistan

"HERT IS RISING, EARTH IS CRYING—END GLOBAL WRRMING!"
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Juan Gabriel Benabides, Spain

J. Bosco De Azevedo, Brasil

Luis Enrique Perez Hechavarria, Peru
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Alexey Talimonov,
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HIKAYE / STORY e« by Drazen Jergovic
Nakit yabanci bir kavramdir.

az Avrupa iilkelerinde nakitle

ahgveris yapmak diisiintlemez.

Hatta ayp sayihr. Gebinde nakit

tagimak; “trend” olmadigin
kusacast in olmadigin anlamuna gelir. Bu bahar
ben de tam olarak boyle tatsiz bir deneyim
yasadm. Iy igin Isve¢ Kralligina bir seyahate
¢iktum. Patronum, yani sirkefimizin genel
miidiirti, alaumda veni bilgiler edinmen igin
beni sirket temsilcist olarak oraya gonderdi.
Bana 1.500 avro nakit avans verildi ve bu,
resmen “kugina atilms bir tekme” gibiydi.
Aslinda gitmeye pek hevesli degildim ama
sonra diisiindtim: “Kaybedecek neyim var?”
Saf Tsvegli kadinlar, bana uyan serin bir iklim,
giizel Germen mimarsi, sayisiz park ve arasinda
rahatga uyum sg?ayabilecc”gimi diisiindiigiim
cool insanlar... Oraya varmadan once her seyin
aynntisint bilmek, beni nelerin bekledigini
ogrenmek istedigim liﬁli(n seyahatten iki hafta
once bu Iskandinav tilkesinin gelenekleri
hakkinda okudum.

Pazar giinii 6gle saatlerinde Isvedin
(ineybatisindaki sehre vardim. Once
agreb’ten Ko 2 uctum, oradan da

f{ehlrleram trenle &'ye gegtim. Sabahin
driinde kalkmus olmanmn sersemligi tizerimde

olsa da, denizin alndan ve fistiinden yalnizca
on iki dakikada “vizir vizir” gecip gittigimiz
muhtesem @resund beni hemen biiyiledi.
Trenden inip kalacagim ote] olan “Scandic Sit
Jorgen”e d()%u yiirtirken, koyu renk demir
heykellere, fiskiyelere ve tugla kaplt cephelere
sahip bindlara hayran hayran bakmak icin birkag
kez durdum. Ustalikla dégenmis tag kiiplerden
olugan Roma yollart, her yandan akan bisikledl
kalabalig, her irktan insan ve kulagima gelen

diinya dillerinden olugan tam bir ses salatast...
Ancak beni en gok §1a§utan sey, gergek Viking
torunlannin azhigydi—daha do&rusu neredeyse
yok denecek kadar az olmalart. “Sarisin erkek-
leri” ve “sartgn kezlarr” bir elin parmaklaryla
sayabilirdim; cogunluk, kim bilir nerelerden
gelnﬂ@h“ergelﬁmsilerden” oluguyordu. Giin
giinegli ve riizgarl olmasina ragmen, bu yeni
yetme Isveglilerin bollugu gozimii biraz
kararttt. En kalabalik ];gliup inlilerdi; ardindan
Tiirkler, sonra Araplar. . tahmin edin gerisini.
Otele oldukca hizh ulagim; tren istasyonundan
yaklaskk 500 metre uzﬁdﬂ(taydL Dikdértgen
binanin beyaz cephesi ve cam désner kgp an

izli ama arzu edilir bir zarafet yayyordu. Koyu

mizt mermerden yapilnus lobi, duvarlardaki

neon tgiklar, paslanmaz gelik asansler..
“Vay be!” dedim, kendt kendime, sagkinlikla.
Resepsiyonda, ben ig mekana dalmll§ akarken,
beyaz bluzlu, siyah “ip gibi” pantolonlu ve
altin yaldizl yeleKler giymis iki gorevli beni
izliyor, masumeca gilumsiiyordu. Ik bakigta,
kentsel-ursal arast bir kosttim giymis geng
hanmlara benzediklerini diigiindiim.
Kibarca selam verdim ve sakar Ingilizcemle
konugmaya bagladim. Kim oldugumu, nereden
gcli%inn ve gelis sebebimi anlattum. Is
ortaklarmun s6yledigine gore her seyin goktan
rezerve edilmis olmast gerekiyordu. Ama igler
pek de piiriizsiiz gitmedi. Bagta beni tam
olarak anlayamadilar, yine de olabildigince
nazik davranmaya caligtiklan belliydi.
Seyahatten once kesin bildigim tek sey,
konaklamanin tiretini kendim ddeyecek
olmamd.. Birkag yanlis alﬂgf(ﬂmadan sonra,

ece sayist konusunda kiigik sorunlar gikr.
geminerc katildigim ortak firma yalnizea
kahwaltr dahil be gece ayarlamugty; oysa ben,

cuma giinii son dersin hemen ardindan ugags
yakalayamayacagim icin bir gece daha istemig-
tim. Bir gekilde beni anladilar ve derin bir nefes
aldim—ama kisa stirdii. Sonrasinda olanlar beni
¢ileden gikards ve moralimi iyice bozdu.

Odeme zamant Fehni.gn'. Banka kartlarinin
biyitk hayrant olmadigim, yeniliklere ve
modernlige pek sicak bakmayan inzﬁl bir geng
oldugum 1¢in, bu ve benzeri “nimetlerden”
kendjgrlrlli mahrum birakmugtim. Sevimli; mavi
6zlii resepsiyonist icten bir sesle sordu:
“Nast! dclernek istersiniz?”
“Elbette nakit!” dedim, biraz da afallayarak.
Evde buna aliskindim ama burada. .. Sanki
yanhs cevabr vermigim gibi hissettim. “Nakit”
sihirl kelimesini agzimdan ¢ikanr Eﬂ(armaz,
yakinda bulunan diger otel misafirleri bana
doniip alayc alaya giilimsedi. Resepsiyon
oreviileri de bu 6deme yontemine kayitsiz
almadi. Nakit burada tuhaf bir kavramdi ve
ben, gerd zekalt bir maymun gibi, bunu
bilmiyordum. Bu gafin ardindan yaganan
komedi, altr gecelik kahvaltr dahil
konaklamann toplam tutarint hangi
banknotlarla 6deyecegimi segme fashyd.
Tutar yaklagtk 5.700 Isveg keonuydu; bizim
gamyla iﬁag yukart 650 avro.
onra sahneye tiim aptalhEmla ben gkaim.
Bunu nasil yapacagumi pek umursamuyordum;
zaten yeteringe “rezil” olmuit;lm. Ceket
ceplerimden banknotlar, sapkadan tavsan
tkarma konusunda ustalig esit derecede olan
ir sihirbaz gibi qikarmaya bagladim. Once,
seyahatten bir giin 6nce metropoliimiiziin
merkezine yakin bir déviz biirosunda avrodan
bozdurdugum, burugturulmug bir zarfin icin-
den tam 4.000 Tsveg kronundan olugan kiigiik

bir tomar gikardim. Komgu subeden
getirmelerini beklemistim; acilen lazimdi ve
imdi hepsini boylece dokiiyordum. Ardindan
ot pantolonumun sag 6n cebinden 150 avro
flkafdlm. O an yanimda olan tiim para buydu.
imdaki zayth, solgun hanima yalvanircasina
sordum: “Sizds yeterli mi?’
Her geyi sayip kendi para birimine gevirdikten
sonra, yumusak bir sesle konugtu:
“Hdiqi tm olarak 244 leron Gdemeniz
erekiyor”
an ne kadar rahatsiz oldugumu tahmin
edebilirsiniz. Ceplerimi, arkadaslart kogede
sabirsizca beklerken bir kutu bira ya da bir
paket sigara almak icin son 50 sent arayan bir
ergen gibi kangtinyordum. Taze koparlmig
bir biber gibi kizarmugtim; gozlerim de ilk
buh:ﬁlmasmdald bir bakire gibi parliyordu.
Bir-iki dakika sonra, sirt qantamda, yalnizca
dzel durumlarda harcamak iizere sakladig
biraz daha param oldugunu hatuladim. Hatira
almak istersem dive cep harcligim oraya
gizlemistim. Biiytik bir giighikle gantay aldim
ve icinden gizlice 120 avro—yani alti adet
20°Tik banknot—tkardim.
Sonunda derin bir nefes aldim; resepsiyonistin
jestlerinden bunun nihayet yetecegini
anfamustim. Boylece zavalli ben, oda anahtar-
lan (addmdn bir gip har) alabilmek i¢in
resepsiyonun oniinde tam 45 dakika harcadim
ve nihayet hak edilmis bir mola icin yola
koyuldum. Valizimle en yakin asansore
sendeleyerek gittim, icerde aynada kendime
bakam ve yiizimi hizla ellerimle kapatum. Bir
daha asla yasamak istemeyec:lgim bu olaylann
yiiziimde birakng hararet hafa yaniyordu.
Acilen soguk bir dusa ihtiyacim vardi—ve nakit
lafin bir daha duymak istemiyordum. m

e e e @O — — — e ———— —

u?;ing with cash in some European countries is unthink-
able. You could even say its shameful. Having cash in
your pocket means you're not trendy, you're simply not
In. | had just such an unpleasant experience this spring.
| went on a business trip to the Kingdom of Sweden. My boss called
director sent me there as a representative of our company to gain
new knowledge in my field. | received an advance of 1,500 euros in
cash and it was like a “kick in the ass’. Atthough | didn't really feel
like going there, | thought: “What do |/ have fo lose?
Pure Swedish wornen, a cool climate that suits me, beautiful
Germanic architecture, countless Farks and cool people among
whom | should be able to it in well. Since | wanted to be informed
about everything's details and et to know what awaited me there,
two weeks before the tip | read about the customs of this Nordic
nation.

| arrived in the city in southwestem Sweden around noon on
Sunday. First, | flew from Zagreb to Copenhagen, and from there by
intercity train to Malm@. Although sill sleepy from getting up early,

| was immediately delighted bﬁ(t)he magnificent @resund, which we
‘Whizzed" across under and above the seain just twelve minutes.
After getting off the train and heading towards the ‘Scandic Sit
Jorgen” hotel, where | was supposed to stay, | stopped several
times to admire the dark iron statues, fountains and buildings with
brick-clad facades. Roman roads with skilfully laid stone cubes, a
flock of cyclists pouring in from all sides, a muttitude of people of all
races, and the soundscape was a real mixed salad of world
languages. However, what surprised me most of all was the small
number, or rather the insignificance, of the true descendants of the

Vikings.

I could count the ‘blond men” and ‘blond gis” on the fingers of one
hand, because the majority were ‘tweens’ from who knows where.
Although the day was sunny and windy, my eyes were slightly
darkened by all those newly-minted Swedes. The most numerous
were the Chinese, then the Turks, then the Arabs, and guess what.
I reached the hotel relatively quickly because it was about 500
meters from the train station. The white facade of the rectangular
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building and the %Iass revolving doors gave off a hidden but desir-
able elegance. The lobby in dark red marble, neon lights on the
walls, stainless steel elevators...

“Wow!', | said in surprise, quietI%/ to mysef.

From the reception desk, the whole time | was staring at the interior,
two employees in white blouses, black ‘thread” pants and some
gilded vests were watching me and smiling innocently. At first
glance, they seemed to me like young ladies in some combination
of urban-rural costume.

| greeted them politely and started with my cIums¥ English.

| explained who | was, where | came from, and what the occasion
was. Everythin? should have been booked by now, as my business
partners had informed me. However, not everything went smoothly.
Atfirst, they didn't fully understand me, but they were clearly trying
to be as friendly as possible. The onIY thing | knew for sure before
the trip was that | would have to pay for my stay here myself. After
some miscommunication, minor problems arose regarding the
number of nights. The partner company | was attending the seminar
with only booked five nights with breakiast, and | demanded one
more because | most likely wouldn't be able to catch that plane on
Friday right after the last lecture. Somehow they understood me and
| was able to breathe a sigh of relief, but not for long. What followed
next drove me crazy and put me in a pretty bad mood. It was time
to pay. Since 'm not a big fan of bank cards and I'm a hard-headed
youn% man who's not a fan of innovations and modernity, | deprived
myself of these and other benefits. The cute blue-eyed hostess
asked me warmly: “How will you pay?

“Of course, in cash! | replied, a litle confused.

| was used toit at home, but here... I fet as if | had given the wrong
answer. As soon as | mentioned the magic word ‘cash”, the other
hotel guests who happened to be nearby tumed to me and smiled
mockingly. The receptionists were not indifferent to the mention of
this payment method either. Cash is a strange term here, and , a
retarded monkey, did not know that. The comedy that took place
shortly after this gaffe was the selection of banknotes with which to
pay the total amount for six nights with breakfasts. The amount was
about 5,700 SEK, which would be about 650 EUR in our money.

Then | entered the scene with all my stupidi(?/.

| didn't particularly care how | was going to do this, because | had
already "embarrassed" myself enough. | started taking banknotes
out of my jacket pockets like a magician who is equally skilled at
pulling a rabbit out of a hat. First, | pulled a small bunde of exactly
4,000 Swedish kroner from the crumpled envelope, which | had
exchanged for euros the day before the trip at a currency exchange
office near the center of our metropolis. | waited while she got them
from the neighboring branch, since | needed them urgently, and
now | spilled them like this. | took out another 150 euros from the
front right pocket of m%/ajeans. That was all | had with me at the
moment, | asked the frail, pale lady on the other side of the counter
pleadingly: “Is that enough now?'

When she had counted everythingf and converted it into her coun-
try’s currency, she only spoke softly:

“You stil have to pay me 244 kroner,

You can only imagine how uncomfortable | felt at that moment.

| rummaged through my pockets like a teenager looking for the last
50 cents to buy a can of beer or a pack of cigarettes, because his
company was impatiently waiting around the comer. | was blushing
like @ freshlx picked pepper, and my eyes sparkled like a virgin on a
first date. After @ minute or two, | remembered that | had some extra
money in my backpack among my clothes, specially intended for
spending only on special occasions. | hid my pocket money there in
case | planned to buy some souvenirs. With great difficutty, | got
hold of a bag from which | secretly pulled out 120 precious euros,
i.e. six 20-EUR banknotes.

I finally breathed a sigh of relief because | realized from the
hostess's gestures that this would be enough in the end. And so

|, the poor thing, spent a good 45 minutes in front of the reception
desk to get my room kers (actually a chip card) and finally set off on
awell-deserved break. [ staggered with my luggage to the nearest
elevator, looked at myself in the mirror inside and quickly covered
my face with my hands. My face was buming from the events | had
experienced that | would never want to repeat. | desperately needed
a cold shower, and | didn't want to hear about cash anymore. 1
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Ali Divandari, Iran

Efat Amjadipoor, Iran

Nilya Sadat Mirrezaie, Iran
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Henryk Cebulah, Poland
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46 YIL SONRA, KAPALLI MARAS'TA <<MARAS ACILIMI>>
KONULU TOPLANTI YAPILDI.

Mehmet Saim Bilge, Tiirkiye
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Zdenko Puhin, Croatia
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Poland

Tadeusz Krotos
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Dariusz Dabrowski, Poland .
RETURN TO MARS TVg Mennon, India

UFO TAKE-OFF
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e
BV Panduranga Rao, India
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MAKALE / ARTICLE e« by Mehmet Ali Yavuzdogan (Psychologist)
Giiciin kirilgan psikolojisi

tinyanm neresine bakarsak

bakalim, mizahgilarla

politikacilar arasindaki gerilim

neredeyse evrensel bir olgu
gibi kargimiza ¢ikar. Mizah, iktidarn
ciddiyetini bozan, kutsallik atfedilen
soylemleri siradanlagtiran ve giig
sahiplerini insani zaaflaryla goriiniir kilan
bir aractir. Bu nedenle politikacilar, yal-
nuizea siyasi nedenlerle degil, derin
psikolojik diirtiilerle de mizaha kargt
savunmact ve kimi zaman saldirgan bir
tutum gelistirirler.

Siyasi agidan bakildiginda, mizah iktidarm
megruiyetini sorgulayan en etkili
araglardan biridir. Bir yasa, bir konugma
ya da bir lider imajt; resmi agiklamalardan
¢ok bir karikatiirle, bir skegle ya da bir
espriyle daha huzl ve kalict bigimde
etkisizlegtirilebilir. Mizah, karmagik politik
stiregleri sadelestirir ve halkin anlayacagt
dile mndirger. Bu da politikacilann kontrol
etmek istedigi anlatiyr zayiflatir. Segmen
nezdinde “yiice”, “gicli” ya da
“dokunulmaz” goriinen figirler, bir
anda giiliing, ¢eligkili veya siradan birer
insan hline gelir. Bu durum, ozellikle
otoriter egilimleri olan liderler igin ciddi
bir tehdit algis: yaratir.

Ancak igin psikolojik boyutu en az siyasi
boyutu kadar belirleyicidir. Birgok

Politikacilarin mizahgilara karsi geligtirdilgi olumsuz tutum
1

yalnizca iktidarlarini koruma refleksiyle ac

lanamaz; bu tavrin

arkasinda kirilgan egolar, elestiriye diistik tolerans, kontrol
ihtiyaci ve “dokunulmazlik” arzusuyla beslenen psikolojik bir
savunma mekanizmasi vardir. Mizah, iktidarin ciddiyetini bozar,
liderleri siradanlagtirir ve korku duvarini yikar. Bir karikatiir
ya da ironi dolu bir espri, yillarca insa edilen otorite imajini
saniyeler icinde sarsabilir.

poltikaci, giicii yalnizea bir yonetim araci
olarak degil, ayni zamanda kisisel
kimliginin temel bir pargast olarak goriir.
Unvanlar, protokol, korumalar, alkiglar ve
resmi dil; egoyu besleyen unsurlardr.
Mizah ise bu sisirilmis benlik algisu bir
igne gibi patlatir. Bir liderin kartkattirize
edilmesi, ses tonunun taklit edilmesi ya
da gaflarinin alaya alinmasi, onun “Gzel”
ve “iistiin” oldugu yoniindeki igsel
inancr sarsar. Bu da narsistik kinlmalara
yol agar. Psikoloji literatiirtinde, giice
aligmug bireylerin elestiriye karst daha
diisiik tolerans gosterdigi bilinir. Uzun
siire sorgulanmadan konugan, itirazla
kargilasmayan ve siirekli onaylanan kigiler,
en kiiciik alay bile kigisel bir saldirt gibi
algllayabilir. Mizah, dogast geregi dolayh
ve ironiktir; bu da elegtirinin sinirlarint

belirsizlestirir. Atk bir muhalefet
soylemiyle baga ¢ikabilen politikact, bir
esprinin alt metnini kontrol etmekte
zorlanir. Ciinkidi mizah, hem “saka”dir
hem de “mesaj”. Bir diger psikolojik
etken de kontrol ihtiyacidir. Politikacilar,
giindemi belirlemek, tartismann yoniini
¢izmek ve hangi konunun nasil
konugulacagunt kontrol etmek ister.
Mizahgilar ise bu diizeni bozar.
Beklenmedik bir anda, beklenmedik bir
tistupla konugur; tabu sayilan konulart
hafif bir tonla giindeme getirir. Bu
ongorillemezlik, kontrol duygusuna
aligmug liderlerde huzursuzluk yaratir.
Mizahin yarattigt belirsizlik, otoriter zihin
yapist i¢in tahammiil edilmesi zor bir
durumdur.

Ayrica mizah, korku duvarini yikan bir

islev goriir. Insanlar giildiikleri seye kargt
daha az korku hisseder. Bir liderle ilgili
espriler yayginlastik¢a, o liderin
“dokunulmaz” imajt zedelenir.
Dsikolojik olarak bu, iktidarn sembolik
giiciinii zayiflatir. Politikaclar, bu etkiyi
sezgisel olarak fark eder ve mizahu yalmiz-
ca bir eglence degil, potansiyel bir tehdit
olarak goriirler.

Son olarak, mizahgilar genellikle
toplumun bastirilmig Gtkesini, hayal
kinkhigint ve umutsuzlugunu goriiniir
kilar. Bir espri, yiizlerce resmi rapordan
daha etkili bigimde “bir seyler yolunda
gitmiyor” mesajt verebilir. Bu da poli-
tikacinin hem politik performansini hem
de kisisel yeterlilik algisin sorgulatr.
Elestiriye aik olmayan, kinlgan egolara
sahup liderler i¢in bu durum savunma,
sanstir ve baski reflekslerini tetilder.
Kisacas, politikacilarn mizahgilara karst
olumsuz tavr yalnizca iktidarlarin
koruma ¢abasiyla agiklanamaz. Bu tavin
arkasinda, giictin besledigi kirlgan egolar,
elegtiriye kargt diisiik tolerans, kontrol
ihtiyact ve otoritenin sorgulanmasindan
duyulan derin psikolojik rahatsizlik yat-
maktadir. Mizah ise tam da bu nedenle,
tarth boyunca baskiya karst en direngli ve
en etkili ifade bigimlerinden biri olmaya
devam etmigtic. |

e s @O — — — e ————— —

The Fragile Psychology of Power!

build-within seconds.

A

single cartoon or an ironic joke can shake
an authority image that took years to

Wherever we look in the world, the tension
between humorists and politicians appears almost
as a universal phenomenon. Humor undermines

The negative attitude that politicians
develop toward humorists cannot be
explained solely by a reflex to protect

at unexpected moments, in unexpected tones, and

address taboo topics lightly. This unpredictability
creates discomfort for leaders who are used to
controlling everything. The uncertainty produced
by humor is difficult for an authoritarian mindset to

the solemnity of power, normalizes discourse that is
treated as sacred, and exposes those in authority
through their human weaknesses. For this reason,
politicians often adopt a defensive—and sometimes
aggressive-attitude toward humor, driven not only
by political motives but also by deep psychological
impulses.

From a political perspective, humor is one of the
most effective tools for questioning the legitimacy of
power. A law, a speech, or a leader’s image can be
neutralized more quickly and more permanently
through a cartoon, a sketch, or a joke than through
official statements. Humor simplifies complex
political processes and translates them into

a language the public can easily understand.

This weakens the narrative that politicians % to
control. Figures who appear “great,” “powerful,” or
“‘untouchable” in the eyes of voters can suddenly
become ridiculous, contradictory, or simply ordinary
people. This creates a serious sense of threat,
especially for leaders with authoritarian tendencies.
However, the psychological dimension is at least as
decisive as the political one. Many politicians view
power not only as a tool of governance but also as
a central part of their personal identity. Titles, proto-
col, security details, applause, and formal language
all serve to feed the ego. Humor, on the other hand,
bursts this inflated sel-image like a pin. Being
caricatured, having one’s tone of voice imitated,

their power; behind this stance lies a
psychological defense mechanism
fueled by fragile egos, low tolerance for
criticism, a need for control, and a desire
for “untouchabili?l.” Humor disrupts the
seriousness of power, humanizes
leaders, and breaks down walls of fear.

or having one’s blunders mocked undermines the
internal belief of being “special” and “superior.” This
leads to narcissistic injuries.

Psychological literature shows that individuals who
are accustomed to power tend to have lower
tolerance for criticism. Those who speak for long
periods without being questioned, face little
opposition, and receive constant approval may per-
ceive even the smallest joke as a personal attack.
Humor is inherently indirect and ironic, which blurs
the boundaries of criticism. A politician who can
cope with open opposition often struggles to control
the subtext of a joke—because humor is both a
“joke” and a “message.”

Another psychological factor is the need for control.
Politicians want to set the agenda, shape the
direction of debate, and determine how issues are
discussed. Humorists disrupt this order. They speak

tolerate.

Moreover, humor functions as a tool that breaks
down the wall of fear. People are less afraid of what
they laugh at. As jokes about a leader spread, that
leader’s image of being “untouchable” is damaged.
Psychologically, this weakens the symbolic power
of authority. Paliticians intuitively sense this effect
and therefore see humor not merely as
entertainment, but as a potential threat.

Finally, humorists often make visible the
suppressed anger, disappointment, and
hopelessness of society. A single joke can convey
the message that “something is wrong” more
effectively than hundreds of official reports.

This leads people to question both a politician’s
performance and their sense of personal
competence. For leaders with fragile egos and little
openness to criticism, this triggers reflexes of
defense, censorship, and repression.

In short, politicians’ negative attitudes toward
humorists cannot be explained solely by a desire to
protect their power. Behind this attitude lie fragile
egos nurtured by power, low tolerance for criticism,
a strong need for control, and deep psychological
discomfort with the questioning of authority. That is
precisely why humor has remained, throughout
history, one of the most resilient and effective forms
of expression against oppression. l
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Ahmet Khabali, Morocco
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garip ama gercek olaylar...

e Giince Yavuzdogan

Giivercinle kurtarlan hayat

(Fransa, 1910)

* Fransa’da bir madenci kazada yerin altinda mahsur
kalir. O donem telsiz yok, telefon yok. Adam cebindeki
posta giivercinini kullanir. Giivercin maden planmin
minyatiir bir ¢izimiyle yollanir ve ekipler dogru noktayt
bularak madenciyi kurtanr. GPS éncesi%aunath
navigasyon.

Bira seli felaketi

(Londra, 1814)
¢ Londra’da bir bira fabrikasinda devasa figt patlar.
Zincirleme patlamayla 1,4 milyon litre bira sokaga akar.
Evler yikilir, 8 kisi hayatim kaybeder.
Olay tarihe “London Beer Flood” olarak geger.
Sarhos eden degil, bogan bira.

Maymun uzaya gitti
- (1949)

e IIk insanh uzay ugusundan 6nce ABD, Albert IT adl
bir maymunu uzaya gonderir. 134 km yiikseklige ulagir.
Ne yazik ki doniiste hayatin kaybeder ama bu deney,
insanh uzay yolculugunun 6niinii agar.

Uzay caguun isimsiz kahraman.

Patlayan kitap
(ABD, 1850’ler)
¢ Bir hukukeu, yillarca masasindaki bir kitabin neden
durduk yere patladigim anlayamaz. Sonradan ortaya
gikar ki kitabin sa rglgln, 19. yiizyilda boceklerden
korunmak igin kuﬁmﬂm arsenik bazl yesil boya ile
kaphdur. Bilgi giictiir... bazen fazla giiglii.

Yanlislikla 100 yil yasayan
_ kaplumbaga
* Bir Ingiliz asker, Madagaskar’dan bir
kaplumbaga getirir. Kaplumbaga 1965°te 6liir. Yapilan
inceleme, hayvanmn en az 188 yasinda oldugunu gosterir.
Imparatorluklar yikilir, kaplumbaga hayatta.

Yanlis N.(;t.a Savasl
(1741)

* Bir konser sirasinda miizisyen yanlis nota galar.
Seyirciler arasinda kavga ¢ikar, kavga biiytir, disart tagar
ve kiigtik bir sokak ayaklanmasina dondistir.

“Bir nota nevede, devvim nevede?

Kafasindan demir cubuk gecen adam
* Phineas Gage adli is¢inin kafasin ir patlama
sonucu demir cubuk girip ikar. Hayatta kalir ama kisiligi
tamamen degisir. Bugiin modern nérobilimin en tinlit
vakalarindan %llgdlr Beyin: hassas ayar.

Inek sayiminda kaybolan kdy
* Bir koyde niifus sayin yapilir.

Memur koyliileri sayar, inekleri msan, insanlart hayvan

hanesine yazar. Resmi kayitlara gore koy:
12 insan, 347 buyiikbas.

Zhang Xiaodong, China

%

Ivan Turuchko, Ukraine
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Alvydas Jonaitis, Lithuania
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[ - e - BEEE  |ose Angel Tellez Villalon, Cuba |

Zdenko Puhin, Croatia
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==== Arturo Rosas, Mexico ==
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Arsen Gevorgyan, Armenia
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¥ .. from arround the world

Azim Azimzade 7 Mayis 1880'de, 0 zaman Rus Imparatoriugu siniflarinda yer alan Novkhani kdytinde
(simdiki Azerbaycan, Absheron yarnmadasi / Baku yakinlarinda) dogdu. Resmi sanat egitimi almadi;
kendini kendi imkanlanyla gelistirdi. 15 Haziran 1943'te Baku'da hayatini kaybetti. Azimzade, modem
Azerbaycan'da karikatlir / satirk grafik sanatinin kurucusu kabul edilir. 1906 dan itibaren, toplumsal ve
siyasi temall cizimlerini dergilerde yayimlamaya basladi. Bu, Azerbaycan'da satirik grafik sanatinin
doqug.u sayiliyor. Onun sanati, gecmis Azerbaycan minyatlr gelenegi ile Rus resim okulunun

etkilerini harmanliyordu. Bu sentez, hem geleneksel estetigi hem de modem gercekciligi yansitiyor.
Azimzade, kitap llliistrasyonlar cizdi. Ozellikle sair Mirza Alakbar Sabirin “Hophopname” adl eserine
yaEt'Z:?l cizimler, Azerbaycan'da kitap grafigi sanatinin temellerini athi. Tiyatro sahne dekorlari ve kostlim
eskizlen cizdi; Ozellikle 1930'ar ve 1940larda — bazen savas donemi temali, bazen toplumsal

elestir iceren propaganda ve poster ileri yapti. 3540 yillik dretken kariyeri boyunca 3.000°0 agkin
satirik cizim, illiistrasyon, poster, sahne tasarimi gibi isler Uretti.

FHom FEmEdle

Azim Azimzade, Born on May 7, 1880, in the village of Novkhani—then part of the Russian
Empire and to:':}r located near Baku on the Absheron Peninsula—Azim Azimzade stands as
one of the pivotal figures in the cultural history of Azerbaijan. A self-taught artist with no
formal academic training, he shaped his own artistic path and left an enduring legacy before
his death in Baku on June 15, 1943. Azimzade is widely celebrated as the founder of
caricature and satirical graphic art in modern Azerbaijan. From 1906 onward, his socially
and politically charged drawings began appearing in various magazines, marking the
emergence of a new era for satirical graphics in the region. His visual language fused the

* refined elegance of traditional Azerbaijani miniature art with the stylistic influences of the

Russian school of painting—an aesthetic blend that captured both heritage and modernity.
\,4 Beyond caricature, Azimzade produced notable book illustrations. His work for
1 Mirza Alakbar Sabir's Hophopname is particularly significant, laying the groundwork for

1 the development of book graphic design in ijan. He also contributed to theatre
through and costume sketches, and during the 1930s and 1940s created striking
posters and propaganda art, some shaped by wartime themes, others by sharp
social commentary. Over a prolific career spanning nearly four decades, Azimzade
produced more than 3,000 works—including satirical drawings, illustrations, posters,
and stage designs—securing his place as a cornerstone of Azerbaijani visual culture.
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bi’sekilde bi’seyleri

UNUTANLAR

¢ 0glunun okuyup adam olmasini isteyen balikgi, cocugunun siirekli futbol oynayip derslerini
FUtbOl a d a ihmal etmesine ok iiziiliiyormus. Bir giin oglunu almis karsisina.
y - Bak oglum, sen okuyasin diye nelere katlaniyorum. Sen ise bir topun pesindesin.
l't' k - Ben okumak istemiyorum. futbolcu olmak istiyorum.
pO I a... - lyi de yavrum her top oyanayan profesyonel futbolcu olmaz ki...

- Sorun degil baba. lyi futbolcu olamazsam basbakan olurum.
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Liu Xihua, China Ali Qahtan Mohammed, Iraq

Xu Lin, China

;éé»-. Venugopal Galisetty, India

fenamizah 69



Arjantinli diinyaca iinlii karikatiirist :
Joaquin Salvador Lavado Tejon dan
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Supriyanto Priez Tandang, Indonesia % Pedro Astrain, Cuba

Gan Xun You, China
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Gustavo Gal, Argentina
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Konstantin Chakhirov, Russia T

1

51“.1.—&-:1 }
me—/——1
e Ramazan Ozgelik, Tiirkiye ju—

72 fena




=
@
|5
(i
[0
L
[m]
b=
w
=
w0
0
o
o
<
2

fena 73



ILLUSTRATION

(Croquis de M. Loeffler)
Bu illistrasyon, 1863 yilinda Paris'te yayimlanan Fransiz haber ve sanat dergisi L lllustration, Journal Universe!'de yer ald.

This illustration appeared in L’lllustration, Journal Universal, a French news and arts magazine published in Paris in 1863.
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Karikattir/Cartoon: E. W. Gusti

4 7

CSPYrLahr 50 . Gu W o
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This political cartoon / press illustration was produced on January 21, 1909, and is recorded in the Library
of Congress collection as a photogravure (a photomechanical print). The illustration depicts a woman
leaving her home to cast a vote. As noted in many historical sources, this scene was drawn to satirize

the views opposing women'’s suffrage at the time.
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Bingling, China
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Jamal Sahif, Morocco
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15th INTERNATIONAL
CARTOON CONTEST - 2026
(KYRENIA - CYPRUS)

ATTENTION!! WE ARE BACK TO
THE ESSENCE OF CARTOON ART!
Tn line with the decision we made last yeat,
WE ONLY ACCEPT cartoons sent to this
contest WITH BLACK LINES ON A
WHITE BACKGROUND. WE DO
NOT ACCEPT GRAY SHADES
EITHER!

« TERMS AND CONDITIONS OF
PARTICIPATION

1 - This contest is open to amateur or pro-
fessional World cartoonists over the age of
18 or anyone who can draw cartoons -
regardless of religion, language or race.

2 - THEMES:

A) Olive Subject

Olive, Olive and Time, Olive and History,
Olive and Mythology, Olive and
Technology, Olive and Cyprus, Olive and
Life, Olive and Peace, Olive and Conflict,
Olive and War, Olive and Health, Olive and
Women, Olive and Men, Olive and
Children, Olive Oil, Olive Branch, Olive
Tree, Benefits of Olive, Olive and Olive
Mill/Press, Banning of Uprooting, Burning
and Cutting Down Olive Trees and 50
forth.

B) Free Subject

Any topic can be drawn.

3 - The works to be sent to the contest
must be in cartoon style. Works in the form
of paintings o illustrations will not be
accepted. Cartoons must be without text.
No brand, item or product name should
be written on the cartoons. Only logos or
symbols should be used.

4 - Cartoons sent to the contest must be
absolutely BLACK & WHITE and original.
Grayscales are not accepted. Size AdorA3.
Each participant must write their name,
surname, address, telephone, e-mail
information on the back of the cartoon.

A photo and a short CV must be sent.

5 — The works to be sent to the contest
may have been published before but should
not have won an award.

6 — After the cvaluation of the International
Selection Committee Members, the finalist
works will be published on the official
website of the contest. In addition, the
finalist works will be brought to the
attention and objection of cartoonists,

78 fenamizah

cartoonist organizations, and international
organizations established against similar,
imitated and stolen cartoons. If it is
documented that any work is similar,
imitated or stolen or has previously won an
award in another contest (with the date of
publication), that work will be cancelled and
the next highest scoring work will be taken
into consideration.

7 - Itis possible to participate in the contest
with any number of works (in Olive or Free
subjects), however, a participant will not be
given more than one award in cach section.

8 - CARTOONS PRODUCED WITH
ARTIFICIAL INTELLIGENCE ARE
NOT ACCEPTED!! Cartoons produced
with Artificial Intelligence will be
disqualified from the contest. Even ifa
cartoon that is later understood to be a
product of Artficil Intelligence Wins an
award, its award will be deemed invalid.

9~ The works must be sent to the specified
address by normal or insured mail by

15 APRIL 2026 at the latest. HAND
DELIVERY IS NOT ACCEPTED.

10 = The cartoons sent ~ whether they
receive an award or not - will not be

returned:; they will remain in the archives of
the “International Cyprus Cartoon
Museum” to be established by the Cyprus
Turkish Cartoonists Association.

11 - In addition to the works that win
awards in the contest, the works deemed
appropriate by the Organizing Committee
will be published in an album and exhibited
within the scope of the 25th International
Olive Pestival 2026.

12 - The results of the contest will be
communicated to all participants and the
press and media.

13 - All cartoons sent to the contest can be
printed and reproduced by the Kyrenia
Municipality or the Cyprus Turkish
Cartoonists Association using exhibition,
card, poster, album, newspaper, magazine,
calendar, book, CD and similar techniques.
They can also be used on television, video,
web pages and social media for promotional
pUIPOSES.

14 - By sending works to this contest,
participants are deemed 0 have accepted
the terms of the contest. If the works sent
are used in the places specified in these
specifications, participants accept that they
will not seek financial compensation or
copyrights today or in the future.

PRIZES:
OLIVE THEMED SECTION

st Prize:
800 Euro + Golden Olive Statue
Tncoming and outgoing flight ticket for one
(1) person to attend the award ceremony
and cultural events to be held within the
scope of the International Olive Festival.
Accommodation for one (1) person.

Second Prize:

500 Euro + Silver Olive Statuc

Tncoming and outgoing flight ticket for one
(1) person to attend the award ceremony
and cultural events to be held within the
scope of the International Olive Pestival.
Accommodation for one (1) person.

Third Prize:

300 Euro + Bronze Olive Statue

Tncoming and outgoing flight ticket for one
(1) person to attend the award ceremony
and cultural events to be held within the
scope of the International Olive Pestival.
Accommodation for one (1) petson.

95th INTERNATIONAL OLIVE FESTIVAL

INTERNATIONAL OLIVE HUMOR FESTIVAL

HABERLER

fen

Special Prize for 10 t0 20 Cartoonists.
FREE SUBJECT SECTION

First Prize:

800 Euro + Golden Olive Statue

Tncoming and outgoing flight ticket for one
(1) person to attend the award ceremony
and cultural events to be held within the
scope of the International Olive Pestival.
Accommodation for one (1) person.

Second Prize:

500 Euro + Silver Olive Statue

Tncoming and outgoing flight ticket for one
(1) person to attend the award ceremony
and cultural events to be held within the
scope of the International Olive Pestival.
Accommodation for one (1) person.

Third Prize:

300 Euro + Bronze Olive Statue

Tncoming and outgoing flight ticket for one
(1) person to attend the award ceremony
and cultuzal events to be held within the
scope of the International Olive Pestival.
Accommodation for one (1) person.
Special Prize for 10 t0 20 Cartoonists.

15 - If the invitation to the award
ceremony is not responded to within

10 days, the award-winning artist will not
be able to benefit from the transportation
and accommodation facilities guaranteed in
these specifications.

Tf an artist confirms their attendance at the
awards ceremony and has a ticket
reservation made, but later changes their
mind, they must notify the Organizing
Committce in writing 24 hours prior ©0
their flight date. Failure to provide written
notification will result in any financial losses
incurred due to the ticket reservation being
deducted from the monetary prize.

DEADLINE: APRIL 15, 2026

SUBMISSION ADDRESS:

Kibrs Tiirk Karikatiirciller Demegi

15. Uluslararast Karikatiir Yargmast

Posta Kutusu: 455 (Post Code: 99000)
Lefkosa - Kuzey Kibns (Turkey)

IT IS AN ADVANTAGE TO SEND
CARTOONS BY NORMAL OR
INSURED MAIL.

WE ARE NOT RESPONSIBLE FOR
RECEIVING PACKAGES SENT TO THE
WRONG ADDRESSES.

WEB PAGE:

http:/ /wwwazeytinkarikaturleri.com




uluslararasi saygin bir
mizah koleksiyonu!

 cevrimici okuyabilirya da
sitemizden PDF formatinda:
indirebilirsiniz!-

you can follow A
on the digital :

platforms.. - R
— F-

The worldwide
cartoonists
atyour fingertips....

Parmaklarinizin
ucunda bir diinya

. il
ka"ka""- https: //fenamizahdergi.com

International Humor Magazine
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